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Selling the Sunshine State:
The Role of an Australian State Government and
Its Central Agency, 1859-2002

Joanne Scott

In his ‘Welcome to Queensland’, Premier Peter Beattie declares ‘We're Australia’s Smart
State, tourism leader and home of Big Events ... Our natural assets are legendary ... Our busi-
ness advantages are obvious ... To live, to play, to prosper ... Queensland has it all’.” Such
forthright sentiments are typical of Beattie, who is well known within Australia for his enthusi-
asm about his home state. His comments, however, may also be understood as a recent exam-
ple of a process which began more than 140 years ago—government attempts to market ‘the
Sunshine State’ of Queensland. Assessing those promotional activities across fourteen decades
offers insights into particular domestic issues and reveals some key continuities as well as sig-
nificant changes in Queensland’s relations with the rest of the world.

It seems especially appropriate to focus on the government’s role. While private compa-
nies and individuals in Queensland also, of course, undertake promotional work, one of the fea-
tures of Australia that is remarked upon by academics and others is the extent and significance
of government. Since white Australia’s establishment as a penal colony in 1788, the role of
government has been fundamental and Australia remains, in terms of its proportion of politi-
cians to the population and its three levels of government, a very governed—some would argue
over-governed—society. Journalist David Dale describes Australia, with one full-time politi-
cian per 20,000 citizens, as ‘the most governed nation on earth’.” Each level of government has
its own workforce. In addition to federal and local government employees, Queenslanders are
served by more than 175,000 public servants in some twenty state government departments.”
Focussing on Queensland also draws attention, almost by default, to the relationships among
the Australian states and between those states and the federal government. The creation of
the Commonwealth of Australia in 1901 in no way overcame the rivalries that had developed
during the 1800s among the former colonies (renamed states in 1901). Instead, it introduced
a new level of administration against which the states would compete. Across the twentieth
century the Commonwealth acquired power and the states lost power, but the role of the latter
remains crucial.

Y ‘Welcome to Queensland’, About the Premier, www.thepremier.qld.gov.au/about/index.htm, 2002.

? David Dale, The 100 Things Everyone Needs to Know about Australia, rev. ed., Sydney, Pan Macmillan,
1999, p. 45; see also Rodney Hall, Abolish the States, Sydney, Pan Macmillan, 1998, pp. 22-23.

» Queensland Public Service Commissioner’s Annual Report, 2000-2001, p. 40; these figures do not in-
clude employees of government owned corporations such as Queensland Rail.



While the last two decades have witnessed efforts to transform Australia into what social
analyst Boris Frankel calls a ‘modern nationwide market society’ within an era of globalisation,
the states have continued to promote themselves vigorously overseas, competing against each
other for migrants, export opportunities, investment and tourists. Frankel argues that ‘the his-
torical pattern of interstate trade and economic development is being downgraded in favour of
building State-based industries which are often more oriented to global markets than to other
State economies within the Australian national market’.” The Queensland government’s pro-
motion of the Sunshine State offers support for Frankel’s position. At the same time, an his-
torical analysis of those marketing activities demonstrates that current trends in state-based
competition for international markets and investment represent an intensification of longer-
term patterns, rather than a new phenomenon.

It is also evident that the number of government ministers and departments in Australia
that are involved in promoting their states has increased. One hundred years ago in
Queensland the Premier’s Department was the central point of contact for government promo-
tion of the state internationally. Some other agencies participated in this activity, often in liai-
son with the Premier’s Department. The Department of Agriculture, for example, produced
photographs and films to encourage migrants to choose Queensland as their destination as well
as providing material for displays at international exhibitions. The Railways Department
helped to design itineraries for visiting dignitaries. Today several Queensland government de-
partments have key roles in promoting the state overseas. Some, notably the Department of
State Development (DSD), are newly created; others, such as the Department of Education,
can trace their origins to the nineteenth century but have entered the world of international
promotions only recently.

The participation of more departments in promotional work is directly linked to domestic
and international trends including an increase in the number of state government departments,
and the nature of the Queensland and global economies. Queensland now seeks to earn export
dollars through services as well as its traditional primary products. Thus the Department of
Education has emerged as a player in marketing activities as Queensland, like the other
Australian states and many countries, seeks to sell local educational services to overseas stu-
dents.

This article focuses on Queensland’s central government agency, the Premier’s Depart-
ment, and, to a lesser extent, the Department of State Development which, in 1998, assumed
a series of roles previously associated with the Premier’s Department. This transfer is just one
example of numerous variations in the range of responsibilities of the Premier’s Department
across fourteen decades. Even the name of the department has changed. Currently the
Department of the Premier and Cabinet, it traces its lineage to the Colonial Secretary’s Office,
which was established in 1859. While its roles have altered, sometimes dramatically over 140

» Boris Frankel, When the Boat Comes In: Transforming Australia in the Age of Globalisation, Annandale,
Pluto Press, 2001, p. 27.
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years, one of its constant functions has been ‘selling the Sunshine State’ to the world.

The Colonial Era: 1859-1900

Today Queensland is the third most populous of the Australian states; its 3.7 million citi-
zens occupy an area five times the land mass of Japan. In December 1859, when it was declared
a separate colony within the British Empire, there were only 23,500 European citizens and per-
haps 60,000 Aborigines and Torres Strait Islanders. There were an estimated two million
sheep, 300,000 cattle and 20,000 horses. Secondary industry was limited to a few small facto-
ries. Brisbane, the capital, boasted just 914 dwellings and was described by Queensland’s first
Governor as ‘little better than a village of wood’.” The colony’s new administration consisted
of three departments with ministerial heads: the Attorney-General’s Office, Treasury and the
Colonial Secretary’s Office. The last was the most important, assuming any functions not spe-
cifically allocated to the other departments. By the end of December, the first Colonial
Secretary, Robert Herbert, oversaw a central office of three public servants and several sub-
departments.

One of the first priorities was to secure migrants for the colony. The government imme-
diately assumed that Britain would be its primary source of new settlers although it also inves-
tigated migration schemes from continental Europe. In 1860 Henry Jordan was appointed
Emigration Commissioner; from 1864 his title became Agent-General for Emigration to
Queensland. Despite significant disruptions to his work, notably the closure of the Agent-
General’s Office in England for three years in the late 1860s after a financial crisis in
Queensland, the attraction of migrants to Queensland remained the core function of the Agent-
General from the 1860s to the 1880s. Jordan and his successors employed two main
strategies—lecturing to would-be migrants and writing articles praising Queensland in the local
press.

The government soon expanded its promotional activities as it sought to secure capital as
well as labour for the new colony. To this end, Queensland participated in thirty-one interna-
tional exhibitions between 1862, when it was represented at the London Exhibition, and 1901.
A number of government departments were involved in international exhibitions, with the
Premier’s Department often assuming a key role; the Premier determined the exhibitions at
which Queensland would be represented and how much money could be spent on the colony’s
displays. Many of the exhibitions were held in Britain, and the Agent-General was responsible
for overseeing Queensland’s involvement in these events. Queensland’s displays typically fo-
cused on what Premier Samuel Griffith described in 1892 as ‘raw products of nature in bulk’.”

? Letter from Governor Bowen to Edward Cardwell, 2 July 1865, Queensland State Archives (QSA),
GOV/24.

% Quoted in Judith Mackay, ‘A good show: Colonial Queensland at international exhibitions’ Memoirs of
the Queensland Museum Cultural Heritage Series, Vol. 1, Part 2, 1998, p. 200.



They emphasised the colony’s agricultural, pastoral and mineral resources.

The success of promotional strategies in the nineteenth century was not a given, although
the officials involved in Queensland’s displays at exhibitions were effusive about their impact.
In 1862, for example, Commissioner Matthew Marsh declared that: ‘I think the Exhibition has
done wonders in bringing the Colony into notice. Within my knowledge, it has induced great
numbers to emigrate to Queensland, many of them with considerable capital’.” Later evalua-
tions, however, suggest that Queensland’s participation in these exhibitions had little effect on
investment, immigration or trade.”

The Queensland government also had to contend with factors at home and in Britain which
limited the appeal of migration in general, and the appeal of migration to Queensland in particu-
lar. Describing the work of emigration lecturer George Randall, the Agent-General reported
that in 1889 Randall had held 266 meetings in England and Scotland:

His duties have frequently been of an arduous nature, entailing long journeys by road in
inclement weather, between parishes not connected by railway. Sometimes, also, he has
been disheartened by the small attendance at his meetings through the bad state of the
weather, and at other times through an improved demand for farm labourers, thereby re-
moving the necessity for them to turn their attention to emigration.”

In 1892, as Queensland plunged into economic depression, the government suspended its free
and assisted immigration schemes. Efforts to secure full fee-paying migrants met with only
limited success and Randall commented in 1893 that ‘the late floods and bank disasters had a
very discouraging effect upon people against emigration to Queensland’."”

During the 1890s the Agent-General’s roles expanded as he assumed a more active role
in supporting commercial activities in the colony by promoting Queensland products, investi-
gating possible markets for Queensland businesses, assessing the competition they would en-
counter, and reporting on the success or otherwise of selected items. In 1895 the Acting
Agent-General Charles Dicken reported that ‘Correspondence between the public and this of-
fice on trade matters and subjects of commercial interest is increasing’."” Commercial agents
were hired to represent Queensland in Germany and in southern Europe.

While Dicken and his successors were enthusiastic about the colony’s products, they were
also quick to note problems. Dicken reported in 1895 that brokers had dismissed a consign-
ment of Queensland honey as ‘of very inferior quality, with an unpleasant flavour’ and advised

12)

that only the finest honey should be sent.”” Two years later he acknowledged that a shipment

? Quoted in Mackay, ‘A good show’, p. 183.

¥ Mackay, ‘A good show’, pp. 283-293.

? Report of the Agent-General for Queensland for the year 1889, Queensland Legislative Assembly Votes
and Proceedings (QLA V&P), 1890, Vol. 2, p. 2.

' Report of the Agent-General for Queensland for the year 1893, QLA V&P, 1894, Vol. 2, p. 1.

'V Report of the Agent-General for Queensland for the year 1895, QLA V&P, 1896, Vol. 3, p. 3.
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of mangoes, including a presentation case for Queen Victoria, had arrived in fair condition but
noted that brokers had recommended against future shipments, ‘the fruit only being known and
appreciated by persons who have lived in the tropics’."”

By the end of the nineteenth century the Queensland government, and specifically the
Premier’s Department, had established key features of ‘selling the sunshine state’ which would
persist through much of the twentieth century. The department was seeking to market
Queensland as a destination for migrants and for capital while also promoting commercial inter-
ests in the colony. Britain, and to a lesser extent Europe, remained the focus of most of this
effort, but there were interesting hints that at times Queensland could be more economically
hard-headed than the other Australian colonies as it sought non-British markets. In the 1890s,
for example, when racism in Queensland society was virulent and widespread, Queensland was
the only Australian colony to agree to the Anglo-Japanese Treaty. While the Queensland gov-
ernment secured concessions in exchange for its agreement, the other Australian governments
subordinated their desire for the opportunities offered by the Treaty to their fear of Japanese
migration to Australia."”

Federation and Beyond: 1901-1945

With the establishment of the Commonwealth of Australia in 1901, it seemed that the
‘external’ functions of the former colonies - now renamed ‘states’ - would be truncated. The
Commonwealth, for example, assumed responsibility for Australia’s defence forces and for im-
migration policy.” Yet the states kept some ‘external’ functions. Queensland retained the
Agent-General’s Office in London and continued its involvement in immigration although it had
to abide by Commonwealth laws and regulations including the White Australia Policy." The
Queensland parliament debated the future of the Agent-General in 1902 with Premier Robert
Philp declaring that ‘there was an immense amount of work to be done’ by the Agent-General."”
He considered that Queensland would require an overseas representative in London until the

Commonwealth appointed an Agent-General for Australia. In fact, the Queensland Agent-

' Report of the Agent-General for Queensland for the year 1895, QLA V&P, 1896, Vol. 3, p. 9.

¥ Report of the Agent-General for Queensland for the year 1897, QLA V&P, 1898, Vol. 2, p. 11.

" The positions adopted by Australian colonial governments and private commercial interests toward
trade and migration involving Japan in the late nineteenth and early twentieth century were complex. See
David Walker, Anxious Nation: Australia and the Rise of Asia 1850-1939, St Lucia, University of Queensland
Press, 1999, Chapter 6.

¥ Successive Australian governments seemed to have little interest in developing an independent for-
eign policy in the first decades of the twentieth century and Australia did not adopt the Statute of
Westminster (1932), which declared the independence of the Dominions from Britain, until 1942.

' The deportation under federal law of most Pacific Islanders employed in Queensland’s sugar industry
as part of the White Australia Policy, was one cause of early tensions between the Queensland and
Commonwealth governments.

" Queensland Parliamentary Debates (QPD), Vol. 89, 6 August 1902, p. 260.
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General’s Office existed under that name until the 1990s when it became the state’s Trade and
Investment Office in London.

In the first decade of the twentieth century the Agent-General continued to be at the fore-
front of promoting Queensland as a destination for investment and migrants as well as
publicising its products. In 1902 Agent-General Horace Tozer summarised his ‘mission to
Great Britain’ as including ‘the object of procuring people and capital to develop the resources
of Queensland’. The federal government’s assumption of responsibility for immigration from
1901 posed some difficulties, and Tozer referred to ‘the uphill work for any one State to pro-
mote Australian emigration at its own expense, in face of the restrictive legislation of the
Commonwealth, and the unprecedented competition of Canada and South Africa’. Tozer re-
mained committed to his role, though, and declared ‘there is hardly a day or evening, especially
in the season, in which in some form I do not advertise Queensland by my presence and
speech’.””

Another problem arose in the early 1920s, when conservatives in Queensland and Britain
cooperated to ensure an embargo on loans from Britain to Queensland. The actions of
Queensland labour governments, including their support for state-run enterprises and the abo-
lition of the state’s upper house of parliament, prompted questions about Queensland’s loyalty
to the British Empire. The state government sought to reassure Britain through promotional
activities in that country and at home, and the Premier’s Department put considerable effort,
time and money into selling Queensland through overseas exhibitions and hospitality for influ-
ential visitors.

Within the Australian pavilion at the 1924 British Empire Exhibition, the Queensland gov-
ernment highlighted a distinctly Queensland image to potential investors and migrants,
emphasising the state’s natural attractions. Queensland sent a display of shells, starfish and
coral from the Great Barrier Reef together with fifty opossum skins. The use of Queensland
or Australian motifs in promotional campaigns was also evident in domestic activities. In 1926
the Empire Parliamentary Association met in Brisbane. The Queensland Premier’s private
secretary used the facilities of the Premier’s Department to organise rail journeys and catering
for members of the Association. He also arranged for gifts to remind them of their stay in

Queensland:

I am sending by parcel post, a number of boomerangs (16) for distribution amongst the
members of the Empire Parliamentary Delegation. Certain members of the Delegation
have already received specimens of this native weapon, and the Premier thought other
representatives might like to accept this souvenir of their visit to Queensland."”

¥ Report of the Agent-General for Queensland for the year 1902, Queensland Parliamentary Papers
(QPP), 1903, Vol. 2, pp. 2-3, 5.

" Letter from Pike to Gale, NSW Honorary Secretary of the Empire Parliamentary Association, 15
October 1926, QSA A/6237.
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The chance to advertise Queensland as a safe and suitable site for investment and migration
during the delegates’ visit was exploited with journeys along the Queensland coast and to the
Great Barrier Reef islands.

While the Agent-General and others involved in the promotion of Queensland were almost
unfailingly positive about their work, others expressed concern. In 1929 Queensland parlia-
mentarian, James Fry, commented generally on the role of Australia’s Agents-General who
‘show only the good qualities of this country and none of the reverses we suffer. Not a word
is said about droughts, about the hardships of going on the land and meeting with reverses, and
getting knocked back, and having to start again’.””

From the late 1920s, the Agent-General’s Office began to emphasise Queensland’s status
as a tourist destination. In 1929 a display promoting the Great Barrier Reef was so attractive
that ‘numerous inquirers have expressed a desire to purchase samples of the coral exhibited in
our display window’.”” The first specific mention of tourism by the Agent-General occurred in
1930 during the depths of the Great Depression. Conditions in Queensland were then so bad
that the assisted passage system for British migrants was suspended. Perhaps the
foregrounding of tourism marked the projection of future hope rather than the reality of shrink-
ing markets and economic downturn. The Agent-General reported that ‘more interest is being
displayed in Queensland from a tourist point of view, and many requests for detailed informa-
tion concerning the Great Barrier Reef have been dealt with from time to time’.”” He com-
mented that:

In many European countries the tourist traffic is regarded as a valuable industry, and in
Queensland we have what I visualise as a great wealth-producer for the State. The Great
Barrier Reef is claiming more and more attention in this country from the tourist point of
view, and our displays of coral and other reef products have helped considerably in this di-
rection.”

Following a hiatus in the promotion of Queensland during the Second World War, the Agent-
General was optimistic about future prospects for both migration and tourism:

In this postwar period, when frontiers have not the same meaning or significance as for-
merly, and when modern transport methods have brought about revolutionary changes in
the lives of people, the urge to travel farther afield should bring into prominence the great
attractions offered by Queensland to tourists and all those in search of ‘fresh scenes and
pastures new’ far removed from the somewhat grim and foreboding conditions of present-
day Europe.””

* QPD, Vol. 153, 15 October 1929, p. 932.

) Report of the Agent-General for the year 1929, QPP, 1930, Vol. 2, p. 2.
* Report of the Agent-General for the year 1930, QPP, 1931, Vol. 2, p. 2.
* Report of the Agent-General for the year 1933, QPP, 1934, Vol. 2, p. 2.
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The Shift to Asia

In the post-World War II era, the most significant change to the Queensland government’s
promotional activities was an expanded range of target countries, notably countries in Asia.
Queensland, and Australia, had established earlier links with Asian countries, and by 1936
Japan was Australia’s third largest trading partner. After the prohibition of trade with Japan
during World War II, private trade between Australia and Japan recommenced from 1947 al-
though Japanese people were not permitted to enter Australia until 1951, the same year in
which Japan became Australia’s fourth largest export destination.” In 1954 the Queensland
government entertained the Japanese Ambassador to Australia, Haruhiko Nishi, and from the
1960s onwards visits by government and business representative from Asian countries to
Queensland became more common. In 1967 Japan replaced the United Kingdom as Australia’s
major export market; in the following year northeast Asia replaced the European Community
as the top regional destination for Australian exports. The proportion of Australian imports
from Asian countries also increased significantly.*”

Successive Queensland governments demonstrated their interest in Asian countries as
destinations for exports and as sources for investment. The Co-ordinator-General’'s
Department, originally created as a sub-department of the Premier’s Department, contributed
to the promotion of Queensland through its development of infrastructure for tourism and its
role in major projects involving overseas investors. It was, for example, involved in the Iwasaki
tourist resort at Yeppoon, the first major tourism development in Queensland by a Japanese
company. Demonstrating the central and sometimes controversial role that the state govern-
ment played in fostering overseas investment, the conservative Bjelke-Petersen government
forced through legislation in an all-night parliamentary sitting in 1978 to enable it to purchase
land and then sell that land to Iwasaki.

In the final decades of the twentieth century, even greater efforts were directed towards
promoting Queensland internationally. The Queensland Government Representative Office
was opened in Tokyo in 1980 to enhance relations between Queensland and Japan with an em-
phasis on trade, investment and tourism. Offices were later established in Bahrain, Los
Angeles, Taiwan and Hong Kong. In the early 1980s the state government established the
‘Enterprise Queensland’ program to ‘create a continuing awareness that Queensland is the
leading State in Australia for exports and tourism; has the fastest growing economy and wel-
comes investment’.”” The wording of this statement deliberately positioned Queensland as su-

perior to the rest of Australia, a strategy that continues to this day. The government

*» Report of the Agent-General for the year 1946, QPP, 1947-1948, Vol. 2, p. 3.

* Sandra Wilson, ‘Japanese-Australian relations’ in Graeme Davison et al. eds. The Oxford Companion
to Australian History, Melbourne, Oxford University Press, 1998, p. 356.

* For an overview of Australian-Asian economic relations see Mark McGillivray, ‘Australia’s economic
ties with Asia’ in Mark McGillivray and Garry Smith, eds. Australia and Asia, Melbourne, Oxford University
Press, 1997, pp. 56-80.
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departments of other states, of course, showcase their particular strengths.

Queensland sought to secure markets around the world but the Asia-Pacific region re-
mained a prime focus. The state cooperated with the Commonwealth in various activities in-
cluding participation in two international agricultural technology exhibitions in Malaysia in
1984. A visit by Premier Bjelke-Petersen to China in the same year was followed by the crea-
tion of a joint government/industry committee to increase trade between Queensland and
China. The Premier’'s Department signed sister-state agreements with the Japanese
Prefecture of Saitama and the Indonesian region of Central Java; Queensland has subsequently
established similar arrangements with Shanghai, the Korean Province of Kyonggi, and South
Carolina in the United States.

Cooperation with private enterprise was a core feature of overseas exhibitions during the
1980s. In 1985, for example, the Queensland Confederation of Industry organised the
Enterprise Queensland Trade and Tourism Exhibition to Japan, which involved thirty-three
Queensland companies. The Premier officiated at the opening ceremony and there were major
displays by his department, the government-sponsored Queensland Tourist and Travel
Corporation and the Expo 88 Authority.

While the Premier’s Department sought new markets in Asia, the Middle East and North
America and endorsed an immigration program which emphasised business migrants, some of
its strategies were reminiscent of much earlier attempts to sell Queensland. In the mid-1980s
the Co-ordinator-General announced ‘a major development in the overseas drive for exports,
investments, tourists and business migrants’ with the appointment of the firm Coopers
Lybrand to represent the government in Hong Kong and southern China. The firm would
‘actively promote public awareness of Queensland, consult with potential business investors
and migrants, and research and provide information for the Queensland Government on suit-
able trade and investment opportunities in Hong Kong and the southern China provinces’.””
The role of Coopers Lybrand echoed roles which commercial agents had undertaken for
Queensland in the nineteenth century.

Rivalry between Queensland and the other Australian states was a persistent feature of
promotional efforts. The 1985 agricultural trade exhibition, AgChina, attracted a delegation
from Queensland which ‘was the only Government sponsored group from Australia and was af-
forded national status’.”” Stealing a march on the other Australian states was a cause for pride.
Similarly, some state politicians and officials regarded Expo 88, the major promotional event for
Queensland in the 1980s, as a means to demonstrate Queensland superiority. As Bjelke-
Petersen sought to position Expo 88, and therefore Queensland, as the centre of Australia’s
Bicentenary celebrations, tensions mounted between the Commonwealth and Queensland gov-

30)

ernments.”” The Premier’s Department was one of numerous agencies involved in prepara-

*» The Co-ordinator-General, Queensland, Annual Report, 1982-83, QPP, p. 2.
* The Co-ordinator-General, Queensland Annual Report 1984-85, QPP, Vol. 2, 1985-86, p. 1.
* Premier’s Department Annual Report for the year ending 30 June 1987, QPP, Vol. 3, p. 13.
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tions for Expo 88. In concert with the Chamber of Commerce, for example, it helped to
organise a Business Visitors Program which included a database to facilitate the establishment
of links between local and overseas businesses. The media described the program as ‘a corpo-
rate dating service’ and a ‘computer marriage broker’.”

Expo 88 could trace its heritage to the international exhibitions of the nineteenth century.
While some promotional activities echoed earlier events, others did not. A report in the late

1980s referred to the Agent-General’s Office in London:

The new organizational structure, with its emphasis on trade and investment, reflects the
changing nature of the times. Business Migration policies and modern business activities
have changed from a local to international emphasis. The State’s overseas offices need to
be pro-active rather than re-active in this very competitive marketplace.”

The emphasis on the Asia-Pacific region became more pronounced, although the department
also explored opportunities in other parts of the world. The Trade and Investment
Development Program played an important role in the 1990s. It was ‘responsible for the for-
mulation, implementation and co-ordination of the Government’s export development and in-
vestment promotion programs, including the ongoing management of the Government’s
overseas offices and provision of policy direction to relevant agencies’.”” The Program encour-
aged an ‘export culture’ in Queensland. In the year ending June 1994 it dealt with more than
95,000 export enquiries, hosted eighty trade and investment missions from Asia, the Pacific and
Europe and participated in sixty-three Queensland missions to overseas destinations. It also
provided financial assistance of more than $AU 1 million to companies under the Queensland
Export Development Scheme.

Business opportunities were not oriented only towards overseas investment in
Queensland. Regional and sub-regional secretariats operated as entry points for investment by
the Queensland state government and private enterprise in overseas ventures. In 1994, for ex-
ample, the Papua New Guinea/Oceania Secretariat of the Premier’s Department helped estab-
lish contact with a gold mining operation in Lihir ‘to maximise opportunities’ for Queensland in
that project.”

The shift towards a ‘whole-of-government’ approach to public policy formulation and deliv-
ery during the mid-1990s had a notable effect on the Trade and Investment Development
Program which now defined itself as a ‘lead agency’:

This acknowledges the important and legitimate responsibilities of other State

Ironically, Bjelke-Petersen was forced to resign as Premier before Expo 88 began.
) Newspaper clippings in Premier’s Department File F 1561 L.

 Premier’s Department Annual Report for year ended 30 June 1988, QPP, Vol. 5, 1988-1989, p. 9.
* Department of the Premier, Economic and Trade Development, Annual Report 1993-94, p. 7.

Department of the Premier, Economic and Trade Development, Annual Report 1994-95, p. 23.

34)
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Government agencies in the promotion of trade and investment, but ensures that such ac-
tivities are properly co-ordinated and undertaken in a professional manner. The overall
aim is to achieve whole-of-government policies, strategies and activities, greater efficiency

and more professional and improved services to the business community.”

The emphasis on a ‘whole-of-government’ approach seemed likely to consolidate the role of the
Premier’s Department in promoting Queensland because of that department’s capacity to adopt
a broader view of government activity than other state agencies. In 1996, however, the
Premier’s Department underwent a reorganisation which included the transfer of its economic
and trade roles to another department. After nearly 140 years, the Agent-General’s Office in
London ceased to report directly to the Premier’s Department. Yet conservative Premier
Robert Borbidge and his successor, labour Premier Peter Beattie, remained vitally involved in
the promotion of Queensland overseas. The transfer of particular agencies from the Premier’s
Department did not represent a downgrading of their significance.

The Department of State Development was created in 1998. It defines its mission as ‘To
work with business to grow Queensland into a globally competitive trading economy’, a state-
ment that immediately links the state’s domestic concerns with the international sphere.”” The
importance accorded this function as well as the ongoing role of the Premier is reflected in the
fact that the internet home page for the Department of State Development is one of only two
Queensland government department home pages that include an introduction by the Premier—
the other is, of course, that of the Premier’s own department. Moreover, the Trade Division
of the Department of State Development reports directly to the Premier who is also the
Minister for Trade. Among its myriad of functions, the department controls ten overseas
Queensland Trade and Investment Offices located in Asia, Europe and North America and pro-
vides support for ‘Special representatives’ in Africa and the Middle East. The duties of over-
seas offices include attracting investment, business migrants and tourists, and facilitating the
export of Queensland products and services, the latter including education, aged care and engi-
neering services.

The Premier’s Department itself continues its direct role in selling Queensland, notably
through its Protocol Branch. In 1998-99 the branch oversaw forty-four visits to Queensland by
foreign dignitaries and trade delegations, and provided support for four overseas tours by the
Queensland Premier as well as two trips to Japan by Queensland youth groups. One of the
Premier’s tours in 1999 was to Japan. In a series of speeches, Beattie highlighted the ‘trade,
business investment and cultural ties’ with Japan, and declared ‘Japan is vital to our State’s
long-term future’. He identified the Queensland government’s Tokyo representation as per-
forming ‘a key role in ensuring such a successful relationship’.”” In 2000, the Premier repeated
such sentiments when he returned to Japan.

% Department of the Premier, Economic and Trade Development, Annual Report 1994-95, p. 30.
* Department of State Development, Annual Report, 2000-20001, p. 9.
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Conclusion

Beattie’s speeches in Japan in 1999 and 2000 highlight the extent to which the Queensland
government’s current promotion of the sunshine state incorporates key points of similarity
with the earliest marketing activities of the colonial government. First, Beattie’s central role
in this process, despite the recent creation of the Department of State Development, indicates
the ongoing role of the Premier’s Department. Secondly, at the beginning of the twenty-first
century Queensland continues to promote its primary resources, with Beattie informing an
audience of Japanese businesspeople that Queensland is ‘proud of our reputation for being an
efficient and stable supplier of bulk commodities, and we want our valued customers to know
that we are keen to continue doing business’.” Those remarks would have made perfect sense
to nineteenth century Premier Samuel Griffith who referred to Queensland’s ‘raw products of
nature in bulk’. Beattie’s emphasis on Queensland as a ‘stable supplier’ echoes the efforts of
the 1920s state labour government to foreground the state’s reputation as a safe and attractive
site for investment.

The current Premier’s enthusiasm for his state also incorporates one of the oldest features
of ‘selling the Sunshine State’ - claiming Queensland’s superiority over the other Australian
states. In a series of speeches in Osaka and Tokyo in 2000, for example, Beattie noted that
Queensland was the only Australian state with an office in Osaka; declared that its economy
was ‘well ahead of the rest of Australia’; and explained that it was ‘the first Australian State to
put in place a system that allows more responsive packaging of tourist experiences for different
segments of the tourism market in Japan’.*”

Other features of Beattie’s visits to Japan, however, highlight points of discontinuity with
earlier promotional efforts. While emphasising Queensland’s primary products, the Premier
declared ‘But I want it known that there is new direction, new commitment, and new opportu-
nities’ and explained his vision for Queensland as ‘the Smart State’ with investment in such in-
dustries as biotechnology."” In contrast to the marketing activities of the nineteenth and early
twentieth centuries, there is more emphasis on trade and investment and less emphasis on mi-
grants; within this latter category the focus is on business migration. Additionally, the Pre-
mier’s visits to Japan reflect one of the major changes to the Queensland government’s promo-

" Speech by Premier Peter Beattie, ‘Queensland Business Partners’, Tokyo, 12 October 1999,
www.thepremier.qld.gov.au/speeches/partners.htm.

®  Speech by Premier Beattie, ‘Queensland Business Partners’, Tokyo, 12 October 1999,
www.thepremier.qgld.gov.au/speeches/partners.htm.

" Addresses by Premier Peter Beattie to Osaka business leaders, Osaka, 22 November 2000 and to

Queensland’s major trading partners and Tourism Queensland representatives, Tokyo, 20 November 2000,
www.thepremier.qld.gov.au/trade-missions/japan/index.htm.  Similar themes had been presented in Beat-
tie’s speeches in Japan in 1999.

" Speech by Premier Peter Beattie, Imperial Hotel, Tokyo, 12 October 1999, www.thepremier.qld.gov.
au/speeches/partners.htm.
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tional work across 140 years: the shift from Britain to Asia. As Beattie himself commented,
Queensland’s economy is now ‘well meshed with the Asia-Pacific’."”

The Premier’s speeches suggested an effort to be all things to all potential customers and
investors in an era of globalisation. Some of his comments and some of the activities of his de-
partment and the Department of State Development would have been entirely comprehensible
to Queensland’s earliest premiers. Other aspects of those activities, however, are far removed
from nineteenth century promotions: the embrace of the Asia-Pacific region, the range of ser-
vices that Queensland now seeks to export, the priority accorded trade and investment over
migration, and the sheer extent of marketing efforts by the government. While the promotion
of Queensland has remained a constant feature of the work of the Premier’s Department across
140 years, the nature and context of that promotion have undergone considerable change.

" Queensland Treasury Corporation presentation by Premier Beattie, Tokyo, 13 October 1999,
www.thepremier.qld.gov.au/trade-missions/sp-treasury.htm.
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Advertising Gets Entertaining: A Case Study of
Soap Magazine Advertisements and Radio Soap
Operas in the 1930s

Juliann Sivulka

In the general climate of the Great Depression, admakers worked hard to promote prod-
ucts that Americans could not afford or hesitated to purchase. At the same time, advertisers
found a scientific basis for their view of the public as a tabloid audience that responded to un-
sophisticated, sensational, and frivolous images and entertainments. It began with the work of
George Gallup, a professor of journalism and advertising at Northwestern University, who pro-
vided admakers with new insights into the popular tastes of the American audience.”

Gallup had begun to poll readers about what they noticed most in newspapers and maga-
zines in the 1920s. The newspaper studies covered some fourteen newspapers and forty thou-
sand readers. The results showed that 85 percent of the respondents noticed the picture
pages, 70 percent the comics, and 40 to 50 percent the editorial cartoons — a far greater share
than the front-page story. Predictably, women read the society and cooking sections, and men

the sports.”

Gallup’s 1931 survey of magazine readership yielded a few more surprises. The
researcher first ranked appeals by the number of times they appeared in advertisements.
Economy and efficiency ranked first, and quality came in fifth, while sex and vanity tied for
ninth. Interviewers then rang doorbells, asking some fifteen thousand people which ads they
remembered reading. It turned out that men noticed the ads with quality appeals first, and then
sex; women responded most to ads that featured sex, vanity, and quality. Interestingly, the
economy appeal that appeared most frequently in ads drew the least attention from the public.”
According to Gallup’s research, readers also preferred that lengthy blocks of copy be broken
into short paragraphs and that typographic devices such as italics, boldface, and subheads be
employed. Gallup also found that people liked to read the comic strips, which reached an esti-
mated 95 percent of families.

For admakers who chose to incorporate research as part of the creative process, Gallup’s
findings suggested new approaches for copy and illustrations in the 1930s — what Stanley
Resor, president of the J. Walter Thompson agency, called “entertainment advertising.”” Ad

U George Gallup, 1901-1984. After teaching at Drake University (1929-1931) and at Northwestern
University (1931-1932), Gallup founded the American Institute of Public Opinion (1935) and the Audience
Research Institute (1939) both at Princeton. His Guide to Public Opinion Polls appeared in 1944. Gallup’s
polls are best known for pre-election surveys.

? Advertising and Selling (31 March 1932).

¥ Printers’ Ink (24 Mar 1932).
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creators now entertained readers with dramatic photographs, motion picture themes, comics,
and even soap operas. This paper, then, offers a closer look at this period in the history of
American advertising with a case study approach; and in so doing, it also seeks to examine how
entertainment advertising specifically for skin and beauty soaps both reflected and shaped
American values. But why study soap?

Perhaps no other standardized, packaged good furnishes a more useful case in point for
this period in advertising history than soap. Brand-name packaged soap became one of the first
nationally advertised goods, growing from small enterprises in the 1890s to multimillion-dollar
companies within a few decades. The needs of soap companies like Procter & Gamble,
Colgate-Palmolive, and Lever Brothers reshaped the advertising business, creating new de-
mands for advertising vehicles and agency services such as art, copy, and layout to execute
marketing strategies. Just as a century ago the largest advertisers of nationally advertised con-
sumer products were Procter & Gamble, Colgate-Palmolive, and Lever Brothers (now
UniLever); today the same companies still rank among the top ad spenders in the United
States.

The fact that primarily magazines and radio are used to support and illustrate the thesis
is not to imply that other media were less significant. Makers of soap, for instance, also
reached their end users with direct mail discount coupons, sales promotions, window displays,
and signs on billboards and streetcars. However, in the context of the history of the American
mass market, magazine ads provide excellent documentation of what products were produced
in a particular era, and especially of how marketers communicated messages about their prod-
ucts, brands, and company images.

The Women’s Market and Audience Emotionality

The development of entertainment advertising appears to confirm Roland Marchands the-
sis that advertising of the 1920s and 1930s was the response of advertising agents, represent-
ing the economic and cultural elite, to their perception of a consumer audience as “ignorant,
tasteless, emotionally foolish, and essentially ‘feminine.’” From the very start, the advertis-
ing world made women the prime target of its efforts, because women read most ads and pur-
chased most products. According to the Ladies’ Home Journal, in 1929 women controlled an
estimated 80 to 85 percent of household spending.” Once admakers recognized that their audi-
ence was overwhelmingly female, strategies for copy content and selling appeal seemed evi-
dent. Drawing on a long tradition that a woman’s place was in the home, admakers felt

Y J. Waiter Thompson News Bulletin (April 1929): 3-5. J. Walter Thompson Company Archives, Hartman
Center for Advertising History, Duke University Library JWT).

® Roland Marchand, Advertising the American Dream: Making Way for Modernity (Berkeley: University of
California Press, 1985), p. 84.

® Ladies’ Home Journal (May 1929): 35.
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confident that they thoroughly understood women, women’s roles, and women’s needs. For
advertisers, a woman was more emotionally vulnerable than a man, concerned with her “de-
sire to look young and sexually appealing,” and her heart’s desire was marriage.” Thus many
ads appealed to women'’s hidden desires to be well liked and sought after, as well as to join the
successful middle class, while throughout the twentieth century the bride remained a constant
in advertising.

Advertising also acknowledged that the new mass media was shaping the values of a
younger generation, including movies, radio, magazines, and tabloids. Hollywood film stars
usually embodied the ideal, which was presented to the nation through the movies and rein-
forced by magazine photographs, articles, and advertisements featuring models and pinup girls.
American women spared little effort or expense trying to make themselves over according to
the ideals set forth in the national media. By 1929, per capita expenditures on perfumes,
makeup, and toiletries were more than ten times the amount spent twenty years earlier.”

In particular, two phenomena of popular culture provided admakers with new insights into
the female market: tabloid newspapers and confession magazines. Following publication of the
Tllustrated Daily News in 1919, the concept of “tabloid copy for tabloid minds” gained credibility
as the tabloids quickly gained widespread circulation, wrote Roland Marchand.” Although
smaller in size than normal newspapers, the lively tabloids had something for everyone — ad-
vice for the lovelorn, outrageous scandals, and gruesome murders. Photographs dominated the
news presentations and left little to the imagination; the accompanying fast-paced text provided
titillation. As a result of the popularity of such periodicals, the term “tabloid audience” came
to characterize the reading tastes of average men and women.'"”

