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Living in America as a Nisei Writer

Wakako Yamauchi

It was suggested that I talk today about myself, my background, and how I came to write
my stories and plays. I hope it will be interesting to you.

When I was a little girl, my father bought a set of The Book of Knowledge, which was 20 fat
books very much like the encyclopedia. I poured over pictures of great men and mysterious
drawings of fossil bones that lay buried under our very feet, and classic paintings and illustra-
tions of famous stories and poems. I couldn’t read English but I was eager to go to school and
find the key that would open up the secrets of these books. When I did learn to read, I thought
of writers as unapproachably brilliant, and if I entertained thoughts of one day writing, it was
buried way down deep. I thought it took years of study to be a writer and I was too lazy for
that. It was much later that I found almost anyone can write. What is important is to have a
love of words and a story you want to tell, a statement you want to make, and an intense and
passionate need to tell it. And to write it in a way that readers can say, “Ah, I know that feeling
well.”

There are many ways of writing. I chose to write the easiest way, which is to explore the
life or conditions or problems of an ordinary person, like myself, in a language that’s easily un-
derstood, about emotions common to everyone — about things we all know and fight for or
against: love, hate, jealousy, anger, sorrow, greed, joy. I write about what I know, which is the
life of the Nisei. I write short stories and plays about our concerns, our heritage and our chil-
dren. All my stories come from these problems and situations I share with most Nisei. I set
my stories in the time and places I have known. I move on as eras end, laws and attitudes
change and as I grow and learn. I try to keep true to the people I write about.

We as human beings are not born from seeds drifting on a wind. Like all animals we have
genes, we have ancestors, but we also have historical and cultural backgrounds that make us
think and feel the way we do, which decide the roads we take. These decisions are sometimes
unconscious, sometimes very deliberate. True life follows the pattern of cause and effect.
True stories are carried over a span of years and generations, and cause and effect are often
hard to trace, and are lost in the dust of ages. And who cares? We're born to people through
no choice of our own; we often carry their neuroses; we do the best we can under the circum-
stances and do not always question the past that is responsible for the present and the future.
Fictional lives also are woven from cause and effect. Whole stories and plays can be drawn
from just five minutes of a situation or can stretch over generations, but cause and effect must
be established quickly and clearly. That’s what draws our readers into our world and helps
them to understand the dilemmas, the triumphs, the heartbreak and the joy.

Characters do not hang in a void. They are set in a time, they are from a specific social
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system, an economic class. They wear furs or rags. They may drink from champagne flutes,
jelly glasses, chipped tea cups, plastic designer bottles. These details tell the reader who the
people are, and give us a clue to the focus of their struggles. And I believe that fictional life,
like real life, is governed by the politics of the time, is moved and changed by national and in-
ternational economics and cultural and personal pressures.

My stories begin with my parents. My father immigrated to America when he was 18, in
1905. Most of the men and boys who left Japan at that time were from large farm families but
my father was the first born son of a kamaboko-ya in Shimizu. He was a quiet man and did not
speak much of his life in Japan, or for that matter, his life in America as a young man. I know
this much: he did not have to go to America. As the first born son, he stood to inherit his
father’s kamaboko-ya, but he was young and adventurous. It occurred to me much later that
maybe he came to America to avoid being drafted into the Japanese Army. But he wouldn’t
admit that even in his dreams. I suppose he had heard of the riches in America and had hoped
to pick his share of the gold on the streets. That was the famous story: there was gold on the
streets of America. He worked in a dairy, a laundry, and wherever he could earn a few dollars
and he sent money and gifts home to his family. In 1919, when he was 32, he returned to Japan
in modest prosperity to find a bride. He planned to go back to America with his wife and start
a farm, hoping to buy a patch of land — a long range plan. Baishaku-nin arranged a meeting
with my mother’s family and the marriage was set. After the wedding, the newlyweds set sail
for America. My mother promised her sisters she would return in great wealth and pull the
family up from an unfortunate loss of face and fortune in the small Shizuoka village. That was
a long and sordid story that my mother felt compelled to tell me from time to time.

It seems my grandfather had a first marriage that ended in divorce after the birth of a
daughter. In the divorce, custody of the infant girl was given to my Machida grandfather who
owned a tea packing business in Shizuoka. My true grandmother is my grandfather’s second
wife. When his second wife continued to give him more daughters, my grandfather gave up
hoping for a son and the first daughter from the first marriage was set up to marry a yoshi. This
chosen man was loyal to the family and business and the company prospered. Then many years
and three daughters later, my grandfather finally had his son. This son caused the yoshi great
anxiety and insecurity; he thought all his hard work for the family would automatically revert
to the true son. He began to embezzle big sums of money that put the Machida tea-packing
business into bankruptcy. The yoshi was banished. His wife chose to take her children and go
with him. Nothing was ever heard from them again.

By the time my mother was of marriageable age, prospects were dim for a daughter with-
out a dowry from a dishonored family. That is the reason, my mother said, she was given to
a man who was still roaming around unsettled at 32 and still planning to return to America to
find his fortune. And that’s the reason my mother made this grandiose promise of returning
in a great wealth which rankled unfulfilled in her heart until the day she died. So we must as-
sume if it had not been for the yoshi my mother would have married a young man of good stand-
ing in Shizuoka, and my sisters and brother and I would have been born in Japan from a
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different father and, most certainly, would be different people today.

My father took my mother to a desert farm north of the Mexican border called Imperial
Valley, a hot dry area that existed with water siphoned from the Colorado River for agricultural
and living purposes. There was already a community of Japanese settled there. Because of ra-
cism, Asian farmers did not always have access to fertile or desirable locations. With hard work
and determination, they made the valley livable and sometimes even profitable, but that was
rare. My mother lived more than half of her life there, bringing up four children almost by her-
self, taking on both hardship and opportunity with a certain stubborn will. She came from a
family of strong women and she would not allow herself to be a victim. I have written about
women like her many times — women held together by tenuous memories, fighting for sur-
vival in an unforgiving land. The best remembered are two characters in And the Soul Shall
Dance or Soshite Kokoro wa Odoru.

Some of the most important social and political moves affecting the Japanese in America
are the racist laws that were passed. As far back as 1780, alien land laws were enforced. Asian
immigrants who were not eligible for citizenship were prohibited from owning land. For the
Issei farmers, this meant they could not own the land they put their hopes into. Some bought
land under the names of their children when they came of age, but for the most part our Issei
farmers were only allowed to lease land and leases were limited to three years. So we were
always moving, attending new schools, making new friends or meeting old friends again.

The Nisei grew up during this period — the 1920s and 1930s. The country was deep in
depression, but as children, we were largely unaware of the desperate times. Everyone was
in the same boat. The Issei worked hard and we did our best to help them; we worked in the
fields and mom-and-pop stores from a very early age. I was born in 1924, the year of the Asian
Exclusion Act. This new law cut off all Asian immigration to the United States. Up to that
time, Japanese men who entered America legally, were able to send for brides through picture-
bride agencies. The Asian Exclusion Act put an end to that. There were many men in our
Community who were caught in the Asian Exclusion net. These men could not send for brides,
could not marry outside the race (again by law) and consequently could not have families.
Many single men moved with the crops along California, transient laborers working with the
seasons, growing old and bent squatting in strawberry furrows, harvesting tomatoes, beans, cu-
cumbers in other people’s fields, their dreams of returning to Japan fading in the sun bleached
earth they tilled and the fruits they gathered. I have written about these alienated men in a
story called Otoko. 1 have also written about a woman’s memory of Imperial Valley in a story
called Boatmen of Toneh River, using Sendo Kouta as the theme.

In the years of my family’s wanderings, we moved to Oceanside, California, a few hundred
miles west of the valley, not far from the Pacific Ocean. The weather was milder, cooler, but
our family was totally displaced. We had a disastrous year with the lettuce crop, so we had
moved to Oceanside to find work. Many other Japanese did the same. This is where I met
Hisaye Yamamoto, now an internationally known writer, who is three year older than I and at
that time had already been writing stories for the Rafu Shimpo, a Japanese-English newspaper
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published in Los Angeles. Until I found her stories, all I read were by and about white
Americans. This was the first time I consciously realized that we, as a people, didn’t have to
live in the shadow of white Americans. In spite of the depression and poverty, in spite of our
small numbers, we had a rich and varied life, too. I was 12. The Oceanside Japanese lived
mostly in an area called Kumamoto Mura. 1 cannot say Hisaye Yamamoto was my mentor be-
cause she neither encouraged or discouraged me. But by example she taught me that anything
was possible if you kept the faith and prepared yourself for your dreams.

We were in Oceanside in 1941, when war broke out between United States and Japan. I
had a semester more of high school to complete. Then under Executive Order 9066 signed by
President Roosevelt, we Japanese and Japanese Americans on the West Coast were all put into
concentration camps — herded like cattle, women and children, young and old, and some very
sick people. Armed soldiers guarded us all the way and continued to guard us in camp. There
were divided factions in this huge evacuation of 120,000 people. We were put into ten camps
located in desolate deserts and swamp lands. There were divided loyalties. There were con-
fusion and frustrations.

We have stories and plays of this period mostly written by Sansei who heard the stories
from parents and relatives. There are some written by white people. The Nisei didn’t do much
writing. Generally speaking, Nisei have taken up more substantial professions than work in the
arts. We took up work that focused on putting food on the table, clothes on the back, or getting
our children to college. I think through those years of hard times, we learned to put first things
first, according to our priorities and the arts were at the bottom of the agenda.

The war that hurt us most, Issei and Nisei alike, is the war with Japan. It tore us apart,
sometimes pitting brother against brother, friend against friend, and sometimes father against
son. It killed many hundreds of Nisei soldiers and maimed many more. These men fought
bravely and made a name for all of us. But this war also set aside a group of men who stood
up for principle and refused to fight in the American army as long as their families were incar-
cerated. They were called the Heart Mountain Resisters. These men, hardly more than boys
were sent to prison. For many years they were ostracized and led shadowed and shamed lives.
This is the war that divided us, scattered us, united us, separated us, broke our hearts. It made
us grow up quickly and sometimes brought about a deeper understanding of ourselves and re-
spect and tolerance for other opinions and beliefs.

But we Nisei are resilient. To this day, we have camp reunions, rejoicing at meeting old
friends and talking about those years in camp. East West Players, our Asian American theatre
in Los Angeles, has produced several plays capturing the Nisei spirit in song and dance, captur-
ing our tendency to joke about the direst situations and to make the best of it — the shikata ga
nai syndrome that we learned from our parents. I wrote a play called “12-1-A,” which was my
address in camp. My family was sent to Poston, Arizona, which interned more than 15,000
Japanese and Japanese Americans during the war. East West Players produced it in 1982. I
met Hiromi Ozaki when she came to see “12-1-A.” She asked me then for permission to trans-
late the play into Japanese and some years later, she produced it in Tokyo for a limited run.
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I thank her again for the tremendous job she did. I hope it was an experience for the actors and
the play has shed some light on the life of immigrant Japanese and what happened to us during
the war. Ms. Ozaki is also involved in Mako’s production of And the Soul Shall Dance here in
Tokyo.

I met Hisaye Yamamoto once again in camp. We worked on the camp paper, The Poston
Chronicle. 'We became good friends there. From Hisaye I learned about writers and their
books, more important, I learned about honesty and empathy. It’s been almost 60 years ago.
Since then Hisaye and I have laughed together, cried together and have had our quarrels but
to this day we are close friends. She has listened patiently for hours on the phone while I read
her the stories I had written.

I was born when girls were only expected to grow up and marry and have children. I had
dreamed of being a painter, but I fully expected to do this while fulfilling my wifely and moth-
erly duties. I never expected to be a writer. After I married and after my daughter Joy started
school, T began to write more seriously. Still it was only sporadically, once a year I wrote a
short story for the Rafu Shimpo Holiday Edition. The editor also worked on The Poston
Chronicle in camp and he generously accepted my stories with the provision that I draw illus-
trations for the holiday edition. I was already in my mid-thirties. And the Soul Shall Dance is
the first story I truly worked on and wrote to the finish. When people ask me how long it took
to write this eight page short story, I answer, “Thirty-six years.” I thought it was a good story
so I sent it out to mainstream magazines but it was always rejected. After a while I didn’t care
anymore whether white America liked my stories. I decided to continue writing about the
Japanese in America as honestly and as deeply as I could.

In the meantime, ethnic diversity became more acceptable in America and young Asian
American educators established Asian American Studies Centers in various colleges and uni-
versities. About this time, Hisaye told me that four young professors, Jeffery Chan, Frank
Chin, Lawson Inada, and Shawn Wong, were putting together an anthology of Asian American
writers to use in their classes. Hisaye suggested I send them something.

They accepted And the Soul Shall Dance for their book, Aiiieeeee: An Anthology of Asian
American Writers. Mako, then artistic director of East West Players, read my story and asked
me to adapt it into a play for his theatre. I was really torn. I had never written a play, hardly
ever went to them, didn’t enjoy reading them and yet I didn’t want anyone else tampering with
my story. I didn’t know what to do. At that time, my 25 year marriage had fallen apart, my
daughter was in college and I had no more duties as wife and mother. After examining my life,
I realized I had never truly given myself totally to anything I had undertaken.

I decided to study painting and put all my effort into it. And now Mako asked me to write
a play. When he noticed my hesitancy, he said, “Well, think about it.” Not a week later, I
broke my leg falling from a chair 18 inches high. I was in the hospital for days and afterwards
had to lie in bed for a month with my leg in a cast. I couldn’t go to my art classes. It was like
fate making my decision for me. There weren’t many Asian American playwrights at that time.
There was Frank Chin and Momoko Iko. Later I heard of Ed Sakamoto, Jon Shirota, and Bill
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Shinkai. I was not in touch with the theatre world. I was very unsure of myself. At one point
I told Mako that I couldn’t do it. I was not a playwright. I could not write like Chin or Iko.
Mako said he didn’t care how I wrote the play; he didn’t care if it was a hit or a flop. All he
asked from me was a promise to keep the mood of the story in the play. I shall never forget
that. That was the beginning of my playwriting life. Mako gave me the opportunity and con-
fidence to write my first play. He also helped me get three Rockefeller Playwriting Grants and
produced three of my plays. Nobu McCarthy, who succeeded Mako as artistic director of East
West Players, produced three more.

And the Soul Shall Dance is now in Tokyo co-produced by Mr. Yoichi Aoki and Teoriza.
Mr. Aoki also did the translation in collaboration with Mako, who is also directing. In addition,
I understand Ms. Setsu Asakura is designing the set. I hope it will be a tremendous success.

I am so proud and happy it has finally found its true language. I've tried to use the
Japanese of my father and mother and I worked hard to find the American equivalent but I did
not always succeed. I wish my parents were here to see Teoriza and Mr. Aoki’s production di-
rected by Mako, but of course, that would be impossible because they would be over one hun-
dred years old if they were alive. That’s a long time to wait for their story to be told. But who
knows? Maybe they are watching it now. I hope And the Soul Shall Dance will be a huge suc-
cess here. I hope it will vindicate Mako’s faith in the story and I'm pleased it will be seen by
the people who do not know how much love and longing the Issei had for the country of their
birth. In their hearts, Japan was always calling and waiting for their return. If there are any
Issei left, and if they should happen to see this play, I'm sure they would feel some powerful
emotions.

Not long ago I told Mako how strange it is that this play continues to stay alive. It keeps
going and going. It’s been produced by almost every Asian American theatre and now here it
is in Japan in its own true language. Mako said he will not let it die. And I give thanks for that.

And I thank you all for being such a wonderful audience and I hope you will all get a chance
to see the play Mako has worked so hard to bring to us.
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ZBIEMHBELIS, KEZTEM-FENOMG, EAGHA ELinTH -7
ELTh, TNEERT AV AL HBICAEFNTELEDTHY, 56BBEEEZ
BRLHENTNSE, EH T ERED D,

1 BE—{HD E45]

T VT RBROALE EMNIE, THIEYAR BREVO E NOBEIE L BITRELIAE
N DME] bR SIBFNIER S0, XMhERBZ b bEWEICBRINE L5
R P R LW L HITRA By Fhoiihd b TR, £Zititshi
HIZRZBWHDIZZ ZEIE > T 5,

19 R, AY 74 V=T TEMFER S NI 1848 LI & A &R & L TR
HINIET VT BROBADIEE 205, 7 V7 250K RSRED SFBAALKL DI,
PWBNA « HNF +—TIEHL, KEVRIVOEE 25—« ANF+r—Thb, BRIZ
FOFEORIZ [KEL] 2K, BESETHKEIO, FICHIFALERTHEAL, £
AR AT EEERBBTICENE LI, E0W) LRNIVDFETERH AN, £ Xh-1k
DIEFEP L 7B 72T TULAGLABVEMORETH - 7ciCA 5, TAY ARBROE
EVWISI BN MH LN, FEEABZINET A ) W RBRODMEESIHECEH, £5-T
b,

BRII T A NBEWINSHBZEMTED - 72, £ 2 ICEREoLE [HF
THRBEHENELE LI, TEEBRTHINIEZ, HEHBMTORKRGEL . £hEh
MEHOI 700 [ULE] 255, 7A VA E0IBERETHIBADOEL LEENLA LD
TWid T TH %, 19 i, PERBRMNE LS e 1882 ELRIT I hIE, 4
HAD S OBERNT A ) AKXFIEZE U ILEBRAZ O AKILEAL O Y 7+ 0 F 2 —
EVS B TOoO— AL A BECFIE T > TITL 2 LT %, O EL BICHERYE
EPHRBREEEI 00, NIICHEZZ SRIF, HEM o, A, BiFEeHuo, o
SRR OEEICE S E T, SEIFUBEMNFMAL TV, T LT, TYTHRBR o
HELMEUMABEN 2 EL SHEZ Tz T nD KO 22, TVTHRT AV
HAXALDIFREETEH O, T0 EEXX) BRIET AV AkEho i, =it
O o~ EZ RN T,

HNREFE 7 2 D )VE BB E HARM M LB E 2852 EHT, [[553&] 2HC

VM Tox =By 75 2T <) Frilitt, 1999, 17-19 Ho
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BEBIHHIODIITAT VT 4T 4 ZEET 2] 25 T30, BRIHDORELE
BT [HENBRBOEMI UL FELRN ‘XY y—e 2T 57—+ 5V K Th
5o FHEEKEBIFIZER LT, HEBEOTOHINIAZLTH 5, T O-E LA L
DETHELDD, BREIBRILT X ) HOHFEOR 2 2hE T &, BRIITO
I TAT T 474 EMMHOULREENEDREIDERDO I ETH A9,

FAUBROEMTE, HEZFINNTANT Y RBRETHNIZ, TORTANT—F0
W ERAMAD S ANEMEATIRE > T &, TOREBIIL>TT A HOEERE
Whh 32 OZ4IMELEANTIZE -7z, Fo, 19 A RH S 20 LT, TiE, HER
MODAY Y RBERPH K SD [HIW] XULEFLAA, TAVADRE 2T — 7
WF v —JERIZZ KRB 2HERE Lic, 2o I3—o v SRZBERULNT 7 71 R8GO X
fLERIMU. Wbwwd [ 74 AR5t OFEREFIEIZ DN s IcbiFEh, Th
DREHEMTOZULIRFETH » 7D L~ GEO) &AM IR RREL <
T VT R EO LIS F 0 S E & U TIIEDAMTE M N, 19 MR O 4 o
57 4 FVISREED S R TS, HEO XD EHMD EnwAida—ov SBlTiEb
ZHEPHAN S OEMTIEMLPCHEL E NI T/ ITH > T, KEEROT VT 29578
REVIH b MIZOXLD (EHME PoiEehEIc-Thb b0 L3N,

o, BEULEREIC GERME o2 EAMN L, BRITEIE 222 S0,
ZNTOWASINTEZIEC TN TRV F—EH 23OV RD LEEZEDLEEHDT
B oo, KEULIE DO EEEIZO>WT, 7L 7 A« ¥ —F — (Graeme Turner)
3 BN THREEARIN TR BDIZI 24N T vt X, HESWERE, HarEk
Db o> ELIRNTHBEZBTLEONEENTW] £45Y, TUVTRIES T, BE
AR BRIGHDS [RBEN] EGCd o, [BE] IT3ZEWMEn vy F A5 Y XL
baEnLH,

A ATITYENY VARD T LFHEHTMATO /X D1T, FERI I 2 =7 4 I3 E
DOFKEMAEKEL TRNHT S FYREIDOZAT v E/MPBSD, HRII 227112615
EE2HERNSR > T BEHEEANTLEZMNZIANDICDDRIEEND - Tcs ZHIETEBR
WZEST [NV OBEREE L, HHOLF YRBROA T 4 v ¥ 2aiBlilLbd 4T 4 v
V2B RS o T HEARIES, HEWEBANE LU TANIE, FUCREHCT o7
FIAI 2= T4 NEBIT S T Zxtg & U7 ZSE B AsHENL LT,

FEZT AV AAER, 75 7 « F (Frank Chin) (3/Nit Donald Duk® T.
%5 o VEO LD, 19 il KRN S E R FH Lo hEB RO BLEAR N T
WA, ERSITEBET 2B REMCIIRPH O THrOFEH LT 2RAOEA—K
BT S, TIZVHRVGED TS 05— a3 v TOT—7 « v 7 EREE RESTE®

CRBROBE IS TN TN HFEHDD - 7c, TDOEDN, T o 4TV EN
VURYY LHHORBITHK > THER, NT A HRBED TRV KR VH 725, HAE

DTV T e F—F—=[HANF 2T 277 4 —XAM] # LB « MR EMEEL 1999, 11
Ho

 Frank Chin, Donald Duk. Minneapolis: Coffee House Press, 1991. GFiR [T RF IV K « ¥ 7 D]
EHE R, BIERE. 1994)
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ENTABMGENR 0D S 7 VA —IVIgIHGAIC b 72 TR & T3S L,
MO RIAEPIER SN TR HEA RS, HEOTF T AT L, ThET, T
AV HITHAE LI TNV — ZADRIFEITENT A S, ) XIRTOERN LN HES s L
L RAG/RYS

19 oK 2 5 20 HICFEIZIX. 7 A U AR O A RESITHEABBIBNILF - 72,
(1893 4F (HHIG 26 4F) 12y H> 7 5 v v Z TP BEIEA i & U Ciissa s slie S f.
FHEET « KEFERER « ST « KRS &40, HARAIL RS AL S E O
TeDITHBI T - 7o T ORI EF B O KRBT H D, 2 Ot BliEA « ()17
B oI K BHRS THIREFE— DB, RO ART B E, HAN S DA D
Kick > THEROAADOHNCHHBEENEE 0, B AT Y EIVRICEEN Y 7 + V= T
MR Entni

FIDITEEEBIREN & UCHBIEIT - 72 2 & BREO D, 20 [ ZEHIEARLS | o
fewtiote, EVOHARDLERI SITHIREN, T TIZIT A AOMTHEEKRZ 5 —
B LIBD TR I &, ZOMBICHIc > T HEAALFEBE LS T X =y 7 + &
A7) —OMENHATOBEHIFIZL > TR I ENI IhoHARN B,

PERD I 227 4 BT PEFEEAD, HR3 I 227 412309 HAGEEAKOH
HRMEEA A T N, BRISCEERAE T H, BEREOLLHKIZEK > T, LoBR—Itd
[H7OEE] THEOHBLLEREBEMEN DI ENTES, HRI I 227 1101
HEA] « AR E WD MFFD LZEY » L ILDid O BIMLO I FIRITTE TR &0 BE AL
oo CHRHKROKEBEORE., HABROBMTHEORESICOBMRT 25, DT 17 XF,
HBENEXTFEOIROoNEPOERBFEIL, ZLOBREIED EE0EROLEIL
Tl WalZ7 AV ADREMIZE ST —ITT o, FORIMEEDKRD - 2d & DA
HERJR R A O O 3 oD Lic, 2 o D [F#EICH T b | Bloz ks
MM ICBEE 1T B,

HZR _MH/ERDOEH T « ¥Y<E b (Hisae Yamamoto) & 1988 412 Il U 72 fEmE DA
A4 MVE, EfRO O &2 “Seventeen Syllables” M S5Hl - TR 72, ThizdBAA
HEAJ D 17T CF DR, 1930 B, #Y 7 4 V=7 O REHLITE S U A S JEAIME O 1Tk
B R T OTERICH 2 ROME &N E. AR i bioHA@E L Tiv
Thb, YT« Y<EIMIOERERELICORBKELED 1949 720, 26T -
ERIZT AV A THEA haiku & UTIRE O, /INFRRTHREOAI2IESE 5 £ 5 72l
Rk s Lid, BLAGZICEE T AL -1cTHA I,

VARVAVEIZBELTE, FRFE T2 )7 vl ahy v3v] (A1 < vililigz, 1978)
R Ve Y sHA [RVFLV v v 7] (HARMIBRSPIZER, 1885) HIlF [7 1 i)
(KpdfE 4k, 1966) 72 & 105 KHEFTMH 5, KL AL (holehole) &id, /71 F B THIEOMIED
CET, WHEF I TEF EOMEER Y REABSHbNIcOT, RLUARVHEERIN S]] (172
MANF o RBIDY w8 ) 108 R—=D), BB, vARO->HEFDOTICHS [Nr3al &
BHPEADZE, TBEAEA] BESZE. [TAEAT]I F1 FVDT &,

VKA AR THRSULR L 5 BiEw] %t 1955, 225-226F,

 Hisae Yamamoto, Seventeen Syllables and Other Stories. New York: Kitchen Table: Women of Color
Press, 1988.
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FARRUARMERT A3« Y=< F (Wakako Yamauchi) (3. 75 % Songs My
Mother Taught Me” DM T, FEEOOT S AKX ARDKITHOE 2 2B LS T 5,
[MEFmoH | % MEE/NE], £ U TRZEME “And the Soul Shall Dance” 13 KIE 11 F D
TR TARWIE ] (AR E AR « (R, FEMD 1T 2—4i WO EHa ] Doll-7c 5 A

MUVTHB, ENBRREZEDETWHBMUWEIZH, 72> 72 CBEWAAS & “he

would sing the saddest and loneliest Japanese songs.” (% “Songs My Mother Taught Me”
L) £, BR-MOFPWRIHFIC [RLS < fELS] SO TOR, BANT-
el ot s ThH, BELETRE (HL LS 2HESE250E LTRIDIA
FN T, [AZFED Introduction T, F+ L w b ¢ &> 3I— (Garrett Hongo) (25
TTHROHFARP A 0T 4 =P ORI sz (&I 2REORTFICEZRI LS
ML ET, 2HHLTV B,

There are in these invocations a special, almost religious quality of emotion and an evoca-
tion to its lyric cadences quite unlike anything I know of in American letters. These are
closer to the melancholy of Appalachian gospel tunes and have the resolute quality of black
spirituals.

AROFETHAE T AR « F2a—UPRENF 2 TIEWHTE2OET AV AAEST
FOERZD, ZNbHUMBERENTRIINE S, KO & I3FE S N 74838 0 dE
RITHBTE26D0TELEL, KO ADEEKE @ - 7o & XITRT - 70 (R b,
EI)NNRTOEEZEZZhE LN LS, Bz, 7hT« v F LS HO, 5
RICOTSLIEDTES [Z2LTLEIMA]l OABF 4 —EHFEIZ, AV P F LD [F#
WE | OEEHY S En bED, S LWRREEDE TS O ERE N,

PEARRIER, &2 W HRITRIZLA, HIEERB G D ST NERSEHIT (A5 0a) vy
7 BN ERIE U, HtEBoTTAERTE S, L5bhd, T3 T
EWOHAFETSH, ZiicbRINIcoh, RO EGERIZH & T > TEEET 2 [
BRIV ESZ LD,

? Wakako Yamauchi, Songs My Mother Taught Me. New York: The Feminist Press at the City University
of New York, 1994.

CHIEFRD SEoRIC K B &L THRVE] JBUE, TEMDS 7 HAEHOMR] &5 CD THE
{TEMTES (HBHE=RTHEH. AV IV FNVSPE S ==v b—875), WF1+—/—ViLL3
&L ZOWIE TRMBERTKE D RIENFER TR - THRIT Lo REASOLI—Fbd b, 1
Al — ORI B MR, VEPEERED A BT 4 M, 77 2 — 1 ETHRACHbN 2, BRNE DU E
TOBRAITF IO TR T B HRSHR] (3 =MEIR) &b %,

BUERTORTH2ES [HROE] 0o—FiE, [FHFOEH Y 71220 T HOHBEKAS»LORES 5
BUZKLDHE] THD, 7473« YU FORIATCOBHIHGEL [~y 71cHFET] T 5~
VTR, FBiihoficii T 2 ZF0#EH [HOROLESWE L FOBEKS » L05H 25
. FfE» SECHEE D EABREET, v T s YU FAASOREEA L E D OOREN o< T .
ATy EMELENS, BEAEMME-72bDTH b, CDMTH IR FORD LTI [RA
TOEROHARDZEA] [FEONBIOHARZIELL] Lo -elGldH 0, B0 HABR OO
ZR o T & 2T HN THRZE L,
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2 Ztto [7XxUhikl & I%&5EL

T OTRALD AT NN ZB RIS, M LIZZ 2 TI910 4E & 1920 40 7
VTHROILZA=y 7 HIANOMRE R TE &0 (F1),

#1 19104E & 1920 4E 7 ¥ 7 R A Mg
(GCRAVED)

1910 1920

H% 152,745 220,596

HrE % 94,414 85,202

T4VE VR 2,767 26,634
iR 5,008 6,181

4 K% 2,546 2,495

(i : U.S. Bureau of the Census)

PI0FDE v+ 206 HRAZTHE
RERNTT VTHRO by TIZHED s,
INiE 1882 Fo P EB RHEREICX D,
TIOTMHoDOBENMAARAANTE > Tb -
7o &l B, 1980 4RI U ERIZ 1
fiz#E5E T, BRARESS by 70
@%?ﬂflo

1910 42 5 1920 4E @ 10 4R T, i
DIZA=y 7 AQIHETNDOEMNHT, H
ZETAVEVRBEMLTWS, 74
U E RV 1T K D 1898 AT

TAVALEHFEIN OB, NTANOTFEMBRIZHE O, 10 FRTET 2V AR~
B ->TL BEIITH 57, 1930FEDE UV H A TR 74V EVRIFLI0 FAEZMZ 52 &
1215, — . HREABMOFEZIHIE. < OMHO AN S5 OFEFEOITFOHEE &
B T — LB DT H B,
HEHBBEERDP ST AV ARENEB > HRBEIZ, 74U HIEEIEL TREE
BRL T 2 &EiZhb, £ LT HoMARDS & 5 £ 1910 4480 5 1920 4R, OAT
B9 S5 RIEY (1912-1925) P LTWWB, £21E3H Y 74 V=TI TO o FEE
AODOHEB N, 1921 A E—27 ELTZDRIBRICHEEDO X S ITEMN > THAHi LTS

£2 “HoMAEKOHER(HY T V=T HD

1912 CRIED 1,467 A
1913 ( 2) 1,215
1914 ( 3) 2,874
1915 ( 4) 2,342
1916 ( 5) 3,721
1917 ( 6) 3,108
1918 ( 7 4,218
1919 ( 8) 4,458
1920 ( 9 4,971
1921 ¢ 10) 9,275
1922 ¢ 1D 5,066
1923 ¢ 12) 5,010
1924 (. 13) 4,481
1925 ¢ 14) 4,408
1926 ( 15=IEAI1) 3,597
(i o THRSEsS# 5 BE#m) 7% 1t
1955)

DM 5E, 1920 FEREE T, AU 7 %
W=THIZ@ET AV ARLEOHRAD
64.8% MIEEL TWWzD T, T OHER X
At eRKIcb@EHATE KA, blA
IZHiR D EH T« ¥ E M 1921 4R
T, 7AYo FI13 1924 4%
NThs,

Tt o AR U 1910 HE0H S
20 EARIT I TR Lo IRHRBRIC
& o T HHDORRTH - 72, Hiithid
SEENTWITHIETO T O 7T RBE
PERER 7208, 1913 4E 123 A ) 7 # b
=ZT7HIT PREWRES D ZMOHAE A
O THIFTE. 3FL Lo REN o
HibE 225 U BIEEMHIE SNz, Thid,
BOERTORAZTERORGLEE Lz
ST, —f%iICiE THER e | &
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MEIEN 5, 1920 1213 S S B8k FHIH A b Ure TEEREED Ltthi:z | 23A ) 7 4 b=
7 CTHIES PEEEENIC b R OHEHENIR 2 &L > T, TR, BEHEMITI
HBEAMODIRE %% & LT “Keep California White” &) AFEZERIN 20— v %21
1z —H P ER EOMBTH Y 74 VT RELAIEAD OXZ B ETIZE > T
72 A %R 513, “Keep California Green” &9 SHETHILL DD, £ DR FHEFR
DHIEDEE D DB THINTOL s T LT, 1924 R i bAREAEA OB R A
EHEE2U2HaBRE. Wbwa [HEHBRIE] 2KD . 7 A Y 23BN HAAE
RoAHEZ2EEILT 21227, T2 67 VT REHDN S [TLEEST DT OAEA
CHHEIS PRSI NI D 2, ChEBEBPIZT TP o0HBROT AV 7 AEDBE
B ITEY YU EL SN,

BZE, 1920 ERE Y+ X e A D EREN, T AU A EBIER &, R EL
ER VIR 5 7c, T VA BESHIEI N, D 2 h — Mo hs—Zicm iy, %
BEOETRF v VWL, [ 44) 2 Tma—3—h—] MNEIFIEHh, b—F—
Wi 7 4 X = — @ EIRE ST Uic, —R, EONICAZLEZZD ‘a—) v by
VT4 —RT AL TV TRBRE G - & b2 « FROEREZMEZ T /D TH 5,
20 R, HRBR -t ZHo gz ans, 72U A EOIHMTREEEK
LTWh<{,