Like the tabloids, cheap confession magazines and motion pictures attracted a vast audi-
ence. It started with True Story magazine, which Bernard McFadden launched in 1919. The
editors of McFadden’s Physical Culture health and exercise magazine, flooded with unsolicited
letters recounting intimate experiences, decided to publish the narratives. The magazine fea-
tured first-person confessional stories aimed at young working-women, offering dramatic per-
sonal accounts of tragic adventures, temptations, and romantic triangles such as “The Primitive
Lover,” “Her Life Secret,” and “How to Keep the Thrill in Marriage.” The primary appeal of
such periodicals was often the candid autobiographical segments that featured experiences like
the readers’ own; the resolution of the dramatic conflicts provided insight into how they could
solve their own problems. Certainly the popularity of True Story lends support to this point.
By 1926, the confession magazine achieved a circulation of almost two million, a remarkable

achievement considering that the mainstream Saturday Evening Post enjoyed a circulation of

? K. Fishburn, Women in Popular Culture: A Reference Guide (Westport, Conn.: Greenwood, 1982), p. 163.
® National Markets and National Advertising New York: Crowell, 1925), p. 9.

? Marchand, Advertising the American Dream, p. 52.

' Ibid., pp. 52-61.

" Amy Janello and Brennon Jones, The American Magazine (New York: Abrams, 1991), p. 62.
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1

about three million in the mid-1930s."” McFadden went on to publish the popular True
Romance and Modern Marriage magazines. In writing of the two most popular themes in litera-
ture read by American women, historian Gilbert M. Ostrander noted that seduction and religion
ranked first."”

By and large motion pictures also reflected the national preoccupation with seduction.
Movies with titles like “Cheap Kisses,” “Soiled,” and “Sinners in Silk” attracted large numbers
of patrons, offering the promise of “all the excitement you lack in your daily life,” as one film
promotion put it."”” Likewise, the 1926 funeral of the Great Lover Rudolph Valentino, famous
for torrid scenes in movies like “The Sheik,” brought out throngs of mourners. Known as Mad
Tuesday, the “rioting in New York” was without precedent as thousands of woman crowded to

" The actor himself may have furnished an

gaze for an instant on the dead screen star’s coffin.
explanation for the explosion of mass hysteria and adoration. “Women,” Valentino said once,
“do not become infatuated with Rudolph Valentino. They do not love him. They are infatuated
with what he stands for ... They are in love with love ...”"”

Indeed, a great many female moviegoers and readers eagerly embraced the new ideas and
possibilities of female sexuality that shocked social housekeepers and purity crusaders. If they
could not in reality be caressed by Valentino, as Vilma Banky was in “The Sheik,” at least they
could look like her, Greta Garbo, Clara Bow, or Gloria Swanson with the help of soaps, cosmet-
ics, and other beauty products. As historian Mary Ryan observed, “it conformed nicely to the
ambitions of the producers of consumer goods and their advertising agents, legitimizing as it
did impulses for personal gratification, be they material or sexual.”"”

Thus, the new mass media, — tabloids, confession magazines, and motion pictures — in
effect, tapped into a female market that had money to spend on products like clothing, cosmet-
ics, and soap. Poor, working-class, and black women, largely ignored by national advertisers
and magazines, joined the affluent in the market for beauty products and fashion. Although
some advertising agencies expressed no interest in these emerging markets, others, like J.
Walter Thompson, Ruthrauff & Ryan, and Blackett-Sample-Hummert, launched campaigns
based on emotive appeals aimed at the largely female buying public. Especially notable was the

shift from beautifully hand-drawn illustrations to slick photographic images.

" Gilman M. Ostrander, “The Revolution in Morals,” in Change and Continuity in Twentieth Century
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Realism and Drama

By the 1930s, photography in advertising had progressed from quite commonplace repro-
ductions, in which actors posed stiffly in unreal situations and in obviously superficial sets, to
dramatic realism. In this era, photographic compositions differed markedly from the earlier pic-
tures. On the heels of the tabloid newspapers, picture-filled magazines emerged. Life debuted
in 1935, featuring a dramatic photograph on the cover and dozens of pictures inside chronicling
current events and entertainment news; photo-filled Look came out two years later. Some of
the photos seemed almost clipped from movie reels, conveying as they did a new sense of
beauty, realism, and drama. On the screens of their local movie houses, however, Americans
saw grande dames and socialites, as well as everyday shop girls, secretaries, and housewives
wearing every possible makeup product to enhance and define their features.

Two of the moving forces behind picture-filled advertising were New York adman J.
Stirling Getchell and fine art photographer Edward J. Steichen. Remarkably, the Getchell
agency dynamically expanded even as many other firms succumbed to hard times and economic
upheavals. After working for leading agencies Lord & Thomas, Barton Durstine & Osborne
(BBDO), and J. Walter Thompson, Getchell opened his own agency in 1931. As Getchell at-
tracted new accounts, he developed and refined a distinctive photojournalistic style, a cheaper
alternative to beautifully painted and hand-drawn illustrations. He presented the ads in a tab-
loid format, with rectilinear layouts, sensational headlines, and punchy copy built around realis-
tic, attention-getting photographs. “It’s the same thing we used in our early days before beauty
got to be in fashion,” commented copywriter Helen Woodward. The sales appeal was the same:
“What is new in the Getchell idea is his able use of modern action photographs.... This scream-
ing direct, ugly stuff hits the public as hard as ever.”"” Soon, scores of other advertisers were
making dramatic use of photographs as illustrations. Soap ads were no exception.

In this era, however, admakers also began to offer new visions of women’s beauty that
challenged what had seemed to be fixed and unshakable codes in the early twentieth century.
Images of carnal caresses and passionate kisses between the sexes first appeared in American
advertising just prior to World War I. The shocking headline in Woodbury soap ads, “A Skin
You Love to Touch,” was introduced in 1911 with an illustration of a young man chastely kiss-
ing the hand of his sweetheart as she demurely looks away (Figure 1). A few years later, other
versions showed passionate embraces, with masculine hands caressing bare feminine arms,
shoulders, and necks. By the early 1920s, the shy and demure women of the Woodbury ads
like the one in Figure 1 had been replaced by confident, sexually charged women whose look
closely mirrored that of Hollywood’s glamorous screen stars. “To be socially acceptable, to be
attractive, to win a husband, to keep a husband, women had to look sexy, free, and available,”

' Quoted in Stephen Fox, The Mirror Makers: A History of Advertising and Its Creators (New York:
Vintage, 1983), p. 93.
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Figure 1. Woodbury Soap, advertisement, 1911.

wrote historian Carol Hynowitz of the new woman."” As marketers recognized this change and
emphasized it in their advertising, the line between fine art and risqué blurred more and more.

Although sex had been used in copy before, illustrations had barely hinted at it. Admakers
may have helped loosed sexual mores with soft-sell depictions of caresses, embraces, and
kisses, but they were also cautious not to cross the line to overtly sexually explicit scenarios.
By the 1930s, however, the boundaries related to displays of the female body had become
blurred. Glimpses of nude bodies were especially popular in ads by towel and soap marketers.

Using women’s unclad bodies in advertisements to establish an image connected with sen-
suality was the hot new idea for 1936. It began when Charles Coiner, art director at the N. W.
Ayer agency, commissioned the fine art photographer Edward Steichen to develop a series of
nude studies to promote a line of Cannon Mills towels. The models were shown relaxing after
the bath or attending to their personal grooming with Cannon towels artfully placed. The im-
ages were printed in suffused sepia tones, yielding the softer look of classical nude studies, but
the eroticism prevailed nonetheless. Arguing that good art attracted readers’ attention, the ad-
vertising trade press hailed the Cannon ads as a success. Yet Steichen’s nude studies were
only one element of the overall advertising strategy of the Cannon campaign. The appearance
of Steichen’s nudes for Cannon towels in Vogue and Harper’s Bazaar underscored the
admakers’ goal of targeting middle-class women, while the Ladies’ Home Journal advertise-

' Carol Hynowitz and Michael Weisman, A History of Women in America (New York: Bantam, 1978), p.
292.
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ments pictured attractive but fully-clothed housewives.

Next, Woodbury’s came out with a similar series of nude studies. Through the Lennen
and Mitchell agency, Woodbury hired Steichen to give its advertising the veneer of fine art. In
the Woodbury nude series photographed by Steichen, an unclothed model wearing only sandals
and lounging near a swimming pool emerged as the most prominent image in the campaign
(Figure 2). Soap in a swimming pool? Sunbathing in ankle-strap sandals? However, the copy
provided an explanation of how this soap packed “Filtered Sunshine” into every bar to give the
consumer “all the benefits of a sun bath.” Other images in the campaign referenced classical
nude studies. In one, a sundial on a classical column partially obscured the model; in another,
a women shown from the back from the waist up was draped over a large urn. Whereas Stei-
chen’s Woodbury ads seemed overworked, however, a series of Cashmere Bouquet soap ads
by an unknown photographer presented a womans body in more natural ways, attending to the
bath or her personal grooming (Figure 3).

Given the magazines in which ads were placed, the implication was that the nude female
body no longer shocked and offended when it appeared in a commercial context. The
Woodbury ads appeared in magazines such as Good Housekeeping, Ladies’ Home Journal, and
True Story, all aimed at a middle- and even working-class audience, both proper housewives
and shop girls. By the mid-1930s, one could run nude studies inside a magazine if not on the
cover, observed historian Patricia Johnston. “What seems new in the advertising agencies’
strategies for Cannon and Woodbury was their commissioning a well-known photographer to

Bathe all your skin for Beauty in the

Tiltered Sunshine

of Weood blu‘iI'L Gentle Lather !

- Now.’ﬂnis lovelier way
o A.vovid Offend

isite

Figure 2. Woodbury Soap, advertisement, 1936. Figure 3. Cashmere Bouquet Soap, advertise-
ment, 1936.
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design photographs of female nudes that clearly referred to the history of Western art and ap-
pealed to the upright middle-class consumer.”"”

Scantily clad women, formerly encountered mostly in lingerie ads, now sold bathroom,
household, and even industrial products. For example, a 1937 Simoniz car wax ad portrayed an
unclad woman with the headline “Your car is no nudist.” These and similar depictions ap-
peared in trade magazines of the time, in which advertisers often used images of nude women
because there they could be reasonably certain that the viewers would be male. Indeed, these
ads went far beyond the standards of acceptability established in the previous decade, when
most people considered even a display of the backs of the knees to be a taboo.”

A glance at the ads of the time also shows that the ideal equating beauty with thinness was
perpetuated through the mass media. The representations of beauty, as depicted in photos and
paintings of nudes by photographers like Steichen and modern artists like Alberto Vargas, were
far from the images of feminine voluptuousness in paintings of nudes by nineteenth century
artists Renoir, Degas, and Manet. No rolls or bulges around the middle, no dimpled buttocks,
and no ponderous breasts were in evidence when the advertisers depicted the idealized female
form in its barest essence. When photos of slender nudes were presented in ads, the editorial
sections of periodicals, and motion pictures, these images became visual realities for women
— guidelines to how they thought they should look.

For example, the Lux “Hollywood” campaign exemplified this blatant appeal to women’s
desire to emulate the glamorous appearance of famous screen stars. It began with the goal of
making Lux Toilet Soap the best-selling soap in Hollywood during the 1920s. Although the
Thompson agency could not accomplish that goal within the given time frame, the admakers did
ensure that all the studios and a large majority of actresses used Lux Toilet Soap and nothing
else. To attain such widespread representation, the agency first enlisted the backing of
Lawrence J. Quirk, editor and reporter for movie-fan magazine Photoplay that had tremendous
influence on the Hollywood community. Next, the agency set up an elaborate machinery, en-
suring not only that the studios and the actresses used the soap but also that they received a
supply of the soap at regular intervals. The agency even had liquid soap machines removed
from the dressing rooms, replacing them with Lux cake soap. “Very quickly it became impos-
sible to wash your hands in Hollywood unless you used Lux Toilet Soap,” explained Thompson
executive William Esty in 1928.*"

The second phase of the Lux “Hollywood” campaign involved an intensive campaign to se-
cure celebrity endorsements; the hope was that the stars’ popularity would transfer to the
product. To secure the famous names, Danny Danker, a Thompson representative in

' Patricia Johnston, Real Fantasies: Edward Steichen’s Advertising Photography (Berkeley: University of
California Press, 1997), p. 217.

* Charles Goodrum and Helen Dalrymple, Advertising in America: The First 200 Years New York:
Abrams, 1990), p. 73.

Y Lever Brothers, Lever Standard, p. 8, JWT.
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9 out of 10 Screen Stars care for their
Skin with Lux Toilet So
=~ 4

Leading Directors
say smooth exqui-
B site skin is gicl's
| ereatest charm.
@ [ Al the great film
studios have made
LuxToilet Soap the
official soap in their [P
dressing rooms.

Figure 4. Lux Soap advertisement, 1928.

Hollywood, signed up unknown actresses hankering for publicity, who exchanged their names
for a crateful of Lux. If they became famous, Danker put them in Lux ads at no further
expense.”” An ad featuring actress Doris Kenyon appeared in 1928, and other celebrity en-
dorsements soon followed. Later that year, the famous slogan “9 out of 10 Screen Stars care
for their Skin with Lux Toilet Soap” ran as a headline after an investigation supposedly re-
vealed that 96 percent of the stars used Lux (Figure 4). Movie stars like Joan Crawford (*
Never have I had anything like it for keeping the skin smooth”), Janet Gaynor (“Lux Soap has
a caressing quality”), and Clara Bow seemed to endorse Lux. However, the actresses did not
actually speak the words attributed to them; and even if they used the product, they did not
necessarily prefer it to all others. Nevertheless, sales for Lux Toilet Soap nearly doubled in
1928 alone.™

To increase the atmosphere of glamour, Thompson agency photographers posed the stars
in beautiful bathrooms specially designed for them. In Hollywood studios, the agency built
twenty-five different bathrooms ranging from classical Greek to ultramodern designs, all luxu-
rious and impressive. “Graceful silver swan faucets and the glittering crystal chandelier are
brilliant notes in a black and white bathroom conceived so appropriately as a setting for Mary

 Representatives Meeting (9 April 1928): 7. Staff Meetings 1927-1929, Minutes of Representatives, box
2, JWT.

* Lever Brothers, Lever Standard, p. 12.

* “Sales doubled”: Lever Standard, p. 1.
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McAvoy’s delicate beauty,” noted one 1928 ad. Other striking bathrooms were designed for
popular stars such as Phyllis Haver, Esther Ralston, and Janet Gaynor.” Many of the bath-
rooms actually had water piped into the baths, showers, and wash bowls, with no expense
spared to make them absolutely lifelike. Still, photographers and custom sets cost no more
than the drawings that were used for the prior year.”” The J. Walter Thompson agency had
linked Lux with fashion and rode it through years of success, as the “Hollywood” campaign
continued for the next twenty years.

In response, Palmolive challenged the statement that nine out of ten stars used Lux and
that it was the official soap of Hollywood dressing rooms. The company sent the famous pub-
licity agent Harry Rickenbah and even the president of the Lord & Thomas agency to Los
Angeles to make offers of $2,500 to $25,000 each for broadcast stars, but they secured few
names.” Palmolive countered not with a similar Hollywood testimonial campaign the following
year but with endorsements from celebrated beauty specialists — namely, Lisa Cavalieri,
Masse of Paris, and Fontaine of Brussels — who advocated twice-a-day treatment with the

® Although successful, the famous Palmolive ad campaign never

soap to keep the skin lovely.
achieved the same heights as the Hollywood campaign for Lux Toilet Soap. But it did force
Lever Brothers to intensify its advertising efforts.

In the 1930s, however, the Thompson agency made two slight modifications to the Lux
campaign. First, the ads talked not about Hollywood stars in general, but about specific stars
such as Carole Lombard, Bette Davis, and Joan Blondell (Figure 5). Hence, the new ads con-
tinued to declare that nine out of ten Hollywood stars used Lux Toilet Soap to keep their com-
plexions lovely. But the campaign also included stars’ advice on ways to be alluring in one’s
thirties and forties, the importance of proper makeup removal, and ways to pass the “Close-
Up Test,” as well as close-up photos of the “Lux Girls.”® This effort enabled the advertising
messages to more closely associate Lux with Hollywood, the entertainment center of the
world. At an agency meeting in 1932, Thompson executive Mrs. Devree noted that the group
“exploited it as something magical, mysterious, and in some way synonymous with fashion.
Fashion and style, always belonging to the upper class, were becoming the prerogatives of the
middle class.””

What is important here is that the agency recognized the role of “personalities” or celeb-

* “Graceful silver swan”: Lux Toilet Soap, advertisement, Ladies’ Home Journal (March 1928). On Gay-
nor, Ralston, and Havor, see Lux Toilet Soap, advertisements, Ladies Home Journal (Jan.-May, 1928).

* Representatives Meeting (19 Sept. 1928): 1, 2. Staff Meetings 1927-1929, Minutes of Representatives,
box 1, JWT.

*” Andrew Jergens Company, The Story of Woodbury’s Facial Soap (1930), p. 7. Account Files, box 1,
Andrew Jergens, JWT. See also Representatives Meeting (28 Feb. 1928): 1-2. Staff Meetings 1927-1929,
Minutes of Representatives, box 1, JWT.

* Palmolive, advertisements: Ladies” Home Journal (May 1929, July 1929, and Aug. 1929).

* Lux, advertisements in Lever Brothers, Lever Standard, pp. 12-13, JWT.

“ Creative Staff Meeting Minutes (24 May 1932): 4. Information Center Records, box 3, folder: Lever
Brothers 1916-1959, JWT.
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Figure 5. Lux Soap, advertisement, 1930s.

rities in the modern consumer experience. According to president Stanley Resor, people con-
tinually searched for authority figures, what he called “personalities,” and copied those whom
certain specialness that “set them apart” from normal activities. In this sense, celebrities could
be considered sacred, since they were idolized, set apart from the masses, and treated with
some degree of awe or respect. Souvenirs, memorabilia, and even mundane items thought to
be associated with famous people took on special meaning and acquired value in their own
right. If a woman purchased Lux Toilet Soap, for example, she was using the same toilet soap
as the stars. Indeed, the Lux campaign tapped into consumers’ desires for products associated
with celebrities, a common practice in today’s advertising, which features movie stars and
popular athletes endorsing products.

Second, Lever Brothers asked that the advertisements also begin to sell the product as a
bath soap to enhance and preserve beauty, and not solely as a complexion soap, given that the
cleansing ritual did not use much soap. Two types of advertisements made up these presenta-

tions, according to an agency executive:

In one, a woman comes home tired, is going out for the evening, and doesn’t know what
to do about it. She takes a Lux Bath, however, and here she is fresh and fragrant, ready
for the big evening. The other situation is again romance, winning her man by being

V. Walter Thompson News Bulletin (April 1929): p. 3.
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dainty, sweet, and with a lovely skin.”” The “perfectly legitimate extension” of the use of
Lux Toilet Soap into the bathtub contributed to the increased sales in 1936 and again in
1937, compared to the two previous years when the number of bath advertisements was

33)

negligible.

As the sexual climate of the 1930s evolved, admakers loosened the knot of social mores
with soft-selling images of caresses, embraces, nudes, and even intimate bathroom settings.
Such images increasingly populated the advertisements and articles in mass circulation publica-
tions such as Ladies’ Home Journal, Cosmopolitan, Life, and McClures. In comparison to the
scenes of passionate romance in movies and confession magazines, the once-shocking illustra-
tions seemed tame and even passé. Yet admakers were still cautious not to cross the line from
passion to indecency. Indeed, these limited depictions of male-female contact became a thresh-
old that advertisers would not cross until the 1970s. For fifty years following World War II, the
soft-sell caresses and kisses depicted in ads did not venture far afield from the groundwork laid
by the Woodbury soap ads (see Figure 1).

Such self-imposed limitations reflected society’s taboos against anything to do with sex.
The Depression had thrown a wet blanket, as it were, over the exuberance of the 1920s, and
that included the flapper’s sexual independence. In revisiting the supposedly representative
community of Muncie, Indiana in the mid-1930s, the sociologists Robert and Helen Lynd found
that “sex is one of the things Middletown has long been taught to fear”; as a result, “its insti-
tutions ... operate to keep the subject out of sight and out of mind as much as possible.” Case
studies showed that many Middletown parents refused to discuss the topic with their children,
nor did parents allow the schools to broach the subject. Even the libraries removed many

books on sex from their shelves."”

This puritanical streak would remain in place until the
1960s and helped inaugurate the second great sexual revolution. The 1960s also provided a
catalyst for more adventurous admakers’ to present a myriad of more sexually explicit scenar-
108.

In the meantime, other admakers’ like the Ruthrauff and Ryan agency took full advantage
of the possibilities of comic strips to use humor, drama, suspense, and sheer entertainment in

their advertisements.

It’s Fun to Be Fooled

In the 1930s, the full-color funny papers in the Sunday newspapers were read by the whole
family, while comic books became best-sellers at the newsstands. In fact, Gallup polls showed
that the comic sections were more widely read than the main news stories. Similarly, the

# Creative Organization Staff Meeting (9 Nov. 1937): 7, Staff Meetings, March 1933 to March 1938,
Meetings of Representatives, boxes 6-8, JWT.

* Creative Organization Staff Meeting (9 Nov. 1937): 7, JWT.

* Robert and Helen Lynd, Middletown in Transition (New York: Harcourt, Brace, 1937), pp. 169-170.
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Hearst Newspapers reported that a significant number of people complained when the comic
strips were missing from their papers — 880 people out of 1,000 recipients of three issues of
their Sunday papers, compared to only 45 complaints when the main news section was omitted.
Without a doubt, the comics were a reliable circulation builder.”

Not surprisingly, admakers soon turned to comics for inspiration, and new layouts began
to appear that looked like pages from the funny papers, selling everything from soap to break-
fast cereal. Called “adstrips,” these ads featured cartoon panels superimposed with speech bal-

% Advertisers occasionally avoided

loons, which created a minidrama with an aura of realism.
circling the words from the speaker’s mouth, instead setting the words at an angle, which
achieved the same effect but avoided what was now a commonplace technique. Other advertis-
ers varied the size and shape of the balloons, printed words white against black, or circled the
conversation only part way in order to give variety to the balloons. Such ads, containing from
three to a dozen individual frames, proved to be inexpensive to produce.

In the late 1920s, the success of the Ruthrauff & Ryan agency, producers of cartoon strip
ads for Lifebuoy soap and Rinso laundry detergent, opened the door for marketers of other
products. For Lifebuoy, the agency dramatically portrayed the social disgraces of “B.0.” using
scare tactics in the new adstrip format. One campaign featured a series titled “True B.O. Ex-
perience,” based on thousands of letters “telling of 7eal people who unknowingly let ‘B.O.” of-
fend.” One such story told how a newly married woman, who “scrubbed, baked, and cooked
from morn to night,” soon noticed that her husband’s greetings were hasty kisses. When she
asked him, “Doesn’t the house look clean and neat?” he replied, “It always does but it is more
important to have my wife sweet and dainty.” That was the clue; in trying to be a perfect

Figure 6. Lifebuoy Soap, advertisement, 1930s.

* Creative Organization Staff Meeting (12 March 1932): 1, Staff Meetings, March 1932 to March 1933,
Meetings of Representatives, box 5, JWT.
 «“Adstrips,” Advertising & Selling (11 May 1933): 23.
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housewife, she had neglected herself. She then learned that bathing regularly with Lifebuoy
Soap was a sure means of eliminating body odor. And before long, her husband was again
smothering her with kisses (Figure 6). By 1933, Advertising and Selling had proposed a “21-
gun salute” to Ruthrauff & Ryan and its cartoon strip campaign for the “public service” of
“scaring so many about B.0.”"”

In the 1930s and 1940s, adstrips for everything from soap to toothpaste became standard
features in The Comic Weekly, The Metropolitan Comics, and the Sunday Magazine of The New
York Times, as well as other popular monthly magazines. For the various advertisers who
made use of the comic strip format, the readership of the best Rinso adstrip was estimated at
80 to 100 percent of its circulation, nearly four times greater than that of standard ads, whose
readership was an estimated 25 percent of its circulation. Procter & Gamble also reported out-

® Half of the editions of the American Weekly ran a traditional ad with a cou-

standing results.
pon, and the other half ran an adstrip with a coupon almost the same size; the comic format
pulled three times as many coupons as the traditional ad.”” Although certain advertisers in-
creased their sales through the use of comic advertising, for others, the superiority of this form
over standard forms had yet to prove itself.

The appeal of comic strip advertising went deeper than the way in which the cartoon pan-
els and speech balloons were presented, explained the trade journal Printers’ Ink in 1938.
People liked to hear other people talk; they liked humor; they liked drama, suspense, and ac-
tion — and they liked the funnies because they contained all of those elements. People also
liked the movies and the theater because there was plenty of conversation and action; similarly,
they liked to read novels and stories, especially the dialog, but often passed over long, descrip-
tive passages. The comic strip technique had all of these appeals. It also allowed admakers to
get away from the long, didactic copy in which advertisers did all the talking and also tended

" However, Ruth Waldo, a J. Walter Thompson copywriter, offered another

to lecture readers.
theory about the popularity of comic strips, the peculiar power of what she attributed to the
“progressive technique.” This was the so-called hypnotic factor, in which one square led to the
next; people read either all of them or none at all. Or, as Advertising & Selling wryly observed
about advertising gone comic strip, it “gets down to the market” and eventually will sell to an
enormous class of readers who cannot read at all."’

The funny papers, from which this technique derived, educated people to expect only a few
characters, concentrated action, a brief story succinctly told, and suspense until the end of the

conversation or the last frame of the comic strip. In the conversations, then, the product was

 Tbid., 55.

% Creative Organization Staff Meeting (12 March 1932): 1, Staff Meetings, March 1932 to March 1933,
Meetings of Representatives, box 5, JWT.

* Thid.

“ Printers’ Ink (13 Jan. 1938): 25.

™ Advertising & Selling (11 May 1933): 23.
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introduced naturally and not forced. Printers Ink observed that the conversational copy could
be classified according to six categories, similar to those found in other advertisements of the
period: (1) testimonials, (2) before and after, (3) domestic harmony, (4) personal popularity, (5)
indirect criticism, and (6) social success.”

One of the most popular and simplest adoptions was the use of a question-and-answer
theme with the questions and answers printed or lettered in balloons. Three 1938 advertise-
ments for Palmolive soap exemplified this technique with headlines that echoed the popular
confession magazines: “Need Marriage Kill Romance? Not for the clever wife who guarded
against middle-age skin!” “But what good is a figure like that when a girl has ‘middle-age’
skin?” And, “LOVE blooms for Sue since she learned how to get rid of middle-age skin!”
Pictures of real-life brides were especially popular in ads for beauty soaps. With a bit of conver-
sation and five panels, the ads briefly told a dramatic story revolving around the consequences
of using the wrong soap and the benefits of changing to Palmolive (Figure 7). They all ended
happily with a wife who looked marvelous, a young ingénue who became popular, or another
woman falling in love, all because Palmolive soap had left their complexions so radiant and
lovely. If these ads were to be believed, the fact that many women became more appealing, fell
in love, or even had a wedding day was due in large part to their use of this brand of skin soap.

Admakers knew that picture of a beautiful bride in her wedding dress would especially lin-
ger in women’s mind. Few women could resist being drawn into these ads for closer examina-

witous TRl - (e

Figure 7. Palmolive Soap, advertisement, 1930s

2 Printers’ Ink (13 Jan. 1938): 25.
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tion of the model’s gowns, or to read the romanticized vignettes of their newlywed lives. For
women, it provided a source of fantasy for women, as well as guidance for what was socially ac-
ceptable and expected. To fulfill her role, a woman must first become a wife. For the women
who had already married, there was the comparison of her gown and ceremony with the image
pictured in the photograph or illustration. Such “parables of advertising,” as historian Roland
Marchand called them, “promised readers no insurmountable limitations and offered a reality
easily within the reach of the hearts desires.”"”

The success of soap manufacturers with ad messages finely tuned and well focused in
adstrips, opened the door for the use comic strip reprints and books as a promotional tool.
Harry Wildenberg and Maxwell Charles Gaines, who were involved with Eastern Color
Printing of Waterbury, Connecticut, had the idea of producing comic strip reprints as company
promotions. By reprinting the standard Sunday newspaper comic and folding it in two,
Wildenberg not only doubled the number of pages but also created a handy format, similar to
that of pulp magazines of the day. Gaines soon sold advertisers on the idea of using comics as
premiums. Gulf Oil bought comic strips reprints to give away with as an advertising premium
at its gas stations. Other big companies soon followed suit.

Next, Wildenberg found that by folding the tabloid comic in two he quadrupled the pages
of the original newspaper Sunday funnies. Funnies on Parade was an 8-by-11 inch, full-color
comic that reprinted Sunday newspaper comic strips such as Joe Palooka and Mutt & Jeff. The
books 36-page format was sold to Procter & Gamble, which purchased 10,000 copies to be
given away as premiums to customers. Following this initial success other companies like
Kinney Shoes bought the copies, ordering reprints of 100,000 or so. This 8-by-11 inch, full-
color comic, with some minor alterations, evolved to become the standard comic book that later

" At the same time, however, Procter & Gamble, Colgate, and Lever

sold through newsstands.
Brothers also began to creatively employ the new medium of radio, ushering in another

American institution, the soap opera.

Soap Operas and Soap in the 1930s

Following World War I, commercial radio broadcasting in America emerged as an alterna-
tive to the print media, in which the advertising message had to be viewed or read. But a mass
market for the product itself — the radio set — had to be created. Then, after a sizable listen-
ing audience had been built, the medium of broadcasting could be sold to the advertiser.

Radio programming was the domain of exclusive sponsors in the late 1920s. Initially,
many broadcast advertisers simply filled entire segments of leased time with promotional mes-
sages. Others experimented with programs relevant to their product; for example, Gillette

“ Marchand, Advertising the American Dream, p. 207.
@ “Comic Books As Premiums,” Nicky Wright, The Classic Era of American Comics (Lincolnwood, I1.:
Contemporary Books, 2000), pp. 10-11.
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hosted a talk show on fashions in beards to generate sales for their shaving equipment and sup-
plies. A mere 20 percent of radio programs had sponsors as of 1927.

Early on, however, radio was rejected as an intrusion into the home. Whereas magazines
or newspapers could be hidden from children or sensitive members of the family, and objection-
able promotional materials could be whisked away into the trash bin, a medium as instantane-
ous as broadcasting did not permit screening. Well into the 1920s, trade and business
publications rejected radio as an advertising medium for just this reason. “The family circle is
not a public place, and advertising has no business intruding there unless it is invited,” wrote
John Irving Romer, editor of Printers Ink.*

The development of regular weekly programs, rather than one-time efforts, gradually con-
vinced advertisers that the new medium deserved their backing. To fill program segments,
radio producers picked up popular vaudeville shows that featured song-and-dance teams, sing-
ers, and ethnic and blackface comics. At the same time, the first steps toward spot commer-
cials were taken and the results tested. Early experiments with ad script formats involved
commercials interwoven with advertising messages in a style compatible with the character of
the program. For example, a musical variety show might have included the star singing a spon-
sor’s jingle, or a talk show might have included a short discussion of the sponsor’s products
with guests or audience members. Similarly, a fictious character in a mini-drama might have
discussed the sponsor’s products as part of the continuing storyline.

In addition, crooners such as Rudy Vallee and Bing Crosby introduced sponsors’ products
on their programs. And a young Frank Sinatra sang: “Halo Everybody, Halo” for Halo sham-
poo. Those items then became associated with the stars in the minds of consumers, especially
when the radio commercials were followed by endorsements in print ads. Later, Hollywood
studios exploited this method of publicity for their stars and films, so the consumers readily
recognized the format. Besides, many of these ads afforded the public a glimpse at the faces
that belonged to the familiar voices they listened to week after week. To take advantage of the
dual advertising opportunity, many advertisers also started including radio program information
in their print ads.

Yet the agencies best achieved the underwriter’s identification when they worked the ad-
vertiser’s name into one particular program title or time slot over a long run. Thus, the early
commercial programs were actually musical variety shows sponsored by advertisers such as
the “Palmolive Hour” for Palmolive (later Colgate-Palmolive), “The A&P Gypsies” for A&P
grocery stores, or the “Eveready Battery Hour” for Eveready batteries. Such company-
sponsored programs proved to be the most potent vehicle for advertising during the 1930s and
1940s — in what has been called the Golden Era of Radio.

Radio struck a chord with Americans of all classes. By 1930, almost 40 percent of the
homes had radios, and the number continued to rise as more low-income families acquired
them, preferring the radio to magazines as a source of information on how to run their homes

® John Irving Romer, ed., “Radio as an Advertising Medium,” Printers Ink (27 Apr 1922): 201.
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and improve themselves. Although briefly shaken by the Depression, radio quickly rebounded,
expanding its number of stations and attracting new listeners and advertisers. With the motion
picture industry slumping, show business talent flocked to radio along with listeners and spon-
sors. Listening to the radio became the nation’s favorite pastime during the Depression.
“Destitute families, forced to give up an icebox or furniture or bedding, clung to the radio as to

a last link to humanity,” noted historian Erik Barnouw."’

This encouraged agencies and adver-
tisers to exploit the personal contact capability that the medium provided.

Initially, Lord & Thomas, J. Walter Thompson, and Young & Rubicam emerged as the
dominant agencies in radio. Still, daytime radio initially attracted few sponsors because many
advertisers thought that housewives had no time to listen to the radio. Inspired by the success
of the nighttime program “Amos ‘n’ Andy,” however, in 1930 Chicago station WGN aired Irma
Phillip’s “Painted Dreams.” This was considered to be the first daytime serial — a mix of phi-
losophy, music, and poetry with continuing characters. The program with its unproven format
ran for nearly a year without a sponsor. When Procter & Gamble moved into the new medium
of daytime radio the same year, the first Ivory radio show, “Mrs. Reilly,” was broadcast over
sixty-two radio stations; it delivered dissertations on baby care for Ivory Soap. Procter &
Gamble’s consumer attitude researchers reported, however, “the listeners want to be enter-
tained, not instructed.”*” As a result, the soap maker’s program planners went on to develop
radio’s first daytime serials, dubbed “soap operas” because of the sponsorship of Ivory and
other soap makers."

With the advent of the soap opera, radio programming and marketing began to more spe-
cifically target a female audience. For example, Frank and Ann Hummert of the Blackett-
Sample-Hummert advertising agency in Chicago, subsequently the most prolific producers of
daytime serials, developed the highly successful “Ma Perkins” show and possibly the best
sponsor identification, in part due to the show’s twenty-seven-year association with Procter &
Gamble and its Oxydol laundry detergent.

Women played an active role in creating the stories and continuing characters of daytime
soap operas. Writers such as Irma Phillips and Ann Hummert selected the bits of homey phi-
losophy and music, as well as stories of romance, love, and adventure to be incorporated into
the scripts. They were creating material that they thought was what their female audience
wanted to hear. Actually, audiences did not always listen to the program from beginning to end
as they might watch a movie. Because many soap opera listeners simultaneously cleaned
house, read, or ate, they did not always pay full attention to the aesthetic creation. Even so,
housewives controlled the radio dials and responded to offers of small premiums and to sales

® Quoted in Sydney Head and Christopher Sterling, Broadcasting in America: A Survey of Electronic
Media (Boston: Houghton Mifflin, 1987), p. 67.

‘0 Procter & Gamble, Ivory 75 (1954), p. 35.

*® David Powers Cleary, Great American Brands: The Success Formulas That Made Them Famous (New
York: Fairchild, 1981), p. 171.
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promotions. Thus, women determined which daytime programs would continue and which pro-
motional messages would be heard.

This leads to the question of what, if anything, the companies that were sponsoring the
broadcast got for their money. A 1930 study concluded that radio-advertised brands were used
in a larger proportion of homes with radio than without radios. In the case of Gold Medal flour,
a consistent and effective user of radio, the rate of use in radio homes was 22 percent higher
than in households without radios; and for Palmolive soap, it was 10.8 percent higher than in

nonradio homes."’

Thus, although the radio soap operas communicated with sound alone, this
was sufficient to communicate the essential repetition of the sponsor’s name, which was then
assimilated into the purchasing patterns of listeners.

Lever Brothers was somewhat slow to take up the use of radio compared to the other
large national advertisers, showing little interest until 1934. What the company did initially
sponsor was “Lux Radio Theatre.” The Thompson agency, which handled the Lux account at
the time, identified a niche that was not yet filled by any major program dramas. Therefore, the
program offered a special opportunity to air a full-hour dramatic show, and subsequently to pre-
sent full-length plays with competent actors and actresses, including some of the best and
brightest screen stars of the 1930s and 1940s — Helen Hayes, Tyrone Power, and Barbara
Stanwyck. The program ran on Sunday afternoons for nearly a year before being moved to eve-
nings to air on Columbia Broadcasting. The program was designed to promote Lux Toilet Soap,
a natural for this product, as movie stars had been used as background for the product’s adver-
tising for many years.”” The agency concluded that, on the basis of ratings, the audience in-
creased in relation to increased ad spending and length of time on the air. In fact, the audience
ratings grew nearly fourfold during a period when radio appropriations more or less doubled,
from $550,000 a year in 1934 to $1,250,000 in 1937.°"

Like Lever Brothers, other advertisers became more radio minded. In 1938 radio sur-
passed magazines as a source of advertising revenue for the first time.”” In that same year,
Procter & Gamble spent over $6 million for the purchase of radio time; an average of five hours
per day were taken up by nineteen regular daytime programs and two evening broadcasts. On
the basis of time expenditures, Procter & Gamble emerged as the world’s largest radio adver-
tiser, spending nearly $1 million more than General Foods and $3 million more than Lever
Brothers.™

Women offered other recommendations on how to improve radio. In 1935, the Women’s
National Radio Committee was formed “to serve as the link between the radio and organized
womanhood.” Among the committee’s recommendations was the elimination of certain kinds

® Advertising & Selling (13 Oct. 1932): 28.

* Trving Settle, A Pictorial History of Radio (New York: Grosset, 1960), p. 59.

¥ Representatives Meeting (9 Nov. 1937): 1-4. Staff Meetings of Representatives, boxes 6-8, JWT.
» Advertising Age (13 Jan. 1941).

* Soap Gazette and Perfumer (April 1939): 13-14.
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of commercials altogether, such as those for laxatives, cures for skin diseases, and other treat-
ments for bodily disorders unsuited for dinnertime listening. It also suggested a toning down
of the “high pressure salesmanship” used in commercials and even recommended cutting out
half the commercials usually aired because they were “superfluous, as the program itself sells
the product by creating goodwill.”*”

In spite of the efforts of the Women’s National Radio Committee to raise the cultural stan-
dards of early radio programming and commercials, millions of women did indeed tune in daily
to hear what the committee referred to as “the lowest common denominator ... bootleg material
for the person who is interested in racy stories.””™ These typical women listeners received a
daily dose of commercials that created, as Roy Durstine wrote in a 1935 trade publication,

a glamorous land of make-believe in which forlorn maidens are told that they will win a
husband by the use of a certain soap or face powder ... in which the lures of beauty and
success are held out to a public that does not accept them wholeheartedly but want them
to try them anyway, just in case they might work. It fattens upon a certain state of mind
comparable to the way in which most people approach a fortuneteller or a reader of horo-
scopes. They don’t quite believe but aren’t willing to disbelieve it.””