ZOZHMBE DT AN AL AR 1930 RO KBEINTEA LI, BT
HROMHER B3, CORROEBRTO TEHAELEO KD SIFHEZ LTS &
LWl B, ECATAV T ANZTHENOXFEZFE LTI BIZOBIIABIGAEOD
3. Va v e R A Ry 7 71EAS, RKEAEABRRICAH Ih<ho [EOA) 71 )0=
T A~k TL BER-FR A2 TR OFE] (1939) &, bhbhHAAIZE ST
WKL FEHHEEIN TS, B, FAR ML« Da—FBEHIRL AV T4 V=T
OHLIZ/c E D EOEWE A BFITE T Lc, £ S ITZ20R URHRESFTT, B REREE
bEHAE > TEFB LTV, ELIBEIEN TR S0, T ORFREIZ& A
Wik &, BB AAAD (74 ) A8 BXONANIZE >TL 2R TTH B, AFv
DEBEIZTNA 2 RY T e T L—DBEITHES LT Do ha . v< F55
OO Z EAFHRPEBIMICBE O IHETALTE DR T > EDBEMN, Sl - TENE
S EE, bl bA « Va—FOHTRELS ARV KON S Bic TR 4
TA=T | [ OZEKEHS Z ENTE 5,

HBNE, Ao X e 7TaY L (Carlos Bulosan) D America Is in the Heart” 12137 4
) E v AT Bp & W72 1930 D 7 A ) Atk hfirh s, 74 EVRET
VTHROENTHOBEFARBIMEN TSN, TAVATE - LB LLBEEDPRE
ZF T, RIFICR T4V EVHEBRNSEENS 7 0 2 o R—IVPWHES 0T 4
PhTWD, HEEREDEZ N -7cT7 4 VEVREBEFSIIRMKE LN F 25— VH T
TATHY, BLOWHEBRNSEEZRZEBNOET A A KEERHIEEEZRD 2
[ VR e h—)V] OXALZMFFD & D7 - 72,

? Carlos Bulosan, America Is in the Heart. Seattle: University of Washington Press, 1973. GF#R
MLOT AN A1) FHMEFR. SR 1984)
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ITTER LAV B R « 7aYd VEBR-MENSTFE T EH -2, TIOTH
fhaciiEcHEE T oMb o TH B, TAVHETho bzt -T
BREFETH D, MRV O XERBOFRIINSOEEDSHEIZH - 72BKILFET
%5 BT THOBDNONFEERIZT S, EVL I FiRD D BEORFRD LoBR—
fik e iz b @ 2 EMm N, WHIOT7 VTR OB A R RGELAS UG ESE B8
FISIENT S PO 5T LEANDOSMOBIRRON T, REDOHFELENHT I
=7 4 PR BB fﬁfﬁb\bm%ﬁﬁéﬁiuTéébif%\%ﬂfﬁ
NTWWF DI TER M7, 728, ThTh [HLZ &) ~N0EEEF - . Ho#EE
RHENHBE UIBDTW D TH S, EH T« Y<E NI 4RO & X0 5K E2 KT
HITEO I TREORSNE, E0IHIRREBROREL TS,

—Ji. 1930 AEARIE T A U A 2EgE o hEIT U CRTERE 5 2B T, REN o P
RITK BN RIS IR E NI, 2 BET AV ADOHAZ T TS [HEAEL] ol
GLItbDT, AT VA TATIA A —VEfbLIcEDBIctHlah b, TER D
EOICAKN L ER/NLE L TIR, X—=F7 1 — » 07 (Pardee Lowe) D Father and
Glorious Descendant (1943), ¥ = A K« 2/ 7 « 7 4  (Jade Snow Wong) 7 24 % CT&
& _[1F 72 The Fifth Chinese Daughter (1945, 1950) M iFohn k9, L., —lto#EH &
DEEEMOIHERIZE BICAAREEZRBEL, X0 [T 4V 71t L/tgﬁi@ﬁﬁ}%
7 E—IVd BMHIZH - 72,

., HR M TiE A « £ (Toshio Mori) WA Y 7 4 V=7 O XZE5E The Coast
REEmAERE L, AUAV T4 V=T HEEFNOIERT 4V T L - Fu—Y O %=
Z, 1942 IR EEZHNT 2 ETAET T ED 7, M. 1941 T H KRBT HRS D3
FhF U, PEEHiig o 0 R A O MKINESIEF - 7o fedicshidfebiin & -TlLE 5,
4 Yokohama, California @ HRASFEEL L7z Did, kD 1949 4RI » Th 67 5 7217,
HRAEDO/NEB R I<EKL LN ORI, OBO 1970 RO 7 V7 R XFRIE
LOKHEDPT [HER] Sh, byt « BVRT IV TRERD A 4 =7 EALEMN TS
N5 E&itiss,

HREAZE S 20 B IBADOHE, 2113 1941 4E0 HKBAMEE . 2 ik < B 1942 4ED
VEERI RIS & D —F BB & M. WHINE S WO HEK s, TAVATRTH 5
ZiEET 12 JTAD HRANEK 10 DA OEHINE T~ SBONLT st Z 0 BRI
IFEIFR I IUTER LI, TOZA, IR E & 5 EHD SERAAN &R T 2 RE
EEBY, PTHERAR T EEEIZESDZ [EREWH] E0SHERO Lrhb, HXK
EESOEFRITEFELZ ) O HIR—EBONII LT, HRHESRIREFIEEMN S
WERL LT S5 72,

U Uy SBEINET &0 ) BEBREOS M TH, T I TAABHELEEEZBATHE
HELZENTRRZSBNIEAS D, BREMONMIZH > ThH, BHERD, L I 28N,

" Toshio Mori, Yokohama, California. Caldwell, Idaho: The Caxton Printers, 1949. Fiii & L T,
Seattle: University of Washington Press, 1985. (B3R 47V 7 5 )b =7 M 3 a3/~ <lT] KEGE ZBR
i H . 1978)
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MPDLEESHBOER L, EUEGPDEN, B0V EESER/FOARMEED [3XL] &
B3 UDMTHEL e D2, &F % 7 A THARGE, JEGEEOE5ERATI S h,
VIR B RBERF — LAMED, HRIFER Y v+ X0 REEK L, MBIy Y 28—
T4 —2MUTRA V72D, H20IFBHED 8 IV H 4 FE2FITANTIETN %k
B5FE b0, 7 AR RITIRENNT v 7 IR EEES U UAB DN, & HDEE S B
DEEWHEST 52 LT, FLFERERLT 28 E 657D TH 5, MENEFRO [
DA DA ST, [E] OFHESGOETRIAEL B TNIE, TO2KRBEFE,ATIN
WIS Th B,

ZOREED ST TR e s e 4 Th, B L Zil72 B3, ASOFEATH
TENE NS » 7 OFFIZGFAEEICIIITE S, &8 -TiR, 20 [HFF] 2HE0L
WEOLWHELTHWIEOE > TWAELHIZT 20, T2 —HORLEINES, 7
A3 e T F1982 I E OBl 12-1-A4 b F 7o, W EHENNTOLITH AR S
PG > L TR - 2B ORZ LD TH 5,

B D 1957 4R1T75 - Ty AT O BHE D < 240 W ER iy a v « AR5
(John Okada) D/INi No-No Boy MHIRI N 200, Yz E - HEMIF SN BT
ERL, ZORBFERANTOIH, TVERIZE-THhE TV TROMBT HRE] &
nasZ &It s,

3 60FKD TBRED] LEBER

1952 R 7 VT HRBRICE > TEEERHHOFETH 5, BREFEOLEIZX D,
TAVHPRE, WDHTT VT RBRE—MNRT AU A THTEMEEZNE TS ENTEELH1C
ol o6 Th b, SHAEN S RN, B, EWIF0AFbTEXS,

BB 50 AEfRIB. =T o 4 UV KM TR T2 & H 12T A Y 77 55 B i o
BINT, TVTN TVTAET—<ICUicfiminE - S TE R, £ ITIE IRKEK S
ZhiTke IR 2 2B I KB KRN T VT b &, EBRITT VT EEE LB
TAVHEAEGOHBREISBENTOEZDEN, TVTAZHEDST 2+ 54 v 7]
WIAVZ U] TH>T, TOAA—VDOBEDLOSHND Z EFEH -7,

60 AECIZBADOARMGET DMK, =4/ VT 1 OBBEMRM LAY, TV TR EN
D<A )N T 4 BRI HED, IR UIED 5, DAY - 70 £ 72 5 72D M,
T e A TV ERLE LT VT RIEHEIER East West Players CRVGEIFD) oAl T
HotzZ EREEE N, TAUAEZICBOT, EBIZ [BE2359 | BEICHETVT
RO PAWMRZ NI T RN -7 ENDI T ETHEH A D M

HUHEIHARAIR SN/ 1965 FEE WIS E/, TAVATR I —= v 7« KAV b &
olETH T IROBNIF, TOED 2 HIZTRILEIETY = b F LABFANEEAL,
QVIALX RSN, 3HICEBARESEDOF v VAN T /37 ® 50 < A VD
SEEIZAL B, SHITR e H Y ENRTY v VREMEE, 11 HiTid 7 ¥ v by TR

'V JiRK & LT, John Okada, No-No Boy. Seattle: University of Washington Press, 1980. (iR [/ —
J— e K=o HUFER. St 1979)

ANy Y .y FOT VT AMEBEORBIICH L TR, i Mo — 742 YUYy FIREIC
A57 2T ANOHBK] @IHETE, 1993) TRHLI A TH 5,
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2 2 b LD TRITHEDS B - Toe MEIITT AV AFEEONEE U T 7o), RV
B a4y V20T BERZ EFcoTH 5,

F 72, 1965 A B Rk dE s h, KED S5 OB REHEFEELH &85 & [H
Rz [RGEWFOFFE ] Prb RIRICRIS N, STk, 79706 Ol s gsm
ICHEZ BAERER B, U 2 b F LRGSR O T04EREBEDL S BT VT s R G
LA, TOVTHRBERET B O] EMFENE =2 — -7 bORADGLE D,
TYVTREZRRESFENE 2 LITR B,

1968 FFIT XD M 5 [ Asian American 7 9V 7R T A U A7 A] &0 FEFRAS
AT BN, TVTHRIA I VT4 ELTO [HED] OO, £FREEEN S &
T 5 B8N AL assimilation | 755720 7 A U A E AR TRML] 52 &0
BlLEasniclplid&kbb, BSORE. BOOXIZT T4 REFD>NE &9 a0
RE 27, M TTIT [T AV L] Sh, HEHELDFES BT AV ALEEhDOT VT
BROEFHILEST [ TITRTAVAA] OT T4 FEXLE T O > Fo IR D,
UWRBRBSIGE - 72,

D EDDOMRBFIGAE, MEWS1ELTHE, BREPKEEO TR b
D, HONIAERD [HHRE] b0, EHIET EW S T A ) BB O EE [HR
Wl LE, HOIDUMNZMEDREZSOVFELIEZ, BT IVTRTAVAANTES
THDTA /) VT 1 QERZENA LD BMEREE LT - T,

A EFNANE -7 —< —1247c 5 H R =M. B AR U 7o BRIRF s 2
FEVIREEFOTHD Y a v 7 2RI EHEGEL, [HoAh-7z] E0HHSDH
HANDFAHIE, TOFEF [REFL T NA LD n? ] EBI~NOHENZ bRl 5,
T LIZ LIE “Quiet Americans” EFRIE N B A3, BEGr ERRHIINARE &3 F 5 BHLIC
I MNICEZMMEIDLIETHSTERVIEED NI TR s, EWIHIFTVHBTEL D,
—Hn S THAEHICRA B WA Y FTERINI (< | [VHhFHFA] OT VT
MIPEER O EfEIT. BURIHERIFRICHRED 728t R0 R 2 0 13# L, ZK&S
NIED - TWEh. S0 (R ~XT 2 ALKRE. “HoFHFLIZ L oEmICRisn T
WE DRI, EnbbichrbHOO JRIE) 25 A0 T EEHMEIZT > TLE D,
VS HOHH BT, EREIX, FAFVREL, LI AT, HROEORIZ
FARDIRER &G B SMTAMAK L TO L RENERBR L) 5,

INAFRMER. HRIZB ST 7 VT RINTHRIEL LIS SO ERERYEEIEE &
WO S E, FHEIFITIR 1981-824MED Y — X v & [EREI ] EFL T, 14EM
DEfEETNTHHINET 27T —< & LIfEmTRO, 25 VYRT AV AADY F v —
K+ 735 > Z (Richard France) 27z Station J« Mo A3« Y=< FOHEEXTAL
Bih 12-1-A. =M= K7 — K« %5 EF+ (Edward Sakamoto) D #H X F A LU The
Pilgrimages 7 4V EVHRD KL « <7 % 1) (Dom Magwili) HSUNEFTAERSE O Fil©
FHhZE & EITH X b T 72 Christmas in Camp. TEHZRTZ I 7. F v OFVI Oofty Goofty
EWVWoteTA Ty AR UDICHEIN A 5 12,

W EREI | NI L TRFE T —ZA e 3=V eI <wa&EX—Y—0HKWE]
Gigtt, 1993) o TEEL L filh TV 3,
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80 4Eft. HRHERMD T ¥ 7 R & & &ITBEFIINATT OB MEIC = X V¥ — 2 MHiF
72o 884, L—H VY RKHMEMST AV ABfEREL TZOARYEEERICHIEL. —A
W7z 2 )7 FIVORMER A S  E2RE, BURNICE I TIREER A BIZE -T2,

HEZRHAMOBIER T 5 v 7 « F U 3EARHED 60 R0 Sk & Esb, 70 £
T VT R FEIEB DSEIHIIAL - 72, Bl The Chickencoop Chinaman, The Year of the
Dragon” 5 ETHWHEHFR I I 2 =7 + NEOMELZ = AV 5 v FTRiE I ULIITR S,
TAAEICRANDT VT ZBRE LI, HIOT VT RIERT vV v Y — Aiiiceece! DI
EN3%, FUYRAAEIC [ZHE] SN0 EHYET 27 V720 HOH FOMRYEEE
ULSigh Ui 72 TH RIS, MUHPEZRO IR F - oK e F U7X MY
(Maxine Hong Kingston) % B1ZHIZEH D W /INGE The Woman Worrior' % R U 72 BRIC
FTHENZEAGDO] ELTF U PBE, “AOHTEMSN [TY7%Y 2 05—
Mg ITOTRT AN AXFLEOPRT Ok E LU ThES I Sh T,

W UHEZREWERTH, <A VT ARBIRTS V7 « FoER#E-T, AL VA MY —
LOEMWTHI LIcDMTA T 4y Ke ANV =74 (David Henry Hwang) o 597
WIRORKFED EXZITEE LTF7CFOB E WA ERN =2 —F =T DRT ) w7 « VT F—
TR (AfERE~< T « A7y N EHY), 20%bRke EHERET—< & LK
Bl 2 FE &, 88 4EITiZ 7 u— K7 = A T M. Butterfly % L, HEIROT7THT I —H LW
s F=—HEZHELILY, TOVTREMER TR OLAANDOZHETH B, BB 7+
YEDPOTTE =R 2 A « 32— T HIVE LTI U Flower Drum Song DFr/3— 2 =
vAEE 001 FITeY VEIVRATREB LIS, BY v —R&NT =AY A VIETHIZE
FEWERBRS, 435 —FHioPEGO 2 EET &3] S0 B2 —4.
W OHIRNAZTGT 25 &b 5,

HRZMWMTAA VR M) =L ADZE > TOREWERE T4 Vv T e Ay e TH U5
(Philip Kan Gotanda)s HS “Ya— « 4+ X Joe Ozu” E&F->Ta I AINVIEHE =T 50
EMZE, The Wash TREWE _MRIHO.LDTHEMNN%E, Ballad of Yachiyo TlE/~7
A BROBFOER AR 2 &, FERIEIEIL O,

INRED T DA A A MY —LJRE UTIX, The Joy Luck Club TRGHEMIZ I LicT 4
I+ 7Y (Amy Tan) DHEHIZETF SN KDY,

4 EHBEREEHEROMm
8O0 EMITAB ERFETOT VT HRT AV AMENES, REBGD 58 4 O

"' Frank Chin, The Chickencoop Chinaman/ The Year of the Dragon. Seattle: University of Washington
Press, 1981.

W BEH TN S X —sX—=sNy 7 & LT, Frank Chin, Jeffery Paul Chan, Lawson Fusao Inada, Shawn
Wong, ed. Atieceece! : An Anthology of Asian American Writers. New York: A Mentor Books, 1991.

9" Maxine Hong Kingston, The Woman Worrior. New York: Vintage Books, 1975. (R I'F + 1 +
50 v OWHF ] AR WE, 1978)

' David Henry Hwang, M. Butterfl). New York: A Plume Book, 1986.

" Amy Tan, The Joy Luck Club. New York: Putnam, 1989. iR ¥ a1 « 5 v 7 « 7571 /NRE:
RERL AIEEIEL 1990)
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HIHRENIED 5, 0 FERFDO S 3. REHFHORWERIAEDOHEFO T V7 RIEX
DIMLNERNE LD KRFHBHEN S D 2 EbB LB -TE R, 7TA Y AHBART
T VTHRT AVANERNOEADBET DIRYD 58, mBHZ 72557210, BOHI3LD
EARBAALE S H B, Fio, [RUNR] WEIANICES 7 V7 RIERXBZ 0 EMT, H
Z=MDH LV veT A e¥ <% (Karen Tei Yamashita) (37 5 VIVERIERR S H B 7o o0,
ST e T AV A FEEBDEBMBEOTF —< EXERTOEEXDLREEL > TNBY,

70 LR, FIBROBAILL>TT V7RO AL BRI Z /12, WEDOE LY
ATTVTHRDOH S [HEEEN ] 364% T, [TAVHEEN | 2R 20EE LI, T
A HEHITIZ, BEPHEELSOTFBRICEATF vAF 570, a7, T
FFLRP, 74 VEVRAVIRR, VAR AVERITHR, FARDEVREN ST
BT IVTHRORKND I 2 =5 4 Mc LIRS, 7 VT RELOMHEB—Z L1,
[TAxVAEEN] & THBR] BEXITHIL226, [TYTHR] E0WHHEDO FTOW
TR ZHED 158 54 A T & 722,

1992 £ 0oy VENVZABETIELELALDON, TV THBROEEZRDOGFMA > &
oL 3T OBERMEENRE, KEICHH, HERIKREB NI Y<E2TA-
teo ZRIEOHLEFFERZ DD, =4/ )V T4 WMELOAFIZEIRHTE 200, K&K
AT U7 2 oFH R, HERT A VA ABUIEO AT b # Tl AEE & UTiL
BT o BEERET -7,

TR ORANBCIRO, T7 A AEEH ] EOMOBIEITHEMLT 30, WiH%E
B QHMIEN [HE UL Db L, oy 70 S5y 7R, X7 oy 71
XVzxlb—varvkiEh, 2LTEPA L EL—FHIL FT U 2F Y 3 FUHHR,
A7)y R EGBNEZE, [TVTR] TAT VT 4 T4 KFICIET 3 “DRE" &
HEEHNTL %, AICL->TRH [TYTRTHABLNNIT] 620 [TYTHRTHS
ERIFIZ) EITAT VT 4T 4 2FD, EVIHIZENBAHROEH T ELH L5 9,
HEIDP N T 3 —< 23 HTE, 7=Z + 7x/v5 (Denise Uyehara) % > « 7 7~
(Dan Kwong) &, Yz v ¥ =, 7 a7 V)T 4000 O 5HEU 25N TX
TWb, —PURMEE S BAHOWEE L TWEDORY Y FEZHD “by 7" TEERN
NI DHTH O, 7T VT RUEHEDHIFHTEAT LD IS0,

TAER, HTFTIVTRT AV AADLFEANDBAILGARE LS DONDH 5, HEROD
F ¥ % » Y — (Changrae Lee). [ U < #EHZD N> « U — (Don Lee). HEZFZLMAE
ROF v vz (GishJen s UK HEZRDOT7 =4 « 3T « A (Fae Myenne
Ng). 74 VEVREMIERD Y = v # « ~7 K (Jessica Hagedorn) 75 &, Mz IZHR
ML, BATOREOFEAMEELE L THBFTEBELLDIF A, 2000 45, kw4

" Karen Tei Yamashita, Through the Ark of the Rain Forest. Minneapolis: Coffee House, 1990. (iR
TEGENMR OB I ~] EEE R, AKEE. 1994)
—, Brazil Maru. Minneapolis: Coffee House, 1992.
—, Tropic of Orange. Minneapolis: Coffee House, 1997.
—, Circle K Cycles. Minneapolis: Coffee House, 2001.
WOEEDT VT RT AV AANOEEBIIOWTER, MFE TTYTRTAVAAN TAVAOHL
WERD (P2, 1997) THREL S af~7e,
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Interpreter of Maladies TY 2V vV » —H CUNREBMD) #ZEH LA Vv FRT AV AAD
V2%« Y (Jhumpa LahirD®, & U TER/NK Waiting TEKREHERY /T +—
7 F—BOFTINVZEE LILHERIBRDO N« V2 (HaJin®, VO fErr Ko
HENDA v FR. PV RBULREGEZEBR LIcOBITT AV ARFE, WHEbITHD
3 G 22D EERILTOLBIERTH 5,

BHYIC

BRLOHENIZH > Ty FITHEEHELFEDY v v bh 6T VT RO XALE X 5 &k
WTEID, TOEMTHTFRPCME, B, ¥R, NT =< U RBE, Db
5% Do T VTR R EBRAELTE LD,

2000 SED & VY ZDOFERITE B E, TYTHRAMNIZ 10,242,998 A&, 7 AU A L)
DT—THAZEBZI: (£3), F/, RMOELHIAZEA T, 2000 FEHAL Y [AH]
THE BN DS RE IS 72 - 7208,

ANFEZ 2 U E®EIRLcS5 BT [T %3 TIYTHRAOOWNR
VTR bHlAAEDEDS BITEAK mm%?f%ﬁ%
RO 1,415,516 A D1F - 720 + Iéggﬁigﬁj;“ ok

VHZTERT A AR H IR

. . T VT R 10,242,998 A | (+ 48%)
PNT T AV MBI TG LT HlicE 2432585 | (+ 48%)
WAT VT HRETNTHEL, 20, 74V VR 1,850,314 (+ 32%)
—TFAABRDZDT V7 HRiF. EWE 1V % 1,678,765 (+106%)
KT [7YOTRTAUBA] EMEIEH v b LR 1,122,528 (+ 83%)
2 LR 1,076,872 (+ 35%)

° ) H% 796,700 (— 6%)
QI MALITA 7S b, TYVTH ZohT VT % 1,285,234

SOBEMBARBRNTE D, [FHEHES
EEBIT [ TYVTHRTAVAAN] B®
FCHBULLEBELTLWABRPTTH B,
TG BE 2 [T T7TART ] E0H 7 =Bk flibhds, TAVHE [Fo—
NYE—=Y g v EOIBIIBIMEEZEZGERL S LN S, FRIczhids T SER
ETBKEE bIIEEIT, TOHAEMKRERBDTONLNE, [TIYTHRT AU HA]
IZLA, 0 bl 1T A, fB20EF#ELWIEA S,

(i : U.S. Bureau of the Census)

* AFEI12 2001 4E 10 H 13 HIZiTbhbh =AY VR T L [TAYVADHDT V7 ZXAL :
HEWED S DL 1B ATIA Y P ELEIC, RIFICEXELALLD, Y B
U LAFEMETH B HEKFET AV A KREEHUEI S~ 7 — IR BILH L BT 5,

" Thumpa Lahiri, Interpreter of Maladies. Boston: Houghton Mifflin, 1999. GF#R MERo&IZ) /NI
mES. Frgtt. 2000)
*' Ha Jin, Waiting. New York: Vintage, 1999. GFiR b E 6 L] HEFTR. F)IFHFE. 2000)
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Tracing the History of Asian American Culture

(Summary,

Yumiko Murakami

Although “Asian American” has been an officially recognized term only since 1968, we
have to go back all the way to the mid-nineteenth century when the first wave of Asian immi-
grants arrived in the United States of America. They brought with them provincial “low
cultures” of their home countries. Chinese laborers, for example, needed their work songs to
sing during railroad construction, while Japanese in Hawaii plantations created the new blues-
like “holéholé bushi.” Their sense of being “déraciné” promoted the creative development of
a new Asian American culture.

In a historical perspective, we see an interesting overlap in time between the notorious
Immigration Act of 1924——which banned all Asian immigrants——and the prime time of the
American Jazz Age. In the 1930s, Japanese farmers also shared the sufferings of the Joad family
in the novel “The Grapes of Wrath” by John Steinbeck. Their harsh life is also depicted in the
short stories written later by Nisei writers. They also wrote about their experiences as camp
interns inside the barbed wire during World War II.

Meanwhile, the East West Players (EWP) of Los Angeles manifested themselves as Asian
Americans in 1965, making theirs one of the first groups to support this cause. Many Asian
American playwrights made their debuts in the 1970s and the 1980s through the EWP. This
helped to open an era of multicultural/multiethnic diversity in the U.S., as major publishers
grew aware of the new talent flowering among Asian Americans.

” o«

Now that today we actively discuss such notions as “diaspora,” “transnational” and
“hybrid,” it is more important than ever to examine how Asian Americans——totalling 10, 242,

998 in the 2000 census——grew to be a part of the U.S. cultural scene.
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ZZAILHA
—— T IVTHRT AN I XFEESR

N I E O S

IREEC A SHLCHEEA D A AN S, TA T« Y0 F IARLOKRDITIL U,
Akai kuchibiru kappu ni yosete / Aoi sake nomya kokoro ga odoru &k - T 117z, 2001 4F 10
H. bR ogifesh (2 LT AR MEHIhTOAEEO YT ¥ —XIZ
W) - Tie, BIMTFREEIC X2 ARHOHE S HPREH, YU FSABREATHAD
BRIREETEZ LB TVWRDTH S, ELA BT 4 —IZOH AR HATEI,
—BRIE IR REEE 5 M TH B 2 EEFLIENZE S K 5T, T I RRET
[FHE02 S CARMICHK - 7cD K] EDFLK DRABI LMD -T6, HOWIZWEE
DY 5> EDQVIHZOLZWN I OEMOFED FLELWAET AV HEENDOHFRODLK
EFIThbMiT@EbhoBh-72EA 9,

AUy b e RyIO—FHEDT AT « Y7 FERED Y A NIV Songs My Mother Taught
Me (BDISFREOEZT2F O LEK) BRTEBD, YUV FOXFIIBNT [H7] FEHE
WERER - T, [&FBhoEscH 7] v, EnH P FICE-T THA
DI fc] F—fE e KMk Th D, it s TEEAAHRAZO LD T
bH207, BIFEOARTE AL, HEBLTHIARTH 5, (EmBIT3EIIA 24
EFNTED, —D2F T I TEY HIF% “And the Soul Shall Dance” TH D, L F —DII “The
Music Lesson” T&h 5, F7c, EEDHH/NIE “Songs My Mother Taught Me” 23% 5,
WEEBE OFHZITIE, BEMSZNEDMN ST IED TS, “The Boatmen of Toneh River”
. THREVNES (b2 L IO #Mind 3. ) WA M=V =KD T B,
THZLILE T MDD ZAITKANEBMENZE ZITEH 5,

BFRPFEOERESDT AT « YU FOEMDBNTS, EDDIFHRNEMDNI
MENTOEZONEM [ZZA3BEE] THAI, [KLKBTEHy FICIET/H
WD A » ZIADBBES, BOROEE OB I X/ HFOHEOA»ENBES | A ARA
IZIaDEZLOMMIEI IR TEBIENS, RELHIE 0D T, H—DEALEHIL
EHI 0BT I an, - EBROVLITLD ) bEFHELDNIORELE
LTTHh3, HiChbETHEN, BisT I I0RIMOIET A BITIZIELGE BB 5,
INRTIRL TS Z2ARBBES] ITBTAREERUIOVTEAZ, TITTE-TOTAY
NEHARADEREZEZTHIZNERS,

IT—ORIHERAL TSR TR SR LoIF, TRIFFR) KBS h, %
Aiiiecee! An Anthology of Asian American Writers (1974) 12U & N 7284/ “And the Soul
Shall Dance” &R#ADEIhE DBIRTH 5, FEantE Songs My Mother Taught Me D737/ T

Y Wakako Yamauchi, Songs My Mother Taught Me: Stories, Plays, and Memoir, ed. by Garrett Hongo
(Feminist Press, 1994). Valerie Matsumoto 13 [ 9 72 ] ® A 75 59", art DFOEREZEH L TWH 5,
(“Migrant Writer,” Harold Bloom ed., Asian American Women Writers) [chelsea House Publishers, 1997]
pp. 140-141.
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by BRO GO T M6 RX—UThB0ITx LT, Bl 56 R— V1T K3, HiRTIRA
HRAL I TRBAENIE L, HIT Mrs. Oka TH %, REBMEET A a%2BbE 3 [T
DEDEVNHIEAELE-TVBE LD, < IOWBEONTE (BihTizsas 7 —%) bA&TR
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n 1T =

IZY—M FLRTIVTRT AN AEROIEMITE T, ERNILRAE T - THiL
[ERDOLME] ELT, <Fv—vedkRy e FUITAMNDL—=V o —Fy K (The
Woman Warrior) 7713 « Yo F DA 7K A (“And the Soul Shall Dance”). EH T -
Y<E MOV Y AT T (“The Legend of Miss Sasagawara”) ® “ A% HIF T 3.7 £
LTHEZEDOHER. TYVTRT AV ALMEOELN T HEOD imprisoned 75 IRE, ¥
HBLEAMS A THIZPAUAD S, B4 (E5E) OWEN S 2HBANEVE T 650
Bz ohTnb, Fro, BEEHICE S SULE R, B LB Th % &tk
DRBEERNTEI2EN D,

3ODIEMDIEINT, REDHFBMPHEL[DIHKIZIE > TEDIEL—Y « A—F v N &
FHARANTHA A, T, FUITAPM/DL—=V o F—Fy KSR TAK D Wil
TVUA T A —Fv F (fEEEEDLEIEDFOR) OMOTTHTRIZEI DITT A
JAIR > T, [THOERIZT] OFEIEF, 0757 vy RaEBEEET, A LKL
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A1 77 (Golden Mountain) IZHBEX1CiFo720 HIET AV ATEZE LTRII L. HHL
WEEDEFFEEBL > TWEN, L—Ved—Fy NiTR ARV ET S ET, B
BOBBERILTVEEZEZ TS, PEBHIZE > TTTIRREVEEL > THED
7o 2OV BUOGHBTHRAEZHFITT UL TeA—F v FERBLOLED ZENTN S,
hEH 2750y 22 ITEPHFE, [QOEFTOVRELEEERLY oY IV ZDRITEN
AT E, HEOWAETRT 2 LIICHBTEINOELEBLIKDH L=V et —Fy
FESDEZ 0, RO EZ A, HELLZROBOAHIZPE L HMTIER NI E2H-
ez o &, AU ORMAE - TL %,

EBEDF 72 b iE. =V Y Y s YOLOBMIZH LT, £, L—Vved—F o F
DELIELSLIET VAT «A—Fy FOMBR ORI AEBN, 72 Y A THEEE
BEDITRITVVAT « F—Fy RO OO L SPMENVETH B I EAE T T
50 bHOVEDRESEOMBETH S, [AFVIADBENNTITL 5] EEZ 5L —2
A—Fy NIZEBED DN [FENTERLDICESI LTHhr3D 2] M5 &L TS

' Esther Mikyung Ghymn, Images of Asian American Women by Asian American Women Writers (Peter
Lang, 1995), pp. 108-131.
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¥ Arturo Islas with Marilyn Yalom, “Interview with Maxine Hong Kingston”, Paul Skenazy and Tera
Martin eds, Conversations with Maxine Hong Kingston, (University Press of Mississippi), pp. 77-85.

VHEHES [T AV A e T4 TADF R I L) CREREIM . 2000 4 thy 59 & [THiEH)
DO BT [EH A L] 183-218 HEM,
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BRENET [EROE] ZEMMPENTVWAZIIDHADL S BEERRTBEDE,
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Masako: I know. How come they don’t write books about us...about Japanese people ?

Hana: Because we are nobodies here.
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And the Soul Shall Dance
—Wakako Yamauchi and Mad Woman

(Summary,

Yoshiko Takita

There seems to be several “mad women” in Asian American Literature. The most telling
character is Emiko in Wakako Yamauchi’s play entitled “And the Soul Shall Dance” based on
her own short story. In October 2001, Teoriza theater put this play on the stage for the first
time in Japan and Yamauchi and director Mako Iwamatsu came to Tokyo. On that occasion The
Center for the Pacific and American Studies of the University of Tokyo had a symposium on
Asian-American Culture in the United States.

Here I would like to rethink her play and focus on Emiko’s madness from the comparative
point of view of the United States and the Japan she had left behind.

As the title of her anthology Songs My Mother Taught Me well illustrates in Yamauchi’s
literary works, songs play an important part. In this play Emiko sings the Japanese song
“Kokoro ga odoru (And the Soul Shall Dance),” and it always reminds her of her happier life in
the city of Tokyo in 1920’s

Red lips

Press against the glass

Drink the green wine

And the soul shall dance.........