Advertisers certainly counted on this to be true.

Conclusion

What was significant in the use of entertainment advertising during the 1930s was the
growing consensus about audience emotionality. In particular, popular convention defined
emotion as particularly characteristic of women. “The advertising culture, more than the cul-
ture at large, acknowledged that one of the things that linked women was a persuasive dis-
content,” wrote Jennifer Scanlon. “Women found their inarticulate longings for sensuality,
financial independence, and emotional fulfillment channeled through what Jackson Lears calls
an unconscious collaboration, rather than a conspiracy.”””

In linking those “inarticulate longings” to consumption, emotive advertising campaigns ap-
pealed to yearnings for social acceptance in the context of an American society geared to social
mobility. Ads of the time were quite explicit about how products and activities helped to define
different social roles. Individuals’ clothing, jewelry, furniture, cars, and so on helped to deter-
mine how they perceived themselves, as well as how they imagined others perceived them.

* Yolanda Merio-Irion, “What the woman like and dislike about radio,” Printers’ Ink (21 March 1935):
67-70.

* Tbid., 67.

* Roy Durstine, “Radio advertising’s future in the United States,” Printers’ Ink (24 Jan. 1935): 43.

*» Jennifer Scanlon, Inarticulate Longings: The Ladies’ Home Journal, Gender, and Promises of Consumer
Culture (New York: Routledge, 1985), p. 225.
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The use of consumption to define the self was especially important when people filled new and
unfamiliar roles, as young working women did after World War I. The symbolic self-completion
theory lends support to this point. Symbolic self-completion theory suggests that people com-
plete their identity by acquiring and displaying symbols associated with it.”” When flappers
began to shorten their skirts, applied makeup, and smoked cigarettes to bolster their identity
in reaction to traditional gender roles, for example, advertising could parlay these symbols into
a wider market. Just as individuals contribute symbols to advertising, advertising adds mean-
ings to people’s lives.

In the 1930s, advertising also fused the idea of entertainment — dramatic photographs,
motion picture themes, comics, and soap operas — with factual information, so that people will
want to read the ad. An ad needs to contain a persuasive message that convinces people to
take action — whether it’s to buy a product, send for more information, or view something. A
boring ad could do these things, but to be creative, an ad must connect with the target con-
sumer and use a relevant approach to selling. This cultural impact is hard to overlook, although
many people do not seem to realize how much their views — their movie and musical heroes,
the latest fashions in clothing, food and decorating choices, and even the physical features that
they find attractive in men and women — are influenced by advertising. Thus, the future of ad-
vertising lay in its ability to inform, persuade, and remind, as well as to entertain in order to es-
tablish products definitely in the public mind with an identity apart from the competition.

*® R. A. Wicklund and P. M. Gollwitzer, Symbolic Completion Theory (Hillsdale, N. J.: Erlbaum, 1982).
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Shin Buddhist Song Lyrics Sung in the United States:

Their History and Expressed Buddhist Images (2)
1936~2001

Keiko Wells

A Search for Bilingual Services, 1936-1948:
Becoming Independent from Japan’s Political Influence
The first Japanese service book which included English gathas (the term “gatha” is used
for the first time in this book) was published in Canada in 1936. It is [NZSPE 0 M2 B i
k] (Kanada Nichiyo Gakko Seiten * Sanbutsuka), The Buddhist Sutras, Buddhist Sunday

> This book is an exact copy of Japanese service book except with an extra

School in Canada.’
attachment of five English songs for children and three short English ceremonial sayings. The
five songs and ceremonial sayings are both taken from the Vade Mecum, but the songs are
called “gathas” not “hymns.” The English translation of the title, The Buddhist Sutras, clearly
shows that Japanese Buddhist practice used to be simply sutra chanting. There are fifty-one
Japanese gathas (##1L#K, sanbutsuka) printed in this book.

In the same year, [E5Z88 8L (Shinshu Seiten, Shin Buddhist Texts) was published in
Japan. This is a peculiar book, because before the sutra texts four literary works addressed to
Japanese people by Meiji, Taisho and Showa Tennos, and the seventeen teachings by 227K
- (Shotokutaishi, [Prince Shotoku]) are printed. The works are (& = 2 V5 (Kyoiku
ni kansuru chokugo), /XHIZEE (Boshin shosho), [ ERE# /8 — B 2 )L 3 3E (Kokumin
seishin sakuko ni kansuru shosho), 4 FPETHHEMALCHNEE (Kinjoheika gosokuishiki choku-
g0), and KLk #EDE (Shotokutaishi jushichijo kenpo). This section of [E5EEIHL]
(Shinshu Seiten) mirrors the political situation in Japan in the 1930’s. Japan had started the war
with China in 1931, and until 1945, when Japan was defeated in World War II, the country was
under the rule of military people. During this period, the government required all the schools
to make children memorize and say (& #&h (Kyoiku chokugo, the educational edict by Meiji
Tenno) repeatedly to strengthen the nationalistic admiration toward Tenno. By making people
believe that the words of Tenno were most sacred of all, the military-ruled government tried
to reinforce the unity of the people. Tenno as a living deity and Japan a sacred country of
Tenno was the controlling slogan. The arrangement of the contents of [E5ZE2H#L] (Shinshu
Seiten) mirrors the fact that the Buddhist organization in Japan followed this political and mili-
tary line. At least, Japanese Buddhism did not confront the leading ideology, maybe with some
individual exceptions.

Buddhism has co-existed and been quite mingled with Japanese folk religions such as the

" The English title here is from the text.
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belief in kami (or kamis) in the life of ordinary people. Even after Haibutsu Kishaku Movement
(the anti-Buddhist movement started in 1868 by the act to separate Shintoism from Buddhism
in order to clarify Shintoism as the religion of the nation), Buddhist rituals and Shintoism or
folk religious rituals co-existed in the lives of people. In the postscript of [E5ZHML | (Shinshu
Seiten)), Honku Uno writes that the [E2HiL] (Seiten, 1912) needed much revision to meet the

changing times:

(B ] FREDTTE, O I E - TR, BIREHLE S S 2 0] S JFEMENE &
NEDTH - T, FELRFROBBITIE U, EAASOFMEEK LKA LA L &%
L5, —RMEDTHZHE2HDDE L bERLTHBOSBNEIATHL I,
HOEEAMICHRBEER LI &R ATRMO SO TH 5,7

The editing discipline and the skill of collecting texts [into a service book] can be reno-
vated according to the change in the currents of our time. We, who are dedicated to
spread the teaching of a Buddhist sect, must not fail to have insight in people’s needs and
be ready to offer.... One of the noted purposes of this service book is to be practical.

The American Buddhists, on the other hand, were relatively free from the political current
in Japan. We see this in their service book. [E57ZE2 L] (Shinshu Seiten) was reprinted as
TS EEEE L) (Raihai Seiten, Buddhist Service Book and Texts) specifically for the use of the
temples in the United States in 1938, and all the four Tenno literatures and the teachings of
Prince Shotoku were eliminated. (Shotokutaishi protected Buddhism as a religion of the na-
tion, and Shinran-shonin had a great respect in Shotokutaishi, but the “Seventeen Teachings”
is not a Buddhist text.) Another difference between [EfEEE#L] (Raihai Seiten) and [E5%
AL ) (Shinshu Seiten) is that [ FEEL L] (Raihai Seiten) has thirty English gathas taken from
the Vade Mecum. The postscript by Uno translated above is also omitted. The title [&fEEE

M| (Raihai Seiten), changed from [ E 5284 | (Shinshu Seiten), implies that Buddhists of other
sects do not have to be excluded.

In the following year, 1939, the complete Buddhist service book for the use of temples in
the United States and Hawaii was compiled. In his “Introduction” Nishu Utsuki writes:

It has been a long-felt desire to have a body of good, worthy hymns and services adaptable
to the particular conditions of the Buddhist missions in Hawaii and the American
Continent. To meet the demand, various organizations concerned in the mission work
have published numerous books, large and small, each of which rendered as good a service
as expected. Among those published hitherto one that stands out is the Vade Mecum ed-
ited under the leadership of Bhikshu Shinkaku of Honolulu.”

Y [ES2EE L] (Shinshu Seiten) (1936), 349.
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This service book has a title in two languages, [ TN RZIHE i8Ik B0 ) Standard Buddhist
Gathas and Services: Japanese and English. The gathas are printed at the beginning of the con-
tents. They are categorized in four groups and numbered: for services (No. 101~126), for
young people (No. 201~220), for children (No. 301~322) and English gathas (No. 501~557).
The book has a black hard cover, which reminds us of the Bible. The five characteristics of this
service book are: 1) the large number of songs with Western music contained, 2) the songs that
have numbers as Christian hymns do, 3) the Bible-looking binding, 4) the English service
adapted from the Vade Mecum, and 5) the minimum number of Buddhist texts reading and
chanting in Japanese. This set of characteristics illustrates that a new Buddhist culture tradi-
tion in America had already started. Utsuki states that the Compilation Committee accepted
the Vade Mecum service style more than they wished because it was already prevalent among

young Buddhists.

The English services were also taken from the Vade Mecum. Some alterations and some
new forms were inserted here to make them more suitable to the present-day circum-
stances of the oversea missions. It is hoped that the original writers will recognize the
changes with generosity. When viewed from the standpoint of the Japanese Buddhism,
more changes seem to be necessary; but the original forms were mostly kept unchanged,
for the Committee agreed in the view that it is rather difficult to change the already preva-

lent forms among the younger American Buddhists.”

It is worth noting that about the time when the military power started controlling Buddhist
textbooks in the peak of Imperial Japan, the Buddhists in America had the first bilingual service
book, [MEFEEEML] (Raihai Seiten). They avoided the Japanese political influence. Two years
before the Pacific War, they had their own complete service book, [ 712 & fifs £ 55 i #5h =X
8% Standard Buddhist Gathas and Services: Japanese and English, which was no longer an ad-
aptation of a Japanese service book. The tradition of Shin Buddhism in America was established
at this time.

In 1948 [F1seAZAe il gk 8 X 4E ] Standard Buddhist Gathas and Services was revised
and published as Young Buddhist Companion. This book does not have a Japanese title. The
Japanese songs in this book are printed with English letters (romanized). Some Japanese
songs, which are written in archaic style, and the songs with little reference to Buddhism are
omitted. It has an educational chapter, “General Outline of Buddhism,” to help the American-
born Buddhists to understand the religion. The service is also reorganized to soften the
Christian format from the Vade Mecum. The Young Buddhist Companion became the long-lived
BCA service book in the post-war period. This is a book that is edited freely, taking the agree-

¥ “Introduction,” [ 1542 HE ik 2 il i ) X4 ) Standard Buddhist Gathas and Services: Japanese and
English (1939).
¥ “Introduction,” [FIYARAE M B G TKE XEE Standard Buddhist Gathas and Services.
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able parts from both Japanese service books and the Vade Mecum.

Buddhist Children’s Songs in English, 1949- :

A Struggle to Transmit Buddhist Feeling to the Future in English Language

“We just needed new English songs for Buddhist children. They couldn’t read Japanese
and didn’t understand Japanese,” said Jane Imamura, when I visited her in August 2001. She
was the leader in BCA’s Music Department, organized in 1950. During the 1950’s and 60’s
music activities flourished in BCA temples. Imamura composed new songs, directed choirs,
and made efforts to make audio records of Buddhist gathas. A paragraph from her autobiogra-
phy, Kaikyo, reflects the lively and energetic activities of BCA people who created the new field
of Buddhist culture, that is Buddhist songs in English with the feeling of Japanese Buddhism,
at this time:

[Also,] an active choir, formed in 1947, took part in many functions, showing a growing in-
terest in music in our Buddhist communities. Dormitory residents such as Kimi
Yonemura, Ricky Ito and Hiroshi Kashiwagi wrote poems for new children’s gathas
(Buddhist songs). Gathas are composed, printed and recorded. George Teraoka drove all
the way from Fowler [to Berkeley], his car loaded with heavy recording equipment, to re-
cord our children and adult choirs in “Mako Goes to Sunday School,” a collection of these
new gathas. Not only in Berkeley, but everywhere, choirs were springing up. Indeed, as
encouraged in the text Kyogyoshinsho, “Listen to the Dharma and express joy!,” everyone
responded. The Western Young Buddhist League conferences attended by more than a
thousand young adults included in its program a Choir Festival in which nine choirs par-
ticipated. Fellow bomoris [wives of ministers] Yumi Hojo, Chizu Iwanaga, and I became
the Music Department of the BCA with Revs. T. Tsuji, K. Fujinaga, E. Nekoda, and my
husband acting as advisors.”

Imamura was a leading figure in the movement described above, and the “English gathas
for Children,” which have been widely sung in Sunday Schools until the present time, would
not have been created without her. She volunteered all the work. It is impressive how a wife
of Buddhist minister sacrificed her time and pleasure, and offered her artistic talent for the sake
of helping people and communicating Buddhist teachings to the public. When I mentioned this
feeling of mine during the interview with Imamura in 2001, she only smiled. It was difficult to
hear about Imamura’s achievement from herself. She talked about the hard work of other peo-
ple, but not of her own. The virtue of giving oneself to a noble deed without expecting a praise
or acknowledgement was a great source of creative energy in the late 40’s and 50’s.

As mentioned in the above quotation from Kaikyo, Jane Imamura, Chizuko Iwanaga and

® Jane Michiko Imamura, Kaikyo [l%: Opening the Dharma (Honolulu: Buddhist Study Center Press,
1998), 34.
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Yumi Hojo were the main composers of Children’s English gathas created in 1949. Imamura
invited Kimi Yonemura Hisatsune to write lyrics. Hisatsune was studying philosophy at
University of California, Berkeley, while residing in the temple dormitory that Imamura was
taking care of as a wife of a minister.” Imamura, Iwanaga, and Hojo are the second generation
Japanese Americans (nisei), and all had education in music and were wives of Buddhist minis-
ters. They conducted choirs in temples from the early 40’s and the Buddhist choir now is a tra-
dition in some BCA temples. Their energetic activities as musicians, vigorous and tolerant
service to whoever needed their help, and pride as Americans attached with deep reverence to
Japanese cultural heritages are, indeed, worth preserving in history. When I saw Imamura for
an interview, I asked her what kind of songs they wanted to make. She said,

HAMBANT A TENZHRBAAL, FI) X MEOELMT ZDTTR, €1 Ty min-
ister @ wife M= A% F - T, A A7 music major TLCMH S, BAARTIE->TCAT
9, English @ gatha T, EMHBOE, WD X/DEXIBORPLH TR, FVU X M,
V.o Ty RIMIWTIBATZATT Lo EEB DR, MEXH, £N T, Christian DHKIZ.
WEDTcDE Moo, TH, LHIFHNTIT R, BRMAIHIZK - T, L5 F
THET, TLABoNATL &0 KETT Ko AHIIZ, M EIZ0WEFY 2 M &
FENET, [LFIFD Llazy TT Lo (B Ebe>Th, fib, TOITAE, 9
hEOLBBYLERTAL, (B TH, BFRIBLER, BEIIRIIZEEHZSNT
WEITHST

All the songs that the Caucasians wrote in Hawaii have Christian feeling. So, three wives
of ministers got together, all of us music majors, and we made songs. Quiet gathas in
English. We avoided the stirring and dashing tone. Jesus died in the upright position,
looking upward. Vertical in direction. The Christian songs, you see, are dashing. But,
Buddhism is quiet. Gautama Buddha died lying flat. Horizontal. And he lived to be very
old. Buddhism is different from Christianity, because Christian God stays above people.
You see, Buddhism is a bit lazy. (laugh to herself) Lying down, and relaxing. I don’t go
to the temple often to practice any more. (laugh to herself again) But there must be tem-
ples. I have learned that listening to Buddhist teachings is important. [English translation

mine]

As Imamura pointed out, the horizontal viewpoint, a taste for serene quietness, and relaxing at-
titude toward life and death are characteristics of Japanese Buddhist songs. The new songs for
children reflect this tradition.

Buddhist Sunday School Gathas, first published in 1949 and in print until 1966, contains
thirty-seven children’s songs in English. Over twenty songs were either newly composed or

® Jane Imamura’s husband, Kanmo Imamura, had been the minister at Berkeley temple from 1941-58.
” From an interview with Jane Imamura at her home in Berkeley, on August 19th, 2001.
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arranged by Imamura, Iwanaga and Hojo. Hojo and Hisatsune wrote most of the new lyrics.
The songs were for young children of kindergarten age. The poems of the new songs recreate
traditional Buddhist images in English. One can see the influence of Japanese school songs,
too, but these songs are not English copies of Japanese songs. What is striking about them is
that they express tremendous joy and relaxed positive view of life. The poems communicate
messages straightforwardly. There is much less fuzziness (expression of atmospheres) in im-
agery, but none borrows Christian metaphors such as war images and the sun that exists above
people. Though the songs sometimes use the translations of Buddhist terms found in the Vade
Mecum, such as “Lord” for Buddha, good pieces certainly overcome the handicap of expressing
Buddhism in English language.

“Lord Buddha is With Me” written by Yumi Hojo is an example. The message is apparent:
Buddha is a part of a child and the child is unconditionally happy. The second line repeats in
each stanza.

“Lord Buddha is With Me” (Yumi Hojo)
Happy, happy, happy! When at play I'm happy.
Happy, happy, happy! For Lord Buddha is with me.

Happy, happy, happy! When at work I'm happy.

Happy, happy, happy! When at school I'm happy.

Happy, happy, happy! When at church I'm happy. (No. 613)

Hojo’s songs are very simple, and the simplicity and the overjoyed tone mirror very young chil-
dren who just started understanding spiritual joy that comes from appreciation. Another song
by Hojo, “Thank you, Buddha,” teaches children to appreciate whatever they have, in other
words, to accept all the given conditions positively.

“Thank you, Buddha,” (Yumi Hojo)
Thank you, Buddha, for my little toys,
‘Cause they're such fun for little boys and girls.

Thank you, Buddha, for my mother true,
She cheers me so, when I am sad and blue.

Thank you, Buddha, for my father dear.

He’s oh! So strong! He never sheds a tear.

Thank you, Buddha, I come to your shrine.

Each day, each night, I'll gassho® rain or shine. (No. 617)
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There are Japanese Buddhist children’s songs that express unconditional joy, and, in fact,
Hojo told me that she wanted to translate the feeling of happiness that she learned from
Japanese Buddhist children’s songs into English.” However, no Japanese song is as simple and
straightforward as Hojo’s songs. Please compare her songs with the following song by Koshu
Ezaki. The third and fourth lines repeat in each stanza.

[t & DAk “Jodo-ye no Uta”
fiEDO/\HIZ BROEF shiwasu no youka wa oshakasama
Ltz onte BREE BKES hotoke ni narareta jodo-ye jodo-ye
b &1 oS G F ¢ ALE ¢ Al b o) renge no kodomo yo hanehane odore
Ot L R kalh renge no kodomo yo hanehane odore
AR BN bhbdhfEn kareki mo hana ga are are hana ga

AT £5&5&& 5% 5 & goshiki ni saite kirakirato kirakirato

INSBI]RZ KRABEN kotori mo utae otona mo odore
Kb 0O o€ BoEE No. 122) tenchi mo hibike jodo-ye jodo-ye

(Trans. by Nobuo Miyaji)"”
December 8th is Jodo-ye, the day Shakamuni became the Buddha.
Children of the Lotus, dance, jump for joy! (X2)

Flowers on withered trees, multicolored, brilliant flowers, suddenly bloomed.
Birds sang and adults dance, heaven and earth resounded, Jodo-ye, Jodo-ye.

This beautiful piece by Ezaki expresses a kind of ecstasy on the special occasion, and the poet
emphasizes the unusualness by such miraculous things as that flowers suddenly bloom on with-
ered trees, and that “heaven and earth resounded.” On the other hand, Hojo presents joy as
what stays with children in their ordinary state of mind, not as something special.

The new English songs for the Buddhist Sunday School Gathas translated the association
of Buddha with parents, which is a typical Japanese understanding of Buddha. This tradition is
not included in the songs of the Vade Mecum. Buddha and parents are associated in the sense
of unconditional compassion accompanied by no connotation of dominant paternal power (usu-
ally with no gender implication, but sometimes with motherly tenderness). The following song

® “Gassho” means to put the hands together. It’s a gesture to show one’s will to take refuge in Buddha.
In Japan, gassho is often a gesture of showing one’s gratitude or petition without Buddhist connotation.

® From an interview with Yumi Hojo at her home in San Jose, on November 9th, 2001.

' Translations of lyrics by Nobuo Miyaji are in Senshin Buddhist Temple (2001).
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conveys the feeling of protection one receives from one’s parents.

“It’s Raining.” (Kimi Hisatsune)
It’s raining and raining outside today, but it’s so nice inside.
The ground is too wet for us to play, but indoors we keep very warm.

People may trick us and be very mean, but we must keep in mind,
To Buddha’s great love we can always lean, and so keep hearts very warm. (No. 607)

This feeling of security parallels with that which is expressed in the next Japanese song.

Buddha here is the first compared with the mother.

MLxZ] Ul & “Hotoke sama”

DADDD S FILEF nonno nono sama hotoke sama
blzLOF&BREED watashi no sukina kaasama no
B L HizvAaby & omune no youni yanwari to

i THICLE F dakarete mitai hotoke sama
DADDD X FALEXF nonno nono sama hotoke sama

bl LDOIFEIBLIED watashi no suki na tousama no
BTTOLHITLo2hD & otete no youni shikkari to
FTHROTAHAIWLEE sugatte mitai hotoke sama (No. 301)

(Trans. by Nobuo Miyaji)
I wish to be embraced by the Buddha,
just like when I play, held to my mother’s breast.

I wish to rely upon the Buddha,
just like when my father firmly holds my hand.

Daisetz Suzuki explains the association of Amida Buddha with parents as follows:

[Second,] we believe in Amida Buddha as our Oya-sama, or Oya-san, as it is sometimes
called. It is the term used to express love and compassion. Oya means parent, but not ei-
ther parent, rather both mother and father; not separate personalities, but both fatherly
and motherly qualities united in one personality. The honorific sa# is the familiar form of
sama. The latter, Oya-sama, is the standard form. In Christianity, God is addressed as the
Father — “Our Father who art in Heaven” — but Oya-sama is not in Heaven, nor is Oya-
sama Father. It is incorrect to say “he” or “she,” for no gender distinction is found. I

don’t like to say “it,” so I don’t know what to say. Oya-sama is a unique word, deeply
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endearing and at the same time rich with religious significance and warmth."”

Japanese Buddhist songs often sing of Oya-sama. In order to convey the double meaning by
one word, in some songs the Chinese characters fl{4 (), which literally means Buddha in
honorific and is generally pronounced “mi-hotoke,” are indicated by the poet to pronounce “mi-
oya,” which literally means “parent” in honorific. This kind of device is common in Japanese
literature. I quote one waka (traditional Japanese verse with thirty-one syllables) as an exam-
ple. This waka by Jinko Otani is sung at temples with music.

(KRBT
%é 75; DLASHDO—HAEEUT yasukarishi kyono hitohi wo yorokobite
o F 2 izdam3% £ >5No. 106) mioya no mae ni nukazukimatsuru

(Trans. by Kimi Hisatsune)
Rejoicing in this peaceful day,
I bow before the Buddha in gratitude. [Buddha: parent: Oya-sama]

“Oya-sama” is certainly the concept that the poets for the Vade Mecum did not recreate in their
songs. This concept is mixed with Confucian esthetics, and was not appealing to the Caucasian
poets.

The crucial difference between the new English songs and the songs from the Vade
Mecum is that the poets of the Vade Mecum borrowed Christian imagery and enriched the
poems with the Christian hymn tradition more often than taking Japanese Buddhist imagery in.
On the other hand, Hisatsune and Hojo eliminated the tradition. This can be clearly seen in the
usage of the words such as “the sun” and “love.” The Japanese American songs use the same
words, but, instead of using Christian connotation, either bring in Japanese traditional Buddhist
imagery or create new imagery to go with the words. A lovely piece by Hisatsune, “Sun-
beams,” is the best example. Here, children are the sunbeams, parts of the sun. The image
of sunbeams probably comes from the Japanese Buddhist art that gives forms to Amida Buddha
with numerous light spokes around the body. The third and fourth lines repeat in each stanza.

“Sunbeams” (Kimi Hisatsune)

We are little sunbeams spreading joy and cheer.

We rise up early every morn and please our mother dear.
We are little sunbeams, we are little sunbeams,
We are little sunbeams, we're happy as can be.

' D. T. Suzuki, revised by Taitetsu Unno, Buddha of Infinite Light (Boston: Shambhala Publicaions,
1997), 25.
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We are little sunbeams spreading Buddha’s love.
We keep from saying hurtful things’n please our Lord above. (No. 609)

She uses the terms as “love” and “our Lord above,” which can be easily mistaken that they
convey Christian concept; however, if one reads the poem without being bothered with the
Christian idea of paternal almighty God, “our Lord above” (the sun) is only another name for
(Amida) Buddha’s compassion. Moreover, children are sunbeams (parts of the sun which reach
the world of life), hence they are “spreading Buddha’s love.” The way they spread “Buddha’s
love” is very simple: they get up early and please their mothers; that is, they live healthily in
harmony with others. Hisatsune’s “Sunbeams” can be understood as a modification of BCA’s

group reading text, “Golden Chain,” for very young children.

“Golden Chain”

I am a link in Lord Buddha’s golden chain of love that stretches around the world. I must
keep my link bright and strong. I will try to be kind and gentle to every living thing and
protect all who are weaker than myself. I will try to think pure and beautiful thoughts, to
say pure and beautiful words, and to do pure and beautiful deeds, knowing that on what I
do now depends my happiness and misery. May every link in Lord Buddha’s golden chain
of love become bright and strong, and may we all attain perfect peace.””

It is true, though, the use of words with Christian connotation is problematic. Hisatsune
wrote a song titled “Buddha Loves You,” and the song was criticized in later years as “a copy-
cat version of ‘Jesus Loves Me.”"” Before I introduce Hisatsune’s lucid account about the

Buddhist concept expressed in her song, I quote the song below.

“Buddha Loves You” (Kimi Hisatsune)
Fly, fly, little bird, Buddha loves you little bird.

Tweet, tweet, tweet tweet tweet tweet, Tweet.

Run, run, little pup, Buddha loves you little pup
Bow, wow, bow wow wow wow, Wow. (No. 601)

2 Shin Buddhist Service Book (1994), 15.
¥ Kimi Hisatsune, “Perspectives” in Wheel of Dharma (September 1987). The first paragraph of this ar-
ticle reads:

“Fly, fly, little bird, Buddha loves you” goes a Buddhist gatha for children. Non-Buddhist critics as well
as a few misguided Buddhists view this song as a copy-cat version of “Jesus Loves Me”. Non-
Buddhists can be excused for the misunderstanding, because they may not possess any real knowledge
of Buddhist concepts, but when our own colleagues suggest that the gatha should be discarded because
of its Christian taint, we need to reveal the significant difference underlying the little song, “Buddha
Loves You.”
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The song goes on to number four with “pussy cat” and “little fish.” The poet does not specify
the speaker, so the voice can be that of the child, or Buddha, or just anything. Hisatsune ar-
gues in her article, “Perspectives,” the difference between Christianity and Buddhism that un-
derlies the two children’s songs:

The Christian song merely reminds a child that, according to the Bible, “Jesus loves me.”
It is centered on the child, who in his or her loneliness or frustration may want to look up
to a kind, warmhearted intermediary who will save suffering souls from their miseries and
make it right with God.... The Buddhist song leads one away from an ego-centered con-
cern, or a need for someone to ease one’s pain, to a concern for all other living beings
— the bird, the puppy, the cat, and the fish as well. Of course, the song includes only the
beings familiar to children, but parents and teachers can expand the children’s understand-
ing to include all of life in the entire universe. They can explain that the Amida Buddha
symbolizes Universal Compassion and Wisdom — the Totality — of which we are all a

part. Not only human beings, but everything that exists is basically interrelated.'”
“To Church We Go” by Hojo also expresses the same idea.

“To Church We Go” (Yumi Hojo)
I have a dog, he says Bow-wow. He jumps at a frog, and barks Bow-wow.
But when to church he follows me, he’s good, he’s good, as sweet as can be.

He loves to wait, he’s never bored. He listens to songs about our Lord.
Yes, when to church he follows me, he’s good, he’s good, and happy as can be.

Lord Buddha says that even he is his very own like you and me.
So when to church we go each week, Lord Buddha’s thoughts we both will seek. We both
will seek! (No. 606)

This song may remind the listeners “Mary Had a Little Lamb,” but the message of this
Buddhist song is that the pet of the child is equally a part of Amida Buddha “like you and me.”
The dog is able to “listen,” while Mary’s little lamb is subordinate to her and is not going to
school to learn the same things as Mary.

The criticism of songs that use words having Christian connotation discloses the difficulty
of transplanting a cultural heritage in a different linguistic environment. Because words are a
living stimulus that quite often draws out the listener’s collective sentiments, social and cul-
tural values in the minds of listeners even before they communicate the speaker’s message,

' Hisatsune, “Perspectives.”
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misunderstanding or complete absence of understanding is almost inevitable. When people
sing songs, they do not pause to think what the series of words really mean. They can hardly
imagine that they misunderstand the message expressed in such simple and easy songs for
children. They only “feel” the message and believe their feeling is “right.” For most of the
Buddhists in the United States in the 1980’s, either Japanese Americans or non-Japanese
Americans, Japanese sentiment was no longer a part of their native culture. It was something
new to learn. On the other hand, they could sharply “feel” the Christian connotation in English
words, thus they were very sensitive about the “smell” of Christianity in certain words. This
transition of collective sentiments from nisei to the later generations may be the reason that
“Buddha Loves You” was perceived to be an imitation of a Christian song. Nisei people such
as Hisatsune and Hojo have well-balanced understanding of Japanese tradition and American
tradition. This rare balance made it possible for them to create uniquely Buddhist songs in
English. Their aim was to pass the value and emotion of Buddhist culture to the coming gen-
erations.

A new version of BCA service book, the Buddhist Service Book was published in 1963. The
Young Buddhist Companion (1948) was the forerunner of the Buddhist Service Book. The
“Preface” suggests that they mainly needed a revision in the gatha selection.

[However,] the gradual maturity of Buddhism in America has necessitated the revision of
the book [Young Buddhist Companion] to meet the needs of the present day Buddhists.

In this volume the text for the services has remained generally unchanged but the
gatha section has been thoroughly revised. This section has now been divided into three
parts --- general service, solo, and choir. Many new Japanese gathas and English gathas
recently written and composed in America have been added.””

The activities and creations by Jane Imamura, Chizuko Iwanaga, Yumi Hojo and Kimi Hisatsune
made this service book possible.

New English Songs, 1990-:
Cultural Diversity in Shin Buddhist Temples Today
In 1989 the Ad-Hoc Music Committee investigated how to increase interest in Buddhist
music. The Committee advertised for original gathas for the purpose of renewing the gatha se-
lections for a BCA service book. The service book had not been revised since the Buddhist
Service Book of 1963."” Among the song artists who responded to this advertisement, Linda

' “Preface,” Buddhist Service Book (1963), 3.

' There was no great revision in the Buddhist Service Books for twenty-one years, but 1968 version lists
the gathas in alphabetical order of the titles, whereas 1963 version lists them in numerical order. The gatha
numbers were established when [FISHEHE il Ziftak 8 U8 ) Standard Buddhist Gathas and Services was
published in 1939. New songs replaced a few songs; they took up the numbers of the discarded songs. The
new English songs written after 1939 had new song numbers.
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Castro was the leading figure. She made six songs and the Committee chose two for the Shin
Buddhist Service Book (1994).

Linda Castro was born in a Caucasian Catholic family and is trained as a musician. Being
a wife to a Caucasian Buddhist minister, Donald Castro, she instinctively and intellectually
grasped the beautiful parts of Japanese Buddhist imagery, and revived the tradition in the
sketch from her observations. “A Special Place” is an example.

“A Special Place” (Linda Castro)
There is a square upon the floor, an island in a sea,
a place I visit every week, a spot that’s just for me.
When I sit upon that square I leave my cares outside.
All anger is forgotten, the Dharma is my guide.
There is a special something here, it’s something you can see,
for kindness lives within this place, it lives inside of me.

Amida stands inside the shrine, a smile upon his face,

I smile right back, I'm glad to be here in this special place.
Now there’s time to sit and think of all that I can do,

to care for those around me, each day the whole week through.
This is a home to gentle thoughts when sitting quietly,

for kindness lives within this place, it lives inside of me."”

This poem describes the “special” feeling one gets from being in the Buddhist temple for
Sunday Service or Sunday School. It is a feeling of peace, protection and compassion. It is
“special” because the world outside is full of “cares.” Here she is highlighting the joy of reli-
gious practice in our ordinary life.

Castro uses two sets of metaphors to express the distinction of outside and inside in order
to emphasize the “special” feeling. First she lets the speaker of the poem sit on “a square” (a
Japanese cushion) on the floor. The “square” is metaphorically a solitary “island in a sea.” The
“sea” can be the sea of worldly desires and cares, which is expressed in one of Shinran’s four

line verses.

IO EHFIZE 0L shouji no kukai hotorinashi
0L LT®HsbNH%IE  hisashiku shizumeru warerawoba
YRPERLE D Ssta D A Z midaguzei no fune nomizo

DETHESTDOILITS nosete kanarazu watashi keru

There is no shore around the sea of suffering, the world of life and death

'” Copyrighted by Linda Castro, 1990. Six Songs for Buddhist Children: Teachers’ Book (1990), 3-5.
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We have been drowning in the sea for long, but
Amida’s Vow is the only boat, which
Will surely carry us to [the shore/ enlightenment/ Nirvana/ another world]

Furthermore, the special feeling he/she gets is concealed “inside of” the speaker. So the
“special” feeling is first guarded in the sitting space (mat/ island) of the speaker, and is further
internalized spiritually. In the second stanza, the feeling is released toward outside. The point
of view goes out from the space “within” the mind of the speaker, and moves to the shrine.
Then Amida’s presence is perceived. Amida distinguishes the space in the temple from the
world outside, and makes the temple a “special place.” Once the speaker establishes commu-
nication with Amida through smiles, he/she is ready to go outside of the temple again “to care
for those around me, each day the whole week through.” This can be understood as an expres-
sion of a process of enlightenment. It may have been a momentary experience that happened
while “sitting quietly”; however, Castro in this poem makes the listener understand clearly
how easily and naturally a religious appreciation can take place.

The two-direction movement of one’s attention, one going inward to look deeply into one-
self, and the other going outward to let one’s self go free, are the dominant characteristic in
Castro’s songs. In “The Bodhi Tree,”"® Castro presents a particular tree, writing “this tree
from a faraway country.” But later she identifies the tree with Dharma (teachings of Buddha).
Here, Dharma is the universal tree that stands in the center of the world, deeply rooted on
earth. The boughs cover over the world and the “leaves in the shape of a tear” fall like blessing
rain and “touch all living things the whole world ‘round.”

“The Bodhi Tree” (Linda Castro)
This tree from a faraway country, with leaves in the shape of a tear,
likes heat and lots of sunshine and doesn’t grow very well up here.
But the Dharma’s not like a tree, it can grow anywhere on the earth at all.
Like a shower of rain bringing life again to a dry and thirsty ground,
The Dharma touches all living things the whole world ‘round.
You may live in a very large city, or in a village up in mountains above,
You may speak Chinese, English or Pali,
but we can all speak the language of love.
For the Dharma’s not like a tree, it can grow anywhere on the earth at all.
Like a shower of rain bringing life again to a dry and thirsty ground,
The Dharma touches all living things the whole world ‘round.””

¥ It is said that Gautama was enlightened under a Bodhi tree.

' Copyrighted by Castro, 1990. Six Songs for Buddhist Children, 9-11. Footnoted: from the Dharma
School play, “The Bodhi Tree lesson” by Janet Takahashi and Linda Castro. Castro told me that she had
taken the image of rain for this poem from 3R (Hokekyo).
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Another song by Castro, “A Flower Grows” also starts from a feeling of concealed oneness;
here, again, the feeling shifts to the feeling of “opening up” toward the world outside in joy and
happiness. The beginning of the poem reads,

From a tiny seed a flower grows, it stretches up and looks for the sun.
This flower opens and shares its beauty and sweetness with everyone.”

The recognition of oneness, and special but solitary feeling of oneself about being in a
Buddhist temple is, I assume, a generally shared feeling of Buddhists in America. Regardless
of their ethnic identity, they are outside of mainstream Christian culture. The feeling of open-
ing up oneself and becoming one with the outside world through the power of compassion

”

(“kindness,” “beauty,” “sweetness” in Castro’s expressions) has been the everlasting theme in
Buddhist songs since the beginning. What is unique and valuable about her gathas is that she
universalized the feeling of being “the other” by finding counterparts. The “Bodhi tree” is one.
Ganjin is another.

“Ganjin’s Journey” deals with the Chinese priest Ganjin (688-763) who came to Japan in
754 in response to the petition of Japanese envoys who wished to take a learned Chinese
Buddhist priest who could spread proper Buddhist teachings to Japan. It took twelve years be-
fore he succeeded in crossing the sea to reach Japan, and the hardships of six incredible at-
tempts cost Ganjin his eyesight. Castro put the story of Ganjin into a lyric, not a ballad,
expressing the joy of communion. The greater the difference in space and time is, the more

remarkable the accomplishment of joining.

Like the sun breaking through a gray and misty canopy,
our voices join, break the silence, grateful to our past.
He who traveled over oceans planting seeds of Truth,
facing dangers overwhelming with no thought of self.
We are joined by the Dharma in a circle without end.

Foreign lands, does it matter? Foreign tongues may speak the same thought,
children all of one mother, now in need of care.

As we gather draw together, know all life is one,
Stand beneath the same cool moonlight, warmed beneath one sun.

We are joined by the Dharma in a circle without end.””

“Ganjin” is a traditional Buddhist figure, but a new motif in Buddhist gathas. Castro’s excep-
tional sensibility as a Caucasian is revealed in observing Ganjin as a foreigner coming to Japan.