She might have been one of those “moga”(modern girls) who emerged in the Japanese
urban streets of Ginza. They loved freer city life and enjoyed dancing and drinking liquor.
When she decided to marry a man who was her sister’s ex-husband and was living in the United
States, she may have dreamed a romantic, western modern life there. But the life in America
turned out to be miserable Mr. Oka, her husband, was severely demanding and she suffered
beatings. He was jealous of her ex-lover in Japan and they often quarreled violently. In short,
to her, the life in the desert of Southern California seemed intolerably patriarchal.

Ironically enough, now Emiko’s only dream was to leave this country of liberty and come
back to old Japan. But this is completely different from most Issei’s dream of coming home
after they would have succeeded. Oka sent for his daughter from Japan and they began to live
together happily and in turn isolating Emiko from the family. As he spent Emiko’s money she
had saved in order to come back to Japan she lost all hope. By and by she looked at her neigh-
bors with vacant eyes. Her extreme solitude might have driven her mad.

Near the end of the play Emiko dances wearing her beautiful kimono and sings “And The
Soul shall dance.” When she sensed Masako’s presense, she dropped the branch of sage and



44

went off Masako picked up the branch and looked off to the point where Emiko disappeared.
This act of succession shows Wakako Yamaushi’'s resolve as a Nisei writer to take over
Japanese American Women'’s hardship, agony and sexuality.
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B. C. M 4,597 8,632 15,006 22,205 22,096
BhFY 4,738 9,067 15,868 23,342 23,149
HALEE N 4,674 8,379 11,650 12,261 9,462
b A 1,062 1,898 3,902 3,953 3,180
N THEN 64 642 4,218 11,081 13,685
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' Terry Watada, Bukkyo Tozen: A History of Jodo Shinshu Buddhism in Canada, 1905-1995 (Toronto:
HpF Press and the Toronto Buddhist Church, 1996), p. 28.
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O s T b B ARSI EE AR ) ZFIFIRIR 3k, 1954 45, 55 o s BV » v/ — U 7
KERHERE T2V 7 v 7 — 7 7 RHEHEE HE 0SS (HAFHS)] 1989 4E, 13H,

Ol e E. 1330 Ho

' Watada, pp. 36-37.

Y A F Y HRAGRBSENREZ RS (757 HRAGRZEE] 1961 4, 17-22 FH,
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EBEZTIDIF262%TH Y, FFEHBOBRBMETH > 72, FhiRiZ, 0T »
7= HERBIRAE AV T 4 A VEEEEY Y —F v NOoWii %0, [HiERYS
HE &I DR BB ) O AR A BT - 7o, 1897 4EITE 1 B DR T %2 A1 TH
TR (DBIT TMEKHHR] Ldf) 2 U THARIERABRSREEZFUA F
VA—2FDHF 5 —OFBEEERD AN, FV X MITHRIKT 5 X5 Fn7,

FURAMEIBRICETERZITREL, FUVRMNTESW A FFOXULEHZ S
ZEELDE L, SOEHOEEMD, HERITZFIFANLONDE I EE, BHRITFTFAN
SNBZER, WLaa ol EELonzcDTHS (7272, W F+FITBIBHZA
AREF OFEMIZIZ, TV TRREMTERNE VI EZND 12D, FU X b
KT s e HRABROHIZIE, Y X MRWEECHO BRSSP THO, FY A B
BT BNEASDPAAMEE L VBB I DD o TOBERUB I ENTEXEEEZL
FeZhotcEBbng, Hold, WFFATHAIERHERNIAATHE I EICE
HIEL, HHIZE-T, AAIZHEE I ERAARETH -7y, FU R MEIEIZ A2 &1
[71FF~DOFIL] H20IE [ AF T OEFEZ~DOZ T AN] #@FREO—H7Z 72D TH
b0 FVAMNWEHESDH F 7 ~D#EIGEYT 5 [f#iiDEF (liberating factor) | TH
D, ASTBIIMLEELD S THFFLLT] 8 TH#EN] 22&, FV X MIEICE -
TTHRANRFEEL Y,

ERWI OO, FERRIZIE. W SMNFY R MEFEITIE 5 7D IIH & 12 U TE AW
DB RO LB ICED S NI S TH - 7c kI TH B, B LAHDEOLHITE
BHLES ETBHAABRICH L TRINCFAE ULM~OEF) X MIARTH »72, F
R MNBOEHANZ, ROoNEETIRONHEELTO M 202 TFDTH B, ItEi
i, ABEDEIRE U TRAOEMERSTEOE L, TOHFETEH LI, 747 M) T TR
KES U HARA LR THED D ORFTTELTAY T4 A NEEMW AV T 7 )b e R—
L BB 729 Fioy BRI S AERMA Lo, 8 oMM AERINT 5 &
W 7eBB b Uico UTOMEBIR., 20 X5 BBRMAEZZTTHF Y X MG 5 fc—1itD
HrERLTHA,

BHANZPIEIIP > TE T, EOLDTTEHAHAF T EICEETOBRIZL
SolsWEHANERL, TORBIE. HEZOBROZITH T, EFDO AL EFET,
WEFEETFE E, TOEHAMIT, TP TEIIL, TSV LELEIEF->THE
DT, ¢5&, BHMOL TR LEZ T 20—, BRTHELBRINIEE, &8

" Rigenta Sumida, The Japanese in British Columbia, MA Thesis, Department of Economics, Univ. of
British Columbia, 1935, p. 58.

Wl BB E. 1589 Ho

" Adachi, p. 111.

" Toyo Takata, Nikkei Legacy: The Story of Japanese Canadins from Settlement to Today (Toronto: NC
Press Limited, 1983), pp. 30-33. ¥V A M#H&MHREh, @il #H s oncHRA L TED K
FIHEAE IR UIDIT O TR, MIZHWENH 5, LD b D TE. Roland M. Kawano, ed.,
Ministry to the Hopelessly Hopeless: Japanese Canadian Evacuees and Churches during WWII (Scarborough,
Toronto: Japanese Canadian Christian Churches Historical Project, 1997).
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1902 A3 T4 7 MU TBEIUV Ty v 7 =T 5 TFU X MNEOHBIIK LT
TeEWZ B, 1906 I3 Y v+ 7 Vi E RN TIVEDMITA YT 4 A MNEEN T,
Z D% 1925412 AV T 4 X MRBSRIRBEE B LOCEEREEEEGR L. GRESE
25, ALBEUNTHRADRE > EEZBML TG HEED HRAZEIZ 1931 4F
T4789 NEwbhi¥, HRAANDEEZBIET S L, DBRODREVHFETH S, 7272 L.
BHHIEENE H AR EDOWMITTHRAZ T EHTICLTE O, @& b HAGETITbN I,
L7zl oTHFY Z MBS 5 7e 5 E0 o TH F I A ~D ELMELE S 7z & 3Fld
HrE@FLFrLbvds LA,

2. (LEEDHRILEE

(1) LAHEESRILICANST
FURAMNEOMEMBEI LTI EF WA, F Y« T FOREICEK S &, 20 i)
HOHRAD 68 /S—ty M3ILERETH 727, 2O 2 =T 4 I E B bIo SN
72D, HEDFEMTIMEGEHO—ITIEEL, LA, 20T 2=2F 4 NDODAVE
MODERIZK>TTh-7, kit bE, 101 FETAT 77 —T 7l DY/ b —
VAEE D EGE R B OALEAE, VAT IRERAS TPEARESEIA N A X » g %= P S h .
Za—UzAMIVRI RO [RRO—FIIIhEEE LT, BHBEHIZZ 2ITEH
MEF - T, TEFEEZLTWI] OBAFFTITBT 3ILHBHDITLOIRED L3N b, £
O, TNHGHRADZE Y >0 7 —T 7 IZBBL. HRAT I 2 =T 4 OFLMEYT >
VI =T i st ALBEFRNOFENEI A0, TIIXBNTTH S, T, Y
Ty =7 HNOAZADOB T, 1896 FFITHRNL SN A Y T 4 X MRO B H35H
AT 2 O T BU T IGETE B A L Tnc e, T2hiclligsh, O0dH 2IL55E R
{LBSARLO BB EME LT &, O bDILEEBRF EHIHL TH 57,
BULNISLBIEIZ E > THFY Z MRBEBTH O, £ 2 MERITE > THILHEZ N
NENWEDTH o7, T3 27 4 OFHICHEBITH T 2EENNMO &5 2 TH S
CAHEILH 7o HEAA VYT A AMBEOTTHALEZLTL 6 T2 BN EHED 2
EEBN, AFVZNOEZFITEOEEEAY L EBHRAT I 227 1 OMFEET
EwmLaE bW, o, IMEFFOMRTHNLNTLS LS E, TCENEHAEMN, £
NEBIEEDLITE > THFIIP - T 26K EFSWVIRA ST T, ZhEFE L 5 itz
HIZE 5Ty FWELL HESNZNI EEF, FEEMLTENBOI EEBRL T,
MAT, FEEEGHLANEZICODOBREZOCALFEREIAD R, ZLT, b-E b
HEhizold El, BHooh Ty (A& BiZiyohizsh ot 72 &,
WMo+ X MEBIEEOR VAL E 2 2B LRI EHE /2D TH 5%,

1)

" Adachi, p. 112.

' Adachi, pp. 110-112.

" Adachi, p. 111.

O M, HifSE. 16-17 B ; Watada, p. 36.

D THE A HrR) 1903 ], Watada, pp. 30-31.
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BHE—RPEE L CRRASZHMT 2 E2H LADER] Old, 1904411 A 10 H
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BIEDZ I ANER 282 S8 EERITOWTEHE AN TS eH, 14 AD [ARIERE ] %
L7,

VOB SFIRE D 2 RTHMARIEDMTE L DIZ 1905 4FE 10 H 12 HDZ & ThH 5, [l
H 26 BicHe s REFIHERA—IVEEEE LT [HF 5O RKHIZH O TULFED R S HI %
WM s, HEAROIERZFIUD THEH AL KOO FH S IR L] LalskS
NTBY, T MVLEOEE T HZER & IC R IC & o, RIS E G720 HA
ABRDBZHIEEL TOIX TVEHIZH 5 A)IIREO —=E 240 & I MEELE L
720 T2 % [HAR{LEZ] ERRL, 1905412 H 12 HMWZ D AINLRR & H Lk 5 i,
ZHLT, WFFIZBIBLEOREIIE D 50 HFLEFZOARR () AEFRE LD
Z &It B,

(2) (LHEORE

e KT-EAMIZ. WABKREPF#IGEEROBENTE S X ITE, TARBED
O D EEFFNEIL | DIERRP EE QIFHERAR & W - 7o i 28 U T AR R B ON%E
WWIRA B3 T, WoTWWBAXTNTITINAS | B#EiK-7c&k>2TH B, FED,
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Fia—8F 9 DM U, (LERER IO DD EEHE e AT 4 TANY, Z2a—T xR
FIVRI—, AUN=F U NRE BRABRPEET 2 OIS T L HEESHmD Sh
72%, 1906 4F 3 J & TIT 5,668 RIVOBFMMEE 572, UIFR SV T8 b TH-
el EMSHET B &L 5,668 KVIZSD 10 7 FIVIHYT 55200, HRAT L 2
=T 4 BB ANDTEDGE I > 122 E b B,

ZOR4EDSH B 5500 KT, AT V73V —HItREEWBAL, JZE2AREL
THBPIRE > ZOREE NN HOIETH D, Ty v /=T 7 AUADH /= | N—
oy by B=bF e A=F A ITOHEETMNTE 2, 1907 445K DEHEHUZ 650 A &tk s
NTW5, (LEREES, EBRFROHR L, [ IREFEOHBITEE T MiashizZ &
HELSRICH B, 1909 4 1 HL Y78 b — v OPEREFRBIY T, T M sHsics Ty
72 23 AD HARANIHBZ DFET U, 12 KRADZEXEZH DT, 2OZTADLSH L
FOEFEROZENSSITEE - EEND, £ UTRHAE 4 HiTid, L#HZ1E B.C. M
B ONRAEZ Tz, BI19104F 1 H, 75027 ViICHAEREA U, 10 HiZZ e

» B SRl T Rliks KOMIEHE S H 208, KiCTRAERER 7+ F{LERELR] (7
FALBEHRAT. 1981 4F) 12t TBH&ME | &9 5, HFEEMBERLIZ, BlA F SV ILASKBEENE
BRATD, =D HRIE8Lb o v MAKSREED 75~ b - [l

2R, HiEE,. 19 Ho

* Watada, p. 41.

» B, wifEE, 20 H ; Watada, p. 42.
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o TN, £ LT 1911 4 2 HiTidFraEmmnsmemk Uic, BB REEMThbhicDld
FHH9 HTh s,

WeT. U7 ALBEZDIFB O hn iz, 2B &2 O FEDZHERPHIER & - 7o IR ICH
DBHEDOITMAT, IEXHRITEb>TNEbDbH -7z, 72 EZIF 191144 A, TR
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TRZOEPBELZTHIHIZEE L] LW Hskdd b, 722U, RO T -
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(i (ML TIE 30 HR & 31 HAK bl tisx & 8 UL MERAT 0 3% % H A 1387 o
FEEARE U, £ HREERKREOBENS ) ZHRAMNINIZBEI] L, 1914 44
H 11 HOBREEKGEHENCIE, 16 HR, [FASESTRBEKZZ L, B 16 HK TH
FFTBMOEEE L LalkEh T3, £72 1925 4E 2 HiTid. HAWEHEBE N
ME BT 7 27 =T 7 BICAB UL, TS TEMROBGE . il D& b TR L
BU. 1L AMIETE L, R ToSEMRICIZIFE & R 33 Mk & 3 3 rmi o ftE
MBI, BREM OGRS ITbn e, ZOH A% MA%E I T HEEAEE G E
D1 DBMEEHIT] Uy [&HAS S CICHEDOBYIEHINES | Th-7EEh 5,
{LH E HARB E OB DOES BRI N TN EY,

913 LB ARY 7 v 7 — 7 7 BT E, T0RET [HRBOHANS
Bl Lol &MU SN, 1921 FITIE HIEER BB S 0, ALABFESVANLIN S,
(LBEDIREMZIL T DTz - TIHRILE > TWB Z ENbM 5, ERFFIZ, (AEE—K
HTHRNWZ EERTIRGROoNS X512 5 72, TBIBIED EIT048 ORI L
HoMIHELTELIRIZHI A TED T, 1920 4F 10 HILBSETREERES %
B U, ez S i, THGREE. B IRICbhNhTZ o MH LI, Uo
D, BIER IRICHOHE] Ll EDEESNTHBEDTH BY,

INS R, EEN [HFFILES] & TARBMMLHS ) EUTERL, AARE
MICASZH U TH OIS EZ AR Lic, 20 IROXNLIZ, HFELEOMLENS &b
. RBE LB EOES R EICBI 2 IHERMSAETNCEODLSITHD, FHin S
D 72 D ITBABAE S G B A5, BRI LIS o 7o #ER. MIENAE LT [RRA + 4
L] LA EMRELIZDIZ 1924 FD ETH B, 19254 2 HITiE. =>DFE
HEITIRD &5 w A SR ST,

2 1 HRfEO W HRER ORI S X, 2 /] 2 HILEXOEBHOGI#EZ T L,
VRIHABSHLE S & F SALBR R F TALEZ EFR U IHABSH LB % 7
F TALB A E SRR LRI, RES B, Bk, SRR, EEEIARA F S LB O
AITTHIT Uy BHO A BALER S S LSS THRITEIR,

1931 AF I i3 R RS O EWHER T [ 47+ FALES B ILKBEAT L 0 M7 L T,

26

HiEE. 29-30 H. 47-52 Ho
HifEE. 34-35 Ho
RiifeE. 46 Ho

27

28
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7 F T REAE T /1T S BB DR EHBEDEMmE EA25HS 2 E&2ah L
By COHHEARFSFITILA B | 2 EMRES NI,

e REE A BN T 5000 AAH, BYRITET B2 b EMOREE 72 ) o THEROFENITH
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FRZOWHICEB L) LWL EL, 2RICK S FARGORMIZS & S Midizd
[ U
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RIS U WML L 72 2RI, FEEDOHEEE LItk I P ZokED, RE
OEREHIIKEDOPLE S WL, VEPRELZFUDE L TN, E7cliic, ik
DFEITBREL TR A AEOMELEET SIS, Lchs TH R YEOHT
IZ&->TKAL, BREAFSFTRILOAET,

LB ML, CORFNCE U 2 b FEM O &R, BFEm & 0 A ER LT, TH
Wi L O O H AR AESHAHTALE R AL U, BEEE2DZ, —DITi33 1o
HERE, —DICERELEOMBI S Lz, M LTHAREOMMAREL, 393
ATILEBROER %I 5, EIIXINEEEREEDO —RFEMI S &E2RKT,
B ML BRRBEOBGER R DI D, Z JIThBARIRILE L TB P B D EHIh»
ADB, IHRDOHIEZE B ST, HBRIBOPHRAZFI L, LR OH—% 130 1L
OIINZD - & V5L BEGEDYLIZERAZ EERM S, oo

2T ALBE B ARULDRFF T TR, AF I HEDOHULIZET 5 2 &4 7EH)
DHBELTWAZ ENRENT IS, ZOHFEHEEZIF T, 19334E6 H. Ak D
[AIRA F T AL ) \CHBARIERE OF A EH 7o, 1930 4RI AEEDR
JBIREEE T > Tk, Ty v 7 =T 7124 DOEE, BBIZ T DOENTETED,
BIEUE L 6 A BZ 7, (FR2BXUVIABR) Z LU TLEEDEENIIV - Z 5 ZERITE
o To& ZIE. 1938 T I3 SABFAMIR LS DB EHAT U H FIVE HARHEIIC%E
B Udce M7, 1939 T I ARIR A7 F 7L A 35 O AL E I AW Oinid 771 5
FERICHM S ES 2 EE LS h T 3Y, ThoDiFEnciZ, HKBZEDEL
WZRES BMBfROZE L H Sbh T3,

@) FURMELILHES—TNEXFHR] & TKEAZHR)
HFTHEOAICET S Z EAIFHOHNDO—2ITS 720 N6 &, IO EEZD
IEE R ZENA F F 2L s 2 2 L2 EENICEHD 5 D TR -7, TDRER
T EOFNE ALBEE BB D - 72RO &5 SHEPRTIBE Th 5, MR EF Y X M D
BTiE, —MiEEen ELT. ZMUTOHZRARAFSFIKIET B EA2EZ BRE
THY, YRAF 5ok, BiE, BBE2ZIM I 2x&2TH->T, £DHITIE, AL
FRITAT A NRE I E VI BT > 72 THHZA D TRPICHEZ, #FFEFIY R b

29

HifEE. 61-66 Ho
HiifEE. 80 Ho

30
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#2 B.C.HOALEGEAD (1901-1941)

1901 1911 1921 1931 1941
LEGE (ARALS b 5L 10,137 9,336 10,592 15,200 14,937
LB (HFRN) nd nd | (f4)7,000 8,822 14,759

i Census of Canada, 1901, 1911, 1921, 1931, 1941 X v,
1921 D HR A DALE R T, KB H ek TingspeRa R b g =%
(1924) X o,

#*3 1935 FofLHx (B.C D 2B

1L#H 2% LAY (StEMD L —THEEE)

Ty —="5 HhFIKRILEE 300
7 2T E 12— L 180

BRI LA 150

< — K —IVLE L 40

Za— e AMI VY —LEHE 130
AT 4 T AN ALEE 300
oA A~ ALEE 100
A=TI) y IMLHE 100
NI EZIN & 50
ro—H LS 145
F <A F ZALHE 40
&t 1,535

HiL © Charles H. Young & Helen R. Y. Reid, The Japanese Canadians (Toronto: The
Univ. of Toronto Press, 1938), p. 95. C Oftat DIEKE ¥ > 713, ILASREE DA
VHIEL—DORBHEEHELTED, K21ILASNBHAN—ZTOME & I3 HUH
MEIL B,

BETHZ, #FFIZELT 21235 ) A MEERTILENH D | &, BiRKIETELC
DTHBY, ZOHIARE L HIT TMEKRFHR] OMERE 2 LT iiHEAF,
OMIZBUTHALIEREZRIZL, HAERE L COHEHEBEELHFL T, £IT, ba
5 EZD A, ALHBESHBIMEEO AT EGE L, i & U CHARICIRTFAEX L ik~
KRTHEMIZ, AAESBIGE AL LT, TMAERHHR] (bl d 2 %2879 % £ 58K
M@ E e, hax Rifi3. ThEWR#ET 2%, 19064E0Z ETHS, £ I THRITSH
oo TREHH] TH O TREEHHR] 3. oMK TMAREHR] ORBEEH S
IZU7co 7o &2, 1906 AEAINL O T E RER B RE L TE I EIZ20TKRD & H 7%
BRERLTHEY,

------ BLAIT TRARPPER IR THA St BB S 58270 2 WHEEBM s h o, W
M B 5 P2 T HROMESTEHEE 5 ZOliic s EDF5d, Eics

WORRAORER TEM OS] BRI, 1974 4E 300 Ho
Pl w1599 He
WK EE H kAR TANZSRERINas R ] 1909 4EL 96 Ho
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N5013, HRADFMELEZED ST XREDENLE N4 TARF—DHNLTH - 72, 1920
ERPEAIC BT CREEBHRNFIATI 22T 4 2 T EEBEEBL > TOEDED
HEHEIN BN, I, BHEOMILTEH->TH, HFELOWILENLS LD, HRA
MAFFIZBOTEIRLEREN, HRATI 227 1 B ETITMBEBST SN B E M,
DHFERTH o720 FV A MEIEILEGEDT [HF 0 ITHRTIT, dF DICEEEHENT,
HEDITREENDC] E, ALBERF Y X MR TEZ DS £ 0 ICEBH TR
72 EIEHLIY, FURMEBIIHET S LR [Ty 7o SItA->Th -7 &,
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B0, EHETEREMTFER, 7+ I~ ORILE HARDIEMRERFE. & o 7 HT
OREELTHMLONIDTH %,
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Bim o SN TH B, (LEIEH F F IR BIAT N4 00 & MBS EBIRTF U 2 b
WIEWERER - T, 7eE 2, LB AS b OESFTE [F] EMFET. [#
2] ERRU. ALEEUR H B CEER TR THIVA i b TR LR
HEKD L olcbDTH B, HADILKFAZEAT A, 7+ 7 0 HEEHEFICZ 0 X
I EZE D7D, B b 1905 4D ETH - 72, THIREMED S O IHPMEMN
HbBEMOEEFHMNENRE L, BRIZEOLTH 1910 A5 F Y X M HORLIEICB2E
HEL->TEEns®, LhL, RiEO, AFFRuLlIkicBnTiE I oliEs &
52 EMF) A NEOWAF NI HBZITHEIETEETH B EDEZN, FHEARLIZIED -7
DTHAD,

WOTRMEAR 1915487 H 15-19 Ho THEHTAH 7 0 BRME (P | THRERF RELHE] 1355
(1984 ) 121 HIZHIH,

" Audrey Kobayashi, “The Early History of Japanese Canadians,” Cassandra Kobayashi and Roy Miki,
eds., Spirit of Redress: Japanese Canadians in Conference (Vancouver: JC Publications, 1989), p. 83.

" Sumida, pp. 144-145.

" Mullins, p. 10.

" Donald Tuck, Buddhist Churches of America: Jodo Shinshu (Lewiston: Edwin Mellen Press, 1987).
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CO&IRERED AL 2, FV R MGEES > 72 BRANILED [F ) 2 ML
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L PXMIT A F S SO F ) X MEFICEHFCTEEDL VB EDITAZILTHAS
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W] EFATIHERL Td-> &b LOLECHE] EFY) A MO HRAL -T2 &L b
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3. BRATIZIaz=F4IC&>TDILEES

1) ILHETHB &

BT, AABEOIEENTB D - 7 ALEE . (LEEOHNZED LS ITRATH OIS
I HBH MBI [HESHB PO, LHZE, BEOSMT Lo TEME—0;
Ty ZIITITNRTHEE > T, HEEK S, HEAEEK b, WAWABALEDITE
WRUAE 5T, ELITHE -T2 0 R EIRA] Evin, ok TR b hS 0
BALBDITERETOERHHNB DT U, BT fTHERLL EZRZBNITBLE S 212
CEAZULLAT, @A DS AN SAFRTET, AR THHIZBHOLILATY
Mbe Ty 7 =TIl AE, ERVDEEXTBAT, 5 TEBEHORTL K]

" Adachi, 114.

" Adachi’s interview with S. Yoshida, Steveston, Adachi, p. 115.
M Takata, p. 33.

> Multicultural Historical Society of Ontario, Tape, 3581, 1978.



RERZET A ) A1 RKEHEUE 55 2 55 57

LRV, ALEZE. BADSOBRIZEYUKRDOZ &, 2o FEbbIld, WEh, =
2w 7 bOTATF T 4T 4 OEEEEGARELI-OTH B,

HEETNET BT 22T 4 FZ TV ATARALA — AT —blloTis 7Y AT AP —
27 —=BF VA MHDOED ENI XD I AFIDIFRELEABEIN, TNOHE/HI 2 LI
AR AFTANELTHESITBIFAATOWE I EERTEEZ SNICDIE, b5 ok
YA B LT, 29885, [f7ebiz 20RO S - &0 WESEKD > T
5EBSbDX, ILBOBEVE L, FURMEOBLED P -T, §IT0oTo 2O
FHIZWBAEDPSGF ) A VADBHNAET ZDEFHRT, (LATRFI XA MOBED &
Blo TRV BORATIRLTODIE DS, liHFDOBRNET S EITMOFIR G20 -
72 Lo ™

[Z-T3HBIFIZLSDNT] AF 70 R EMbasd, Mo 3 7%
BAFITAZIENS, RKO—HoLkiF, ITKOKROES TEHEEMBLT, 2 H5E
BP0 REZERERFOT I o7z [ RELENLSY — o JL—L e NTZAANRT, oo
BEnTcEidTh ANHTERRLE Uitk THANRO I s, ETHL EToh,
Tb, MY [BT] BEFAT, 2D B, ED TIPS ZRT7—IVEHBETEES
T, &EFE-ThR, TOFF JRREY-INTHIE, TOBEMIZK -7, HRER
HMEDEEAZL, Wy — ) MBLEOEEZ 0 FblTk, (LR RBREOTFELE
BTEL>TNTRATA =T TADRDOIRERT v 7 A% L] 7o FEHEIN TSR
W2, [HRESGHDFHATLIR, Y HDOoNRX—T 40y a6 RKTSNEH
FhaE, D2om-ciFE, WM T, TAKREE, 0RITEBL ST MUYNBIINT
ZETHIBIZANRIEILATT Lol TABWE KD U WAL EZZZ 12D IIMLETIE - 72
EWHIFIND, ELUTULBODO LS F, BERIE, LME, TO MY, WX T2KT
77— ) MBEREEEHD TS,

Za—T U P IED 4 OB AL E D IR, T E L OEHDLEEO B A,
IR, MM EENE - v NN—F 2 FTR, 1 5o 5 5k TH-T, 15
IS BALBAEEI DL b FHUTEF Y X MEREE P OMMEA TV, BA XM VIZH S B
FiZ MEHEH, BBOLE LI, RABESEAEPAZE I BRIEHO X 5 B HTBAZ
IKETTFEoThl, 20%. KiZZ0oA R b MALERESOREIM (M ITIZ W EERE
ThHHM, B EEbHE, (LR EETE) 0D, B, F< 1 F A THIEL,
B, — 2 —F oW S I BB NN, KN oy F—DHMh, HANDORERED | D
PICHAEEZ Fofz, 94EM. HRATT IV F—F —0EiET4 L, ik, Bloni=2—
T IR 5 Toe BIEBNCHEAE N A LV — T ZALE LI 5% > TE T, EREDHT DAL
BEGET 2SI LITE > TEETH 5, HIFHEATHRKIZS b HEA. Biilcld,
HRLIE 5 e ADE S T2 E WA NLIRIEALID 23R T, EIC& A bE b TH T,
HUNR=5 0 RNk [ BZIBACE D] FoA A0 EE->T, LU,
[CZHEE, N TDOZ EETEONKREN 5 Teeeees HOABR>TLNBE LI I

» MHSO, Tape 3581.
" MHSO, Tape 3581.
O EHEDA VY Ea—, T r— ) VITTy 200149



58

WBHENDVATTN, ZI0IADBNEND, HFOAGIZicEEEohnhs] &, #
BiE MBEO5BE LT 5 MHITIILEGED 3 A LD, ALHHETH AR O
LR S TEPBERNC L B - 72 S EE B LIT & > TREBITRIE S 7o, S bR E
WL DAANDRBBIT 5,

ro—HLEEEE® 10ERT TS, 100 D A TEEE IO, EEhizy »
Y7 =Y 7T, 3MOKIZTr B —F K, TDH. o &2 JITHEA, B IRIERRHER
FEBEI LD o, TTIWICHAANRKIZDIZ 19224 T, BEDO D 5 ANZHHIAZEAT
e, ZLREAL A Y FATREDN., v 2770y 3—& UTEERE. BRI
iK%%btoH%AK%T%%%M%D\ﬁm%#ihmbt@ot@\mﬂmm&ﬁ
BoEicgsbhiclnd, TAKRIMMT, M%E'iH$AA®E%TMﬁ®&%%
LT, ILBEPARINIZDIF 193240 2 &, SR OEIZ LB S BN b,
D%, FEEETILEIC cmf@ﬁ%%<%%mﬁb\LML%E%mXbTmt%@tt@o
72EW0 I, [“Who am 1?” “What am 1?7 E W) BEIAELSEZ, B2 &HET5 &, F)
ETLON THAANL THY TMLERE] /o720 TNEFZ I B DM, ALHBZOERE T
Ro | ALEESPREITE 12D —MRWieh s, EMESEHAT %,

2T 4 T AN ALBEOREE X, —HIZ & > TILEES IR THEDE | Th 5 LRI,
[ANCRBEAROCHEDRROY; ], ['RoED8; |, 2 UT [#H%EH28] Toho7c &
WP, WHITE > TOILEIRE TLOZEHEIDHEHD, LDk S DEN] TH-
720 1930 FFACITIRA Lz o icid, 20 X3 BBIEIZREL B X LEHIZOFHE S
Zinotie UL ULEESEZBL T, BNUELULEHE L W20 TH %,
[FLE. ALBESPHR ORI 2T 2 EBNESN S, FTFETHDLE ISR F Ui,
IEDHE AT DMLAEEFRS T, FHICBEOLBE LI B, BETTR, hid
REOHEDOENTHD, BIOFELETT, FAOBTIE I AL EAAEHIBLTEO., (L&
ZITFIT > TOERAN] LRk E A S OKER & IiKT 2 DiE, 93 o HH 1,
B, Y7 v =Y AMBBZOEZREBOD AN TH 5",

(2) TH#AUY] CHENZ_HOBEH — HFITAELTDTAF VT 474

7 = T E 2 VALBEES TR S E AN 10 F4EA L& LT 1930 At L7 [4
MEESIARLE] © 14O THEWO] (1930) BT 2 TICE > TS T 5,
IS INF I T Y HATEE AR BIRE LM E H KA BB HIESREFE S FLH,
DMLEETH O, ZoftFicid. HRADBHIR SN AHEH, KiESULoBEHR S, £ LT
S5HO MO EDZNZREG EITO0nT, B0 O EHMBHBIIRINA TN S
[ERIUCTHHOREEED D, MBEED7TZDIZEHBR L | fo—1i THER &0 5 Bhba s
mzZon] T&iMHBELTE, [H—-AREE, 5 RidE, oIBR8, %
ICEEEERTED R | b o T 5, —IiE [ EFRTH - TRMERYGFHE % 73

O EHEOA VI Ea—, Za—TFT 7 7I1TT, 2001 4E 8 Ho
D HEHEDA VI Ea—, ra—FITT, 2001 458 H,

O EEOL VI Ea—, AT 4T X b ITT, 2001 4E 8 H,
O EREDA VI Ea—, Ty —T—ITT, 2001 48 H,



RERZET A ) A1 RKEHEUE 55255 59

39, HUiORREEE2 %2 W2 E L THEEED | B2, TIMEEEZIERLLS & 58
AsTE <L e TMEFEAEDHFMIZ U - 2 2 ER ENTTHFRO—KBEH TR
Mo foin] ERVY 20 ET, BT RE I EEG, DICRILBEOREMEILD S Z &
THY, KHBZRFFT 22 ETHBE, 5  MHBKROXIITHL B,

ARWOK DO KM XX O HIZEN T, § ST FAEDO AT H IS 2B S5
172 B LM & il > THROFEREZ MDD, & 1D 2L, & < HHOA
DMTIR DR SR, & SISH)D TABUREDOFRIMRRGL LAF S, HOBb L& [
D FEPAKROMRE EhrsilnEons L2 EETLHDTHDET,

Fio, [FA BBURBRICR Y 72 2 UBHE, ALK O A S LA K oKD
KIEHEAAMZICHS LE A LT HARKELTOEBTHS EET S . [H
7 EANREOIFLL SR T OMBPEITHT BB & boeeeee EEDEMF LRABL st
LKBLUZIF, HRAE L Coffimavran, ZB—offfcE > T [ KIS 28>
LODENREZ 5NE, T LTZOHLOEINKD XS ITHNSN 5,

------ HEED KHAEIROEE L RABLZF D HREER £, Fx BEUTHRMEO K
DR FFITHI/ D 2 KEARGEONREE & LT, ETHEATIONMikDOREE L
TREPREMBFEITR O TH R ARG LoD b 552, Fx DITAIZ—>—>HAH