* Copyrighted by Castro, 1990. Six Songs for Buddhist Children, 13.
Y Copyrighted by Castro, 1990. Six Songs for Buddhist Children, 16-17.
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Hard traveling and overcoming adversities for the sake of Buddhist Truth is another traditional
Buddhist theme, but this again is a new motif in gathas. The sun and the moon have been im-
portant images in songs and literature, but have seldom been expressed sensuously as “cool
” and “warm” in gathas. The creative mixture of these traditional and new images makes this
song outstanding.

In his “Address” for the Centennial Opening Eitaikyo-Muen Hoyo Service at Seattle
Betsuin Buddhist Church held on November 10th, 2001, Donald Castro, the minister of the
Seattle Betsuin, indicated that the first generation Japanese (issei) Buddhists can be equally
compared with Ganjin, because they traveled from Japan to America and implanted Buddhism
in spite of numerous hardships including the anti-Japanese movement of the early 20th century
and the relocation camp experience during World War II. I believe that non-Japanese American
people can also be identified with Ganjin for being originally a foreigner to the Buddhists and
Japanese cultural heritage. Probably because “Ganjin’s Journey” expresses the joy of different
elements getting together in harmony to accomplish oneness, it is well loved by the people of
new generations. It was selected to be included in the 1994 BCA service book.

Looking into the Core of Japanese Culture, 1969-2001:
Japanese American Identity and Songs

The latest version of the Shin Buddhist Service Book (1994) illustrates that the new gen-
eration Buddhists are remote from Buddhist culture and that they have to learn the tradition.
This service book no longer has a black hard cover that reminds us of the Christian Bible. Its
cover is purple (a noble color in Japan) and the pattern of JLZ& F 4% D ™ (Kujo Sagarifuji,
Kujo-pendant-wisteria or Wisteria crest) is printed in gold. It contains Buddhist chantings in
Japanese letters with hiragana readings along the side of kanji characters, English translations
of the texts and tone and pitch scripts for chanting. The Japanese gathas are provided with
English translations of the song texts. The gatha numbers are omitted, and the number of
gathas is reduced to: English gathas 18, Japanese gathas 19, Special Service gathas (Japanese)
10, Organ Music 4, Choral Music 7 (English 2, Japanese 5). There are explanatory pages of
Shin Buddhist history, manners, and traditions. The adaptation of Christian church service pro-
cedures is eliminated.

Besides the official BCA service book, each temple has freedom to make its own. The
Senshin Buddhist Temple has been publishing and revising its own version since 1991. The
latest book, Senshin Buddhist Temple (not called “service book”), was published in April 2001.
It has much more detailed explanations of the traditions and manners of the Jodoshinshu
Hongwanji-ha (Nishi Hongwanji) sect. The major part of the book is Buddhist texts such as su-
tras, traditional gathas (not songs with western music) and others. The texts are presented in
Japanese but written in English alphabet. This book also includes original Japanese texts. The

 The pendant wisteria crest is the official crest of Hongwanjiha or Nishihongwanji branch of
Jodoshinshu Buddhism.
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texts are presented with chanting notations and English translations. Senshin Buddhist Temple
is the only source I found that explicitly explains the difference between the traditional
Buddhist gathas and new gathas.

In Sanskrit, Gathas are poems, songs, or hymns found in the sutras. In the Chinese
translations, they have a set number of characters per line which, when chanted, give it a
set meter. Other gathas, called “Kada” (filf€) in Japanese, are composed pieces with a
set melody. Since the mid 1800’s the term gatha was also used to refer to songs composed
in western style and sung, much in the manner of Christian hymns.”

The editor, major writer for the explanatory pages, and translator of sutras for this book
is Masao Kodani. He is the minister of the Senshin Temple. His personality and the deep un-
derstanding and knowledge of Buddhism seem to draw people to his temple. Sunday morning
at the Senshin Temple is very lively. People of all ages fill up the main room of the temple;
they practice and listen to Kodani’s words. They nod, smile, think, laugh aloud, nod again and
whisper to each other of whatever they have thought from listening to Kodani. They look
happy and satisfied, even children are not bored. It appeared to me that Kodani instinctively
knows how to bind the minds of people together into one; in other words, he knows how to
make them feel that they have the same identity while in the temple. The cultural activities
that take place in the Senshin Temple are diverse and full of vitality. Kodani has not created
gathas, but he has revived and enlivened other forms of Japanese performance arts, and that,
too, attracts the people to him. His creative activities that I am going to introduce below are
consistent with his understanding of “oneness” in Buddhism: individual elements can stay as
they are, yet they can get together and become one. This idea is explicitly expressed in the
following statement about chanting:

Chanting is the sound of enlightenment. It’s the voice. If you listen to the chanting, there
is no pitch. Everyone who chants, chants in his own pitch. They don’t copy the person
next to them. There are layers of sound. So, the chanting is very thick. It’s like a train.
You can’t stop it. Huge moving sound. But if you listen to it carefully, it’s made out of in-
dividual voices. Each individual voice is distinct. If you do that, there is no bad chanter.
So, chanting really is the vocal expression of oneness. Buddhist oneness means individu-
als “as is.” Nobody agrees. But all together —. Chanting expresses it vocally. ... When
you understand that oneness, then you start creating gathas in your own language. Songs
are partly intellectual experience, because you understand the meaning of the words. But

chanting isn’t. You don’t activate your mind, but let it forget about itself.”

® Senshin Buddhist Temple, 78.
*¥ From an interview with Masao Kodani at the Senshin Buddhist Temple on October 8th, 2001.
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Kodani has practiced Gagaku, Japanese court music from the eighth and ninth centuries,
for over thirty years. There is an enthusiastic group practicing Gagaku now at the Senshin
Temple. He says Gagaku is the real traditional music of Japanese Buddhism. It is the oldest
orchestral music in Japan and was popular when Buddhism flourished in Japan. It used to be
drinking party background music in court before samurai (warriors) came into power; therefore
it is very relaxed, yet elegant. Musicians are clothed in loose garments and sit cross-legged on
the floor. This casualness and relaxed atmosphere is approachable for sansei and later genera-
tions of Japanese Americans. Above all, in Gagaku playing, each instrument is distinct. None
of the instruments is accompaniment. It has open rhythms. There are four beats and the space
between beats can stretch as musicians like. The musicians listen to the “breath rhythm” of
each other and play. This recognition of distinctiveness of individual instruments and feeling
of oneness through physical practice is Buddhistic.

In August 2001, the Gagaku group of the Senshin Temple went to a Navaho Native
American Reservation and had a Gagaku and Bugaku (the dance part of Gagaku) performance.
It was not a performance to show, but was a ritual performance. Kodani explains the initial in-

tention of this:

I was doing some translation of the history of Gagaku and Bugaku. And I came across this
passage; in early Nara court the court musicians and dancers on the daybreak of the New
Year would play and dance, with no audience. And the purpose of it was, they were trying
to tune themselves up with the universe for the coming year. And that idea always stuck
in our group’s mind: “We should do this, ONCE.” And the question became, if we do this,
where would it be. And we all agreed in the South West.*

The group took all the Gagaku stage setting, costumes and masks on trucks and set the stage
in the middle of the wild where there were no roads. It was a spectacular place in Canyon de
Chelly in Arizona, called Moth Cave. It is the most sacred spot for the Navajo tribe. A Navajo
medicine man did the Harai (a ritual ceremony to purify the space). The group had supernatu-

ral experiences there.

It was really a spiritual experience for all of us in many ways. But strange things hap-
pened. Defy logic. It’s hard to explain. We didn’t question it, (laugh), okay, whatever
(laugh). We drove into this place Tuesday morning at five o’clock to set up. So some of
us went Monday morning to check to make sure when the sun rose, because the camera
was going to be shooting into the sun. So we wanted to make sure we were through be-
fore the sun came up. We stayed there and the sun came up at 9:20. The following morn-
ing, at the exact same spot, we were playing, the camera was shooting, and the sun came
up at 8:45. That’s NOT possible, right? We were STUNNED. Five minutes earlier,

» From the interview with Kodani.
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maybe, but not thirty minutes earlier. But it came up thirty-five minutes earlier. So I
asked the medicine man, Daniel, “Do you realize the sun came up thirty-five minutes ear-
lier than yesterday morning?” And he said, “Oh, yea, it happens every once in a while.”
It didn’t bother him at all! (big laugh)®

Other Buddhist practices through physical performance that Kodani has enhanced are
Taiko (Japanese drumming) and Bon Odori (Bon dance). In 1968 his church member found a
big Japanese drum stored in the temple. He took it out and a group of people started drumming
in their own way, and they kept hitting for four hours. Since then Taiko became a part of cul-
tural activity taken place in the temple. Kodani taught Taiko workshops in other temples, and
eventually Taiko became very popular in North America. Now there are numerous Taiko
classes all over in the United States and Canada apart from Buddhist temples. The vigorous
movement of drumming and the powerful sound of big Taikos let one leave one’s self-
consciousness. Thus this can be a way of Buddhist practice.

Bon dance, too, is a physical Buddhist practice to forget one’s ego and become one with
others. The Buddhist origins of Bon can be traced to the Ulambana Sutra®; however, it has ac-
quired new meanings being tied with Japanese folk religion. In Japan Bon is generally believed
to be the period when ancestors come and visit this world. People make horses and cows using
cucumbers and eggplants and set them at the entrance of each house, facing the house. They
leave the front door open at sunset and make smoke behind the vegetable horses and cows, so
that the ancestors can come into the house riding on the cattle and the smoke. At the end of
Bon period, the vegetable cattle are set to face outwards, and smoke is sent from behind, that
is, smoke goes outward from the house entrance. The ancestors would go back riding on the
animals and the smoke. So this is a family gathering period, and community people dance to-
gether at night. In contrast to significance of Bon as folk culture in Japan, Bon dance at
American Shin Buddhist temples has significance as religious rite. According to Kodani, Shin
Buddhism does not believe in the soul, so Shin Buddhists in Japan do not participate in the Bon
dance. On the other hand, Shin Buddhists in America dance so as to practice religion. Kodani

explains:

In Japan, outdoor dancing called Bon Odori was added to the Obon observance and “wel-
come” and “sending off” lanterns or lights in various forms were lit for the spirits of one’s
ancestors. Jodoshinshu again does not look upon Obon as the time when the “souls” of
one’s ancestors return, and that the services, offerings, dancing, lights, etc. are for the
benefit of one’s dead relatives. It is rather a time to remember and honor all those who

have passed on before us. It is to appreciate all that they have done for us and to recognize

* From the interview with Kodani.
» The origin of Obon and the custom of food offerings is explained in, Masao Kodani and Russell Hamada,
Traditions of Jodoshinshu Hongwanji-ha (Los Angeles: Pureland Publications, 1995), 39.
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the continuation of the influence of their deeds upon our lives. Obon is a time for self-
reflection — an important Buddhist practice, for it is only when man becomes aware of his
imperfections and insufficiency in contrast to his ideals that religion becomes a matter of
personal concern.

Obon is also called the Gathering of Joy by Jodoshinshu Buddhists. It is not the hap-
piness of getting what you desire, but the joy of being shown the Truth of what one is, no
matter how damning that truth is to the image of our ego-self. It is the joy of the aware-
ness of being embraced in the Truth, in Amida Buddha, in Namoamidabutsu. Bon Odori
too is not a dance of happiness, but rather a Dance of Joy.*’

Many people who come to dance do not know the meaning of Bon Odori explained above,
but it does not matter at all. Kodani says they dance in the “peasants’ way” in America: no
dressing up, no sophisticated style, and no showing off, but “just dance.” The meaning of Bon
dance in America is expressed in the following dance song that Kodani created with Nobuko
Miyamoto. The title, “yuiyo” (M) means “just dance.”

Yuiyo Bon Odori  (Nobuko Miyamoto and Masao Kodani)

Ureshii kai? Kanashii kai? Kekko, Kekko, Odore, Odore!
Namoamidabutsu, tada odore

Are you happy? Are you sad? Wonderful, it’s all right, dance, dance!
Namoamidabutsu, just dance!

1. Sunset... / Sky turning indigo / Moon and stars begin their evening dance
Circle in the sky / Voice of wind - Yuiyo / Rhythm of trees - Yuiyo
You can feel it if you dance / Just Dance
Anno Mamma - Yuiyo / Sonno Mamma - Yuiyo
Konno Mamma - Yuiyo / Tada odore
Like that over there - just dance / Like that - just dance
Like this - just dance / Just dance
2. Obon ... / Gathering of Joy / Joy in remembering the past /
In embracing the sorrow / Close your eyes - Yuiyo / Let it go - Yuiyo
From your Kokoro (From your whole being) / Just dance
3. Isshoni ... (all together) / Moving as one / Forget the self and join in celebration
Why look at life go by? / Don’t be shy - No Hazukashii / Don’t make a show - No Shibai
Let your Kokoro / Just dance™

* Kodani and Hamada, Traditions of Jodoshinshu Hongwanji-ha, 40.
* Senshin Buddhist Temple, Gathering of Joy: A History of Bon Odori in Mainland America (Los Angeles:
Senshin Buddhist Temple, 1999), 36.
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On the day of Bon Odori, many non-Buddhists participate. They are welcome to do so because
the significance of Bon Odori is “to become one” with others and the universe.

What makes Kodani’s cultural and religious activity so powerful? One thing is his firm
identity as a Japanese American. He skims up the essential part of Japanese culture and im-
plants it among people and himself. The other thing is his tolerance of various split conditions.
He accepts himself culturally as an American and a Japanese without denying either, and even-
tually puts the two identities together to create a strong identity (not just as a name of the eth-
nic group) as a Japanese American. He translates the difficult Buddhist sutras and teachings
into very intellectually active English; at the same time, he values, appreciates, and participates
the “peasants’ way” of religious practice with the same enthusiasm.

I once asked him why he thinks that people, including non-Japanese Americans, “feel
right” to be Buddhists at the Senshin Temple. He answered that it might be because they
didn’t have to resolve everything intellectually in their lives if they were Buddhists.
Traditionally in Japan, one understands things with “kokoro.” “Kokoro” is mind (intelligence)
and heart (emotion) in one, and it is said to exist “about an inch below one’s belly button,”
where one’s center of gravity is. Only intellectual understanding or only emotional acceptance
is not enough. One has to correspond with the world through one’s “kokoro,” the total being
of oneself. Thus, a Buddhist can endure contradictory situations.”” The creative cultural ac-
tivities at the Senshin Buddhist Temple are the tangible outpourings of united “kokoro” power.

Conclusion

The history of Buddhist songs in the United States and the Buddhist images expressed in
the songs reveal a consistent attitude of Buddhists; that is, they try to put different elements
together without clashing or one conquering the other. The first odd element they had to deal
with was the vast European culture. They adapted the Sunday School system and western
style music to Japanese language Buddhist services. Then, in Hawaii, they sought a way to uni-
versalize Buddhism, using Christianity as a religious service model. When people in the United
States realized that this model only halfway satisfied them, they added Japanese songs to the
service. When American culture and English language became natural to the life of Buddhists
in America, they created songs that expressed Japanese sentiment in English. Half a century
after World War II, the Buddhists in new generations are trying to bring their foreignness into
Japanese Buddhist cultural heritage and make them into one through creative activities. They
also look through the Japanese culture to grasp what they think is most valuable. Throughout
these sincere struggles, they noticed the differences and similarities and adopted what was the
best for them. Shin Buddhism in the United States follows the same teachings as in Japan;
however, its culture is unique. It sustains diversity in people, society, and language. It outlives
the changes in current thoughts. Its sentiment is Japanese, but its dynamic energy is

American.

* From an interview with Masao Kodani at the Senshin Buddhist Temple, on December 9, 2001.
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The folksong does not belong to “high culture”; however, because it reflects the taste and
feeling of the people, it illustrates what people do consistently in various situations. Japanese
American Buddhist songs certainly show the cultural behavior pattern of the Buddhists in the
United States. And the pattern, that is, to seek for oneness through one’s total being without
destroying individual elements in the universe, is appealing for all of us who live in this time
of globalization.
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Memory Divided By More Than An Ocean:
The Pacific War in Japan and the US

Yasuo Endo

Introduction

Every nation has a collective memory embodied in its history. But that collective mem-
ory, like the memory of an individual, is apt to become unreliable. It often fades away with the
passage of time. In order to better confront the future, therefore, we sometimes have to re-
think, or even deconstruct, the bases of taken-for-granted memory.

In the collective memory of 20th-century Japan, the Pacific War has long occupied a key
position. Senzen (the pre-Pacific War period) and Sengo (the post-Pacific War period) are still
the terms most often used in outlining histories of the Showa Era, and the collective memory
of the Pacific War has remained at the core of Japanese national identity in the 20th century.
Our understanding of the preceding century always, in a sense, starts from a shared memory
of the Pacific War.

Many Japanese today still conceive of the Pacific War as a war which took place primarily
between Japan and the United States. The Pacific War is often referred to in Japan, for exam-
ple, as Nichi Bei Senso — literally, ‘the war between Japan and the United States.” Many
Japanese probably believe that Americans have the same general understanding of the Pacific
War. In the mainstream collective memory of the Japanese, it is taken for granted that the war
took place in the context of a localized geopolitical situation in which Japan and the United
States were competing for hegemony in the Pacific arena.

Indeed, some historians and literary critics in Japan have argued that in the decades imme-
diately preceding the Pacific War, Japan and the United States, sharing a dominant mutual
image, regarded each other as “rivals.”” They have therefore paid a great deal of attention to
those scholarly works attempting to demonstrate this point. The extent of US-Japan mutual re-
spect and attention to difference that the term ‘rivals’ suggests, however, is well worth ques-
tioning.

This short paper, which is a part of my continuing research into the memory of the Pacific
War among both the Japanese and Americans, addresses the issue of mutual image and com-
monsense historical understanding through the analysis of two primary sources from the
American side. One is the War Message broadcast by Franklin D. Roosevelt immediately after
the Japanese attack on Pearl Harbor. The other is a body of material written on Asian matters,

Y Akira Iriye, “Japan as a Competitor, 1895-1917,” Akira Iriye ed., Mutual Images: Essays in American-
Japanese Relations (Boston: Harvard University Press, 1975), 73-99; Saeki Shoichi, Nichibeikankei no Naka
no Bungaku [Literature on Japanese-American Relations] (Tokyo: Bungeishunju, 1984), 94-121.
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Japanese in particular, by two prominent American intellectuals in the 1920s and 30s. This is
a work-in-progress that is grappling with some very basic but important questions: what was
the Pacific War and who were its participants? These are apparently rather simple questions
which nonetheless are not easy to answer, and they are also questions which Japan needs to
learn to ask in order to gain a well balanced understanding of its position in the area which en-
compasses the whole Pacific. This paper thus represents a first, tentative step towards framing
an understanding of the complexity of those questions, in its presentation of textual evidence
that, in the 1940s, people in the United States and Japan would have answered the questions
in very different ways, and that the legacy of those differences lives on today.

Roosevelt’s War Message

It may safely be said that in 1941 the majority of the Japanese believed that the attack on
Pearl Harbor was the starting point of the war between Japan and the United States. The bril-
liant achievements of the navy of the Japanese Empire against the Pacific Fleet of the United
States at Pearl Harbor made their belief firmer, especially because in the writings of some
Japanese popular authors like Tokutomi Soho and Hirata Shinsaku the United States had come
to be depicted as Japan’s rival in establishing a hegemony over the Pacific Ocean region.” An
Analysis of the War Message broadcast by Franklin D. Roosevelt in 1941, however, suggests
that Americans at that time may not have shared this Japanese understanding. Did Americans
seriously regard the attack on Pearl Harbor as the beginning of a war between the United
States and Japan? It seems unlikely. We should turn to the text of Roosevelt’s address.

Yesterday, December 7, 1941 — a date which will live in infamy — the United States
of America was suddenly and deliberately attacked by navy and air forces of the Empire of
Japan.

The United States was at peace with that nation and, at the solicitation of Japan, was
still in conversation with its Government and its Emperor looking toward the maintenance
of peace in the Pacific. Indeed, one hour after Japanese air squadrons had commenced
bombing on Oahu, the Japanese Ambassador to the United States and his colleague deliv-
ered to the Secretary of the United States a formal reply to a recent American message.
While this reply stated that it seemed useless to continue the existing diplomatic negotia-
tions, it contained no threat or hint of war or armed attack.

It will be recorded that the distance of Hawaii from Japan makes it obvious that the
attack was deliberately planned many days or even weeks ago. During the intervening
time the Japanese Government has deliberately sought to deceive the United States by
false statements and expressions of hope for continued peace.

? Sawada Jiro, Kindai Nihonjin no Amerikakan: Nichiro Senso Igo wo Chushin ni [Japanese Images of
America: Form the Russo-Japanese War to the Pacific War] (Tokyo: Keio University Press, 1999), Part I,
Chap. 6, Part II, Chap. 2.
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The attack yesterday on the Hawaiian Islands has caused severe damage to American
naval and military forces. Very many American ships have been reported torpedoed on the
high seas between San Francisco and Honolulu.

Yesterday the Japanese Government also launched an attack against Malaya. Last
night Japanese forces attacked Hong Kong. Last night Japanese forces attacked Guam.
Last night Japanese forces attacked Philippine Islands. Last night the Japanese attacked
Wake Island. This morning the Japanese attacked Midway Island.

Japan has, therefore, undertaken a surprise offensive extending throughout the Pacific
area. The facts of yesterday speak for themselves. The people of the United States have
already formed their opinions and well understand the implications to the very life and
safety of our nation.

As Commander in Chief of the Army and Navy, I have directed that all measures be
taken for our defense.

Always will we remember the character of the onslaught against us.

No matter how long it may take us to overcome this premeditated invasion, the
American people in their righteous might will win through to absolute victory.

I believe I interpret the will of the Congress and of the people when I assert that we
will not only defend ourselves to the uttermost but will make very certain that this form
of treachery shall never endanger us again.

Hostilities exist. There is no blinking at the fact that our people, our territory and our
interests are in grave danger.

With confidence in our armed forces - with the unbounded determination of our peo-
ple — we will gain the inevitable triumph — so help us God.

I ask that the Congress declare that since the unprovoked and dastardly attack by
Japan on Sunday, December 7, a state of war has existed between the United States and
the Japanese Empire.”

The message starts dramatically. The first “yesterday” quickly anchors the address to the
historical incident which the message insists will live “in infamy” in the minds of the
Americans. The details of the unforgettable insult to the United States are then stated after
this short announcement.

In the four paragraphs which follow, an explanation of the period which preceded that “Day
of Infamy” is given. To begin with, Roosevelt puts an emphasis on the peace of the days before
the incident. The United States was at peace with Japan (line 4), and there was peace in the
Pacific (6). The government was still in active conversation with the Empire of Japan (5-6).
The president acknowledges that the audience has already fully comprehended the ramifica-
tions of the Japanese aggression (23-25). But he nonetheless emphasizes their comprehension

¥ “Address to Congress, December 8, 1941,” The War Message of Franklin D. Roosevelt (Washington,
D.C.: The United States of America, 1945), p. 11.
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at the beginning of the argument, because it is very important, rhetorically, to enhance the
anger of the American people.

What happened to this peace? It was shattered “suddenly and deliberately” by the
Japanese attack (2). The Japanese made deceptive statements of hope simply to prolong the il-
lusion of peace (13-14). Judging from the facts, however, it is evident that this attack was de-
liberately planned “many days or even weeks ago” (11-12). Japan’s act of “treachery” against
the peace is therefore definitely an “unprovoked” and “dastardly” act (33, 38). The latter half
of the second paragraph, beginning with the emphatic “indeed,” doubles the outrage against
Japan. The selection of words is perfect. The United States government believed in the good
faith of the Japanese ambassador, who had the “audacity” to present a formal message, suggest-
ing that the possibility for a diplomatic solution to the preceding crisis still existed, only “one
hour after Japanese air squadrons had commenced bombing on Oahu” (6-7). Under the guise
of peace negotiations, in other words, the Japanese government had launched an “armed at-
tack” (7-10). The words “the Japanese Ambassador” and “a formal reply,” seem to indicate
that the Japanese were acting through appropriate diplomatic channels. But the words “arm-
ed attack” suggest to the radio audience that they were in reality despicable people who pre-
ferred to take action outside the conventions of diplomacy. The rhetorical pattern here empha-
sizes the duplicity of the Japanese. The first third of the message thus ends with the
suggestion of a gush of American anger towards the Japanese.

The point of the latter two-thirds of the message is to argue the necessity of waging war
in the future. Roosevelt here makes a clever rhetorical shift which is highly significant in terms
of the topic of this paper. He tells the audience that he has already directed that all measures
be taken for the defense of the United States, because “the very life and safety of our nation”
are in great danger (24-25). What had placed their lives and safety in danger? Obviously, it
was an attack made by the Japanese Empire. The question is, however, which Japanese attack
had endangered the United States. In the middle part of the message, Roosevelt lists the
places the Japanese forces have attacked. First, he refers to the attacks against Malaya and
Hong Kong (18-19). This quietly extends the realm of the conflicts, joining the United States
with the British as partner and ally. The United States involvement is not to be limited. It will
become global. The word “also” signals this extension (18). The concluding generalization,
“a surprise offense extending throughout the Pacific area,” again quietly links the United States
with Britain, the Dutch, and the other Allied forces (22-23). This section of two paragraphs,
it is to be noted, starts with the word “yesterday,” thus making a rhetorical parallel with the
first paragraph. As a result, the attacks on Malaya and Hong Kong echo, in substance, the at-
tack on Pearl Harbor; they too become historical incidents which will live on in “infamy.” The
reference to these attacks prepares the nation for total involvement in a world war, without di-
rectly underlining the necessity of an international commitment. The American people, terri-
tory, and interest have been placed “in grave danger” not only by the Japanese attacks on
Hawaii, but also by Japanese aggression in China and the Philippines (34-35).

This structure of the message suggests that Roosevelt is trying to persuade the audience
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that the substantial object of the war is not only to protect the United States from the Japanese
Empire, but also to defend the interests of its Allies in the Pacific Area as a whole. Pearl
Harbor is therefore depicted not only as the starting point of a limited war between the United
States and Japan, but also as the beginning of a broader struggle between the Allied and the
Axis powers. Japan was merely one of these enemies.” Close comparison of the historical facts
with the contents of Roosevelt’s message would show us the hidden structure of the argument
which set the Pearl Harbor attack in a different context than that of US-Japan localized compe-
tition. But the main point here, in terms of different ways of remembering the Pacific War, is
that, on December 8th, 1941, almost every American accepted Roosevelt’s interpretation. In
Congress, for example, only one vote was cast in opposition to declaring war on Japan.
Nonetheless, in Roosevelt’s scenario, Japan has only a marginal significance.

Of greater importance was the conception that Japanese aggression in the Pacific —
brought home to Americans most profoundly by the “treacherous” bombing of Pearl Harbor
— represented an escalation of the “local” European war to genuinely global proportions.
Within American politics, the objections of the isolationist camps had been permanently dis-
credited. The sanctity of America’s boundaries would not be respected in the world war be-
tween fascist totalitarianism and noble democracy; American interests were deemed
inseparable from the Allied course. In this interpretation, Japan’s Pacific invasion was merely
a symbol for — a proxy of — Hitler’s challenge to the Allied hegemony all over the world.

Indeed, Roosevelt’s message never seriously addressed the power of the Japanese forces,
essentially because Japan did not, in and of itself, represent any substantial threat in the
American mindset. Japan was merely the means Roosevelt took to fire the passions of
American public opinion, an excuse for total commitment to the war then being lost by the
Allies on the European Continent. Roosevelt’s War Message is prime historical evidence of
the fact that even after December 8, 1941, the primary enemy, dominant in the minds of
Americans, was not the Japanese.

This interpretation of the War Message suggests the value of going back to trace the his-
tory of American conceptions of Japan during the years preceding the outbreak of war. This
leads to the question: what position did Japan hold at that time in America’s broader global
view?

American Views of Japan

In the 1920s, two leading American intellectuals, John Dewey and Charles A. Beard, made
numerous observations on Japan and Japanese civilization. Both of them visited Japan during
the Taisho Era, and both revealed a strong concern for the nation’s present and future. An
analysis of their mode of interpreting Japan is for this reason a good place to start the next
stage of this discussion.

“ About the discussion in this section, I owe much to the article of Harmann G. Stelzner, “‘War Message’
December 8, 1941: An Aproach to Language,” Speech Monographs, 33 (November 1966): 419-37.
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John Dewey and his wife, Alice, left America for a trip to Japan early in 1919. They arrived
in Tokyo in February, and traveled in Japan for three months. During their stay, they traveled
from Tokyo to Kamakura, Nagoya, Ise, Nara, and Kyoto, and visited several major intellectuals,
including Shibusawa Eiichi and Naruse Jinzo. Having received tremendous hospitality from the
Japanese, Dewey and his wife left Japan to visit China at the beginning of May. At first, they
had intended to stay in China for only a few weeks. May, 1919 was, however, the date when
China became embroiled in a period of great social turbulence, beginning with the May Fourth
Movement. Dewey, becoming excited over this chance to observe first-hand the upheaval of
Chinese nationalism, applied for a year’s leave from Columbia University, where he taught phi-
losophy, and managed to stay in China for almost a year. His opinion of Japan was formed
mainly on the experiences he gained during this trip to the East.

What most struck him was the great democratic change going on in Japanese society. It
was the time of the Hara Takashi cabinet, the first political party cabinet in Japan. During his
years as prime minister, from 1918 to 1921, Hara was the main force behind the development
of higher education, as well as the improvements in the electoral law. Certainly, he was a sym-
bol of Taisho Democracy, and Dewey keenly penetrated into the atmosphere of the age.
Everybody he visited talked to him about the issue of general suffrage, and gave him the im-
pression that “all Japan” was “talking democracy now” and that all Japanese citizens were long-
ing for a representative government chosen by a national election.” So far as the mental
readiness for a change was concerned, Dewey said, Japan was in the same condition as it had
been during the first years of contact with the West, almost a half century earlier. He knew
that, in Japan, while conservative bureaucrats and militarists were strong, the democratic
movement was still very young and fragile. During his stay in Kyoto, when he heard the patter
of military clogs on the streets, he could not help but feel doubts about the democratization of
Japan. Yet, he continued to believe in the possibility of Japanese liberalism at least while he
was in Japan. The defeat of Germany in 1918 would, he hoped, be a good lesson to Japan, show-
ing the impossibility of a militaristic nation prospering in the modern world.

What Dewey discovered in China, however, was undeniable evidence of the growth of mili-
tarized Japan. In Shagtang Peninsula, Japanese soldiers had taken a fiercely suppressive atti-
tude towards the Chinese, and had occupied almost every part of the railroad and mining
industries. In Nanking, Japanese police were surrounding Japanese shops in order to protect
their interests from the Chinese boycott movement. It was evident that the Japanese already
had such a military hold upon China that, should war break out, they would be able to control
the country within a week or so, after only a minimum of fighting. Dewey gradually came to
suspect that Japanese liberals had been deliberately deceptive about their Chinese affairs.
Their explanation, that the Japanese troops remained in China to restore order, seemed dubi-
ous to him. It was universally believed in China that Japan had one mode of diplomacy for the

® John and Alice Chipman Dewey, Letters from China and Japan (New York: E.P. Dutton & Company,
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East and quite another for the West, and that what was said in the West must be read in re-
verse in the East. Faced with these facts, however, Dewey nonetheless sent to the United
States an article entitled “Liberalism in Japan,” in which he expressed his firm hope for the de-
mocratization of Japan. He told Americans that liberalism was well-established in Japan, and
that

“It is coming to possess the present generation of university-taught men. Since I began
writing, a delegation of Japanese university students has been in Peking to express to the
Chinese their entire lack of sympathy with the policy of Japan towards the China, and to
say that their enemy is a common one — Japanese militaristic autocracy. It is impossible
for Japan to engage in trade, to exchange commodities and technical science with all the
world, to take a part on world politics, and still remain isolated from the world situation
and world currents. The significance of this fact has been brought home to Japan with in-
creasing acceleration and momentum by the [First World] war and its conclusion, and the

outcome is the present spread of democracy and liberalism.””

It is interesting that, as this quotation shows, Dewey always tended to interpret Japanese
politics, both domestic and foreign, in terms of liberalism. Why was he so deeply concerned
with the future of Japanese liberalism? The answer to this question is the key to understanding
his mode of interpreting Japan.

After finishing his travels in China, Dewey published a pamphlet criticizing American mis-
conceptions about Chinese domestic affairs. The reason for these misconceptions, Dewey ar-
gued, was that “more or less unconsciously” Americans tend to “translate foreign incidents
into the terms of ‘their’ experience and environment, and thus miss the point.”” What he had
uncovered was the typically narrow view most Americans took in their appreciation of foreign
countries. Ironically, though, in his own interpretation of Japan, Dewey himself made the same
mistake. It seems, to use his own words, that Dewey also “more or less unconsciously” trans-
lated Japanese incidents “into the terms of” his own American “experiences and environment”
during the post-war period, and thus overestimated the significance of Japanese liberalism.
During the 1920s, American intellectuals had been moved to reexamine the righteousness of
American civilization. It is more than likely that a major concern of Dewey’s at the time was
an investigation of his own civilization, in terms of liberalism. The title of the article he sent
home to the USA was after all “Liberalism in Japan.” This suggests that his primary concern
in Japan was not its Shintoism or militarism, but rather its liberalism. We can presume that
Dewey identified the problem of American liberalism with the problem of Japanese liberalism.
In China, every time he came across a demonstration of young students, he celebrated it, pro-
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claiming that the power of public opinion was still alive in the world of liberalism. Ultimately,
it is accurate to say that Dewey searched in the East for the wisdom and the justification of his
own American civilization. In this context, we can look at his positive appraisal of Japanese lib-
eralism as a tacit and displaced affirmation of American liberalism. His argument is in this
sense essentially an implicit acknowledgement of American civilization and its future; Japan is
secondary, a mere case study reinforcing his conviction that American civilization still has a
glorious future. This is clearly the world view most American intellectuals shared in their dis-
cussion of Japanese civilization during the 1920s. The substantial points of their arguments
concern, in most if not all cases, American or Western civilization. In Dewey’s words, the
study of history and society is fundamentally a matter of investigating “the present spread of
democracy and liberalism.”®

Charles A. Beard was as ostensibly pro-Japanese as Dewey. He visited Tokyo twice, in
1922 and 1923, as adviser to the urban planning unit of the Tokyo metropolitan area, directed
by Baron Goto Shinpei. As a consequence of his experiences, Beard’s discussion of Japan cen-
tered on its material culture rather than its liberalism.” Nonetheless, his mode of interpreting
Japan is not, in its essence, all that different from that of Dewey, as his writings in Whither
Mankind: A Panorama of Modern Civilization, published in 1928, make clear. Once again, in
this text Japan is only the surface issue in a discussion deeply rooted in the contemporary crisis
of American intellectual life.

Beard begins with a summary of the current situation in the 1920s: “All over the world,
the thinkers and searchers who scan the horizon of the future are attempting to assess the val-
ues of civilization and speculating about its destiny.””” He does not deny the existence of con-
flicts between socialism and capitalism, Catholics and Protestants, the Latin and Nordic
cultures, agricultural and industrial civilizations, the East and the West. In his view, the decade
of the 1920s is in fact the age when various struggles have become deeply and complexly inter-
woven. Yet, Beard never loses hope for the future of Western civilization. He illustrates his
grounds for hope in a story of an imaginary war between the United States and Japan.

First, judging according to the extent to which each has progressed, he classifies world
civilizations in terms of three stages: agricultural civilizations, pre-machine urban civilizations,
and mechanical and scientific civilizations. Every civilization is expected to progress, step by
step, from the first to the third level. Beard regards Japanese civilization as being at the second
stage of this inevitable progress, and the United States as having reached the final stage. What
is more, a less-developed country can therefore see its future in the image of developed coun-

tries. In this scheme, a struggle between the United States and Japan would lose its fatal sig-
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nificance, since a struggle between them would inevitably be, at least in theory, not a mutually
destructive conflict between two different civilizations, but merely a skirmish between two es-
sentially similar civilizations each destined to progress to its natural mature form. If, in due
time, the Japan of the East actutally smashed the United States of the West on the battle field,
it would only be because the East had managed to overtake the technology of the West, gone
it one better, and thus become “more Western.” In that case, Western civilization would not
disappear, but would merely make a relatively minor shift from the West to the East.
Ultimately, Beard concludes, American civilization will in substance live forever."

This is a somewhat tricky argument. The question of its validity and coherence, however,
is not the central point here. What is important is that Beard, like Dewey, was discussing his
own civilization under the guise of analyzing Japanese conditions. The point of his argument
is that American civilization will exist forever. What he needed for this argument was not, in
fact, Japan in particular but any half-progressed “pre-machine urban” country, which he could
take as a random example in the exposition of his theory. Just as Dewey never doubted the his-
torical truth of liberalism, Beard always extolled the brilliant future of machine civilization. In
both cases, Japan just happened to fit well into the framework they created to support their
statements, and as a consequence its own position in their arguments was never more than
marginal.

It is important to note that this manner of discussing Japan was typical not only of Dewey
and Beard, but of many other American intellectuals as well. We can detect the same general
approach, for instance, in the works of left-wing critics during the 1930s and 40s. One telling
illustration can be found in the debates which appeared in the Partisan Review concerning the
meaning of the Second World War. In the latter half of 1941, while Hitler’s forces swept over
the face of Europe and Japanese militarists clamored for war with the United States, editorials
in the Partisan Review engaged in a hot debate over the necessity of American enlistment into
the Allied war effort. The major discussants were Dwight Macdonald and Phillip Rahv.

The Partisan Review was started in 1934 by a group of New York left-wing intellectuals.
The political creed they shared was that every human society should have a hypothesis which
accounted fully for what was happening within it. It was, however, the period of the Great
Depression, and American capitalism had caused a number of seemingly inexplicable phenom-
ena. The government ordered farmers to burn the wheat, plough in the cotton, and slaughter
the hogs, for example, at a time when millions of citizens were destitute. Certainly, the
American capitalistic system no longer made sense to destitute Americans. Novelists like
James T. Farrell and Saul Bellow began to criticize the establishment which, they felt, had no
reasonable defense, and wrote short stories for the magazine allegorizing American capitalism’s
most destructive features. The magazine was set on the quest of generating a new social hy-
pothesis and of creating a new art suitable to the new conditions.”

The existing alternatives to capitalism were either totalitarianism or socialism.