72U, Tho0HEENRAKTOER, AAAELTEEEE I ETEEL, ARDOETE
MORTE, SHE MYHcA &> TRCETHLERIT~NE | THho., FERRE
OEITIIMEE A K EOHE LTI 275 U, FEHEED. MEEEHER L, MEEO%E
B MAERE &2 L hidia ] 537, [ Shslls KFEBRIRARN O F T
HOREEARITHT Z2HREBEHTH] 2E0HIBLTH 5,

IR EZETOHRL L BAANRMAERETR LS, M&skez LT, r2DFEh%
W L B0, W O S A TRT ~ETH D E T, MXARED LALI E
R A 57200 12 BRI H A D SUEEBEA Ly BLC U 21 3 AFERERE SO O R 12 /1 5
WENRSEBHREXTHDFESH, I FE BRI E LU TRIZULET, LIS
THOHHEELTERENTOEZ ~KRAETRH DT 0D, o 2

[RABOPHIEEREZ b STk LICLTHOREDUHLE | 3. AT L T4AS
REWERTEUNEE S, [HRMBFERBEFFD 720 PV TR NIERE S0 Lo

Y7 27 Ea AL LI THEW O] 7 2 7 B vALBGE S, 1930 4EL 76 H,
Vi E, 8-9 Ho

HifgE, 60-61 Ho

HiifeE. 80 I

HifgE 124 Ho

52

53

54



60

< ond THEWO] 12, KE L HollEiEnh F /a0 —Hickhhoo2h 52 &
ZRLTW5,

BHYIC

WO BARABRIC & > TULHEZFERIT b 2 EE QM TH - 72h, FRFIca I 2
ZF s DRETHOHLTH o7, LT, T E->TH, ZOMiF I EEBIETI MDD
NBETTRAEL, EROE LD, FROREARE CEELHEEOY., AR—-Y D
BEbinh, 252 oo xy MT =7 BTN TULEEEF LT UTED S - TWH
2] OTHBY, BEPHAEEEL O > AL HSoBE PR, KRR, 4k, B, B L
DN T BREEE A, BFITPREOLLHRE I ELZ 26D TH-7c L, T2
ZT 4 OEBROE Lic, £ UTAERIRAMELZ AL E, OB LTL, +
U2 NEREDN TALEDF ) X MEAL] EFFARE X DI, A F T DUHBZZIEHS AFEMRS
T FU X MHOAFRERICUATEE LT, 22 b o, (LEGETH 3701z,
HRAT I 227 1 ONOHEMI S BERBIRTA Sh, (LBEBE N ZhEZEH#KL T
720 WRFICHRATII 227 4 ORMNThH, FURXMEREICRSIKHRAD S F 74
ZTHEPALRBIZZ L E o EZ T b LT,

U Uy AAEGEEAT LA F T HBICRITAL S EAHEAE LT TIRE L, S
IZE ST, KRB ZR D EEAAAELTEEFEE I ETRED - T ALBSIZE L,
KFBLAFFDZ &l W FFT AL DE Z EDOMRITH > 7D TIEIBV, £ I THEEL DI,
AARANIMOAFEL D bBEMGITENTNE EOERERHFOIETH -7, HolF, 20
EHENEEEERZIZ, MO A2 poRE AL b - Thbh, TR, BRAELLTHA
FHANELTHHBELER) ZLIZBBEEERLLDTH B,

DFED, LULDITAHRAIR E > TIULHSEARUL E O AERBT 200 ZZTHETH -
e, TNERLUTESHBARAELTEEEAD EL TV I EELBERT DT,
(LEZE M OICAR. BBLER AL R s/7cDTH Y, ThiE, oBAhFFA
ELTOEBREMIHET BDITHEL 572D TH b,
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Univ. of Toronto Press, 1999), p. 44.
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Buddhist Churches and the Japanese Canadian Community
in British Columbia

Masako lino (Tsuda College)

Many people of Japanese origin in Canada suffered from the aftereffects of such experi-
ences as forced removal from their home and internment during WWII. Scholars argue that
such mental traumas as suffering from humiliation as second-class citizens caused many within
the Japanese community to feel ashamed of being of Japanese origin and try to distance them-
selves from anything that reminded them or made others realize that they were of Japanese ori-
gin.

Some Japanese Canadians, however, started efforts to build a Buddhist church in Toronto
where they resettled as early as in 1946. They made it clear that they were Buddhists. They
were the Japanese Canadians who had been deeply involved in the activities of Buddhist
churches in British Columbia where more than 90 percent of Japanese Canadians concentrated
before WWIL.

This paper briefly examines what role Buddhist churches played in the Japanese Canadian
community in British Columbia before World War II. The first Buddhist church in Canada was
built in Vancouver in 1905 responding to the request of Japanese Canadians who felt the need
of such an institution in their community. Within thirty years, there were more than ten
Buddhist churches in Vancouver and the surrounding areas. They served the Japanese
Canadian community not only as religious institutions but also as centers of network. In the
mainstream society in British Columbia, they were seen as a symbol of Japanese culture and
their members were often criticized for their being unassimilable to Canadian culture.

Yet, those Japanese Canadians who were involved in the activities of Buddhist churches
were not simply nationalistic admirers of Japanese culture, lacking the effort to assimilate
themselves into Canadian society. They needed Buddhist churches as the churches were
source of their pride and self-esteem, which greatly helped them in their efforts to be part of

Canadian society.
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This term could apply to the work of all American theatre artists of Asian ancestry — from
the avant-garde spectacles of Ping Chong to the Broadway playmaking of David Henry Hwang.
More often, however, it refers to a contemporary movement of ethnic-identified theatre that
has yielded several regional companies and provided encouragement, training and professional
exposure to scores of Asian-American actors, directors and perhaps most significantly, play-
wrights. Whether it has also produced a unified aesthetic or political outlook is open to debate.
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Reza Abdoh (1963-95)

Reza Abdoh created and directed over 23 theatre productions, as well as numerous videos
and one feature-length film between 1982 and 1995. He died of AIDS-related illness at the
age of 32. Born in Iran, Abdoh studied theatre in London and film at the University of

Southern California. The majority of his theatre work was done in Los Angeles, culminating
in a string of controversial production at the Los Angeles Theatre Center from 1989 to 1991,
the year he founded his Dar A Luz company and moved to New York City. Abdoh’s work
found increasing critical and popular acclaim in the United States and Europe during the last
years of his life. (Submitted by John Bell) (Abdoh : 136)

Reza Abdoh: Major Works

* Peep Show (1988) with Mira-Lani Ogsley, at Hollywood Highland Hotel

* Minamata (1989) with Mira-Lani Ogsley, at Los Angeles Theatre Center

« Father Was a Peculiar Man (1990) with Mira-Lani Ogsley, in the meat packing district, En
Garde Arts, New York

* The Hip-Hop Waltz of Eurydice (1990) at Los Angeles Theatre Center

* Bogey Man (1991) at Los Angeles Theatre Center

* The Law of Remains (1992) at Diplomat Hotel, New York

* Tight Right White (1993) at 440 Lafayette Street, New York

* Quotations from a Ruined City (1994) at 448 West 16th Street, New York (Mufson : 158~
)
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Abdoh’s Quotations from a Ruined City is 90-minutes multimedia spectacle performed by 12
members of his Dar A Luz ensemble. Centering action on a raised downstage platform bor-
dered by a low, white picket fence and separated from the audience by 11 horizontal strands
of barbed wire, Quotations is a 1994 state-of-the-world address, a theatrum mundi incessantly
presenting Abdoh’s paradoxical point of view : the perpetual outsider who happened to be, as
Abdoh described himself, “a TV junkie,” immersed in and fixated on the multiple levels of
signification in which American culture does its work. Two male couples form the primary
character focus of the show. Tom Fitzpatrick and Tony Torn, dressed first as Puritans and
later as modern businessmen in corporate ties and blue blazers, are the capitalist would-be
entrepreneurs of a postapocalyptic world. Tom Pearl and Peter Jacobs, initially dressed all
in white and then green shirtwaist dresses, are the queer lovers locked in a sometimes abu-
sive relationship. These two couples are in transit through the ruined city. (Bell 1995a : 24)

COfESIE DT T F—fEmER NGBS THARIC G E R LTS K5I,
Wi RGO ERE» S > T T, HlEhcT 7 X P Tl ThZhomIziEni
DD WIHFIBT T oNTNSE, REEEMBIZIZZEDTRTEETTEL,
Quotations from a Ruined City — Sections/Sequences
Tony/Tom F. Monolog : Two Minutes — Opening Movement Sequence — Receiving of the

V" Quotations from a Ruined City D7 7 Z MI T TITHHMES N T % (BKDReferences 1), %
727 7 F—OfEmid, TORIFTXTHETAMBTHRENTE D, =2 — 3 — 7 AV RFHELSE
M THRZ 2 EMTEZ 20, UTFORBIZ 20T, EEBMEANICHA T 2 FEHO £ 7 4 befg:
DoFoNIBE - IRNEENE LA THI- TB &L,
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Goods — Shackle Tableau — Randy Cows/Ear Pull Section — Mingus Dance — Top of
Show — Field Tableau/Peter’s Song — Impalement — New York Section — Mingus Dance
— Body Big Sequence/Sabrina’s 16 “Words” — Execution —Butterfly #1 — Action for
“Gonna Build a Mountain” — Drum Song : “Gonna Build a Mountain” — Butterfly #2 —
Dental Torture — Mingus Dance Upstage — Sabrina, Tight Nuts Text — “I'm Dying, No
You're Not” Sequence: Brenden Ear Pull —Arabic Prayer/Reza Wall Dance — Electrocution
Sequence #1 — Forty Lines, Tom P, and Peter — Eye Tube Text/Nose Measuring
Sequence — Reza Dance — Huddle — Mario’s Monolog — Coffin/Hissy Fit Sequence #1
— Coffin Sequence/Tom F. Amos ‘n’ Andy Monolog — Dance : Jazz Juice — Electrocution
Sequence #2 — Twenty Lines: Peter/Tom P. — Eye Tube/Cranium Measuring — Target
Sequence (“Oh What a Beautiful Morning” Three Shots) — Sign Sequence/Arabic
Prayer/Cot Sequence — White Robe Sequence — Frantic Movement Section — “Take a
Break” — Seven Year Itch (Video) — Offering Section — Electrocution Section #3 — Five
Bongs of Stillness (Except Ken) — Song “All the Way” — Retrace — Dance : Jazz Juice
#2/Ballet — Medieval Hyperzone (15sec.) — Sunflower Placement — Milk/Butterfly
Sequence — Song: “When I First Came to This Land” — Top of Show Positions —
Swooshy Dance — Beef/Peter’s Song (Last Two Verses) — Boy Scout Line/Whistling —
Drum Corps Marching Sequence — Final Dance — Final Text (52 scenes in total) (Abdoh :
108-36)

A4 MVERKCIZTITEZOERPHERIZLEALHMTERLERbN SN, EBIZT
JAMNERATAHTE (BB EZLHL LHEZRTE), 77X FONFII LD T
RCTH B, I LERE NS DRMERDVED INDITKDIDDERAIHENS 2 ET
BHIFLBEL, BxHEVF+—F e 7+7< > (Richard Foreman) ® 77 XA D%
AMBEITHBEEIIT, FidD, VI HOW M, 2TV 72V RPIVTY
Z b OEKM YWD Bicdic, FHE RIS THINTOLAERIIBLT, £&AR
[HREYE] PEBENE A v b=V ERD D EETESLL ThIBDbLSRHN] T EITH S,
EWHIETHB, TLTIDZ EIF, ZOEMERICEHTIIE BT, BRERED
S (A A=) A A=D YT U R, # b, ¥R, EH OB Bk (1)
M, F7ZAMERMUEIIT, VI by zxParys7 2 ME2HESQ, MiAbEh T, E
LEMPN, FEXHLLINBEDTH 5,

COT77 K=o L0 FHARE S, & ESITHRICAET 2 I =< X MY
TIANTHOBINS, 20 [FIHOHM] thicks T, 77 F—0¥hH & D@4k
CIRCICESBAIHE RS VYORIERNA F— I 25—=0K LI [NALy hwy—V]
97D EWVHEROT 7 A MELTO [EA] B LI [HES] 28bE2 6005
o FCHOSNTLREEIIT, T2aF—FHFRIOT 7 A ME [5IUOMN] 54 (3
LAEAF) VFNBFEERBLNDOTRAOD, LSX0DNATHS) 205 PTa—-D
AN VFIVEBIRITI > THRRT 5 LIRS AGH -T2, 77 F—0OHE 6=
fou COXSBMEENBSNEABRDEIDIESS o HBVE, BN e T 4V Y
(Robert Wilson) OFEHD L5112, I THOEMNBHELTIF, AAMTIIMALNL b
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OTHY, TORBFEZHSMZIT S EVHIRAAERBIRINSHLINTEZITESE N
NTWBDIEA D I,

3

NIV EROT v 24128 WT, B 7 1 7T Quotations DFFH, DWLWTIET 7 K—D
VERIIEBIZ O W THIE LT N T B, T I TEDTRTERIT ARBIIT VA, £
T T oMEREMTAILET, bIHIDLIOBHRICEHEL TSIV EES, UF
BRIDBZD L v A DIESINTET DK 7 v 3 ViTH TN L TH 5,

Sensory Overload — Texts — Horrors of War — Spiritual Redemption — Punctuating the
Spectacle — Repetition and Intent — Hafiz and Symbolism, Ta’ziyeh and Death — AIDS and
Postmodernism — “Structural Stability” of the Avantgarde

ZOHIBED DOHD “Texts” EH &7 ¥ arT, NIVBT T F=—DF7 2 ORI
DNTEMRLTWE D, ZDHE[IZKS “sensory overload” &) DAY, £ OHLFEX %
TTRBIREOFE MR END T LI E, N2 D, BEELESHREEE V> TBL
el xR, HIOMENS, DFOBIEROZHFICB I ZEREHMmMENS T EMSRS &
ZIHAERBENH T ETH B, LT, ETHAMBETE Uy ) SATERTES K12,
BEOTIRITH LT, WALARLONEFIZEOLN > TL BB UENH S, DFELIZ
BIZEZASHBLEITHB, DE B ULLEDIYHE., # LB, Brbobsh
7RO, MR OES Btk 337 7 ¥ a v ORBZRINGL, KEFE, 75 v
va OB wERE, WhEEAN BIEN. 20 LEREET 7 ) vy —1) FiEokE)
HEWZ B &5 HEITE (theatricality) #52 Z121ddH 5,
CHOLHFEOIZGBIFAIEBHANE. DB IOHED RICEBIF2 7 + VA
R EZZ T, 295 LEZHZETh DM OERIERE THIFRREN, 29109
LON, WHEONONRAFNIIAT 4 TEZBLUTHRBRL TS [ ofBRER L
7. EV0I X REGERIC, ETRHETHLNWRBIENTEEEAS, LichsT, 22T
BZEH50I T EERMLTOAMFZROATBEH A THIFZOTEIMN, A1 V7 —% v b
Y —T 4 LTS [biclicb |, MIAF v v xIVbdbEr—7IV T L ERHET U
EZVEI U TRLEeMELYORZBNOHTHS [biclicbl, £0 [biclLicb ]
DERERET 7T K—D FHOKBRED /RS LR TFay—3ns o HEM I & & U THE
T&bLEbNE, 2o, T7 F—0HBIIEZF v v xIVT VEREE. 5031~
=Xy bDT x v TREE, 7OV v v 72 ETHHFRNHTETCOEAERETEERL
CEILHRBEEAY, FVBKNICT 7 F—0 FEICHLTWARE., A FD 3
MGM ZDOEHD I 2 — P IV ADIREZIL E, T A U A KESAL~D P D [ —HEh S
(BEZVETFERSDHME NS KIEI RIS I ) OFWEWANDLRD S, £ LT
ZnolE, TRELDLVLEI DT WTEILE > TREANEFRENTLEI»DTH %,
DFED, [FEDHE W] MOTDARTZ F 7 )V e I 2=V HIVIE DL « B IRE 72
EPSES->TET, 7T AV BEZTRELTLEI LI X1, 0T E#
TIELL] 7B—=FT A« 32—V EP-TLEIEND LI, Vv v 7K
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BICALHSNTHMRONETH B, £H0SHHDO LHO Y v v 7Pk b F 72, MRS L
CHRfidT A2 ETHH B,

4

29 LR THAORE | 0b 0 L5 E27cEZIE, RAMEY VINEIEATE S
ELT, SITHEELBTINER SN EF, NUDRERLI v &1 THRFHT S LI 12,
ZLTT7RF—HENZDORNIVDA v E2—THDTOS LT, B Bz [HA
MWh 5 LYid 5 “1 have a point of view” ], 2F D, RA MESF = XL OMXFFH L
WO FEBIEEFROR (LN IERL s [H50 5 BT THEE0D)
DOHMTHBE, VL ELT T F—HBREZATNBEZIETH B,

Abdoh : ... Ithink “postmodern” is an easy way to describe something you don’t understand.
And I think my work doesn’t really include a lot of the theories that would define a work as
postmodern. It doesn’t even agree with them, because it has a point of view. And one of the
major facts of postmodernism is that you shouldn’t have a point of view. But I definitely have
a point of view in my work, a very strong point of view, both political and social, and aes-
thetic. (Bell 1995b : 52)

T bL, GHRINRERICE T 2 FELIFRE 0%, COMTNERT S [H6< 7
Dl Gunk yard) | ORIBUICHNZFT Z ENA[EEN S LR EN D T EITIENE S50,
HEXNNVEF, TOT vy A DM T, & ZiE “Horrors of War” “Spiritual Redemption”
LS XS BN Quotations 12N LT B, “Horrors of War” &9 D3 BARRY
R ARZ=ZT AT, NVl T0s X511, fEMOFE. RA=TIZB1I 5
TV ETRERICE 5 REHFALOMENOEENBERE LTS X7 LRERONE Y 7
27 4 v 7 (graphic) 7ZATHDREENRH 5,

TOM P: On the ground was an oak pole, two-and-a-half meters long, with a sharp iron
point.