W Ibid. 15-20.
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Consequently, in every issue, these ideologies were examined in-depth in articles such as
“Speak to me of Mussolini” (March, 1936), “Munich and the intellectuals” (Fall, 1938), and
“Marxism in our time” (August-September, 1939). Neither alternative, however, stood up to
their expectations. Racism and territorial expansion in Germany showed them totalitarianism
was merely another form of capitalist imperialism. The purge and terror of the Soviets during
the reign of Stalin thoroughly betrayed their wishes for socialism. The Nonagression Treaty
of 1939 between Germany and the Soviet Union shattered completely their hope for new ide-
ologies. It was in the context of this traumatic intellectual moment that Dwight Macdonald and
Philip Rahv discussed the propriety of American participation in the war.

Both Macdonald and Rahv agreed that Hitler’s victory would mean the end of Western
civilization. Macdonald put it most poignantly: “The Kaiser’s victory would not have meant a
break in our civilization. Hitler's would.” Rahv agreed." Macdonald, however, insisted that,
for the time being, America should not enter the war, because it would be nothing more than
a struggle between the bad capitalism of Roosevelt and Churchill and the worse capitalism of
Hitler. Whichever side might win, he went on, the future would still lie under the yoke of the
capitalist system. The only way this conflict could favor mankind as a whole, Macdonald con-
cluded, would be through the replacement of the present governments in England and the
United States by working class governments committed to a program of pure democratic social-
ism. In his opinion, what must be done first was not to win the war but to alter the war execu-
tors and to renovate the war aims.

In contrast to Macdonald, Rahv proposed that the United States should enter the war as
soon as possible. He had a more realistic understanding of what was happening in Europe.
Hitler and the Nazis had already conquered the European continent, and if America stayed out
of the war, Rahv feared, the Nazi plan would be completely fulfilled. For this reason he insisted
that America should allow itself to be fully drawn into the struggle in order to enhance the of-
fensive power of the Allies. He knew that support for the Roosevelt-Churchill war regime
meant a recognition of the irrational American capitalistic system. He nonetheless regarded
American capitalism as the lesser evil in comparison to Nazi imperialism. He said to
Macdonald: “This war, even if it accomplishes the destruction of fascism, is not yet our war.”"”
Certainly, it was not the progressive, anti-bourgeois war he and Macdonald had wanted: for
him, victory for the United States would mean the perpetuation of a dated yet formidable
American capitalism.

For me, the conspicuous point in the discussions between Macdonald and Rahv is the ab-
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sence of any interest in or concern about Japan. The date of the controversy, the autumn of
1941, may partly explain their lack of interest in Japan. Nonetheless, even after Pearl Harbor,
the Partisan Review discussions did not touch on any issue related to the war with Japan for at
least several years.

Macdonald and Rahv both agreed that victory for Hitler would have meant the breakdown
of Western civilization. Rahv did, in fact, see the goal of the Allies in the war as “the destruc-
tion of Fascism.”® This suggests to me that, for Macdonald and Rahv, the war was a struggle
between two mutually hostile and inherently destructive civilizations or ideologies. They un-
derstood the issue of American involvement in the war in terms of the question of which civi-
lization, American or German, they preferred. With some reluctance, Rahv chose American
civilization. Macdonald, however, rejected both. Nonetheless, like Rahv, he explained the na-
ture of the war in terms of a dialectical scheme. Apparently, all they needed to make sense of
their controversy on the war was one symbolic enemy, diabolical and dialectical, of American
civilization. In their dichotomous perception of the war, the nation which filled the position of
the antagonist was Hitler's Germany. The existence of Japan, in their minds, was subsumed
into their image of a single enemy, Fascism, represented by Hitler. Neither Macdonald nor
Rahv found it necessary to refer to Japan in their discussion, simply because it did not make any
difference to the points of their arguments. In this respect, again, Japan is granted merely a
marginal role in the broader struggle between Fascism and Democracy. We can see that
Macdonald and Rahv shared with Dewey and Beard the tendency to dissolve the particularity
of Japan in their understanding of a larger global picture.

This analysis of the writings of Dewey, Beard, Macdonald and Rahv leads me to conclude
that, all through the 1920s and 1930s, Japan itself had little substance in the minds of American
intellectuals, except as an image of other more immediate domestic and international concerns.

Conclusion

Roosevelt, Dewey, Beard, Macdonald, and Rahv were, in every sense of the word, men of
their times. Certainly, the turbulent intellectual climate of the 1920s exerted a strong influ-
ence on the formation of their approaches toward understanding foreign civilizations. The
rhetoric of the controversy in the Partisan Review, like the sentence structure of Roosevelt’s
War Declaration, show us that, at best, the war that was pictured in the minds of American in-
tellectuals was not really a struggle between Japan and the United States, but rather a greater
conflict between the Allied and the Axis forces — between Democracy and Totalitarianism, be-
tween Liberalism and Fascism. Dewey, Beard, Macdonald, and Rahv had no conception of the
idea of a limited war. Neither did Roosevelt. While it is true that almost every Japanese un-
derstood the Pacific War as a war between Japan and the United States, it is clear that this was
not an understanding shared by Americans even at the time Pearl Harbor was attacked.

Every nation’s understanding of the past is shaped by its conscious desire to explain the
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present. The popular Japanese understanding of the US-Japan relationship, exemplified by the
concept of an “equal partnership between Japan and the United States,” certainly lies behind
their memory that the Pacific War was a war between Japan and the United States. But this
will do more harm than good to their understanding of the history of relations not only between
Japan and the United States but also among Pacific-rim countries in general. The Japanese
have to disillusion themselves a little and give up their cherished memory of the Pacific War.
This must be the starting point for the construction of a more accurate understanding of their
identity in the past and therefore in the present era, which is now often referred to as the era
of the Pacific.
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The Anatomy of Possession: Witchcraft and Religious
Enthusiasm in 17th Century New England

Junko Araki

Introduction: “Spirit Possession”

On Monday, October 30, 1671, Elizabeth Knapp, a sixteen-year-old girl living in Groton,
fell into fits. According to her pastor and master, Samuel Willard, she had acted in an ominous
manner, first exhibiting “sudden shrieks” and “immoderate and extravagant laughter,” and
soon after displaying even more disturbing behavior. Willard wrote:

In the evening, a little before she went to bed, sitting by the fire, she cried out, oh my
legs! And clapped her hands on them, immediately, oh my breast! and removed her hands
thither, and forthwith, oh I am strangled, and put her hands on her throat: those that ob-
served her could not see what to make of it; whether she was in earnest of dissembled,
and in this manner they left her (excepting the person that lay with her) complaining of her
breath being stopped.”

After this, Elizabeth’s afflictions became more and more violent, and even six men could not
hold her in her extremity. At last, the devil within her made “more full discovery of himself,”
according to Willard. The voice, which they thought came from the devil in her body, spoke to
Willard with improper and blasphemous expressions such as “oh, you are a great rogue.”
Willard responded to the voice and it rejoined, which astonished those who were present.”

This is one of the most detailed descriptions of possession in early New England.
Moreover, this is most quintessentially demoniac. Willard, the observer and recorder, thought
Knapp’s unusual behavior was an authentic possession by the devil. In his narrative of her af-
flictions, he concluded that Knapp’s possession was not fake but real, and not natural but dia-
bolical.”

Historians in studies of colonial New England have also interpreted this example of a trou-
bled girl in various ways. John Demos has a psychoanalytical approach to this case. Based on

Y Samuel Willard, “A Brief Account of a Strange and Unusual Providence of God Befallen to Elizabeth
Knapp” in Witch-Hunting in Seventeenth-Century New England: A Documentary History 1638-1692 (Boston:
Northeastern University Press, 1991) ed. and intro. by David D. Hall, 198.

? Willard, “A Brief Account,” 208-209.

¥ Willard, “A Brief Account,” 211.
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the backgrounds of Elizabeth Knapp, Samuel Willard, and their families, Demos concludes
Knapp’s psychological conflict manifested itself in a physical manner: exhibitionism, depend-

¥ Carol Karlsen, from the viewpoint of women’s

ency, rage, and perhaps some erotic motives.
studies, explains that Knapp had ambivalent emotions. Knapp accepted the Puritan explana-
tions about her troubles, and appreciated her pastor’s concerns, but at the same time she en-
vied Willard’s promising life and material success that were not allowed women at that time.
In the voice of the devil, she was able to show her resentment and to rail at him.” Richard
Godbeer focuses more on the culpability of Knapp’s side, and interprets the situation as
Knapp’s confusion between the sense of innocence and guilty as the possessed, believing that
she would be innocent without denying her guilt.”

Each of those aspects has a persuasive point, but each explanation seems to put too much
emphasis on Knapp and the problems that she had as a troubled juvenile. Instead, I would like
to place this phenomenon, possession in 17th century New England, in the tradition of what re-
ligious historian Clarke Garrett calls “spirit possession.” This term can incorporate a variety
of beliefs and behaviors somehow related to religion, such as vision, prophecy, hysteria, and/or
enthusiasm. Then “spirit possession” can be defined as “a kind of spectacular body language
for expressing convictions or emotions too profound, too painful, or too dangerous to be ex-
pressed verbally.””

What is important is that “spirit possession” has its own history. Authenticity of “spirit
possession” as unusual physical afflictions depends on the expectations and preconceptions in
the social and historical setting.® In the Christian tradition, there are no neutral spirits, so if
a spirit is found not divine, it automatically means the spirit is satanic. If people believed there
was some spiritual power working on something or somebody, it was important to recognize
to whom the power belonged, God or the devil. Since Willard concluded the power was neither
natural nor divine, but demoniac, there should have been a good reason for believing that the
spirit was the devil. In contrast, a half century after Samuel Willard, Jonathan Edwards kept re-
cords of similarly afflicted women in the culmination of religious revivals, the Great Awakening.
A four-year-old child Phebe Bartlet, for example, “continued exceedingly crying, and wreathing
her body to and fro, like one in anguish of spirit.”” They all experienced violent unusual bodily

" John Putnam Demos, Entertaining Satan: Witchcraft and the Culture of Early New England (New York:
Oxford University Press, 1982), 116-19.

* Carol F. Karlsen, The Devil in the Shape of a Woman: Witchcraft in Colonial New England (New York:
Vintage Books, 1989 [1987]), 246-417.

® Richard Godbeer, The Devil’s Dominion: Magic and Religion in Early New England (Cambridge:
Cambridge University Press, 1992), 109-14.

? Clarke Garrett, Spirit Possession and Popular Religion: From the Camisards to the Shakers (Baltimore
and London: Johns Hopkins University Press, 1987), 2-4.

® Garrett, Spirit Possession, 4, 6.

¥ Jonathan Edwards, A Faithful Narrative, in The Great Awakening (New Haven: Yale University Press,
1972), ed. by C. C. Goen, 200.
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afflictions, but they were all considered to be showing religious affection, and such behavior
was even encouraged.”” In every instance, “spirit possession” was interpreted in the context
of contemporary understanding of how Christians should act.

Another important point is that “spirit possession” has a theatrical effect. Once it starts,
the place immediately becomes a public situation, or sacred theater. It requires performers and
spectators. Then, there is always a mutual recreation, or dynamism in it. Both parties some-
how interact, that is, the actors play the roles and the audience watches them and probably
comments on them."” In this play, the protagonist was Knapp, and Willard was sometimes just
an observer, but usually an important participant. There were some people around them during
the period of Knapp’s afflictions, and they even responded to the unusual voice heard through
Knapp’s body."” The plot, in this case mainly written by Willard, was also influenced by con-
temporary religious beliefs and the relationships between the actors and spectators.

This being the case, Willard’s roles must have actually had great significance in this event.
It is worth looking at the dynamism working during Knapp’s afflictions, especially the interac-
tions between Willard and Knapp in the context of a theatrical setting. In this paper, therefore,
I intend to examine closely Elizabeth Knapp’s afflictions and Samuel Willard’s reactions as re-
corded by Willard himself, and to show how the whole story of “spirit possession” was pro-
duced in their interactive theatrical performances. To avoid any confusion, I simply use the
word “possession,” which is meant to be a diabolical spirit possession unless noted otherwise.

1. Mixed Ministerial and Popular Views on Witchcraft

The incident of Elizabeth Knapp’s afflictions was recorded by Samuel Willard as “A Brief
Account of a Strange and Unusual Providence of God Befallen to Elizabeth Knapp of Groton,”
which became part of the book compiled in 1684 by Increase Mather, An Essay for the Recording
of Illustrious Providences. Knapp was a servant at the Willards’ and Willard had the advantage
of observing as both her master and pastor. This is why he was able to record the possession
minutely. As a pastor, he used her possession in writing his fast day sermon in 1673, two years
after the event."”

According to “A Brief Account,” Knapp’s possession lasted for a surprising three months,
from mid October 1671 to mid January 1672. There were periods of violent fits separated by

14)

periods of intermission with milder fits."” The first distemper Knapp had was bodily aches, as

' Paul Boyer and Stephen Nissembaum actually regard the outbreak of the 1692 witch-hunting as a re-
vival similar to the revival movement in North Hampton from 1734. Boyer and Nissenbaum, Salem
Possessed: The Social Origins of Witchcraft (Cambridge: Harvard University Press, 1974), 27-28.

W' Garrett, Spirit Possession, 4-5.

2 Willard, “A Brief Account,” 209.

¥ Samuel Willard, Useful Instructions for a Professing People in Times of Great Security and Degeneracy
(Cambridge, 1673); Godbeer, The Devil’s Dominion, 95.

"' Demos, Entertaining Satan, 99-111. The graph on the page 104 was especially helpful to understand
what happened at a glance.
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in the passage cited in the opening paragraph of this paper. She complained that she had pains
in her legs, breast, and neck. Then, the next day, she saw apparitions and talked to an “old
man.” At midnight, she was thrown out of the bed and she tried to escape a fire that she
thought was attacking her. The period lasted for several days and Willard described it as
“representing a dark resemblance of hellish torments.” She cried out “money, money,” as well
as she said “sin” and “misery,” during this first phase of the afflictions."”’

Interestingly enough, the first violent period of Knapp’s afflictions is something of the re-
ligious and the secular mixed together. Given that the custom of the time and place was still
Puritan, even though leading pastors lamented that there had been a great declension by then,
the girl’s language seems to have followed the Calvinistic ideas of sin and the devil. The “old
man” implies the devil, and she mentioned sins, which probably she had committed. Yet, her
claim so far was mainly bodily discomfort. In addition, she mentioned “money” and “misery.”
These words sound out of place for a theater controlled by some invisible power. They are
quite secular words, compared with “sin.” In contrast, Willard’s own language is full of
Christian images of sin. Not only was he a pastor and therefore familiar with those images, but
he also suspected the possibility that this incident was related to darkness because it was bi-
zarre and extraordinary, and her afflictions were just like “hellish torments.”'”

Willard suspected that there was some big sin hidden in Knapp. When her fits became
milder, he inquired of her what was happening. Knapp seemed to think she was innocent and
what was more, she blamed another person for those fits. The fact that Knapp accused some-
one else means that she was insisting that she was the victim of the devil, rather than admitting
that she had possibly committed a sin which was the real cause of the afflictions. According to
the narrative, Knapp answered that she had seen one of the neighbors, or someone in the dis-
guise of a neighbor, come down from the chimney, and that this person had struck her. Willard
and the people watching Knapp then sent for the person in question. What happened was im-
portant for Willard. Knapp fell into violent fits, just when the person came into the room with-
out knowing what was happening. That convinced Willard that there were “Satan’s suggestions
in [her].”'”

Willard did not believe Knapp’s accusation of the other person, partly because he knew the
person was “of sincere uprightness before God.”” The main reason that Willard doubted
Knapp’s accusation, however, is that he was suspicious about witchcraft on Knapp’s part from
the outset. He again asked her about the possible cause of the afflictions. Knapp made
“tergiversations and excuses,” accusing one person after another of causing her torments.
After his incessant inquiries, she finally started to tell the story of the devil, which Willard had
actually suspected. Knapp

' Willard, “A Brief Account,” 198-99.
9 Willard, “A Brief Account,” 199.
" Willard, “A Brief Account,” 199.
¥ Willard, “A Brief Account,” 199.
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brake forth into a large confession in the presence of many, the substance where of
amounted to thus much: The devil had oftentimes appeared to her, presenting the treaty
of a covenant and proffering largely to her: viz. such things as suited her youthful fancy,
money, silks, fine clothes, ease from labor to show the whole world, etc...."”

At last, Knapp mentioned the name of the devil and his compact after many inquiries by
Willard. Willard must have had some idea about the devil’s influence on Knapp’s part from the
beginning. This is clear from Willard’s description of her mention because Willard described
her mention of the devil as “a large confession,” and not “tergiversations and excuses.”

It was important for Willard to have heard the words “the devil” from Knapp herself, be-
cause recognizing the true agent of the supernatural influence was the very start towards relief
for her torments. The first step to performing witchcraft according to theory at the time was
to make a contract with the devil. When someone signs the devil's compact, oftentimes in
blood, he or she becomes a witch and serves the devil. This was obviously an anti-Christ act
and a heinous sin. Now Willard came to confirm that Knapp had been somehow involved in
witchcraft in the Christian sense of sin.

Then the focus of inquiry moved on to whether Knapp really signed the covenant or not.
Willard pressed Knapp for more details. Knapp admitted that she had had some association
with the devil, yet however hard Willard pressed her, she did not admit to signing the compact.
While she kept having violent fits during the investigation, other sins that she had committed
were brought to light. She had disobeyed her parents, neglected following ordinances, and at-
tempted to murder herself and others.”

In addition to the matter of the devil’s compact, Knapp’s possession showed another as-
pect of witchcraft, that is, causing harm to others. She admitted that she had tried to kill a per-
son. Witchcraft was considered bad in two ways. The first reason was any covenant with the
devil was sinful because it meant dependence on the devil instead of God. The other reason
was more practical. That is, witchcraft was bad because it was harmful. These two counts are
illustrated in a complex way in the narrative of Knapp’s possession. She first claimed that she
was a victim of a witch by accusing another of possessing her, but at the same time she was a
witch by the act of confessing her association with the devil’s compact.”’ Moreover she con-
fessed that she had even tried to cause harm to others.”

In fact, Knapp’s story shows that she was mixing both ministerial and popular beliefs re-
garding witchcraft. Traditionally, ministers tended to preach that witchcraft was a sin because
it meant relying on Satan instead of God, while folks tended to be more preoccupied with the
practical effects of witchcraft. Ministers tried to educate people that witchcraft was bad be-

9 Willard, “A Brief Account,” 199-200.
* Willard, “A Brief Account,” 201.
V" Godbeer, The Devil’s Dominion, 111.
* Willard, “A Brief Account,” 209.
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cause people relied on Satan instead of God and not because it was harmful.”” This was why
Willard repeatedly asked whether Knapp had really signed the compact or not, which was cru-
cial for determining if she had sinned. Her reference to the devil constituted a sin of dealing
with the devil in accordance with the theological interpretation. At the same time, however,
she claimed that she was a victim of the harm caused by witchcraft as believed among lay peo-
ple. In addition, she confessed that she had attempted to afflict harm on others such as a mur-
der. In this way, Knapp's story according to Willard includes both ministerial and popular views
on witchcraft.

Those views seemed to be shared with ministers, too. Willard thought that her confession
of these sins was “fair.” He judged so especially because she expressed her remorse with
“bitter tears, self-condemnations” and “an earnest desire of prayer.”*” For Willard, whether a
confession accompanied emotions was an important point to judge the authenticity, but he ac-
knowledged the plausibility of the story Knapp told, too. The gap between the popular and min-
isterial understanding is said to have been narrow in New England, and this is true in Knapp's
case.”

A sin such as signing the devil’s compact had a further meaning. Knapp was morally de-
graded by some other sins she had committed by the time of the devil’s compact. Ministers
preached to people that the devil offered the compact to those who deserved temptation.
Indeed, Knapp admitted that the devil had come to her with the compact when she was discon-
tent with her life.”” For her, the devil was the alternative to God that she could depend on.
Those who signed the compact, therefore, sinned doubly according to the theory. They did not
live up to God and deserved the devil’s temptation. Moreover, they gave in and actually aban-
doned relying on God.”” Knapp’s confession that she had not obeyed her parents, or the ordi-
nances and attempted murders, proved to Willard that Knapp had deserved the devil’'s
temptation. In this way, Willard and Knapp both shared the mixed views on witchcraft as sinful
and harmful.

There is another interesting eclectic element in how Willard dealt with Knapp’s posses-
sion. Although Willard grasped the whole thing as essentially a spiritual and moral experience,
he sent for the doctor. The physician judged the “main part of her distemper to be natural, aris-
ing from the foulness of her stomach and corruptness of her blood, occasioning fumes in her
brain, and strange fantasies.” She was on medication the next week and enjoyed some mo-
ments of intermissions and milder fits, and so everyone had some hopes for her recovery. She

* Keith Thomas, Religion and the Decline of Magic: Studies in Popular Beliefs in Sixteenth and Seventeenth
Century England (New York: Oxford University Press, 1997[1971]), 450.

* Willard, “A Brief Account,” 201.

® David D. Hall, Worlds of Wonder, Days of Judgment: Popular Religions Belief in Early New England
(Cambridge: Harvard University Press, 1989), especially Chapter 4.

* Willard, “A Brief Account,” 200.

¥ Godbeer, The Devil’s Dominion, 92-93.
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even cried that “Satan had left her.”” The way in which Willard relied on science in solving
the problem seems to show the contemporary emergence of belief in science.”

Meanwhile, though Knapp still denied the compact with the devil, the practice of the fast
day was observed. The fast day was customary when witchcraft came to light. It was a means

" Knapp felt that she was now free from

of vanquishing the devil and his power on the godly.
the devil, but Willard did not think so because her afflictions, though moderate, still lasted.””
In this way, Willard conducted the examination mainly in accordance with the theological expla-

nation of witchcraft, and yet influenced by the popular and the medical ideas at the time.

2. Interactive “Confession”

Samuel Willard was now convinced that Elizabeth Knapp had been influenced by the devil,
but Willard needed proof and eventually her relief. Knapp’s mention of the devil was important
for Willard not only to detect the cause of her distemper, which he suspected was witchcraft.
Also, it was important because it would lead to confession. Willard required the full confession
of Knapp so earnestly because of the role of confession in Puritan theology. Confession of sign-
ing the compact was important because the act of confession had a cleansing role. By admitting
that a person had sinned, the person was able to wash out the sin. The practice of confession
was not only the best evidence of witchcraft, but also was a means of restoring the passage of
the person who had committed witchcraft out of bondage and into grace. Above all, it con-
firmed the authority in the Puritan society.”

The choice of the words by Willard should also be noted. He used the expression, “a large
confession,” when Knapp mentioned the devil for the first time in the first period of her violent
fits. She had explained to him reasons of her distemper before that, but he only described them
as “tergiversations and excuses.” They could have been true confessions but they were not
what Willard considered acceptable.™

In the meantime, Knapp seemed to respond to Willard’s expectations very well. Of
course, Knapp also knew about the gravity of a contract with the devil. Everyone in the colony
must have known about such a thing, and especially Knapp as she lived in Reverend Willard’s
house as a servant. She also asked Willard and other ministers to pray for her, which would
testify to the fact that she knew the theological meaning of association with the devil. It also
turned out later that she had actually had a fear of being hanged.” Willard had suspected
Knapp of witchcraft and wanted to reveal it, and Knapp, though slowly and sometimes ambigu-

* Willard, “A Brief Account,” 201.
® Cf. Thomas, Religion, etc. I would like to research more on the transition from magic to science at an-
other opportunity.
" Hall, Worlds of Wonder, 192.
Y Willard, “A Brief Account,” 201.
* Hall, Worlds of Wonder, 192-96.
* Willard, “A Brief Account,” 199.
" Willard, “A Brief Account,” 206. The original words are to “[have] a shameful end.”
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ously, met his expectations. In this sense, it can be said that the process of confession in the
narrative was made possible by the interaction and collaboration of the two of them.

Willard’s investigation was continued patiently, step by step. It is interesting to see how
cautiously he conducted it based on his assumption of the cause of the possession, that is, the
covenant with the devil. A turning point in her confession came when Knapp added that she
had agreed to travel with the devil twice between Groton and Lancaster. Those details are
quintessential of witchcraft. The devil was in the shape of a black dog with eyes in his back,
following custom that the devil was usually said to appear in the form of a small animal. That
remark of hers was a perfect response to Willard’s expectation. According to Knapp, she was
then quarreling with the devil about the compact and that was why she fell into the first violent
fits.

The next step was that Willard asked her if she had promised to sign the compact verbally,
if not actually signed it. Knapp denied it, but then yielded and admitted that she had indeed

# In the middle of these interactions, Knapp fell into violent fits

thought of the possibility.
again. Then the physician who had diagnosed that the cause was natural had to admit the dia-
bolical distemper this time and gave up treating her. Some more ministers were sent for and
they prayed for her day and night. These conditions lasted almost two days. When an inter-
mission came, Willard pressured Knapp, asking if she was hiding anything else regarding her
confessions about the dealing with the devil. She then admitted that the torments she had just
had were the work of the devil and that he urged her to sign because she had confessed too
much already and so she had now had to serve him.*

In response to Willard’s pressure, Knapp stepped forward a little and admitted that not
only had she thought about the possibility but that she had determined to sign the compact.
She said that she had “resolved to seal a covenant with Satan” because the devil had first ap-
peared five years before and had tormented her since. The devil had pressed her to sign in
blood, and she had actually tried to go and get a knife, but Willard’s father prevented it unwit-
tingly, according to her. Willard commented that she was protected against evil “by the provi-
dence of God.” Willard seemed convinced that God was working on her to repel evil.””

Knapp’s language prompted by Willard was similar to Willard’s, too. For example, she
mentioned “God’s goodness.” Knapp explained that one of the devil’s incessant temptations
had included the offer of his service. She insisted that she had not accepted it, when inquired
by Willard. But to his further inquiries, she “declared against herself her unprofitable life she
had led, and how justly God had thus permitted Satan to handle her, telling them, they little
knew what a sad case she was in.” Her body was controlled by something dark, and yet, she
insisted earnestly that she had been prevented from accepting the offer “by God’s goodness.”

Knapp in this way relied on God, though she was showing some ambiguity.”

* Willard, “A Brief Account,” 202.
® Willard, “A Brief Account,” 202-203.
" Willard, “A Brief Account,” 203.
* Willard, “A Brief Account,” 204.
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Based on these interactions between the two during those fits, this possession story can
be described as not just the play starring Willard and Knapp in a most spectacular way, but an
improvisation of a plot of the holy battle against evil. They both used the same language and
shared phrases, such as God’s providence or goodness. Even though Knapp’s possession ap-
peared demoniac to Willard and that implied that she had been in alliance with the devil, it
should be noted that she basically believed in God. She must have wanted to depend on God
instead of the devil at heart.

Then appeared a new kind of fits and the climax of the possession. Knapp was afflicted
very violently. She insisted that she had seen an apparition, and she accused a woman for the
apparition and the afflictions inflicted to Knapp. Moreover, Knapp insisted that she saw the
devil in the disguise of a little boy with the woman. Knapp was then asked again to confirm that
she really had not signed the compact. After a long time of afflictions, she “to many
acknowledge[d] that she had given of her blood to the devil, and made a covenant with him” at
last. She added that she did it “with his help” to show her unwillingness. Knapp finally admit-
ted herself to have the sin of witchcraft, though reluctantly. The confession that Knapp had
signed a compact with the devil was what Willard thought could explain this whole possession.
It complemented Knapp’s confession as that of witchcraft.”

After Knapp’s confession to signing the devil’s compact, Willard formally examined her as
a pastor. She was not cooperative and Willard had to summarize the details in the narrative by
guessing from what she had said. According to the summary, after she started to live in
Willard’s house as a servant, she had come to see the devil in the disguise of an old man
through the window when she was alone in a room. She wanted to escape from him, but she

ended up listening to him:

when he came he demanded of her some of her blood, which she forthwith consented to,
and with a knife cut her finger, he caught the blood in his hand, and then told her she must
write her name in his book, she answered [that] she could not write, but he told her he
would direct her hand, and then took a little sharpened stick, and dipped in the blood and

put it into her hand, and guided it, and she wrote her name with his help.”"”

Knapp’s story revealed in Willard’s summary is archetypal of the story of signing the devil’'s
compact. Since it is the summary written by Willard, it is natural that the phrasing is arche-
typal in the Christian sense, but this summary can be another evidence of improvisation of the
two because she was reluctant, but in the end she admitted to signing the compact, pressured
by Willard.

The summary continued, recounting that then the devil promised her to make her a witch
in seven years. She should serve him for the first year. During the next six years he would

* Willard, “A Brief Account,” 204-205.
" Willard, “A Brief Account,” 205.
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serve her. But she was shocked when the devil showed hell to her and threatened that if she
disobeyed him he would torment her. At the same time, she was fearful of becoming a witch
and being hanged because of the rules of Christian society. Then the devil required more of
her blood, and forced her to consent. The first violent fit happened while she had been putting
this off. Such was the summary of Knapp’s story, and Willard described her as a girl who was
given temptation but godly in her heart."”

In this way, Willard induced some form of confession that she had signed the devil’s com-
pact from Knapp. The process of the confession was very long and redundant, but the two
worked interactively and improvised the confession narrative.

3. Physicality of Confession

Elizabeth Knapp’s confession of the devil’s compact to Samuel Willard was made through
the interactions between the two, mostly by means of Willard’s assumptions. The spectators,
too, played an important role in confession. Confession as a cleansing function was a part of the
public worship in which people around the person were wishing his or her recovery in accor-

" As was already seen in Willard’s notes of her first

dance with the scenario, God’s providence.
violent fits, Knapp “brake forth into a large confession in the presence of many.”* It was their
presence that made what Knapp said a true confession in a religious sense. The acknowledg-
ment of her sin and sinfulness had to be made in public. During those violent fits, Knapp was
led to acknowledge her sins by Willard in public. These elements constituted a sacred theater
and then what Knapp had said could be understood as a true confession.

In addition, the archetypal form of confession was not only public, but also staged, and rich

44)

in gestures.” When Willard pressured Knapp and she admitted that she had verbally agreed

to sign the compact, she fell into the fiercest fits in the presence of many people:

she was again with violence and extremity seized by her fits in such wise that 6 persons
could hardly hold her, but she leaped and skipped about the house perforce roaring and
yelling extremely, and fetching deadly sighs, as if her heartstring would have broken, and
looking with a frightful aspect, to the amazement and astonishment of all the beholders, of
which

Willard “was an eyewitness.”” Roaring, yelling, sighs, a frightful look found in the description
are the evidence of the extreme body language with too much emotion. The place became in-
deed a sacred theater displaying the spirit in power. Her afflictions were expressed in a form
with such big theatrical effects. That means that she was resisting the devil bravely during the

V" Willard, “A Brief Account,” 205-206.
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fits and she had a hope for the divine. Knapp’s body was like a battlefield between evil and ho-
liness.

To be sure, emotions alone did not testify that the person confessed and repented and
therefore was cleansed. Willard and Knapp confirmed that she actually had signed the devil’s
compact. Willard was partly persuaded by this story of the devil, but not fully. He did not think
Knapp had repented enough, though he thought her story reasonable and logical as a confession
of her alliance with the devil. She expressed this “with great affections, overflowing of tears,
and seeming bitterness.” She repented her sins, such as “profanation of the Sabbath,” but she
did not refer to the sin of betraying God and relying on the devil instead. From Willard’s per-
spective, her confession seemed credible as far as her emotional expressions were concerned,
but if she did not recognize her sin of witchcraft, it was of no use. In this sense, she was not
cleansed thoroughly. The confession as a ritual function was never complete to the Willard’s
eyes."”

Indeed, Knapp recanted the confession a few days later. She told Willard the contradicting
stories, saying with tears that she had betrayed the devil. According to the narrative, she had
been full of complaints about heavy burdens, and so she had determined that “she would give
herself up to him soul and body.” But she said that the devil had never made his appearance
at such times, and therefore she had never committed such a thing as signing the devil’s book.
Willard did not believe it at all, and preached to her that she should open up lest she should
make such contradictions. To Willard, Knapp’s sin seemed far from being cleansed."”

In response, the devil “began to make more full discovery of himself.” According to the
narrative, the devil directly talked to Willard through Knapp. Willard, first brought in the light
and confirmed no part of Knapp’s body moved. Then he concluded that the voice really be-
longed to the devil. Now Willard was confident that Knapp was demoniac. Even though he as-
sumed that she had been under the devil’s influence from the beginning and he had led her to
confessing, he was still uncertain about the devil’s compact. After she recanted her confession
of the compact, his suspicions grew. But this time, Willard had to believe what he saw, which
was just astonishing.”

The conversation between the devil and Willard is similar to the ritual of exorcism in
Catholicism. The voice heard through Knapp’s body called Willard “a rogue” and argued with
Willard about theological issues, such as the question as to who was the liar, God or Satan.
According to the narrative, Willard insisted to the devil that Satan was a liar and advised him
to stop possessing her, while the devil insisted that God was a liar. It was a battle between the
holy and evil. Then Willard hoped for God’s goodness and knelt down and started to say
prayers with others. Then the devil in Knapp’s body exclaimed, “hold your tongue, hold your
tongue, get you gone you black rogue.” What Willard and the spectators did was to pray for

" Willard, “A Brief Account,” 206.
™ Willard, “A Brief Account,” 207.
® Willard, “A Brief Account,” 208-209.



88

God and try to repel the devil. The whole event took place on Knapp’s body. In other words,
Knapp’s body became the battlefield of the holy and evil."”

From the beginning of the narrative, Knapp’s body can be considered the battlefield be-
tween the holy and evil. Knapp’s body was controlled by something evil because she had some-
how trafficked with the devil. Because of that, she had many violent and sometimes very acute
pains over a long period of time. In addition, such acute pains happened when she mentioned
the devil and related details. When she disclosed something evil inside, she had not only moral
pains but also the accompanying physical pains. Then her experience may be seen as a conver-
sion to God from the devil with enormous physical pains. Therefore, what Knapp experienced
during those fits can be described as a violent somatic conversion.

Willard’s attempts to restore Knapp from the devil’s dominion, or to convert her fully,
never saw an end in this narrative. The process of her conversion was never complete because
she did not repent what she had done and she just hoped for the better. Knapp’s afflictions con-
tinued and her stories changed some times even after the devil’s appearance as the voice. She
again denied that she had signed a contract with the devil.

Willard finally gave up his judgment about this case and concluded the narrative with his
own thoughts. Willard believed that her distemper was not counterfeit, but real, that her dis-
temper was not natural but diabolical. Concerning the voice heard from Knapp’s body, he was
doubtful but he had his own observations by which he had to believe it was genuine. Last but
not least, he did not have a decisive answer about the covenant with the devil. Instead, he
hoped for the readers’ compassion, saying that “[s]he is (I question not) a subject of hope, and
therefore all means ought to be used for her recovery. She is a monument of divine severity;
and the Lord grant that all that see or hear, may fear and tremble. Amen.”””

In his conclusion, Willard connected the Knapp’s possession with God’s providence to
show people in the colony the severity of Him. This kind of conclusion was archetypal of show-
ing the glory of God in Puritan society.”” But Willard must not have been fully satisfied with
Knapp’s redundant, ambiguous, and contradictory story. Once she admitted that she had
signed the devil’s compact, but she did not repent, and even worse she recanted. He wrote a
fast day sermon in 1673, two years after the possession, making hidden references to the inci-
dent. In the preface, he emphasized the importance of repentance: “True Repentance is the
best and only way for the settlement of true peace.””

However, the very redundancy, ambiguity, and contradictions in Knapp’s story illustrate
the confusion between the ministerial understanding and the popular perception of witchcraft.
For Willard, the devil’s compact was the most important issue. It was a matter of a person’s
spiritual state. Knapp, on the other hand, knew very well that the compact was the issue, but
equally importantly, she was being harmed and was afflicting harm on others. She knew she

“ Willard, “A Brief Account,” 208-209.

" Willard, “A Brief Account,” 209-12.

Y For example, Ann Kibbey, “Mutations of the Supernatural,” American Quarterly 30 (1978): 140-41.
" Willard, Useful Instructions, 3.
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had sinned but she had more eminent problems to be freed from. Until Knapp was induced to
say by Willard that she had signed with the devil, the slowly developed plot with some haggling
between the two was perfect as a confession of witchcraft. They interacted with each other and
consummated the confession of the devil’s compact in the presence of many. Until then, con-
fession was acceptable in a religious sense. Here and there, however, there was evidence of
practical harm caused by witchcraft.

Knapp was afflicted bodily in the first place, and she then understood the consequence of
engaging in witchcraft. The spectators were sometimes concerned too much with the practical
matters. They shared the Christian belief along with Knapp, and they prayed for her with
Willard and other ministers, but they annoyed Willard because they were often more interested
in outer spectacular aspects of possession than in the spiritual cause of possession. When the
voice was heard through Knapp’s body and the voice responded to Willard, the spectators were
so astonished that they started to converse with the voice. Willard was displeased and stopped

" Willard complained of their interest in outer features of the possessed only and de-

them.
scribed their activities as obsession with “the virulency of the enemy.” The reason why
Willard wrote the fast day sermon was to remind lay people of the spiritual message of the
possession. In this way, the mixed ministerial and popular responses were revealed in Knapp’s
incident. Knapp’s possession fit the category of “spirit possession,” as a sacred and public
theater.””

Although Knapp did not fully convert, it is important to affirm that Knapp was a religious
person at heart. The act of confession in essence was to cleanse sins, which can serve as evi-
dence of her belief in God. Even though she was initiated to confess and she was unwilling at
that, she feared the hell and hoped for God. When she confessed anything related to the devil,
she experienced emotional upsurges and great agony in a most spectacular way. It shows that
she wanted to be freed from the sins, but it was too hard for her to express herself. It is also
a typical expression of the “spirit possession,” the body language for emotions that are too pro-
found and too dangerous to say aloud. From these perspectives, it may be safe to conclude that
Knapp’s diabolical possession is a violent somatic conversion process and shows one side of the
coin of religious enthusiasm.

Conclusion: Historical Contexts

Some examples of religious enthusiasm were considered heresy in colonial New England.
The first witch, Jane Hawkins, was one of the followers of Anne Hutchinson. Hutchinson was
banished from Massachusetts Bay colony in 1638, and what led to her banishment may be sum-

marized as the following: God’s revelation to her was regarded as delusion by the devil.”” In

* Willard, “A Brief Account,” 209.

" Willard, Useful Instructions, 31; Godbeer, The Devil’s Dominion, 95.

* T have discussed the dynamism of which this conclusion was led by in “Imagination, Body, and Gender
Boundaries in the Early Puritan Society: Anne Hutchinson on Trial” The American Review 32 (1998): 127~
44,
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other words, Hutchinson received a spirit like a prophetess, but it was judged that the spirit
was not divine but diabolical. The church and the society at that time did not approve of direct
communication with God and so concluded that Hutchinson was a case of heresy and religious
fanaticism.

Mary Dyer, another main follower of Hutchinson along with Jane Hawkins, was subjected
to the suspicion of religious enthusiasm as well. Dyer gave birth to a monster, which John
Winthrop thought resembled the devil. Her midwife was Hawkins, and Dyer left the colony,
too. Dyer returned to the colony in 1659 as a Quaker and was executed in 1660 as such.
Quakers believed in the inner light, which allowed the direct spiritual communication with God.
Of course, they were called heretics and were believed to have joined the devil with Baptists
and witches to subvert the Christian orthodox society.”

“Spirit possession,” or the body language caused by the spirit, was not limited to satanic
possession throughout the history of religion in England and New England. With the emer-
gence of revival enthusiasms and Methodists in England, this divine “spirit possession” was re-
flected on the other side of the Atlantic. In 1739, John Wesley’s follower, and a former Quaker
woman, laughed until she was almost strangled and then she began cursing, blaspheming, and
writhing.”” The details of bodily afflictions were similar to Elizabeth Knapp’s fits. In another
occasion, Thomas Maxfield, another leading figure in Methodism, roared and beat himself

*® The enormous power involved was

against the ground so that six men could not hold him.
again similar to Knapp’s possession.

Even in the revivals, not all inspiration was divine. Wesley was careful in deciding that the
afflictions were truly from “divine inspiration” and “false, imaginary inspiration.”® This is ac-
tually similar to what Willard did when he judged whether Knapp’s possession was real or fake.
In Methodist and revival cases, however, the afflicted were totally introspective and tried to
save their faith in God despite the afflictions. Wesley interpreted the afflictions as the struggle
of divine and satanic spirits for the soul of the believer.”” In New England, too, Jonathan Ed-
wards’ followers were all introspective. When Phebe Bartlet suffered afflictions from the spirit,
Edwards recorded that Phebe cried vehemently because she thought she had sinned, praying
“Pray, blessed Lord, give me salvation! I pray, beg, pardon all my sins!”®’ They all admitted
that they had sinned and that God put them on trial.

Compared with them, Knapp’s attitude was mixed. Although she did not fully admit and
repent the sin of signing the devil’s compact, she confessed that she had neglected her duties
and had not obeyed the rules and so on, which Willard saw as a “fair” confession especially be-

* Hall, Worlds of Wonder, 189.

" Garrett, Spirit Possession, 87.

™ Garrett, Spirit Possession, 81-82.

" Garrett, Spirit Possession, 78-T9.

' Garrett, Spirit Possession, 82.

" Edwards, A Faithful Narrative in The Great Awakening, 200.

@
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cause it was with “bitter tears,” and “self-condemnations.”” The difference is apparent, how-
ever. Knapp accused others several times and it cannot be concluded that she was introspec-
tive in that sense. But at other times, she confronted the adversary and fought against it to
save her faith in God.

Witchcraft and religious enthusiasm—it may sound like a singular combination. But at
least they are similar in that they are both personal and direct experiences with the spirit and
not administered by go-betweens. This is in fact an important point to understand Christianity
in 17th century New England, because Puritanism was in essence a devotional movement,
rooted in religious experience.”” If personal religious experiences are emphasized and people
do not need the church and ministers, however, it is too dangerous for the government to main-
tain the colony. That was actually one of the reasons Anne Hutchinson had to be banished and
followers of other forms of religious enthusiasm were persecuted.

The famous witchcraft narrative, Elizabeth Knapp’s case, reveals a new aspect of witch-
craft if put into the context of the history of religious enthusiasm. Knapp’s afflictions, which
have mostly been explained as her personal problems, can be seen as her soul fighting against
evil. She sometimes fell to accusing of others, but basically the series of her confessions was
a passage back to the Christian kingdom.

Knapp’s case also symbolically shows the transitional phase of religious enthusiasm in
New England. The last decades of the 17th century in New England coincided with the time
when people wanted more personal connections with God on the both sides of the Atlantic.*”
In that mood, religious enthusiasm was expressed as most peculiar and extreme, similar to
witchcraft. This can explain why witchcraft cases sometimes happen in the godliest places like
a pastor’s home, as in the case of Knapp.

In addition, religious enthusiasm in theology was a term used in a negative sense. It was
a deviance from the orthodoxy and an act of believing in God without adequate guidance. If a
person insisted that he or she felt a spirit, it was a personal experience and could be a delusion.
In Knapp’s case, the battle between the devil and the holy was yielded by the guidance of her
pastor. Since the gap between the ministerial exegesis and the popular religious belief is said
to have been relatively narrow in Puritan New England, Knapp’s possession and its narrative
by Willard can be seen as a bridge of the popular and the ministerial understanding of the divine
and the diabolical.”” This may be one of the examples to show the transition from the Puritan
orthodoxy to the Great Awakening, in which some religious enthusiasms were termed religious
affection and even encouraged.

To be sure, it cannot be said that the possession of Knapp is a typical case in the history

2 Willard, “A Brief Account,” 201.

® Charles E. Hambrick-Stowe, The Practice of Piety: Puritan Devotional Disciplines in Seventeenth-
Century New England (Chapel Hill: University of North Carolina Press, 1982), vii.

' Garrett, Spirit Possession, 47.

% Hall, Worlds of Wonder, especially Chapter 4.
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of witchcraft in New England through 1693. The number of surviving historical texts is not big
and other descriptions are much shorter, except for the witch-hunt cases such as those in
Salem and in Springfield. But Knapp’s possession is a good example because it is detailed,
though sometimes too detailed and confusing. What is more, it is a single and relatively iso-
lated case. Knapp and Samuel Willard did not get involved in the craze of the mass witch trials,
and so what Willard did to her and what she did and felt should be reliable as a pure example
of possession, without any influence from other cases.

Despite its uniqueness, Knapp’s possession casts a light to the understanding of the anat-
omy of possession. Her possession can be explained as a somatic conversion experience,
which was extraordinary and would not have been accepted by the Puritan orthodoxy. The un-
derstanding of “spirit possession” changed over time in colonial New England. Thus, witch-
craft has its place in the history of religious enthusiasm in 17th century New England from

heresies to revivals.
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The Anatomy of Possession: Witchcraft and Religious
Enthusiasm in 17th Century New England

(Summary)

Junko Araki

This paper focuses on the narrative of Elizabeth Knapp’s possession in 1671 and attempts
to explain the occurrence of witchcraft as a form of religious enthusiasm. This narrative is well
known as a detailed and quintessentially demoniac description in early New England. Because
social expectations within the historical setting determine the authenticity of possession, the
narrative reflects the kind of religious experiences that ministers and people in the colony
shared.

During Knapp's possession, the central issue was whether she had signed the devil’s com-
pact. Her master and pastor, Samuel Willard, cautiously and patiently led her to the confession,
which was a ritual of cleansing and restoring her to the divine territory. Knapp responded to
him well. Both of them faithfully fulfilled roles consistent with the contemporary idea of witch-
craft despite a slight difference in ministerial ideas and popular beliefs of it.

When Knapp confessed, she suffered from such pains and displayed spectacular body lan-
guages, both of which were archetypal features of religious enthusiasm. She even wanted
God’s goodness during those fits, although she was mostly under the control of the devil. As
a truly godly person in her heart, Knapp wanted to be saved. Her possession can be then ex-
plained as a somatic conversion experience, which was extraordinary and would not have been
accepted by the Puritan orthodoxy. Thus, witchcraft has its place in the history of religious en-
thusiasm in New England from heresies such as Antinomians to revivals such as Jonathan
Edwards.
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Fig. 2. Mary MacMonnies. Primitive Woman, 1892-93. Oil on canvas. Location unknown. Photo:
Maud Elliiott, ed., A7t and Handicraft in the Woman’s Building (New York, 1893), p. 24.
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Impressionism Comes to America (New York: Harry N. Abrams, 1896), pp. 87-90.

" Weitzenhoffer, The Havemeyers, p. 87.
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DAYy MPIA V=X e NnN—T 22 A VIS T T, 8% 5 < 1892 FFoFIHICHE I N,
Nancy Mowll Mathews, ed., Cassatt and Her Circle, Selected Letters (New York: Abbeville Press, 1984), p.
229, n. 2.
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J&o Mathews, Cassatt and Her Circle, p. 229.

¥ Carr and Webster, “Cassatt and MacMonnies: The Search for Their 1893 Murals,” pp. 60-67.

WAy M= — 25T 72 1892 A2 10 A 11 H A D FHK, Mathews, Cassat and Her Circle, pp.
2317-38.
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Fig. 3. Mary Cassatt. Young Women Plucking the Fruits of Knowledge (central panel of fig. 1). Photo:
Pauline King, American Mural Painting (Boston, 1902), p. 89.
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" Mathews, Mary Cassatt, p. 207.
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Fig. 4. Mary Cassatt. Detail of fig. 3. Photo: William Walton, The Art and Architecture of the World’s
Columbian Exhibition, vol. 1 (Philadelphia, 1893), pl. opp. p. xxxvi.
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Erica Hirshler, “Helping ‘Fine Things Across the Atlantic’: Mary Cassatt and Art Collecting in the United
States,” Judith Barter, ed., Mary Cassatt: Modern Woman (Chicago: The Art Institute of Chicago, 1998), p.
177.
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T %, Caroline Ticknor, May Alcott: A Memoir (Boston: Little, Brown, and Company, 1927-28), p. 151.

' Hirshler, “Helping ‘Fine Things Across the Atlantic,” pp. 177-211.
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¥ Will H. Low, “The Art of the White City,” Frank D. Millet, ed., Some Artists at the Fair (New York:
C. Scribner’s Sons, 1893), p. 78, quoted in John D. Kysela, “Mary Cassatt’s Mysterious Mural and the
World’s Fair of 1893,” Art Quarterly, 29-2 (1966), p. 139.

" Anon., “Woman’s Work in the Fine Arts,” The Art Amateur, 29-1 (June 1893), p. 10, quoted in Kysela,
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Fig. 5. Edward Simmons. Justice, 1893. Oil on canvas. Criminal Courts Building. New York. From
Bailey Van Hook, “From the Lyrical to the Epic: Images of Women in American Murals at the Turn
of the Century,” Winterthur Portfolio, vol. 26. no. 1 (Spring 1991), p. 76.
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» Bailey Van Hook, “From the Lyrical to the Epic: Images of Women in American Murals at the Turn
of the Century,” Winterthur Portfolio, 261 (Spring 1991), pp. 63-65.

* Montague Marks, “Women’s Work in the Fine Arts, The Woman’s Building,” A7t Amateur, 29 (June
1893), p. 10.

“» Miller, “Art in the Woman’s Section of the Chicago Exhibition,” supp., Xiv.

* Low, “The Art of the White City,” p. 78.
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Fig. 6. Mary Cassatt. Lydia Seated at an Embroidery Frame, 1880-81. Oil on canvas. From Judith
Barter, ed., Mary Cassatt: Modern Woman (Chicago, 1998). p. 261.
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" Norma Broude, “Mary Cassatt: Modern Woman or the Cult of True Womanhood?” Woman’s Art
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A Portrait of the New Woman: Mary Cassatt’s Mural,
Modern Woman, for the Woman’s Building
at the 1893 World’s Columbian Exposition in Chicago

(Summary,

Satoko Ezaki

This paper explores the significance of Mary Cassatt’s tripartite mural, Modern Woman,
which was installed in the hall of fame at the Woman'’s Building at the Chicago Exposition of
1893. It examines Cassatt’s conception and the manner in which the painting was executed.
The paper then focuses on the reception of the painting and the nature of criticism, and how
the painting articulated changes regarding the role and place of women that were occurring in
late nineteenth-century America.

Bertha Palmer, the president of the Board of Lady Managers that governed the pavilion,
commissioned the painting with the purpose of illuminating the advancement of contemporary
American women. The mural presented scenes where women of different generations actively
engaged in activities such as plucking the fruits of knowledge and artistic performances of
music, dance, and the arts. By depicting women as strong and independent, Cassatt intended
to create a portrait of the “New Woman” who sought autonomy and assertion of the right for
a career, while rejecting conventional female roles that were common at the turn of the cen-
tury. In this work, Cassatt employed a traditional vocabulary popular for that time: the use of
an Arcadian setting, the symbol of the tree of knowledge, women in the orchards, and women
as players of music and dance in nature. However, the work was not well received. Many crit-
ics rejected the painting because of the manner in which the subject was portrayed. They con-
sidered its wide ornamented frame, intense colors, and its realistic depiction of women as
inappropriate and unacademic. Moreover, as the painting included many traditional motifs in
its style, they could not read and interpret clearly what was “modern” in this work. The paper
argues that Cassatt, in fact, transposed and modernized traditional motifs to transform a con-
ventional narrative of woman as Muse and Eve into an allegory of the “New Woman” who

served as the agent for new hopes and ambitions.
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Fig. 1. Thomas Eakins, Max Schmitt in a Single Scull (The Champion Single Sculls), 1871.
Oil on canvas, 32 1/4X46 1/4 inches. The Metropolitan Museum of Art, New York.

Fig. 2. Jean-Léon Gérome, Promenade du harem (Excursion of the Harem), 1869.
Oil on canvas, 47 1/2X70 inches. Chrysler Collection, Norfolk, Virginia.
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VA F U ROFEEL FHIZ, “Thomas Eakins Letters, 1866-1934,” Reel 640, Archives of American
Art, Smithsonian Institution, Washington, D.C.; Kathleen A. Foster and Cheryl Leibold, Writing About
Eakins: The Manuscripts in Charles Bregler’s Thomas Eakins Collection (Philadelphia: University of
Pennsylvania Press, 1989) 12,

VIR UMY 28— LITE 5 FOREE O KT 1989 ST E h i, lioRRICONTIE, T
MicELN7eY o — LOMFEN SHELRE S LA, William Innes Homer, Thomas Eakins: His Life
and Art (New York: Abbeville Press, 1992), 64-65.

? Ibid., 57.
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Art and Enterprise, trans. Isabel Ollivier (Paris: Réunion des musées nationaux, 2000) % £,

" Gerald M. Ackerman, The Life and Work of Jean-Léon Gérome: With a Catalogue Raisonné (New York:
Sotheby’s Publications, 1986), 83.
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¥ Ibid., 35.
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* Alan Trachtenberg, Reading American Photographs: Images as History, Mathew Brady to Walker Evans
(New York: Hill and Wang, 1989), 33-70.
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My T O XXH/RERITH %, Alisa Luxenberg, “Inventing Thomas Eakins the Photographer,” History
of Photography 19, no. 3 (1995): 247-51; Michael Fried, Realism, Writing, Disfiguration: On Thomas Eakins
and Stephen Crane (Chicago: University of Chicago Press, 1987); Robert McCracken Peck, “Thomas
Eakins and Photography: The Means to an End,” Arts Magazine 53, no. 9 (1979): 113-17.
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*» Mary Panzer, “Photography, Science, and the Traditional Art of Thomas Eakins,” in Susan Danly and
Cheryl Leibold, Eakins and the Photograph: Works by Thomas Eakins and His Circle in the Collection of the
Pennsylvania Academy of the Fine Arts (Washington, D.C.: Smithsonian Institution Press, 1994), 99-103;
John Wilmerding, ed., Thomas Eakins (Washington, D.C.: Smithsonian Institution Press, 1993), 97-99;
Beaumont Newhall, The History of Photography: From 1839 to the Present Day, 5th ed. (New York: The
Museum of Modern Art, 1994), 120-21.

D IAF U XOEMEEICEL TR TOHRMEEL W, Elizabeth Johns, “Thomas Eakins and
‘Pure Art’ Education,” in Critical Issues in American Art: A Book of Readings, ed. Mary Ann Calo (Boulder,
Colo.: Westview Press, 1998), 171-76; Ellwood C. Parry, “Thomas Eakins’s ‘Naked Series’ Reconsidered:
Another Look at the Standing Nude Photographs Made for the Use of Eakins’s Students,” American Art
Journal 20, no. 2 (1988): 53-77; Ronald J. Onorato, “Photography and Teaching: Eakins at the Academy,”
American Art Review 3 (1976): 127-40.
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Thomas Eakins and the Discovery of Photographic Vision:
American Realism Reconsidered

{Summary)

Go Kobayashi

What is the essence of “American Realism”? This paper tries to answer this difficult ques-
tion from a new perspective by reconsidering “realism” as a socially constructed narrative, re-
examining the differences between the cultural contexts of European and American realisms,
and reintroducing the significance of photographic vision into the discussion of American
Realism. As Michael Davitt Bell points out, “it is hard to see Howells, Twain, and James—not
to mention such successors as Sarah Orne Jewett, Frank Norris, Stephen Crane, and Theodore
Dreiser—as constituting any single literary tradition or “school” of literature; the differences
among their characteristic modes are far more striking than the similarities.” Then how did
they conceive “realism” in the almost same sense? Instead of arguing this problem in the con-
ventional field of literature, this paper explores pictorial realisms—especially Thomas Eakins’s
realism—and the cultural roles of photography in the late nineteenth century in order to intro-
duce an interdisciplinary approach, and concludes that, for Americans of the period, photo-
graphic vision represented the way they visualized and realized their own imagined
communities and themselves. Because of limited space, my analysis is applied only to a pair
of oil paintings—Thomas Eakins’s Max Schmitt in a Single Scull and Jean Léon Gérome’s
Excursion of the Harem—, but I believe that my argument is valid even in the general discus-
sion of American Realism.
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M4 STH - EMOED, £/, 18594E 6 H 19 H 1) The New York Herald Sun
T, [ S DRSS T 7 ) A BAWEHE S OO 72HIc, LU UL LEES
FORERIT CTOBE—HFT, oAb, Ea—V 7 v oEEREZNDTILRASZESZ. L
DRMT UL UK F 2 =N EDWHIGEEGZEL T 5] Eb 2", PEICEHE

' Mayers, William F. ed. Treaties between the Empire of China and Foreign Powers. Taipei: Ch’eng-wen
Publishing Company. 1966. 192.

W 1859 4ED The New York Herald Sun 1213, 2 —/NIZ9 )1 &6k LT 3000 FIVoIREE EiFicT
AU HOFEH EMARTGIITERK S U TH S a0 & o #bH & fgik & T B (Griffin [1972:991).

" Boston Board of Trade. Report of the committee appointed by the government of the “Board of Trade” to
take into consideration the communication of Messers. Sampson & Tappan, dated April 24th, 1856. Boston:
J.H. Eastburn’s Press, 1856 (in ‘Chinese immigration pamphlets, 1856-1907." Film Bak 26128, Harvard
University Baker Library).

9" Griffin. Ibid. 99.
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& N7ORBEIRE D 1 AT L 1860 LEBROMBED DD L5 12, 7 A Y H ABHE L
TR RO S E G OMENEITH -1 ed, WOKEE O HNTE-72bD b b 5,
BT A IF 1862 1T, KR L REEMO W HEGEB ORI %2 EX & T 5Tk
BlaiidTns,

ETANAFY Ty v MESEHEREEARNME T 2T ST, T O UcBE & I3 mEE
Th -7 18285EITFT Y 4 v K« A1) 75~ (David Washington Cincinnatus Olyphant)
MWEME =2 —3—7 TRIEL, PEINHGSTERN « LB 2725 RFRE. 7 v B
P52x (Russell & Co.'WEA B AT) 2% LT 5 ‘Big Four' &M )76 E
HEOT A VAMEZDOOEDITHA ST, BR « REIGEHEIIHE A TH B, Al
HET T4y NBRERERIRT 0T 25 v hT, 7A YA ANBHIOFEIZE T 2505 -
EVURR il BE LB ERMINEB Uic, HlZ . BEMOT V7 TOMEEHF
LT, FfZoMicis=a—3—7—JERMOERETETOL Z 5 —FoREEN %
UM, 1829 4EICCNTHEICE > 720N T A Y A AP EHM 7 £ —)V (David
Abeel) & 7V v ¥ < (Elijah Coleman Bridgman) T» %, €D% &V 1 VT L X
(Samuel Wells Williams) %/¥—7% — (Peter Parker) ®HHEFEM., T L THROEXHH
725 DPEK DEME S S FIZPISTE OMOEEEE LoD, AR BRI ICE
BRI B A ERIFEIMR Ao, 1832 4R1IC7 ) v U Vs EER AR B 7o
WA U 72 SEEEMERE Chinese Repository O HIRIZ & & U7, EEAENEHEE & 2 0 RE
SR BIHEHBABA A —VIEAY 77 v MEROBERTH D, MFHZEA EOROKRES
Db > CEREERT B3 TNVEGIT. T 4 v KIZE I IV R S B4 4, pE5e
MEOKREEZEI bbb oc Y,

KV RERE WSS D B EF NI ER A Ty RIV—IA ) 7 7 ¥ MR E/S— b F—1C
BAROFIETBARBIN) LTOMKETH >7c, A F ) ZMEHLFER LRV —0D
WEBXEICE, T(RI20) m#adtiid, PEcofh bR RichicEsETH O I\
[EMEEOREICB LT OHAFRERRZ TR > TH D N Lo T [HFRIALOFEN
bNBEIRNTETHAS L. MEHETEH 505 MEAD M EZME T I3 BAE D
bAALTVWBETHAS | £H5", 7V 4 v NOHE T r/N— ] (Robert Morrison
Olyphant) OfRIZ7E - T, AU 7 7 » M3 1860 4ERITIZH 5 D 475 & 45 11K,
IR E L &5 RiffE TO RN OMFEE TR LT, k5% (%
) -RKiE, RifE-EM-lE. BEOMEE-FiE T U T - RR-FE-RHE & O - 728k

0B EIEEE [ Augustine Heard & Co. & Olyphant & Co.: K HEE S HFIE O —Hi | BT M5,
5 XXV &5 15 1990. 14.

' Thayer, Thatcher. Sketch of the life of D. W. C. Olyphant, who died at Cairo, June 10 1851: with a tribute
to his memory. New York: Edward O. Jenkins, 1852; Kenneth S. Latourette 'David Washington Cincinnatus
Olyphant.” Dictionary of American Biography Base Set. American Council of Learned Societies, 1928-1936.
Reproduced in Biography Resource Center. Farmington Hills, Mich.: The Gale Group. 2002.
(http://www.galenet.com/servlet/BioRC Cited on 2002/06/01) ; %5, HitgiR~C. 14.

¥ Griffin. Ibid. 202.

* Great Britain Foreign Office. ‘Foreign Office: General correspondence, China.” FOI7, London: Public
Record Office. 1971, 889, 369.
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ZRERRAIZBATH LUy 1000 b > Hijfk O AR S 2078 < 2 S ML S 808 KPR i
KRG RS IR D > 72, U UMEHE S S EEOREIC S LTV — a2 &
DA E LD, AV 7 7 v OGP OEHMNE LEHNA A -V Th 7, HIHE
Gt AEBE SIS A A GRS A T SEEBRED N TH > Th, ~b—
BIFRENO TS v F— a VIRF AR 2 7001308 0 0% BRI T
BHEAFBHENDLETH > 72 FFHOKNDIZHIT. RIV—WAFY 7 7~ FESICHAE
DU DEFMIRTH - 7,

(2) TS UDIRE

V=T OGP T 5 BUFPHERIORE, £ LTRIV—XY 7 7 ¥ bR
OERJE, FETHEAZ PO IN TS, T VT ERKERS SO R T-LERE WAL
FrE O EZEHNIFEFETOMBATLE L, FFHIOMRTS > 72,

AL 7 5 3R KSR O BEHERSH S Hith U CREY U 7eo SRR A - 127V
VT IRMEBNBREE LD, 18754 4 H 21 Hy BEITHD > TV — D BRI~ D
FEFBEADLEEMN &, FEIFAZEE L. W D DO5M25 5 L T ERB RO
T REILE Ui, HETHRMOD» S <A RREO IV — &b HhEERASEEN
W—IZRTH LI 5, TEBRPSLTHRHEETENZRET 2. TEBERSFEHT
GBI NI O OFEMOMEF AT 5 & 5 B3 P EBIFO K EF O T THHD %
HOFWNTH S, FHIHETEAOMEL UTHIEO KB FENIR N E&2FEHL, 74
71 D F7 %A T HE - AROV — SRR A SR A T R & 7S & L7

1875 4 6 H 16 Hy ~Jb—#4x BRSBTS AR D 72012 16 Ji K v N O ER B4
ik Uy W€ & O 3MAE O finifgr & b M EED 72, 18T6 411 H 2 H, X
W—BUFIEAY 7 57 v bRIERES 1Y) — (H. Seymour Geary) EHZEHEAE, O
THIZ N =SB A ) 7 7~ MIZ#ESICHR TV —DEESEE S h T & L
TEHRB U, BEERTBIEZMA S, 1877 41 4 HITHEES KR E 2 T 12,

HIRWEERINE R A ) v A QP E N F < R THREBUTIC%E - 72 1876 4£ 11 H
23 HAT XY ISR TS 5, 23 HH O O KO, Lk Hivice ks h
TWAETh %, ZHMBIEHAENSTEEZEHZL TS 54 (E=0). ZoRXIL—
BUf&EA U 7 » » bR§4213 The Peru and China Steamship Company (LL# PCSC &) &
W s HatheRLL (HE—HD, AV 7 7 ¥ PRV -ORBIBRGFER T -V«
VAEUTHBEPTEHICB T 2BROBKPBREDOTFE 2 S KA L7125 72 GERE),
M — B O ftiET 1000 AEEIFRDOH S O AEMHL (B IH) ., —FI12 500 AU E
DO TAFETRIIE ST GBI BMUE LM H » S BELINICE T2 S ThE
BREOMNENSH O CGEMIE), KA I 28 MO R A2 &M, 5 bkt k © 4/
FI0HET I ENEBTH -7 (FE=TD. RV —BUFIZED 6 HIZEIR Uik m o fE

" Edward Conrad Smith. ‘Robert Morrison Olyphant’ D. A. B. in B. R. C. 2002. (http://www.galenet.
com/servlet/BioRC Cited on 2002/06/01) ; )5, Hij#8ikiC. 1990: 15.

" Stewart. Ibid. 209-210.

® FO17, 889, 364-365.
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BB A 16 HAR Y R&E, £V 7 7 2 MEXIROFIATKILS & &2 - 72, TRk
HEOHEFOSPE T - 7 BRBET 1 TR Y Rosdhbi, 08 500 ADOHET. AT TRV —
I T LcRficE 2 1L HR Y Rihbh b, B (EnhETE - BB TtE 51T ]
73 WOE, EEAE, EIUEE N ENA500ADHET E & HICEEFET AMIC 1 FASHD

N, K5 24 FEASMTHRIBIZETSOAT O>EALLS 10 TR Y RE—EERT 5
"I, 2 LTHBENINEBITTE AN - 4. KRZ ORI Ll 537
HbniciF T OEEIT 1000 R R EFER L d’ﬂ"]%%:?iﬂ\’) B LUWEIRI 3T o h
7o BRI,

PCSC iZ i3 H —A#E T -~V —% LTV ——H S W %2 Fft S 8, PEn»
SHET. 1000 A& 1500 b Dk & 500 N DEY A LKA bR 5 2 ENTEE5EM
S T EMBHA T SN, BAZERRIZ PCSC IZ~0V — B S 4ER] 2 J7 5000 & > K
DFFFIBIEREZ T, RV — 6 7T ) 2% T 5 ZitEB O THCE 2 J7 4000 K~ R
ZHAHZ EITHT 5T,

utﬂb%afgéwm\;mme77/bﬁA FRBRERE D IR OB EHE

EWVIHHIETH 5, KEDOFMTEFA TRPEEREENIC 2 2 KB oM=L, 77
/t%%%ﬁt’&rﬁéme RIV—IZEKEPER D S 54 L7 DT EE S % R
LI ETHRBEBOONEMN, HL FTHELEALLED 505 TORIKMNFHEIZT X
AR

3. 1877718 ERI— 7 EHK

1) FEBLCBIFZIRII—D7ESOHBEELLED

1877 4F 11 H 24 H. KFPEREWALER O gEMifE & 712 2 N EMfiaie v F U o EIHE. &
RIPICEM LUc, £V 772 U MEENRZ VY 2T e A Y V¥ Vit (Peninsula &
Oriental Co.) MOMEA L7z A £V RFEM R A ¥ X5 Nemesis (3446 b ) TH 5B, Ih
FTHTFILRIBOKETHELTEALAFY 77 v PESOMAT AMMMIET T
700~1200 b v TH O, ZHFEFHFID 3000 - oBARAITH B, 12 H5 H. XA Y
ZFENIVF—RBIEZON, MELT vV b T—TORV—VTHELRLENLY, L
IMOFHEHE /7~ (James Mongan) 3. NIV —AFTI)VET N EE G & MR G
BNV F—DEEEET 5 EREFEEOELNL SN S EFEZDOEHIZ Lok H1I1T7,
AV T 7 NEEDPIG EMBEAEZTDRINETH - 72, RBEESNHETLERTZED
2 XD OEWEMEZFIRL TOT, MR EH U HIITERE D, BREERITERICBL
T E « HiBE - FRKEEOEEZ L TEszhThEZZ % &, BIEOTMESEE &
155 T MERAE R IIEAEM L L TE S Er -7, 12 H, AV 7 7 bi§&
REZFA) =13, HHROFAMEBRAE I -V - U M RBFEBAEOV—HFE LTHE

* FO17, 889, 366-361.

2OBEGRSOICREEH I N T EA ) 7 7 v MEOFTERNO b o BERKSRO 2 & GRE [1990:
15-161),

* Cartwright, Ibid. 1879. 275.

" ‘Embassy and consular archives--China: Correspondence series 1. F0228. 607. 106.
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B THEARE ] 2F/ETHNIAEEBEZLTRV—IZHN D EWEL, V-V T 5
WEBOHFR 2R LY, Ll 1) —lBEIhzo3NiEo%A LIED E. 5BE
B STITPEHO EDOBETHE RV —ITPEAZESHN TRV -V T 52T &7
TEELBWET AENEORIETH D, B URLEAEMOMIUNR - T,

B D K S ICHFUETIREELORM - HBEEHE L L, b HHBRTH
FEBROFENYEES N TOROEANDIEAEEL 2 HEIBER o T, L LRIV —
VT HMBOEUIEDIE, FEOZ S Lc2RN S OEETIIR L, 1 F ) ARENE
HEBUTIZZ O 2L d 5 £ 5 FHHCHEEL T iclcd TH 72, RIV—V T 5D A
Aiic#s, 6 A5 H. fiEAHA —F KR VH (The Earl of Carnarvon) (I HFERBENR ¥ —
(J. Pope Hennessy) IZRIV—BUF&EA Y 7 7 » MEENETEAGEHEED T3S &n
A HEEZHIBROZ O M UME LT 23 MNETICBIN S, HidEH Ui F
TOMMDH ST HFE AT B EOBEINTITH U HR O T2 X2 Eam L, [4X
W—BUF BRI H IR AROBELHEESE LD TH S, ~IV—BIFNHKNELT
WBDODHEIEGOEIETHS EHEATH UL, BRT 20050 THAILINE N
ETH B L7 ZOfFRERZT NAR Y —BFFICZOBIICER L T, A
FUZME 130 S KVPERERISAI O & A2 H I E GO EELZ LD TH 5,

FTAFEMS L EHBIATFTE@ES NV —YTHE, PR HEAREE
EEERALUTHELK,

FEBICB T EAEOEENRE L TH S, AV T 7 v MEEZRO i & U TR
RO, WF v 2V EM U THEIGICHD - 7oo FIEEOHEEEE 3 7o) mMNoKEH Y »
71~ (Charles P. Lincoln) &, RIV— Y 75 OHEITHEERIF T 18774 12 H 20 H. JEH
JEPE—7 2 S 2 1 O W LR B — 1T LM - AU v A BRI B 2 L, Y
A VRS R—= U T SOIRMNHBO B DI IE MO KRS E O B O & RARITIER &
Wagd, 7Y v AP SIRMITHD S & ZITIEHPR RS FE/SFZITHER LU THET 80 A
EAEREEY 5 LML, 3612, PEHARBOEPEMITE > TRV —EHOFIEE
CRHEAEZTEBEIZIT, WEOEHNRIIV—ITHESE Z ERIEMARICEFEIRTH B0 6,
IR R & BARICHEMMIE ORI 280 5 R 2R L TR UL EREE L 7c, ZhiTxL
T2T H, BlIp—13 R0V —h 5 #ETERICHFEMITREF Lo, JRMNYHIT &5 KR
ANOEHAEFEIEC DO TIIEAR L, BREEICXZ2EEOWEMO A AT 5 Eaxif
L72%,

* ‘Note from the Chinese Legation.” in Nofes from the Chinese Legation in the United States to the
Department of State, 1868-1906. M98, Roll 1, Diplomatic Records Microfilm Publications, NARA at College
Park, Maryland. 0104.

® Cartwright, Ibid. 1879. 275; The Earl of Carnarvon to Hennessy, 1877. 12. 24. M98(1), 0104; FO228,
607, 122.

* The Earl of Carnarvon to Hennessy, 1877. 6. 5. M98(1), 0104.

¥ Hennessy to the Earl of Carnarvon, 1877. 9. 13. M98(1), 0104.

PN F TR TR A O Z A b O FERR 32O SO B O e L A
HHUIYE, “V—BUHORBITK > TZOREEAB L) D, FFHITHES (1874 4L K
FAIZZ P DWFFE— BRI 3 3 2 ZEIBIR O U % 0 ) THBIHESFED 10, 2000 24,
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8T8 ES HAH, "=V 7 H 3 EELALLE L CHFEEBLZET ., JLMEHBICA - 7,

(2) ILNTORmF

B HEFS I IR RIS TR EE THRI ENL TS 45, €D H. 4 H 29 HI3FTH T
JEAZ it s 35 LD B0 DREERITMAR IS - 7o BERRIZILNASA 0 b HIz &
B [LEICE] OFEANTH %, HICHIL &5 TR WD, EREREZEICHOI, P
TR, U344V 77 v MO HMEDH TR #HRNH 5. NIV — & O Tilght
BREFEFEEZBEANED 2 HEERMELZ Y0 I U, SEEES & BT TOMIALZTEM
T3 [T Z2HERELEZONENIFETH -7, I, AV 770 MEREIHED K
FE - A—ANCHER 10 22 L, FEHERZEMO.HIZID S B 3 ueBRINITES
12y 1 eAFBOZFITH O, 20X EEELTHEO D LT 50, KD 46l
BLANZH S O T, BEEHDOH W THISZ LS T TS 20 2HLZEHW LI, H:FH
5 AR, REEARA Y 7 7 U MAED I ETH o7, IR L. P& & HITEM
&RV T RIS TR OES T H 2 HITBE Ui, WidkE
ICH AR TREDLDNIEMABIRIZHS O, FBEEIFIRFEOESDO LHOAE I, BIEHELDSEF
HEHEBEOAHY Uz, BHBE, HREE - W L bIchilichEMEL2EI ohd X
9 2 LESH Uy BPAELRFITERE LT —hi0dHa3 2 EF0. RV —TO IR
5 AETE S H 35 0. HED S OFERTE 75 LB TOHEMM 52 L TRFIC
RToOHND, EFAIPEICTHED SNl D ITEA 1o, FEE THEMERLE Lic, K
Ke#1 500 AETH » e FHEEENT Db LB, —HRAY Y 22515 T 13 Hicfinto
RV =V T FITFEMERT S LT 57, 5 H 10 Hy HESEAAAKLKF, LR
FH16 ADHEAZR Y v 7 &, BOHEDI TT ADIET N, EHEFSSR 6 ADBIRH &
49 ZOIETAFIZ DWW e hs, MITFFREDO B D ITEE, FEER G EEH LY,

ZHiE5H 10 HIEEBBIRLERCER SN B IROETHE., BHEFSOMETH D,
AN T 7V NN EHBABRE T CILIMTE 21 > R ETEEFRHOR T TH 5, B
T RAR 4 B ASBE R D ANRICHE: > THM 72 D IICHFEED S, L < EP L UL
ENKEHBEHY L TEEALHELEMSTITHLIATEHNTL Y, JEMO—f B4
BFANTMEZMI £ D B ANRE TR U 7S O JLR 20 L8R D . PEE M E
WTINETRNICB IO TE A EFROELHFEER T, BLAENINER
H/NETH 7259,

WA Y RO ] 2 IS THBEEICHELIFY I E LT, BRI+ 2H0ER T
Fahic, BROF2HTE, BENTORTHOKE I A YR OFF ] 2RiEE 539,
ER U728 3B oML > THITHZ KM S, BRERIUHET LSS

9 [ BEAR R I — s [R] G2 PEA T FR AR R E R FL R IE T AT BB B | M) 1(3). 1098-1099 ;
[ MR GALAE S E MRS | 5] 1(3). 1102-1103; Cartwright, Ibid. 1879. 275.

W[ HEGR T R L AT ) Tof] 1(3). 1103-1104

WL HICHIM SN RIROEEB S, 4 H 30 HITESFEN ST, ZeF2FHENALTH
7o [k A o i it T I O T BEUCR OREER L AL, T OMATHEKIZEL, BLAoHEF
T2, ko, BOFEEEBOA LMY LTINS &I, HEHREHO A THEEEEICR—UM
bhiEh -t HFHOBETORPAIZIAMEZ D, BT S STIT0 5, (M98(1), 0083.)
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MIFITM O AN SN THILOFI 2321 5 2 L1278 - T, HHEFHE Ol 2 EE,N 552
I - 7oA B —13, 5 H 14 HIZILIMOREF Y v A7 Vil o E2dEE L, Bl
%éﬂﬂﬁ%ﬁ%mﬁbbfﬂ%ﬁ%%%bt\@ﬁ@tb2m®£$%ﬁit\¢HA
WCEABRGEEEORIBE U SN T BIZOMOFIFHLALLZDSE, N—V) V51 L
SRR EPRHRKREIE RSO THHTHRZEEIZ X 2T BTFohTHRD,
$£L%ﬁ”%r%bmﬁ%1%5tﬂ%bko%LfﬁU77ybﬁ%®ﬁﬁ%tﬁB
ik S E, AREFREESVIE T 2MCEEM E AMERICX > TEMEELREZD A
ZEEBE LD ) Ul TR L S EEE LY. %lfﬂf\ﬁﬁn%kébf:o

HEEBRBR I oFMFICIEAL SnEkAER L, 5 H 18 A, JLMOEFHF T v A Iz
BET D, BT 21 A RS SR YR 5 O % TILFUGEL O #2451k
AERT AL, 22 HICTHEE V7 U AORET, FBBUT b F 708k 02 REEEE
BAEWOKEE AR 2 HEND D EABIM—ITBET B X9 LI, EVA VE
s, FBEBBEEIRNIC—Y TS50 HWN « HETORME, HIBBUT O W&t &
HMAEIRATEY. BZ T 5 UIEME 32 D5 MAFZE O M5 B I % o B
NEFERI LT,

3) IE&EH] H IEE] I

O FRADBE U TUURE, NXV—2Y 75D R Uk Sh, LM )R &ORGEH
EBRAEETEA Y 7 7 v PEXOB TR EHGEREEZ D < - TH L WEkER O ILEH A
ES 'Jflo

ROV—BUf &EDFHITE > T10 H 16 HE TIZ 500 AL EO#ET A7) v A2 kg
R SBOREEMIE, Vv A v omhEmnT, PEAEZDEME V- T 5

DO ZEGE Lo ILRORAE Y + — K (George Frederick Seward) (ZFh% 50T Y
YHATHEE L, KESACKE LB N EETEIAV T » 2 MNEREBNT 5700128
HEOMERZ > Z L &FFn] Lic, BUEAY 7 4 V=71 mﬂbfhé¢@@&@mh%«
V=T S| 2 e DIZ LA R S BicihEW D) DA, A F V) 2l DB SCEIT
th%ﬁﬁ®@5U&o®ﬁmf%otwoUyhymﬁw—t&w~97%®m%%
HEMOBEL, EMPEOELALBILEHMELSTEMERFTHT 2 PEA K (free
passengers) | TH O, EMATOFHFR L L EMBENHEOFHLE AL, COHROFHE
#Wiﬁﬁﬁgkuﬁﬁééfﬁb%jto

B —13 ) VA TIBB USRS S0 JENAIT 5 A 13 25 O M5B IS A U T HEFS 73

ILBODHZ;EJ’\%ﬁm\ 4 ¥ 2 N85 7 5 7~ (John McLeavy Brown)

DG % > THERERREDO N c b2 & VN6, ETHEOFERITHT 5 il 2 ERIK
LTho i, BIf—3dHECLNTE. OF Y 7 7 » PP HE T OHEMEZHD
DU, REHFGEHT. QFED SN HEANERIEMEHZA TRV LEIFSTE?
WMAERGEM Lz, B—RY v v EoEMoh T o " SAmPA L, EE O

* M98(1), 0060.
' FO228, 607, 105-108.
® ‘Confidential’, FO228, 607, 110.
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WOHERET B0 (B (contract emigrants) | TR bBH O TH O, F
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& Ul BICHOMBRN S, BERAG LM - FEEHIZBF24Y) 77> MEHEO
Ta—H—ThHsERMULBM—Z) v h i, BEERO GG & L AR LY,
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W O E LMEMBOREIED LI ITDFDOhIBRONIEE. BIRPBIRD O 1
DTHOSHEWXH -7 EBFZ R TNERSTNEAY T 7~ MRSV HEFTHE Lo &
ST AHEM M, BT, EMEEBHAL —THRSHED SWKT 5 D12 & OEFELEE
BN,

6H24 A0, &Y 77> MESEHTYROHBE UM ZHEIZL > THEIIZKROHE
ERAECILELT, VoA v EBL, MRITHERME AR U, BMiE—H 1000 £ T
B EINIR— D7 5OMMEE 1050 A3 DREOHE, ~IV—BUf» S OHiliE o
a2 UCARGENERTARA U HELAREI LB T, 4BV — VT 50 1T
UBIZONTIEREF ELTWYWL E0WI) 6D TH -7 ZHITKH U TR — 3T A H ks
UM S 2. &R E LA EIETH 25 o BHEERIGHALE S EEIT K LT
WBELTHE Lc, BERBER > 7ORPMZEORMEFIELIcDET I v Th -1,
TS5 UOREIZK ST, HORBICAK LCRELAOICEEPHEHEEEZ T, (A1
BIOH BHICOEFED SMRIFEELTEL TS 5 X THID TERMZ AT 2 i Lz,

O TR B — Ry ) TR T ) AR AL B E K R IR L2 P TR BGE B THe] 1(3). 1098-1099.
© M98(1), 0064.

' M98(1), 0062-0063; Cartwright, Ibid. 275.

' M98(1), 0068-0069.
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PRAFEHIE. CNDPHMEERIC X 2HEMTH D HEHE IIBIRES &0 SEMINTERINT
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T OIS AR O T Lt OfE & 72 - 72,
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W Stewart, Ibid. 214-217; Gonzales, Michael ]. Plantation Agriculture and Social Control in Northern
Peru, 1875-1933. University of Texas Press. 1985. 88-91.

® Yung Wing to Williams, 1877. 6. 7. & 1878. 8. 23. Samuel Wells Williams Family Papers. Group 547:
Correspondence, 1873 Mar-1878 Feb, Box 5. Manuscript & Archives, Yale University Starling Memorial
Library.

" Liu, Kwang-Ching, Anglo-American Steamship Rivalry in China 1862-1874. Harvard University
Press. 1962.
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A Study of the 1877-1878 Trans-Pacific Steamship
Line Contract Labor Argument

(Summary,

Setsuko Sonoda

After the prohibition against the Macao coolie trade in 1874, involvement in the coolie
business became a sensitive issue for all Western countries in East Asia, generating arguments
over what constituted coolie trade, contract labor, and free immigration. The story of Peru’s
1877 trans-Pacific steamship line project illustrates the forces at play in this international inter-
pretative arena.

Involvement in the coolie business met increasingly with disapproval in late 19th century
trans-Pacific international relations. But although Peru’s coolie trade had already acquired a
dishonorable reputation prior to 1874, the mass of cheap unskilled labor it provided remained
indispensable to Peru’s plantation economy. The Peruvian government hoped to pave the way
for the legal and cost-free introduction of Chinese labor through their 1874 Treaty with China,
and in 1877 contracted with the American firm, Olyphant & Company to establish the Callao-
China line. Peru hoped Olyphant’s Puritan image would protect the line from international
criticism.

In the event, strict inspections by Chinese local authorities and the active intervention by
British diplomatic representatives spelled disaster for the project. Perusia, the first ship of the
Callao-China line, failed in the embarkation of Chinese laborers in both Hong Kong and
Guangzhou. The debt passengers whose passage money was paid by Olyphant gained recogni-
tion as contract laborers, but passengers who displayed any unwillingness toward the voyage
were not considered voluntary immigrants. Consequently, the plan failed, resulting in Olyph-
ant’s bankruptcy in 1878.
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“Guilt Passed on in Our Bones”

—Generational Trauma in Three Poems by Janice Mirikitani—

Raquel Hill

“The daughter is for the mother at once her double and another person.” — Simone de
Beauvoir”

“In the process of storytelling ... every woman partakes in the chain of guardianship and
of transmission.” — Trinh T. Minh-ha”

Introduction

Asian American literature has flourished in recent years as narratives of cultural crises and
generational conflicts have broken long kept silences.” One of the loudest literary voices be-
longs to Janice Mirikitani (b.1942), a sansei (third generation) Japanese American poet, play-
wright and community activist. This paper focuses on three poems from her second collection
entitled Shedding Silence (1987): “Generations of Women,” “Breaking Tradition,” and “Who is
Singing This Song?”¥ Mirikitani’s poetry articulates a range of challenging themes. The hard-
ships endured by isse: (first generation) and nise: (second generation) Japanese Americans dur-
ing their forced incarceration in desert barracks during World War Two are given expression
in “Prisons of Silence”: “Abandoned homes, confiscated land / loyalty oaths, barbed wire

Y Simone de Beauvoir, The Second Sex (New York: Vintage Books, 1989), p. 181. First published in
French in 1949.

? Trinh T. Minh-ha, Woman Native Other — Writing Postcolonialism and Feminism (Bloomington and
Indianapolis: Indiana University Press, 1989), p. 121.

» T use the term “Asian American” while being well aware of the difficulties of grouping such a diverse
range of ethnicities under the same label. The self-designated term “Asian American” came into popular
usage in the late 1960s, in the wake of the civil rights and black power movements. “Asian American lit-
erature” is a wide-ranging term that includes writers of Bangladeshi, Burmese, Cambodian, Chinese,
Filipino, Indian, Indonesian, Japanese, Korean, Laotian, Nepali, Pakistani, Sri Lankan, Thai and Vietnamese
descent. See King-Kok Cheung’s introduction to Words Matter: Conversations with Asian American Writers
(Honolulu: University of Hawai'i Press, 2000, pp. 1-18) for a succinct summary of the main trends in Asian
American literature and criticism.

» Mirikitani’s major works include Time to Greeez! Incantations from the Third World (joint editor, 1975),
Awake in the River: Poetry, Prose (1978), Ayumi: A Japanese American Anthology (editor, 1980), and We, the
Dangerous: New and Selected Poems (1995). See Lawrence ]J. Trudeau, ed., Asian American Literature:
Reviews and Criticism of Works by American Writers of Asian Descent (Detroit and London: Gale, 1999, pp.
333-341) for an overview of Mirikitani’s works.
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prisons / in a strange wasteland.”® Anger at racism towards Americans of Asian ethnicity is
vented in “American Geisha”: “Do we say thank you? / when they tell us that they’ve / visited
Japan / Hong Kong / Peking / Bali / Guam / Manila / several times // And when did we arrive?
/ Since we speak / English so well.” Mirikitani condemns apartheid in “... If You Don’t Want

”

to Believe It ...” (“Soldier shoots a nine year old / black child in Soweto. / He thought he was

shooting a dog”) and then shifts her attention to the war of the sexes in “Jealousy”: “Jealousy
/ is a man’s prerogative, / a measure of his manhood, / proof of his love for the woman. / jeal-
ousy / is forbidden for a woman, / an ungracious emotion / punishable with shame, guilt, / a
measure of her insecurity.”

Such poems illustrate how Mirikitani excels at taking injustices and inequalities and using
them as emotive platforms for protest; she never shirks from employing explicit language and
blatant sexual images to highlight whatever cause she happens to be championing. Mirikitani
acknowledges the strong connection between her writing and her role as a community activist
(she works alongside her African American husband the Reverend Cecil Williams at the Glide
Church and Foundation in San Francisco): “I know that I cannot yet separate what has hap-
pened to me personally from what’s happening in the world. So, if you talk about my activism
not being separated from the poetry, that’s true.”® The specific experience referred to here is
the sexual abuse she endured as a child at the hands of trusted family members, the violence
of which spills over into her poetry. Voicing this trauma makes Mirikitani feel worthy, as she
reveals in a recent interview: “I still felt unacceptable until I spoke the truth of what had hap-
pened to me to other people.”” This comment offers a key to understanding Mirikitani’s poet-
ry: that is, the act of speech functions as both therapy and protest. Refusal to speak is
tantamount to tacit agreement with the oppressor and so words are the weapon she wields to
break the silences.”

Stan Yogi notes that in the late 1960s and early 1970s, sansei writers were at the center
of a movement to (re)create a Japanese American discourse of culture and identity; thus he
classes Mirikitani’s works as “sansei activist writing.”” In contrast to vocal sansei, King-Kok
Cheung observes that issei and nisei have been defined by silence: “nonverbal communication
and indirect speech remain quite pervasive in traditional Japanese American families, at least
among the first and second generations, whose cultural reticence was further deepened by the

? All of the poems mentioned and quoted throughout this paper are drawn from Shedding Silence
(Berkeley: Celestial Arts, 1987).

% King-Kok Cheung, ed., Words Matter: Conversations with Asian American Writers (Honolulu: University
of Hawai'i Press, 2000), pp. 126-127. Interview conducted by Grace Kyungwon Hong.

? Ibid., p. 126, my emphasis.

® The importance of the theme of “breaking silence” in Asian American works can be seen in the number
of literary and critical volumes that employ this concept in their titles. See, for example, Roger Axford, Too
Long Silent: Japanese Americans Speak Out (Lincoln: Media, 1986) and Joseph Bruchac, ed., Breaking
Silence: An Anthology of Contemporary Asian American Poets (New York: Greenfield Review Press, 1983).

? King-Kok Cheung and Stan Yogi, eds., Asian American Literature: An Annotated Bibliography (Chicago:
Modern Language Association of America, 1988), p. 140.
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trauma of internment.”’” The communication gap between issef, nisei and sansei highlights the
fact that despite sharing an ethnically Japanese background, the sense of “national” identity
varies from generation to generation. This factor complicates Mirikitani’s writing and leads
one to wonder if her sledgehammer approach to exposing silences puts her at odds with the
generations before her who quietly bore the slings and arrows of their misfortunes. How does
the poet come to terms with her mother and grandmother’s generation, many of whom went
about hiding their past and burying their shame by maintaining silence?

Of course, one must be wary of stereotyping issei and nisei (or Japanese Americans and
Asian Americans in general) as a silent majority, as well as of succumbing to gender stereo-
types which view silence as a negative trait associated with female passivity. The theme of si-
lence has a long literary history, as Tillie Olsen noted her landmark collection of essays
Silences, one of the first texts to address the factors — class, colour, gender and generation —
which continue to stifle potential writers."” These injustices struck a chord with women espe-
cially and feminist critics such as Hélene Cixous called for the vocalization of women through
the trope of the body: “Write your self. Your body must be heard.”” Women are able to fight
against silence through the act of speech: as Trinh Minh-ha observes “we are in terror of let-
ting ourselves be engulfed by the depths of muteness. This is why we keep on doing violence
to words.”"™ On the other hand, critics of Asian American literature such as Cheung and Traise
Yamamoto have refuted claims that position silence as the negative polar opposite of speech,
arguing instead that “silences — textual ellipses, nonverbal gestures, authorial hesitations —
can also be articulate.”' The protesting tone of Mirikitani’s poetry might lead one to conclude
that she leaves no room for silences. However, this paper will suggest that the poet does in
fact listen to the silences of the preceding generations of women and that interpreting Miriki-
tani’s poetry as mere “angry noise” fails to do justice to her poetic vision. A subversive read-
ing reveals that Mirikitani offers more than “sanses activist writing” — her poems are compli-
cated and enriched by the integration of her own personal trauma with the ethnic and gendered
trauma of the generations of women who precede her.

' King-Kok Cheung, Articulate Silences: Hisaye Yamamoto, Maxine Hong Kingston, Joy Kogawa (Ithaca,
NY and London: Cornell University Press, 1993), p. 28.

'V Tt is interesting that on the back cover of the 1978 Delta/Seymour Lawrence edition of Silences, Maxine
Hong Kingston, one of the first Asian American writers to gain mainstream acclaim, is quoted. She remarks
“Tillie Olsen helps those of us condemned to silence - the poor, racial minorities, women — to find our
voices.”

"2 “The Laugh of the Medusa.” Trans. Keith Cohen and Paula Cohen. In The Signs Reader: Women,
Gender & Scholarship, eds. Elizabeth Abel and Emily K. Abel. (Chicago: University of Chicago Press, 1983,
p. 284). First published in French in 1975.

" Trinh T. Minh-ha, Woman Native Other, p. 123.

' King-Kok Cheung, Articulate Silences, p. 4. As John Streamas has noted, “sometimes silence becomes
the discourse” (“The Invention of Normality in Japanese American Internment Narratives.” In Ethnicity and
the American Short Story, Julie Brown, ed., New York and London: Garland Publishing Inc, 1997, p. 127).
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The Language of Trauma

Although still an infant when her family was incarcerated at an internment camp in
Rohwer, Arkansas, the injustices inflicted upon Japanese Americans, and their silence upon re-
lease from the camps, are a source of anger in many of Mirikitani’s poems, perhaps the most
famous being “Breaking Silence,” in which she uses her mother’s testimony from a 1981 repa-
ration hearing to reconstruct both sides of his(her)story.” In this poem, quotations from her
mother are interspersed with the poet’s reinterpretations of those memories. Pent-up frustra-
tion from years of silence is given voice at last: “Her testimony, / a vat of boiling water / surg-
ing through the coldest / bluest vein. // Our bodies were loud / with yellow screaming flesh /
needing to be silenced / behind barbed wire.”

Mirikitani and her mother share the bond of having survived traumatic experiences.
Trauma survivors have been described as living “not with memories of the past, but with an
event that could not and did not proceed through to its completion, has no ending, attained no
closure, and therefore, as far as its survivors are concerned, continues into the present and is
current in every respect.”'” Mirikitani’s poetry is testament to this ongoing trauma, beginning
with her family’s internment and continuing with her own sexual abuse. However, if the camp
experience is a blot on Mirikitani’s cultural memory, it is also a valuable starting point for her
to reconsider what it means to be Japanese American and, in particular, to understand the si-
lence of issei and nisei. Dori Laub has argued that, in order for survivors to come to terms with
their trauma, “a therapeutic process — a process of constructing a narrative, of reconstructing
a history and essentially, of re-externalization of the event — has to be set in motion.”'”
Mirikitani’s poetry does exactly that as she constructs a narrative through her poetry, onto
which she inscribes the violence of personal and ethnic trauma, often through images of brutal-
ity upon the body: “He had awoken her for the last time, / burying his head into her shoulder,
clawing / open her thighs like the wide branches of stone pine” (“Without Tongue”); “Hands
in our hair / hands that spread our legs / and searched our thighs for secret weapons” (“Pris-
ons of Silence”). This supports Yamamoto’s assertion that “the internment is not only a crucial
experience of racial marking that must be witnessed but a foundational metaphor for the viola-
tion of the raced body.”" Let us look at this dynamic at work in Mirikitani’s poetry.

" The internment of Japanese Americans during World War II highlighted intercultural and intergener-
ational conflicts. Issei and nisei were subjected to a “loyalty test,” which asked them to forswear allegiance
to the Japanese Emperor and effectively relinquish any hopes of returning to Japan, while refusing them US
citizenship. See nisei John Okada’s No-No Boy (1957) for an emotive account of this issue.

' Dori Laub, “Bearing Witness or the Vicissitudes of Listening.” In Testimony: Crises of Witnessing in
Literature, Psychoanalysis, and History, eds. Shoshona Felman and Dori Laub. (London: Routledge, 1992),
p. 69. Suzette Henke has called the process of physically writing out trauma through prose “scriptotherapy”
(Suzette Henke, Shattered Subjects: Trauma and Testimony in Women’s Life-Writing, Basingstoke:
Macmillan, 1998, p. xii).

D Thid.
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The Trope of the Body in “Generations of Women”

“Generations of Women” is a 220-line poem divided into three sections, with the first two
centering on the life of the narrator’s female relative, whom she calls obachan (aunt). In the
first stanza, the narrator paints a picture of a worn-out woman who has just buried her husband.

She rests,

rocking to ritual,

the same sun fades

the same blue dress

covering her knees

turned inward

from weariness.

The day is like the work

she shoulders,

sacks of meal, corn, barley.

But her sorrow wears

like steady rain.

The passage of time (“rocking to ritual”) is mirrored by the aunt’s faded blue dress which im-
plies world-weariness. A significant feature of this poem, and a device often employed by
Mirikitani, is the use of italicized inverted stanzas. Here those stanzas represent the aunt’s
thoughts, as the pronoun switches from the narrator’s observational “she” to the direct first-
person “I.” Mirikitani has explained her strategy of alternating voices thus: “Sometimes I try
internal voices in poems: I separate the two voices into two sides of a poem, and often that dia-
logue is one’s own dialogue with oneself.”"” This strategy of psychologically engaging with the
characters serves two important functions. Firstly, the fact that the aunt’s own experiences are
presented as an italicized interior monologue emphasizes that although the women of her gen-
eration maintained a facade of silence, their minds were alive with protest. Secondly, this de-
vice allows a degree of irony as the observational narrator sees a worn and weary woman with
“knuckles knotted” like an ancient tree but the italicized monologue reveals her to be bursting
with life: “I want to fly with the birds / in this eternal silk, / heading sunward / for warm matings.”
Furthermore, her inner landscape is colorful, in contrast to the faded blue of the opening
stanza: “I want to lay next to him / my goldthreaded wedding / kimono, grandly purple / with white
cranes n flight / drape my bones with | wisteria.”

The third stanza switches back to the narrator’s account of the aunt trying to buy supplies
at a store during the height of wartime resentment towards Japanese: “Obachan / walked to the
store / wearing respectable / shoes, leather / hard like a wall / against her sole.” The duality

' Traise Yamamoto, Masking Selves, Making Subjects: Japanese American Women, Identity, and the Body
(Berkeley: University of California Press, 1999), p. 221.
' King-Kok Cheung, ed., Words Matter, p. 130.
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of “sole” is a masterful touch — leather shoes can protect the “soles” of her feet but not her
“soul” from the racism of the clerk who refuses to serve her: “The clerk’s single syllable spit /
out a white wall- / JAP.” The hissing alliteration of “s” forces the reader to spit out these
words and thus feel their full impact.

Section II begins dramatically with the narrator exclaiming “Her body speaks,” a phrase
reminiscent of Cixous. Interior monologue then takes over: “I am afraid / to leave this room /
of myself, imprisoned / by walls of cloth.” Here we find two metaphors central to Mirikitani’s po-
etry: firstly, the image of the room highlights the fact that women have been closed off in
spaces too small for their imaginations, a point which will be expanded on later. Secondly,
clothing is used to symbolize oppression. Clothing is, more often than not, positioned as an
agent of repression, the layers of which wrap around characters like silence, binding them and
preventing them from speaking. When clothing is cast off, as in “Tearing Threads,” it leads to
freedom of speech:

She unknots her scarves,

the shawls,

the quilted squares

tied together over her arms.

This loosening of garments,

tearing of thread,

uncovering each layer,

revealing her bare skin,

her lips

shedding

shedding

the silence.

In contrast to this woman who has control over her own body, in “Generations of Women,”
men are invested with power (“only the man clocks / my moments”) and the female “I” is left to
wait for a man to “finger the / corners of my fabric” and “open / the bloom / hidden in the folds /
of flannel.” The phrase “I wait” is repeated four times, serving to emphasize the passivity of
roles assigned to women. However, attention from the man does not make her feel wanted in
any way, as she claims “I do not remember / being beautiful or proud.” The narrator reveals the
reason for this lack of pride in the next stanza, which tells of

departures to desert camps

and barracks,

men leaving to separate

camps Or wars

and finally to houses

walled white full with women

in silk dresses,

wilted flowers and rhinestones
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around their necks,

fast drinking, quick joking

women with red lipstick

sleek

and slippery as satin.

The red lipstick and rhinestones of these scarlet women stand in stark contrast to the forgotten
aunt with “her thin arms / chained by wringing / and worry / and barbed wire / slashing her
youth.” Her pain is amplified by her weakened position in a society where women are not val-
ued: “No more women, they prayed, | a son. A son to carry on the name.” Her losses cannot be
counted, and are instead engraved in the “wrinkles in her cheek,” borne like war scars, or gath-
ered like “pieces of rock in the desert.” Her imprisonment is many-layered: the physical im-
prisonment of the internment camps, the imprisonment of racism (“Some imprisonments are
permanent: / white walls encaged her / with a single syllable: / JAP”) and the bodily imprison-
ment caused by sexual mistreatment (“Her body a room / helpless to the exit of men.”) Her
husband leaves his faded wife “like a mildewed cloth” for the “red-lipped woman” so that even
vibrant colors are denied her.

Section III begins dramatically with the birth of the narrator: “Two generations / spit me
out / like phlegm, / uncooked rice / one syllable words, / a woman foetus.” It is important to
note here that the narrator looks not only to her mother as a source of life but also to her
grandmother, thus emphasizing the generational chain. She valiantly fights for her own space
(“there are few places / that are mine”) — it is no coincidence that in many of Mirikitani’s
poems, a “room of one’s own,” to borrow Virginia Woolf's phrase, is a central metaphor.
Rooms in her poetry operate on two levels: they function to contain women, and yet they also
symbolize freedom, as a room can be a private space where thoughts and actions are free. Here
the narrator is like a bird in an “open cage”: she is free to look up at “this silent piece of sky”
or claim “this ground,” but a cage it is still. This metaphor is extended through the mention
of the “embroidered cranes” that appear on her aunt’s kimono — “this purple silk smelling of
mothballs” — the crane motif is, of course, a symbol of marriage in Japanese culture (where
marriage in the Confucian world-view represents the burden of taking on the role of wife and
thus obedience to one’s husband). The poet traces her Japanese heritage back through her
aunt’s kimono and her mother’s internment (“this broken wood from Tule Lake”), which she
keeps “like a rock / in my shoe / to remind me not to weep.” What follows next is the most
important affirmation in the poem: “I claim / my place / in this line of / generations of women,
// Mother, grandmother / speak in me.” The narrator is aware that she exists, in all her pride
and pain, because of the experiences of her mother, aunt and grandmother. She is a mouth-
piece to interpret their silences.

This metaphor is extended through the medium of the body: “I claim their strong fingers /
of patience, their knees / bruised with humiliation, / their hurt, longing, / the sinews of their
survival.” It is not merely a spiritual connection that binds these women: the abuses inflicted
upon their bodies connect them. The narrator exclaims “Generations of yellow women / gather
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in me / to crush the white wall.” And how does she propose to destroy this wall? Not surpris-
ingly, it is

with a word, a glance,

a garden new with nimosa bamboo,

juniper with barbed wire at their root,

splinters from barracks //

I crush

the white wall

with my name.
Words are invested with an all-conquering power so that, for Mirikitani, speech becomes a po-
litical site. She draws on her own personal trauma and that of the women before her to claim
her identity and chooses the simplest way to do this: by saying her name, and thus asserting
her right to merely be. However, she does not stop at saying her own name: her goal is to
make others take notice and repeat it to themselves:

Pronounce it correctly

I say

Curl it on their tongue

Feel each and many

syllable of it,

like grains of warm rice

and that will be pleasing.
The narrator is in control and we can feel the relish with which she instructs the audience to
“curl it (her name) on their tongue.” In a metaphor that recalls Trinh Minh-ha (“... speech is
seen, heard, smelled, tasted and touched”), the poet’s name expands and exists beyond mimetic
dimensions: it constitutes a physical experience, to be heard and felt, like grains of rice (neatly
tying in with her Japanese heritage), warm and moist and undeniable.”

The last line of the poem, “Generations of women / spilling each syllable / with a loud, yel-
low noise” heralds a triumph over the long years of silence. The use of the verb “spilling” im-
plies that these women have been silent for so long that, when their chance to speak finally
does come, the words overflow. “Yellow noise” may be interpreted on two levels: firstly, in a
poem where colors are denied to women (except to “scarlet women”), yellow symbolizes en-
ergy and hope. Secondly, yellow refers to ideas of Asian skin color: traditionally used in a nega-
tive sense to imply weakness and otherness, this poem reappropriates and reclaims yellow as
a source of pride, in much the same way as the Black Pride movement of the 1970s, and suc-
ceeds in recoloring traditional canvases. By drawing on the trauma of these generations of
women, the narrator synthesizes words and action and has given voice to what her mother,
aunt and grandmother could not say, but their silence is inherently part of her creative process.

* Trinh T. Minh-Ha, Woman Native Other, p. 121. Trinh explores the bond between women and words
and reclaims storytelling, with its emphasis on the generational link, as a powerful medium for women.
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The Art of Denial: “Breaking Tradition”

The 47-line poem “Breaking Tradition” continues the generational theme: while it is dedi-
cated to her daughter, Mirikitani uses this poem as a forum to reconsider her own mother.
Certain metaphors link it to “Generations of Women,” including the use of rooms, the trope of
the body, and the integration of symbols of Japanese culture. “Breaking Tradition” turns on the
repetition of two key ideas: denial that daughters resemble their mothers (“My daughter denies
she is like me,” repeated twice, and “I deny I am like my mother”) and the wish to break tra-
dition (in addition to being used in the title, it is reworded variously as “I want to break tradi-
tion,” “Break Tradition” and “She is breaking tradition”). Two questions immediately spring
to mind: why must daughters deny any similarities to their mothers and what is the tradition
that Mirikitani is so desperate to break?

The poem begins with the declaration “My daughter denies she is like me, / her secretive
eyes avoid mine. / She reveals the hatreds of womanhood / already veiled behind music and
smoke and telephones.” These “hatreds of womanhood” perhaps refer to the daughter’s grow-
ing awareness of the changes in her body and her position as a woman in a patriarchal society.
Certain props symbolize the inevitable generation gap between parent and child: different
tastes in music, smoking to show rebelliousness, and telephone conversations, emphasizing the
fact that friends are entrusted with secrets but never mothers. Here the eternal question is
raised: why are mothers and daughters unable to share their hopes and fears with each other?*”
Perhaps it is because daughters hold their mothers responsible for their fate as women in the
patriarchy and are angry with them for failing to resist the traditional models of male-female be-
havior. As Carolyn Heilbrun has noted, “Mothers evoke what Aristotle recommended as the
ideal response to tragedy: pity and terror. That is, pity for the mother’s condition, and terror
that one might resemble her. Even if the mother is not specifically the object of resentment,
she is rarely considered able to endow the daughter with the necessary tools for realized am-
bition.”* A number of Asian American texts deal with the intercultural and intergenerational
conflicts that arise in the mother-daughter relationship, with Hisaye Yamamoto’s short story
“Seventeen Syllables” (1949) being a classic example. Maxine Hong Kingston’s The Woman
Warrior (1975) also deals with the friction between mothers and daughters but here the mother
also has the potential to bestow a more positive legacy to her daughter: “She said I would grow
up a wife and a slave but she taught me the song of the warrior woman ... I would have to grow

*Y The mother-daughter relationship, as Adrienne Rich revealed in Of Woman Born (1976), was for a long
time the “greatest untold story” but feminist critics have worked hard at unearthing mother-daughter nar-
ratives. See Marianne Hirsch’s The Mother-Daughter Plot (1989) for critical background. For short stories
about mothers and daughters, see anthologies by Christine Park and Caroline Heaton, eds., Close Company:
Stories of Mothers and Daughters (New York: Ticker and Fields, 1989) and Joyce Carol Oates and Janet
Berliners, eds., Snapshots: Mothers and Daughters (London: Vintage, 2001).

* Carolyn Heilbrun, Women’s Lives: The View from the Threshold (Toronto: University of Toronto Press,
1999), p. 61.
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up a warrior woman.

Mirikitani strives to break the tradition of misunderstanding between mothers and daugh-
ters by showing her wish to share her room with her daughter:

I want to tell her about the empty room

of myself.

This room we lock ourselves in

where whispers live like fungus,

giggles about small breasts and cellulite,

where we confine ourselves to jealousies,

bedridden by menstruation.
Why is Mirikitani’s room empty? Perhaps the emptiness reflects generations of women who,
instead of being able to confidently voice the injustices inflicted upon them, were confined to
small rooms that prevented them from protesting en masse. Thus their voices are reduced to
whispers and reflect insecurities about their appearance. In such rooms, women seethe with
jealousy, misdirected towards other women, or are incapacitated by menstruation. Another in-
terpretation of Mirikitani’s “empty room” is that it represents the absence of her own mother
and all the unshared stories between them. Mirikitani herself admits that “I didn’t feel like a
mother for a long time in my daughter’s life ... I think it’s because my mother and I have had
such a chasm of silence between us ... I think she had to make certain choices that perhaps
made her more absent than I would have liked.”* This comment raises an important point
when dealing with the mother-daughter relationship in immigrant generations. That is, as
Yoshiko Takita has noted, daughters of Asian American backgrounds not only have to battle
against the strong influence of an already highly patriarchal family structure, but also with the
gaps of language and culture which combine to complicate the mother-daughter relationship.”

Mirikitani returns to the trope of the body in a striking metaphor which draws on women’s
role as wife and mother:

This waiting room where we feel our hands

are useless, dead speechless clamps

that need hospitals and forceps and kitchens

and plugs and ironing boards to make them useful.
Women’s hands serve no valid purpose unless they are occupied with the tasks of raising chil-
dren or housework (the reference to “ironing boards” recalls Tillie Olsen’s classic 1960s
mother-daughter narrative “I Stand Here Ironing”). Hands are merely “useless, dead speech-

less clamps” — even the act of writing and thus freedom of expression is denied.

* Maxine Hong Kingston, The Woman Warrior: Memoirs of a Girlhood Among Ghosts (New York:
Vintage, 1989), pp. 20-21.

*» King-Kok Cheung, Words Matter, p. 131, my emphasis.

® Yoshiko Takita, “Musume no hahakatari” (“Daughters Narrating Mothers”). In Tabunkashugi no
Amerika — Yuragu Nashonaru Aidentiti (Multicultural America — Rethinking National Identity), eds. Yui
Daizaburo and Yasuo Endo. (Tokyo: Tokyo Daigaku Shuppankai, 1999), pp. 210-11.
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”

Mirikitani then steps back a generation to say “I deny I am like my mother.” There is
strong reasoning behind this claim: her mother’s strategy of maintaining silence in the face of
past injustices contrasts with the way Mirikitani deals with her own traumas. Mirikitani has
seen the contents of her mother’s room and did not like what she saw:

She kept her room neat with silence,

defiance smothered in requirements to be otonashii,

passion and loudness wrapped in an obi,

her steps confined to ceremony,

the weight of her sacrifice she carried like

a foetus. Guilt passed on in our bones.
Once again clothing, in this case an obi (kimono sash), symbolizes the constraint of women and
their confinement to a narrow realm, smothering all her mother’s “passion and loudness.”
Mirikitani wants to break this tradition of silence, to

unlock this room

where women dress in the dark.

Discover the lies my mother told me.

The lies that we are small and powerless

that our possibilities must be compressed

to the size of pearl

displayed only as

passive chokers, charms around our neck.
“Break Tradition,” Mirikitani repeats to herself: this affirmation has a positive effect because
we see “this room of myself” gradually filling with objects, no longer a place of “fungus” and
“whispers.”

I want to tell my daughter of this room

of myself

filled with tears of shakuhachi,

the light in my hands,

poems about madness,

the music of yellow guitars,

sounds shaken from barbed wire and

goodbyes and miracles of survival.
The room Mirikitani has made for herself includes elements of her Japanese heritage, symbol-
ized by the shakuhachi (bamboo flute), light so that women no longer have to dress shamefully
in the dark, poems to represent creativity and to remind future generations of the struggles
that were necessary to ensure their present liberation, music (which is, significantly, yellow,
tying in with the “yellow noise” of “Generations of Women”), barbed wire and goodbyes, which
indicates the pain of the camps and parting, and finally the mere act of being a survivor, a victim
no more.

Mirikitani then returns to her daughter and lists some of the things she imagines fill her
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daughter’s room: smoke, telephones, music and dance (“her skirts / swaying to salsa, Madonna
and the Stones”). The amount of color in her daughter’s room is significant: “her pouting ruby
lips” and “her thighs displayed in carnavals (sic) of color.” Yet Mirikitani does not attempt to
force entry into that room: “I do not know the contents of her room.” It is enough to be as-
sured that her room is full of things that were not in her own mother’s room: her daughter’s
room bursts with vibrant colors, music and guiltless sexuality. Thus when Mirikitani exclaims
in the final line “She is breaking tradition,” the reader feels that the daughter is breaking free
from the generations of pain. Yet this revelation is tinged with a note of sadness, perhaps be-
cause the trauma shared between Mirikitani and her own mother is a bittersweet link that has
given birth to Mirikitani’s creativity. It was because of her mother’s silence that Mirikitani

learned to listen and feel the “guilt passed on in our bones.”

“I am”: Victory of the Self in “Who is Singing This Song?”

The 147-line poem “Who Is Singing This Song?” comes from the cycle entitled “Rever-
sals” (“Generations of Women” and “Breaking Tradition” are from the “Without Tongue”
cycle) and presents a strong and confident narrator. This stance is exemplified by the opening
line of the poem, “I am,” two simple words that are repeated a total of thirteen times through-
out the poem. “I am” can be interpreted on three levels: firstly, it provides an answer to the
refrain “Who is singing this song?”: “I am.” Secondly, it is an affirmation of the narrator’s iden-
tity, simply stating “I exist.” Thirdly, these two words link to following lines and allow the nar-
rator to assume various identities: “I am / The Oi River,” “I am / The water and air,” “I am /
A street veering,” “I am / The hands of grandmother, mother,” “I am / a floating note on a
koto,” “I am / a survivor,” “I am / pulled by the hands of history,” and “I am / a river of hands.”

The link between mother and daughter is less direct than in the previous two poems but
subtle references bring the metaphors of those poems to full fruition. Firstly, the room occu-
pied by Mirikitani and her mother in “Breaking Tradition” — the one where women dress in
the dark and giggle about their “inferior” bodies — is alluded to: “We have so long undressed
without light / ashamed of our size / the shape of our thighs / the sweep of our eyes.” Mirikitani
claims “We survive by hearing / We ignite ourselves from inside / The light surrounds us and
we / are surprised.” In other words, through the act of listening (the phrase “we survive by
hearing” is repeated five times), light is reclaimed and women can be proud of their bodies.
More importantly, whereas in “Generations of Women” the woman waited for the man to touch
her (“I wait. / I wait for his presence, / my flesh like / sheets drying in the wind”), the narrator
of “Who Is Singing This Song?” exclaims “I seek where and how to touch.”

The generational link is continued in the middle of the poem:

I am

The hands of grandmother, mother

sinewed from work,

blue veined like magnolias
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soft as cloth, wiping away

the sweat from men’s shoulders

massaging the balms, the lotions

deep into their backs.

This image is reminiscent of the world-weary aunt in “Generations of Women”: “Incense still
gathered / in her knuckles knotted / from the rubbings / the massage with nameless / oils.”
The reference is extended in the narrator’s glance through family photo albums, where she
lists the names of aunts (Umeko, Shigemi, Haruko, “the women’s hands clasped like small
bouquets”). Mirikitani acknowledges her Japanese heritage (“I am / a floating note on a koto /
a thunderstorm steady like taiko”), but also her American one as, for example, in her inclusion
of the blues (“I can be heard humming the blues / in rice paddies / and desert camps”). These
images are tied together with the triumphant “I am / a survivor / a saboteur of stereotypes /
image-maker, an endless string of speech.” This is a vital declaration: the narrator is not a vic-
tim. In fact, she has the ability to reappropriate stereotypes and create, through the power of
speech and listening.

It is here that another important metaphor reemerges, that of hands. In “Generations of
Women,” hands were knotted by hard work and a symbol of weariness. In “Breaking
Tradition” they were “useless, dead speechless clamps.” However, in “Who is Singing This
Song?” the hands of female ancestors are a source of power:

These hands have yielded me,

palms open, allowing birth,

tying cord, pulling knot

through immigration,

segregation, tribulation,

relocation.

She draws on this power to rediscover personal strength but also sends out a call to arms not
just directed at Japanese American women, Asian Americans, or women in general, but to all
survivors of trauma:

We are required by these hands of history

to be a storm of hands

a river of hands //

a wreath of hands //

a sea of beating hands.

Mirikitani's key message comes at the end of “Who is Singing This Song?” when she asserts
“we survive by hearing” and “we speak to each other,” emphasizing that healing cannot begin
until speaking and listening takes place. The poet positions speaking and listening as physical
realities “transmitted from mouth to ear, body to body, hand to hand.”® One feels that at last
Mirikitani is comfortable with who she is—she acknowledges that her heritage, including the

* Trinh T. Minh-ha, Woman Native Other, p. 121.
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silence of the generations before her, has played a part in making her whole, and the genera-
tions are linked by their shared trauma.

Conclusions

While it is true that Mirikitani harbors anger towards her mother and previous generations
of women for their refusal to “break silence,” too often it is the “angry noise” of Mirikitani’s
poetry that is emphasized when in fact, in the poems dealt with here, she reveals that she has
learned the lessons of listening to the silences. In “Generations of Women” and “Breaking
Tradition,” Mirikitani comes face to face with these silent women and, through reconstructing
their narratives of trauma, comes to terms with her own personal pain and the makings of her
identity. Her acknowledgement in “Who is Singing This Song?” that “we survive by hearing”
reveals a softer side—the realization that these women do have stories to tell but that she must
delve deep into their silences to unearth them, then reconstruct them as any trauma survivor
would do. Mirikitani has at last, to borrow her own phrase, come “into the circle of
recovery.” Although she is referring here to women coming together as a community to cope
with trauma by talking it through, one might easily borrow this phrase and use it to describe
the generations of women that appear in Shedding Silence—grandmother, mother, aunt, the
poet herself, and daughter. Indeed, Mirikitani has come full circle in this collection. She knows
that the pain will not end, and it is a part of her fate as a daughter to carry it with her. She
moves from anger to frustration to tears but, in “Who Is Singing This Song?” she finally has the
confidence to be herself. She succeeds in integrating the personal with the political, a triumph
which endows her with the self-assurance to end the poem with a simple “I am” and know that

it is enough.

*» King-Kok Cheung, Words Matter. p. 125. Mirikitani is speaking here of the support program for abused
women that she runs as part of the Glide Foundation. The circle is a powerful metaphor in women’s writ-
ing, and indeed women’s narratives have been described as cyclic, rather than taking the linear progression

”

of “master narratives.” See Carolyn Heilbrun, Women’s Lives, for more on this concept in the context of

liminality.
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“Guilt Passed on in Our Bones”

—Generational Trauma in Three Poems by Janice Mirikitani—

{Summary)

Raquel Hill

Janice Mirikitani, a sansei (third generation) Japanese American poet, playwright and com-
munity activist, is known for her challenging and often shocking poems which tackle issues that
cut close to the bone of painful human experiences, including the internment of Japanese
Americans during World War II, racism against people of Asian descent, the oppression of
women, and the horrors of sexual abuse. Her poetry is frequently defined by noise and vio-
lence, in contrast to the subversive silences of other Japanese American writers such as #nise:
(second generation) icon Hisaye Yamamoto.

This paper explores the theme of shared generational trauma in “Generations of Women,”
“Breaking Tradition” and “Who is Singing This Song?,” three poems from Mirikitani’s 1987
groundbreaking collection entitled Shedding Silence. 1 redefine the mother-daughter relation-
ship in terms of shared trauma and reveal how Mirikitani, as the survivor of the double trauma
of the internment camp experience and sexual abuse, draws on her own pain and that of the
generations of women before her, to reach an understanding of her own identity. This analysis
will show that Mirikitani, although undoubtedly angry at the unbroken silences of her female
relatives, does acknowledge that silence is the discourse of the generations of women who
went before her. Through her poetry Mirikitani proves herself willing to listen to those si-
lences and uses them to reconstruct a liminal narrative which allows her to enter into a “circle

of recovery.”
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¥ Vonnegut, Slaughterhouse-five. op. cit., p. 191.
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" Ibid, pp. 85-86.
VIR TR RS C RO fMEL 1981 4F THAKRDOLR] heNdmtl, 1982 45, 202-3 H,
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Y Vonnegut, Slaughterhouse-five, op. cit. p. 102.
Y Ibid, p. 61.
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" Ibid., p. 176.

' Ibid., p. 179.

" Ibid., p. 179.

" Vonnegut. Mother Night. New York: Fawcett, 1961. New York: Dell; Delta Book, 1998. p. vii.
O [RE2 48] O HAGER ISR EHER A SR U7z, (BIEHE. VA7 SF3UE, 1979 4E,)
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*» Vonnegut, Slaughterhouse-five. op. cit. p. 211.
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Y Vonnegut, Mother Night. op. cit. p. Vii.

“ John Somer, “Geodesic Vonnegut; or, if Buckminister Fuller Wrote Novels” The Vonnegut Statement,
ed. Jerome Klikonwitz and John Somer. New York: Dell, 1973, pp. 214-5. SRIZCDWTIF TN THEART
b5,

* Ibid., p. 215.
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# Jerome Klikonwitz, “Kurt Vonnegut, Jr.; The Canary in a Cathouse.” The Vonnegut Statement. Ed.
Jerome Klikonwitz and John Somer. New York: Dell, 1973, pp. 19. 7V 32> 4 v VIZ T D@L DOP T,
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Ho)



FHORFT A ) ARTHEDTTE % 3 5 173

— . FroNNWEARSLTHEIEITHAELTOENS L, AL DONENSF AL
FA VD NA 2 IFETH B3 FT72DIT, AR ZEBL TS Y 25201 A
INHVLAORTIETOHEBME OBKEEOERE TS, LHLA R TIVTEANEE
BENAUVEF Y NINCH L TR BMELILOIFEAILE > TIN5, HEDEI AN
Aoy [EOHLD] F, [ VMIR—1 Y EaFyYATHY, BEHFRIKFF
ZH R D A X —T, B NLSESHAIZESEE TS X5 TIVBIFO X351 |7 72572
DTH5b,

ZNTREZEZARAL LI 2L FEURRIZH > T, 2D 2 ADOEREEANTOIRT
HAHI Mo Fr vNRIAAR [TELTHNA VYR TE 2, THhUIKAAL UVIP &
AENAt vy 0EFACEMHTEZNENEET ), LOLENS, REBITF ¥+ N
WHEMZNNA THLHCEMATE 2HEMETIC LI &I, Fv v NIVidE A2
L TIEEEA T B,

299 5E M3 b —EHHDOHIZH > T, ECTOHEREIAEIF LI L
20257, /25 Rl & MELBLTL b, /ARDIZULBNT =R eWe F v
YN e V22T EACICHT AIUFEOF E LT, REMITLT 5 L& E/-S, /
GRINE DR IZEFMZ A > T B, (Tl /& o3, NIRRT 7 « T4 —5—
,lz“:/?ZQ)

ZOF v NIVOFERIT, CADEOHSHITHCAMHTE 2 0ENKE T TIRBNI &
BT S, &UA2 NDERIIREINICHCZED b DIIHT A2 EHEDEICLE DT,
FroNVEB THOEWIBR | 2T EIC&-TIEMSEE LD G, BTl L%
BB, ETEHE, Fr UyNILDSLIFACITHT 2 ENAOLME. BT 2EHO MM &
g 252 ENME, Btk F A ZIVEFETFTIREL, THEEWS HE | ML T
WEENEBITE BRI LT, WENRET v FF—FIlh > TB EEZ 5N 5,

NA Y FEEHV R ETIC & - Ty BOOTHNICEAHES5 25, F v v NbE AR
A4 ELTOHOPTEHIANIE, HORZ ZMENERINDE ET - EF LTS, L
LANRA ELUTHOHHEHTE 3 &b cFFITiE, HEZHCZMMALTHIRLTHD
fuz 2R, AR % FEOARHIZIZE SN SRS TLE > TBE DK,
S, (¥ [BEESEF] THERENS TACEWSHE ] N, KEEKE4:AH
LEzEmARLTHAZbDTRENI EITF v RIVEBKDL D,

IIH L LDEROFETLBbREFSICINSOMELEF + VRIVIZDEDTF B, HlIZIE
ETFTy bV E T AN THEBOATYATT Y 2™ 1 v VT 24RO, £ 2T
MOy Y AN RBITHENTOE, ZTOEKEUET 245 (Vo y—a< s F) &LT
BnTnicZ Ex5F v oINS BT 5,
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The Collapse of Narratives of Self : Kurt Vonnegut’s
Mother Night and Slaughterhouse-Five

{Summary)

Aya Miyamoto

In 1945, during WW II, Kurt Vonnegut experienced the bombing in Dresden. After almost
25 years, he wrote Slaughterhouse-Five (1969) based on this experience. His main worry in this
novel, also in his early works to a lesser extent, was that writing about one’s war experience
may result in encouraging another war, because the very act of narrating stories about war
makes war meaningful, when war itself is meaningless. Even when one is entirely anti-war,
one cannot avoid simplifying and conventionalizing war.

It took Vonnegut such a long time, and six novels, to find the right way to narrate his ex-
perience without simplifying it. This paper attempts to show that Vonnegut avoids turning his
experience into clichés in Slaughterhouse-Five by breaking apart destruction of narrative struc-
tures. For Vonnegut, who emphasizes that we have no right discourse for telling about war
that is the ultimate and only way of telling his war experience. In order to do so, he resorts
to his plain style and science-fiction devices.

I also discuss Mother Night (1961) in the same context. The novel is Vonnegut’s first at-
tempt to examine the danger of narrative. He gives the protagonist too many narratives of his
true “self” and those multiple selves ruin the protagonist. At last, the protagonist gives up the
narrative of his true “self” and kills himself, instead of trying to prove its truth by telling about
it.
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Changes and Continuity in Mexican Politics:

Vicente Fox’s First Two Years in Government,
2000-2002

(Summary,

Akira Watanabe

In 2000 Mexican Federal Elections, Vicente Fox Quesada of Alianza por el Cambio became
first presidential candidate to defeat the then ruling Partido Revolucionario Institucional (PRI)
in more than seventy years. His victory represented the “change” — the word which he made
use of as the main slogan in his campaign — of the country. This article analyzes his perform-
ance on the most important issues in his first two years in office. The first chapter examines
the new government’s performance, focusing on issues like cabinet configuration, social and
economic policies, and the privatization program. The second chapter is about Zapatista
Caravan, which made its first appearance outside Chiapas on its way to Mexico City. The third
chapter takes a brief look at local elections in two southern states, Tabasco and Yucatidn. These
cases show that at local level, especially in the south, electoral democracy in Mexico still has
some problems. In the concluding chapter the author resumes cases treated in previous chap-
ters and argues that the Fox administration’s policies are confronted by many resisting forces,
especially in the congress. In one sense this situation of mixed government can be attributed
to advances in democracy, but the lack of visible progress in the reform process is worrying be-
cause the expectation of “change” is the reason why people voted for Vicente Fox.
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ZLTC, CORFE TV THIHIERO PHREINBZERBITOOTADICHT TH LT
5, D AV ROLH I « HEOANFE——D F Tl G E#ED LD LT 5
BTONT V7 K 2) IO —HONTE=— Il 2EOMBHELE LT, 1~
FONFEZ—2BEATAHET U T7ICB T 3 MISHKEAIROT) X, 3) WHKDOEES.
WIEpaRkhE R B A2 R ET 270l 7 VTHEOETRRREM L, TOMELELToOH
B7ay 7, 4) TUVTICEBTEFYaF ) LK HERTFERERNOKEELTOA
FATEIC. VillHOTHAMN, BLTFLEBY ERBVARWIRE, 5) EERMGEEASERKIC
T 2 & NEHIRFERBEFRO &7 5 TENREREEZ R TE R0 L0 FRIC X 5.
HulgipeH% 84 (a regional economic union) OBIE, OHOTH %,

LU ZOREETRIO =213 10 FLUATEN B EEEN RO EFHis i, &
D DT DNTIE, FEHITIR 30 L Lo W 28T 2 L& i,

HISEANOBINZI DWW TEHEEON Y IR - Thd, A v FEBEEWSI LT, VR
BHUBE S A2 SR 208, NFRY VIIRENICR S EATO, B4 o idAFI) XD
BN EVIFUETIIF L, TIHZR Y v 3MIEESITABINTH -7 FHT VT
37 AU A OEMICEN ZHIEHESICEBMESHRF LT B0, HEADOBIMZIEEENT
b, HEEHABHEES~SN « XHT2 N oRFETIPRIA T,

3. [hiEHES ] BELE

MHUSRHE S | R, BRI U7 7 ¥ 7 HIBUT 6 1 2 HUSN AL 5 D i 78 o U AR %
L ALT A Y DR SEY Lich, &l o HAZ Pl &9 2 M G 58
L7chiF TR0, IROZHSDOERHI, HAZHOLET S L0 X0 id, Rtk
HFERTMO A O IZBLAIT ST, ZMERMNEZ 5,

Office of Research and Intelligence, Department of State, No. 3499, “The World Rice
Situation, 1945-46, With Particular Reference to The Far East,” 1946. 3. 2, U.S. O.S.S.
State Department Intelligence and Research Reports, II. Postwar Japan, Korea and
Southeast Asia.
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COWEET, BEBKBOAEREATL D 15% 6D L, ULhrdZ o nemEn
BHHRELTHA LR TS, ZOHKIE, OWR IR D 2ERE ORI, @578
HPEROAE, GIEAR. @ HAS RIS IZ B 2 S o PSHIT X 2 BN 72 HREE
PEHDHIRIE EMp 1 ST 5, BHT. BEIOKB O I T H - 728, Hiik (3
A HE & 75 D | FlEE HE TRERITIRET O L4 ISR ER WA S EFlE N,

BRMIZR 2 & M7 97U, BT AR OKREILHIK TS - 7o h8, Bk 3y
BUA O EFELP E BRI KRB AL G W E DAES & S IR 0 4l 5 0 Hh 5 38 T B 0 il &
b, e EEOE (900 55 200 7 b o) LTic, FRT. ENVTIEHALEHD 4 4
il dit s & ORRBEIC X > THEERMMEIMR L. ¥ v L34 F ) ZH0KEZE 10077 b v b
B TR 2 C AR L O &M X » TRB O ®AIE L, T LT
42 Ry FIKRBERH D b X PAFEL 72 > Tlhie, M7 YV TITHIT 5 200 )7 b > o
ARERIZ, BEAAE LTS Y R, 1o re< I, [ifHr v R, 74 ) Evola
AllEDB EATUINT,

KT VT DG IR DA ERTII D RITT €9, MR~ O T REYE & 1K
Mo too BRIREUTZ @ U CHRILE U TAEENIER U T e ilfifid, SR - ol
R, K BT DA T 2 MR A RTE AR T S 0L KR T o nTEETE
ER-oTha LA T, BEEHMARET A I ENNRETEEYORFE GH S 50D
DO, AN & - Tt affeE KR U7z B BRI E BERO AR D2 HIEOREK &0 5 /Y
A Z T, PEEOARIZ, EHITREDMADBDETH - 7o, PEIZBIGARFS A
OB & > THEEEMMKIR L. HARIZE) EIUEO AL THEERMER L L. &8
EBEE LT B EA T,

COEIIT, BEDNSRTYTOERTH 2KEDT VT HIBADHEIZ >N TDRE
MBI TR AP -7 &L SHOICHAZROLE LCT & 7 HUIRD RO AEFE &l & D
SIS 570 2 EMBER B,

Office of Intelligence Coordination and Liaison, “Economic Reconstruction in the Far
East,” OCL. 3794, 1946. 8. 10, U.S. 0.S.S. State Department Intelligence and Research

Reports, II. Postwar Japan, Korea and Southeast Asia.

Z OTORHFMH TR AR WHEZITEL 74V E v Y r by £ Y Ky,
T TV, BHEHEA RN, Bl oEPHIEIT S LT, HRDRRRD S 1946 41 6 H
T TOREPHIE O FHEFRE P D 720 O A . £ L TZ D ABE RO MEO A
FEIZOVTHI LT B D TH 5, RRFAHEDIIERIFTO/KEDNETH Y, €D
WDOMAGIHASNETH S, T LT 1946 40 5 1948 FRIT78 5 &, ITRFHBRTE TS
s ETHINTOI,

COXENSABRD, FLRHAPLOHIBHE EWHIEBEZHTRBBNTHBWEEZ 5,

4. THig#EES ] BEOAEIL

TAVAOET VT [HISHE ] M, 1947 21278 > TR L L7z, £ ONE IR,
SWNCC360 ) — X, SWNCC381 ) — X, SWNCC384 ¥ ) — X ofEild 5 2 EMT
X%, 2O [HSHES | MBI, BFH « ARIRBANEZRAATH LT A ) A, A
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RRFEOHREHE LTT VT HIRAEFRT 5 2 ik - Ty HAICHT 2880 B £
RIB LD EFTHHOMH -7,
SWNCC360 “Policies, Procedures and Costs of Assistance by the United States to Foreign
Countries,” 1947. 4. 24, The SWNCC/SANACC Case Files, 1944-1949

COERHE, 1947 FetH HHEBGEO R U & & bIcmEmy [HusHa | (cBIS 5
DRBAL UIHER, TEDONAHETH S LTSN THNEY, IR EMHEEREEOH
BAEWRT BEHHO—EE LT, TV TH—OTEBTH 2 ARITHT 2EMEL K,
FERARR A E % B AR O AR o B i &5 2 L2 HE LT,

SWNCC360 » 5. 7 AV 71 ORFFBOR ITHUIK Y « HRNZ G EPE Y X7 LIS
HBEHORFKEHHAT A LAHMIILTWA I Ebnd, Thid, 7 4 U /71 ORFKE
BioB M &R, EUAREEEICB T 2% 7 0 75 LoG L IO I
MINoTNBEATNDTH o7z, T—1 v 8 KA Y ORGRERIBRIC, HA &K
[ THUIS I ISR BOR 23R8 5 & EMBER & Tz, £ LT SWNCC360 (& JCS ic[ml
Sh, HHEOBEMLSOIA L A2 5D I EITH 572, JCS1769/1” T, EELAMH
FED BRI » 72AENTH S 2 B O L ENEDTRZ ST B,

SWNCC381 Series “Revival of the Japanese Economy,” 1947. 7. 22, The SWNCC/
SANACC Case Files, 1944-1949
SWNCC384 Series “The Economic Recovery of Japan,” 1947. 8-1948. 12

IhoDERNT X 2 EREHER 0 HEYEIH 2SR S 572012, oY) -
TeBOR O 2R Lo okt Uy BEBE IR AR Efho 7 0 7 54 HE O #5519 AR 7B %
WWHEHLTW e Z Enn s, BEBER. BAZ T ER RO E. fho iz ok « 7
MEOITE & UTEST 5 2 &Itk > T, HADRFEBDO A 53, 797 24KkD
WRAFELL, 7V THEREXICE —a v GEEO BRI T 5 AERICiBL LS &L
TV ENFEZ 5,

SWNCC381 Tid. HADRRF Bl o G#7 I 5.2 2 B « BV 72 #8552 4
WA EIN TS, BIHIRICIR, HARIBEOEE LT THY, HADEBMIZX > TE
PERIREIC 7S 5 2l 78 T2EM i3, MURMEEBE DL S & d A ) » MEFTIEL @i D
HABOBRKRZTSICT 2 2 &nTE s ETPllan, TOKIM. LA REDBIERIIH
IR N A AR ORI LIS TRERRICDEBEREMA S S ENTERLEND
LA > TV B, BRI RIC O W TERE DX HE G R A Hu iz a4 L 7c oot
LT, BEMEshRic >0 T3, BRDEEIC X > TEARIM O E L HRIFEE O & Ak A
MAFEIZIE B E Ly DO TAF Y ZABT XY AICEARIH L, 74V HOTHEREEMRL
D LR CMRE b FT ERRTO B, T, HAORTEALSHITRICE > TH O R
PRI 72 T3 S BURIMIm S HE LT 5,

SWNCC381 (3, 1947 6 H. EBEHOREEE L RISz, SWNCC Tk D

DA, iR, 10 H,

VATV e v T — HifBE, 148-149 Ho

¥ JCS1769/1, “United States Assistance to Other Countries from the Standpoint of National Security,”
1947. 4. 29 in SWNCC360 Series, ibid. [M100]
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BT, HAGBICHEENSEEE & OREHER I, 6 H R EZHE2IC [520de]
BIT, &0 TBINRBBORER | 27 E—IVd2L5FR Lo L, EBEHERET Y TIE
MZBRMGEE O X H it 2 Z L 7z [4F581 &8 (diplomatic wording) % Fik L. [HE
IR AE TR L2,
NSC13 “Recommendations with Respect to U.S. Policy Toward Japan,” 1948. 6. 2
NSC13/1, 1948. 9. 24, NSC13/2, 1948. 10. 7, NSC13/3, 1949. 5. 6
ZOXEZ, HWHEOPEIZK T 2 HEMDOERITE - T, WHTH O HAD X EE 5 » 7
AV ADBEDHRITE >7cDITESZN, H K HET V7O [ZAHEG | Mk s
N5 TR SN, KIE. BAORFBEINASED [ 7 A Y 1O HBERDE—O
Hi] LB ax&EEEE L. 2RO HEE LT, RN T A 1 0B & &
bET, HROHNEGOEFIELL > TS ERNEZRE L, DA HEEEZK S
NER LW FENB I N/, £, TIE PPS28/2 (1948. 5. 28) & L TEE & 1,
NSC13 & LT#tiansctt, 10 H T H, ERITKHEO KRB A7, NSC13/1 0 5 i
[7 A 71 OREARBERRZITRNTH 2407 EVIHHTEES>VLTENE DD, HAD
BREEHOMNERTEAINIEETH -7, oy J0@EIE. HRSMORAFERE &
DOREFBEZE B EIT AN TIER S R,
NSC41 “U.S. Policy regarding Trade with China,” 1949. 2. 28
19494 3 H 3 H. NSC41 13 Mb—< Y KRBT & » TERBEI N, Wi S IEILpEE &
DREE G ZFHT 5 & MHEEORFMFGEEEESE S 2 &0 Y BICHRA 20
BEELIEBELT, MHIES. FIRESEHFELENS G, HRISHT 2T AV ADH
HEBKT 572012, WEROHTHGMREHAET 20EBH S EEFHOTH DS, T4
DB M= VB S BGEBIR E ERL L T 2 &0 B,
NSC48 “United States Policy toward Asia,” 1949. 6. 10
NSC48/1 “The Position of the United States with respect to Asia,” 1949. 12. 23
NSC48/2 “The Position of the United States with respect to Asia,” 1949. 12. 30
NSC48/2, 2 nd implementation, 1949. 12. 30, 1st implementation, 1950. 2. 27
NSC48/1 Tid. CIA " ZEH“Regionalism and Orientation Trends in Asia” (1949. 12. 1) %
FT U7 HiIs# 4 (a regional association) D EKMBNEEE S T &N TE 5, NSC48/1
Tld. —EPBEESNT VT AT 5 EITTH B EEYMIZLI LT, RO
XOCHMT LT B, R, TYOTWHA  PEH« f v FOXS B—EHPHET VT »
THy 7L > TXREIN B EEEMNH 206 LA, HTOERKIEV#ETH S, L
Telo T, TAVAOKNHENZBAED VHEOEHECSFHETTE, TYTITBTSEK
ERF 72 EEREHOEL 3, T2 HFERNELSI T AV AOBERERFIE L,
HAZT V7 Hlg» 5 ARPERZHATS LIk > TRIFALESRLILENTES
W T YT Ox iSO BN E b, HANPEOBFICHS BN K S ICT 5700
i3 EE, AEOBRZT TRIRE DB, Lichi- T, /M7 V7 O kRS &
DILRMEFHF SN TS EA T,

A e 11 Ho
VUEL HiEE, 203-204 Ho
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ISILZDHINICE B ET VT OHILFEEREFE O MAERFITHT BT AU A OFIER
T YT UK G DILRISH I > T B, HAEA » FOEEIZ, MEHADHBERIZX -
TH U RN EZE 2N 2 I E S OILRICERTE 5, 7V 7 OIILEFZFHERE I
B2 b 2 HEOHIBH A (regional association) X, 7 YV THUIRNOE G D A7 53, it
RE G OWEDOEELTRICED 5 50 HARFEATHEL B L TREHETEA L, 74
VARKIIBI A HARE WD AHIE, HAO AR NHE TSR TR S50,
HAICE > TARGHTEZIZHT 3T AV HOTHIZHAADSCKEREZH 27259,
Liciso T, BHEORMLUNVo BHFEGEHIRLE0IE S B, 2hiddEIzS v
DVERK D E BB A 5252 EThd 5, SCAPIZ ., PEKO X HEE S HIRE o
HADOMPTEEZG ZHIRLEWLZ &P, HAOHEGORBENGEZPEUSNOMT V7 PR
M7 VTHIEE EITB T LB RFICANS XD ITRD T &5,

NSC48/1 i3#kam e LTy B 72 3N O ILpE 3870 & OZARED 7212, KPP
WEMO R AL SN S T V7 OIMpEFRIFHE OS2 5K T 5 2 L&
KL TW5, ZOHEEDHEOBIZ, 74V ADBWEFHGEHIN TS, ZDOFMHI,
1) HA, BBk, 74V EITHT 37 A ) AOHEFMAEBILT B &, 2D TAUA
F. AL S OIELROBRICBEIN TS T Y THEICHEFRLhS 2525 2 &,
3) HpEF O WIEEE LIRS 2 2R « ZRREHEIC X 2 Hl TR EMHRT 2 2 &,
4) TITIIBT B —EOEMNLE 2R E (collective security arrangements) ~®D ¥
JERREtE RS 2 &y A v NERILLIRIEIY (anti-Communist security pact) 77 0 1T L 73
WI ERMhD T VT EEEIC S 2 280 HAR B & BRI O 72 D EEMIN AR I E % IR E
T5I &, RRWERT AV A 0LET 2 HIdES EHRfT 5 2 &, RRE IZEHET
%14 £ 0NN « £HMAMBREICIES 2 & 5) —RIERNZRIE & & Ik
#&WZEE % (Joint Philippine-United States Defense Board) O & 5 75 Ml & & vl fiE
Th o, BFEE - REP, AN, FEENNREZOFHEIE LOWEAKET VT T
2B ETHBY,

NSC48/2 (1949. 12. 30) 1E. #EEmAc U E LD SN T B H5, NSC48/1 (1949. 12. 23) @
ot d 20 200EERR OGNS, 307 VTEBERO HIWIC [FiZh/c—HoIE
HHEFREROHFN OB RE] E0HEMBMIN TS, £ LT, TEINEIC
DT, HIETRERNT VT THEEHEEES X512 (%9 (encourage) ] Z &
5 [ X835 (support) ] IZZEH s, KOHMOLFATICIN TS, Uh UIESPEEZEGE
[H o I # 4 (regional association) ICRHd 2 HAIIZDEFETH b, £D—H T, 7TV
THIRD LRI LT, T AV ADWMBITENI DO TREENMAZ o T3, 9
[AAR BB 74V EVITHT 27 2 ) A OHEFNBALEZE [58{k (strengthen) | & L
eI o, THEN | EWHERF RIS, k] & [2%5% Gmprove) ] IZEEX
NTWb, LT, HFEEBROBFICBEINTWE T VT HEAHFR oM | &
SNEN. [BROMETTE] CihFE > T3,

Pl R U b 7 4 TEME (Point IV Program) 12 & 2 EE iR BY. H R S BOR O HERE,
T YT B O BIURE . T Y 7 iEE & KA < g « Ml E ORiRS. REEAD T O T KE
DL HARDREFEFMFSRIET ENEGEN T,
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PPS51 T, 7 A U AD [HEFEZMNAL IKEMHHEZTROXS T 2700, Hik
BHEA I U DD OB B 2 &It Lz DIz, NSCA8/2 ICRMi s Z% IR oh 3 &
DD, T VT HIBHAIZE L TZ O ZREMEPBIE « BREIIRELO SO BRI 278 200
WK WRE S 0. FHABRE CEREMIICESM U OAEREE LnE s SIiTkR
THEEEZONBY,

NSC48/1 TIIMA « RFE = Ful & U EBE EHFERZ PO E LcEIEOE
WBIrRTE 9, 3N T /BRI NSC48/2 THHEBEENERRNIh TS Z
EISTERTE 5,

NSC61 “U.S. Economic Aid to Far Eastern Areas,” 1950. 1. 27

NSC61 i3, HAZHFUE LT VT8 5885197 (as one parcel) #ZBhEHE IS
CRFEBEEZ Y + — & — ZEPIRE PSSR Uk, 2R Z HA. NSC
61/1 “Coordination of U.S. aid programs for Far Eastern areas,” 1950. 5. 16 ELTXx &®H 6
NTW5b, TONED S IMBERITH T 2MENEHEOMNL, £ L TEBRE < OMH
BOBEMEHITHE P, HE - HFE & ECA, £ LTHE « BBA D Sk S 5 ik
WEMFAREESERET LI EMENRESINII L0505, F72 1950 ZFHEE R
1951 XEHEE TRICH U 2 MEEIEIH O Y 2 b Sh T,

Department of State/Office of Intelligence Research, OIR No. 5267, “OIR Report No. 5267:
Probable Reaction in the Areas Concerned to the Proposed Far Eastern Development
Program,” July 20, 1950, OSS/State Department Intelligence and Research Reports, VIII,
Japan, Korea, Southeast Asia, and the Far East Generally: 1950-1961 Supplement

HARENR S 6 HANCERK S N 7c S OSCEORE O TR E 3, T AV D
1952 2FHEEFRENL OB X T 2 N VOEMIZH LTHZ » » K (Japanese payment in
yen for U.S. aid) 2Bk L. TOM 7 7 v & HO TR ERAEFE O 7o D IT A E ISR
HEOFHMmAICEREHGT 2L T ETHD, XEAERLEBAHHRAEZEE 7
AVAZHRTFO QNS 5 EEABKELTNED, LML, COMHMIES EAOMHL
ENOBEEOK T LWL NS, EXMETE S EEZ T, Lichi- T, EHEIEC
DOFFHIZBE Uy B L U2 OB E S H IR TRENEL] PO 57255
EFHRELTORP Y EHBEANOBMARKZS 2HEHE L TWicEnZ 5,

BhYUIC

IR RN E T BT AV HOKRT VT BEE, £ U THISEA 1T B &k,
SIROEHBI ENbND, ZORPIZE T 2R T ¥ 7HUSHK SR, BEF SR R < |
HIS R B S B IZE ZICEI Vo2 bDTH - 12, HUIBHKSHB OB S, 7 A

WO HBERS. 210 Ho

Wl AF)RIHEET VT HIRTHCHAOBER ML SN B I UKL,
A—=Z b5V TRAROERERRE EOZHRE UTRS LT, SdEIBEEEM T, BARDORFEA
DAFESADNMENBD Tilih ot T b FLEA VYRRV T, 740V EY, BEIEE, 797
DAKBHAFEE IR E O HAERECRIC & > T HEO TEGE IS0 S HRsmz ons 2 &4
kbBN T, 2, i, 19-20 H,
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U A SR B O R R A EANCZ T Ik TE O, TR TR B B Al fE
BIEELTNZDTH S, BEORINOKIE, ERAMPLEMEEET LTV TOLYE
LTOHARE, FEPEMOMME 2K E UTHRAET 2 N[, ->Thie, HE
OB IEMARIL T O 7 H A S W 7 O T HUISRA SRR T 5 2 LT, mEEAZELTH

S, CORBTREARDERNEHE TS - 2H LT V7 HIB~D 7 7 & A0 FES
NTEWEM T, ZO L, 7A )RR 7 Y THIEHG IS 27 V7 EEO KR53
Lb—H LT ahocl &0, HIKIZE I 2ATFE_—DRENBATHS Z & A2 B
LTWiDTH 5B,

Vb, fERICERZREN Lch, &2 TE MR URERI G, Ml amcid 24
NTOXHETR BN ERZTMNIETHHE L, Tl 7 oBREHKO boLIS Ty
M SR T 2 ER3FEET 2 2 L bli- T X/, UL, HFEEofTHEYT
5 —REFIEEEMRATE LI LRIRERUBENITHAH, BREHRHABN S, BITHET
B DEL I LW TZ 2139 THS, COXIBERBTEE <A 7 ik
FHF, ~IRERBER DO ED SN T ARV TEERERTH 5,
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DEDL LI EDMWIEATN S, MR FIEAX EIATHhOENRL S, BEOTCH
EIZELWAT—EHNLHLHD D, B SN I KOBEDIFZEAER, 50450
TAT VOLRAEPELOHRERBN LTS, ETHATTINEEDBEITA2RS
ELIZFVF oIl BENTA, EOIAA=VEFESTLENE SN, FE2FHD
i, FEONTAEHEUEANDBNANDES b > TL %,

hEBAED S E, FTHAPT V. CHEIIFEVD Vv VIIVTROLESZMILTH 5,
ZL T, INETNHIA EBHRIITH DD - 2B YD E WS Mt FzHEoF T,
MEFOHM EFEVNITE > T, ROKRAHSOHZM U TRc#IE, BHE, RO [T
A BEfiEHT I IR LT0E I ENRZTL 5, B3 AMETEEL, £B5
MENWZIE, FHEOTENTFEONIAREDLNEDTH %,

FHETHBAIE. BLEEFEFIT THRTAVAANE] 0S5 A0DO%EE->TNT A
WCHELU7ce NTIAIHEALZDED LT SHFITT XN, TOBREER. BHE1. 2 »
HENTAWHIE LI, ZD XD RN S, —RORITE E & -7 [FoNT 1] B
ERoTW05b, TOROAREEFFTEIBITE, TV flEIIhic L2 NH 20 b
L, £, ROKOMEESRE 70— ho S, RICEI EITHUTA
o

ROKB7oo—=70HT, [RA4T 47« NI4T ORI, 1000 L EEhoiF
L2 EMTES L, BE200FE, FEIET AV A, F—oyX ERT VT, HET VT
MODBEN] NTADOERIZBMLIcZ &icmh b, Zhiz T 1 ORREE « L
BPEEMAZ ET, ROKIE. NT7A 2 FICHAREDOFBED S Z TEZ T Ech &b
b5, TL T, CORDHKARD XS5 ICHMAT 5,

9. LD T f OFEE 2B R, #Y, BDELW S 3>Dih D ah
THRZ 2, TNORBEIOFIFIEDH N, NTALICh->EbRIMESELFZ
TEXHHEABLZRRIIICHTLODTH B, 95 Lkic, BEISKRIC
WIZBNTAEZEZBIZTEEL, 24T 4T « NTAT VOREE & IZD0
TEZ LI,

ZITIRE, [(BRIcbONT 1| LIS, ROKICES E [BRIZL] OFI7L
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TR, ROARABHARRECHZTOAONTOE ERFNZT, ThWZE [HRENT A
HREABINIFEZ O] S0 FBRMZ S SBOLEBZ DR EN S, T DFFb
MREICEZ S0, HRABRON S Z—RIERREHO 1 Ho/FiRIcB biIcH A2 B0
TS T 5, DESESER > T E7H, TR 2 RKHHTZ Iz U T b,

FTEIF+—T754F8] E0H, "I OHABRK 1 HOAEEROICT A1) Ak

BHONBMHN D OIRE S, EZF+—T7 5714 NEld, KB ER/IcER0EETAUA
IR EENOGBRANEE, BEHOKIIZ K > TRDIEEE LT, 72 Y AERL®
INT A>T eI 5D ETH B, TAVA (BT A4) OAHRAANTI 2 =27+«
OYA. BB LHESE N, BARBUT 57 @88 K4 3 E8IH U7z 1908 4ELIRE, R
1910 4E40Z HLMT 1924 AEREENRA SN B X T, ZO X I BHMEBENEZ M -2 2 &
BHEISN TS, LELOMEOYREEHALENRS, ROKIE, BRLTOLU-2b00D%
MBEH U7 WMl pEE D NI B D LIRS DWW T E T B, k720 N7 A1 OV AN
M%F%%%ﬁb\ﬁ6®%béf ZREIN S OB RITEHEA SN TR EN

EOND, WBENLWAWARENOHBREFUHE, TNEThO 7 IV— T OHFE H
%oﬁ@ﬁﬁ%@%%@mﬁfﬁ5oébnxﬁifi BREOHAATI 22714 TS
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Y MU FEMTOHEE, SEHFEMEICE SN ZERPHOEL bR Lich v TIVOEER
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0, TNRIELWEREOTHAHI0] E0H, BonToo—7 (p.7) THERRLK
BERICEZ AT EZATH B, ROAKRBIHIEZL B,

cAHDONTADOHZEAR THAA] TRV, POSMN THAA] &LTO
BMEF -T2 EL T, ZRRBHACHEGHAAE TFE] TH B &0 5 B
TREBV, ZREERBEBEC N T 02T, THAA] BOESDEEED
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B, HLET NI ALDYV» X=X ] TH 3,

AETE, NTAMIFECHAABRO 7HD 2, 3. 4, HRAEHFEATE TS
M, ZOTAT VT ATADEIATHOT [NTADY v 3=—X | L0 SEINEE
e, UL, COSHEOERT EEIANEREZOT, #HEF Ve X=X ] & TH
%] DEOHIRAADEZNDOTR DS E 0D, L ERETIODLS, THR] & TV
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b0 NTAD [B—H)V] FREINTAXULA BT 55 A TEERF—T—NTHD,
ZNEWY EF3 2 ERIEHIZEIVEAS L ITHSB, LOULNTAD [o—AIV] EiFic
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The Collapse of Narratives of Self: Kurt Vonnegut’s

Mother Night and Slaughterhouse-Five Ava Mivamoto
Changes and Continuity in Mexican Politics: Vicente Fox’s First
Two Years in Government, 2000-2002 AKIRA WATANABE
Reviews

Immigration and Multiculturalism in Australia: Introduction of CPAS Collection
MiYA SHICHINOHE SUGA

The Postwar American Framework of the East Asian

Regional Integration: Introducing Microfilm Collection SoNG ByonGg KwoN

Book Reviews
Yujin Yaguchi, Culture and History of Hawaii, Chuokoron Shinsha, 2002
MARIKO TAKAGI-KITAYAMA

Yasuo Endo and Hideo Kimura eds., Dimensions of Creoleness: Caribbean Area Studies,
Univ. of Tokyo Press, 2002 SHIGERU Suzuki

Activities of the Center for Pacific and American Studies MiYA SHICHINOHE SuGA
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