TONY : When they ordered Mustafa to lie down he lowered his head, then the Chetniks
walked up to him and started stripping off his coat and shirt.

TOM P : Two Chetniks pulled the legs wide apart.

PETER : Another Chetnik rested the pole against two logs so the pole’s top was between
Mustafa’s legs.

TONY : He pulled a short, wide dagger out of his belt, kneeled before the outstretched body
of Mustafa and cut the cloth of his trousers between his legs to widen the opening
where the pole would enter the body.

TOM F : The bound body of Mustafa shuddered from the short stab of the knife.

TOM P : The Chetnik jumped back, grabbed a wooden mallet and started hitting the lower
dull part of the pole with slow and steady strikes.

SABRINA: Mustafa’s body clenched at every strike of the mallet, his spine stooped and bent,
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but the ropes tightened and straightened him again.
PETER: He let out a sound. Not a scream or a cry or a death rattle, but a kind of squeaking
and banging as if someone was splicing logs for a fence. (Abdoh: 114-5)

H BT, RIVW Quotations & FNURIOT 7 K —1EmEDITF B REEEBELTHITFT
Wb L, THRIRENS 74 2 MET (dystopia) | 1281 % [## (redemption) |
EVI)FEEERNWETIEIZATZ SN, TNIEICEZIE, 37D DBAKL
HIZLBEYNEL TOEZV U FALUINTHBEHN, HTMHITT I 2242 (commu-
nion) D A[REVEZERTRT B ML BHE EA2RNITICHMTZBK A5, bbAA
TT7R—ICES>THERIEE, 205D EFEZES AIDSBHTHO, FaNT <2
WKHFBDEZTODE I ENKAHRIZE > THE END T E——Z i, W oh [FEK] @
A7 HLTEBD, SHRXZOBHRICIFORNBES FHR-7cEETTHEI EITL->TH
IREINDE—MN, TN THT I, HEHEORFEDOT 1« ¥ a v RSN, FiFERK
TRRENEPNEINTOZ DRI UICHIRENS & TH 5,

N, HFEL0HIFFHIIDVTEH, LLAaTI—F U605 %E 5T “Arabic
Prayers” ®Z Ofth, ZOEMICHIRICIiA SN S 24 B ] AT
W5 (Bell 1995a:29-30), [TYVTHR] EWHFETHLEAHESIE, 77 F—iZ>2WWTa—
T URA AT LFEANDIESRD SO E, A 27 LLEOBR b HEELMEE S50
BUKRTH BN, ZOHIZODOWTRNVY EOaA L 2T 32 L3I TR ELELL
Wo WTNIZE &, [FEEHA] S0 X BRKXFOWREI S 2 MU n]fErs (SRR, X
NEZESLTWE) T7 F—0 [ /8] 25ALE 2 ENAREIRE NS 2 &2
Wo TEEILWLERS,

ZH 0 FEME D C BRSOV IEh DG E SRR B, Lo LRI &%
TTR=IZDOWTFF I &ITE5b, ThW “Structural Stability of the Avantgarde” &9
7 a3 Thsb,

What we ought to consider now is the fact that “avantgarde” theatre has now created its own
century-old tradition. What some may see as “cliché turns of performance art” in produc-
tions “self-conscious of [their] avant-garde roots” might, in fact, constitute theatre that real-
ized that “avantgarde” performance has achieved its own “structural stability,” through
which a different type of theatrical art may be created . . . Working within the established
theatre language of the 20th-century avantgarde, Abdoh freed himself to return to political,
social and spiritual content in a way normally unavailable to high-postmodernist performance.

VT T R=DAZT LEESE S T RS HERICEZEOBIENR L DI TR, 77 R—DFEt
MR EZNOER T LRI NS TH D, TILRARTLEETAVADY v 7 o7
NF v+ —DHFBRBIMOEHLEIZN, 77 R—OFETHE LBV, ZTDA AT LPEIZDNT
W 2 T2 OMMERELENSEZRFHLAEDLE TR, Thh o OUIFEE LI L
WET AN, TO—HT, AROTFEE LD DEMN, THI LT A=y 775, B0 LIREHNT
AT0T 47405 [HAHNWT] EF =X MOERICHAE LT 7 Rt 2 ZEHIEHLTOL
5DTHb,
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fHIC O > TLE A, 1890 R SIEE - 727 7 7 v F v )V FEENTIE 100 E 0 RS
WHO, TR T TIUBHREFATEINT T 7 v F v IV N« X551 LEHELTE T,
ZLT77 F=EZ 595 “Structural Stability of the Avantgarde” IZD > ->T (H B
3. (88 LN 203554 LORNERIZH 5 = & KL BHEN. BN, FENER
EMAGEDLDE S ET, HLHTO “high-postmodernist performance” (DF 0, 7 4T <
US4 UBITEB A A—VOHE OZETHB) A A, HricmBis (M)
DO (NER, B, PC. LRSS 2) 125D L [NE] O» ATHEIZAID H L
7oe EVWH T ETBBIEAD,

5

CZETRNNDOT T K= VIR > T Quotations = R TE/h, TTFTREE, Z
DREGHRUTBLANRZLZEBRZDRIW Lzl Erb Lk, TOEE, £/
WNVBIZ, ZORNIVD Iy AW 1995 FITHI NIz EWIHEEEDILLILBEBEZL L
DHDIFIZIEWNhELBEDTH 5,

Z I THEINE > TL 503, [EEMNSE] &0 FEREEL X7 r —< v 2ITB
575 —<RTH 5, MO L ST, AIDS EHELUBED T ANV DR T =<V R e T —
MIZHE T, TAIDS DK | ETHFINREIFLBGEENEE L, £hiE X0 L0
I T, BERELBO /o — N Y=y g v EW I BB EEEO s icENN (B X
Eoicah), SEIFHH CULI, A1, BOsR-) ICHILE N7 T8 &
DENTNGE] OBJIER T, KAYDYT VY « TT—F—DETEF « N Y 2p
S HADRKL R Y Ly A4 7% T, FRROEBNEEREREZBB LD LT,

EEFEA] 2 [HFEO T4 Varv] &) X AFEEEZOEEFTHITENZELT
by 77 F—0EHOKRE T TBARMOEE ] THE LI IThiLIcBITiRRR %,
DN TIERZENR, [EHELTOHRDOFAZIEDEHE] £ EizsE o BoHMN
5D1AH EBLNEMN, TN LICTHEETREIEE, S2IXH501EF [fERNEAE]
DELTH->T, [BEHENBEK] 2OHDTRHBNENITEDIES TREVESI D,
NIVOEREZZDOEEMbLETEH S S 75, “structural stability”. & % WM [HEIES &
LTOME ], B UIREEZHEECS Lo s itEanaERtEE0S 0N, 77 F—
O EHTRELELTZOHBEOGRKIZEI > THLN TS I EiFIE-ED LTS, Lh
LZENEHEFD/XF N7 A, HB5VETHBIOY v+ VIV T R Y TEELDTH 5, N
WHEIZZODO I SITHHEO X 9 7EH, 13 AIDS (=AIDS &K=k & LT H1k)
Z Z D8 Quotations DY A MIVIZH D [FEIE ] E0 5 ZOMEMITHIET 5 1 4 — Y ORERIT
HEPIMETH S E LTS Bell 1995, 43)s LA L. AIDS O G &PE & 05 D IEAKN
IO R 2 S DIED TR E 0D, WNIZH BANHONSE Y R T LT 5 &0
9 AIDS £ S ¥R, Ak “structural stability” % Z Z BT 2 6D TR I NIEFRE S,
oMb od ., JHEOGERMEICK > THERF SN BB & LTOD “structural stability” #%
H BT, Quotations \ZIIfFmm & U TOME ELRUENHERINEDTH S, TNEN
VDX IR SHME T 228X LRIz &, 1995 FORFLE NS D%,
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DIl biEZ IR LE2DTH S, 2F D, 19954 &5 Dk, HARTH[H U AIDS
-7 [S/N) % B LUICY L5 A4 TONROMREIS EN, 77 F—LRUELS 7
MIRER S CHr B RO Ve 2 8 > TOIFINIT Y72 5 TH A M SITIENE S57800,

LUy 2O XD 7o RiifIRBl ot s Bbhicbold, T 5FIEFLETHIC
LIZATW L, IS/NJ ®F L5 A 7% Quotations DT 7 K — LAtk A, vbid 100 4
MOT Y 7 o+ )b FEHEIORELZ, ZiENMOEEMIC, K%, BRH. FmE. 7 v
TF=bMLANS, THE] R [EBR] L0 b0%, LEETHLAERT S [HE] ©
Zo R 283 2 AR~ OHEFERIHER GEI, BuGio, ) . Batko s
BEREHEOELREOHMBAEBL T, EHITBWTHRALE S EL T bR, £ T
BEICEDIEL IR -72DTH B, FREIOBELIZE 72D TH 5,

FLY AT ENHHERIZ, [S/N] HED 7ot 2 TIEWIBIT W H B N7 7
F—=&F UL AIDS TUL B »7cdh &y HARKKMRE R LT, Wb EFRRE, etk
EIEN EREE I U 5, Rt [EENSE] 2hBERE2IRT 2 2 & I3THER.
EVD WDIREHBGERANCIE [AREMEOR V] (BER 5, ThREPHMEEIETES
EVWHTEEZERTETHAIMS) ~NEMMPDH I EITHBEY,

T7R=PEETHIS, ESLEEAIN? ThEIEBEAALNLLREL, DGR
W EL, =D ITNZEIBEZER, NVTWbENET 7 F=—2FAE Lk, 50EH
TR RRREANERBAARESNET T 7 v F vV Nl &0 5 #E) « Bz T
. MR E iz, DE D 1995 FETIdR < 2000 QT T—/ IV R« TV v
(Arnold Aronson) 7% O American Avani-garde Theatre : A History D12 THO T 5 K
91z, 1990 D 10 4EBTT 7 7 U F vV FEBIRKET S, &0 ) BEDIE S MIEL
WOTRBONEZZONEDTH 5,

Until and unless some form of recognizably traditional theatre re-emerges as a significant
factor within the larger official culture, there will be no possibility of an avant-garde theatre
rising in opposition. The American avant-garde that begin in the late 1940s faded away in the
1990s. (Aronson: 211)

CCETOHMTHM TR LM M, EFRT Yy v Fr U NI EHIZTO Y VO
& 912 “in opposition” IZHB D/ THINEHSLHLVEDEFELTHRLDT, £
OAICELT U SERIFI LELN, EOERMBMCEBFAELTINER S, 37 bb,
2001 ORIz 72T, 77 R—=13 100 fEffe 0 7c 7w » v F ¢ )L NIHBIO, H 5 W0 i
TAY A ENRE, 140 FERIIBE -7 > VU F vV FNEEBO, LW ED—

VLA TRRELOMEMIIONTREESEWMEND 2N, T I TRBED»IZ, #ifsD
HEHTFEETHIKEL, BELTHFE =y A QHTH B, [BIK « B « FE—EIRDVED
ST THEV VI TOHNEL [T =7 =] § 15 Clal: BKHE). 1994 4, 37~47 H
(BB, ZOFITR IS/N) © L7 7 2 MR EIN T E), [F45 47D [TIN [REHH]
2001 4E 3 H 3 HE. 8 H. KIEHHItL, [ERIIRIL D9 2 M4 b - 7ORBIR ORGP
[MEHFEI. 2001 4F 11 H 8 HAHIL MHHF L, [T] EWH8] o7 Y 7 v F v )b F—KIE
Fi&kAE] 57 bol 2001 4£ 9 A5, 22~25 H. # & I — )btk
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TJIZHDODDOH 5, ENISEIITULDMPNZIRNWIEAS, EWH T ETH5,
BHYIC

A5 URT AV HADHEHBIERLY « 77 K—=lF, TOT A=V T 4 ZWRET A 7
VT AT 4 ETARIERL, e UV NV REZ =TT DT =T 4 AN T 2T~
B EEE OO, 120 HAREEE) &0 KURICEZH UL - S0 FIZBRF kI T
TLEoToo WMOEEEZOMEHOBEPRE EFERESEF, TAVARLBI LTS L=T
Ty UELINT 4 RLDRBEOHOTFIZSLIDLLWLDK scENZ b LKL, €
FZZhER, EZFETH [RF ] ICE-TI 2SN I BE—RTH B0 6TH 5%,
UL LI TRF | 30 EIRZEC DX, WhSFEEAKT LV OBEBERIZLZS
Ltz 6 TR L. KT - 72 Quotations DL HI1Z, Vv v 7 (ELTOTAVH) %
V7 (ELTOTAVA) ELTHWENS S, T IITRZ MES Z X LM TESIHL
AEHLEOEE ] Lo, BEALEAFEE LOVABOHEEL, BIgZEMICHBls ¢
TLESPSITENBSBO, TNBVFETH > 72D, & SO ELELIRD DT
Ho1Dh, HEZNEWOHMBIICH > ODBAWUTH B, LrLBEMNS, [TIU7
Rl LA TIV =6, TT7N—@FEEl N [TYOTHR] 7—7 4 2 MIHISH
ThO, TOXHBT 7 N —OfAERINEIRE T 205, #ko Riic TRF ] thaZIr
55D TH-7ELTHONRRHETERVERZLEDTH B,

SARGIE 2001 48 10 H 13 Hy HFRVAFCTHEBEShcHAT AV A XERLAEAET
HEHEDMRHEEUAFICME - BELLZSDTH 5,
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Moving Away from the “Asian-Amenican’
—Reza Abdoh and Bodies in Crisis

(Summary,

Tadashi Uchino

Among those theatre practices made visible within the category of “Asian-American
Theatre,” Reza Abdoh (1963-1995) and his work stand out as a provocative yet alluring excep-
tion. Born in Iran, Abdoh's major concern was not to make theatre for his ethnic community,
but to inscribe his complex set of identifications into his performance space.

In Quotations from a Ruined City (1995), his last work created just before his early death,
we can observe a major characteristic of his work—mnamely, its excessive theatricality. His
performance space is best characterized as “sensory overload,” as John Bell calls it, while his
work apparently resonates with what we visually and physically experience in our postmodern
everyday life, with the Internet and with cable TV’s multi channels.

His, however, is not a display of typically postmodern “permutations and combinations” of
items from American (mostly junk) culture, for, as he himself admits it, there is definitely “a
point of view.” That is, Abdoh's authorial signature is quite visible there. Thus, such a “grand”
themes as “death and rebirth” can be discovered, or even a sense of “redemption” can be felt.
He tries to attain the sense of redemption though bodies in crisis, bodies trapped within a com-
plex system of power, which inevitably leads us to wonder if such an attempt is very contradic-
tory by definition. Still, we cannot deny the power of his theatrical genius and deplore the fact
that he has died of AIDS in a very young age.
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Shin Buddhist Song Lyrics Sung in the United States:

Their History and Expressed Buddhist Images”
(1) 1898~1939

Keiko Wells

Buddhism is quiet. Gautama Buddha died lying flat. Horizontal. And he lived until very
old. ---Lying down, and relaxing. (Jane Imamura)

Chanting really is the vocal expression of oneness. Buddhist oneness means individuals
“as1s.” --*When you understand that oneness, then you start creating gathas in your own
language. (Masao Kodani)

Introduction

Religious songs are partly folksongs. My concept of folksong is comprehensive: it is the
song that a group of people with the same or similar identity in their culture, language, occupa-
tion or generation, love to sing. They also have similar emotional attachments to the song.
Because of the emotional attachments, the song can evoke the singer’s personal memories of
his/her life and strengthens the feeling of closeness to that particular cultural group. The song,
therefore, does not have to be traditional or anonymous, but it has a strong tie with the tradi-
tion of the culture. The song is so widely known that people generally do not care about the
copyright of the poet and composer, and quite frequently do not know their names. The singer
may say it is “a song of my youth,” or “ a song of my homeland,” instead of “a song by Kosaku
Yamada.” In this sense, some religious songs are folksongs. People sing them and receive the

Y T am grateful to Fulbright Visiting Scholar Program and the fellowship that made my research in 2001,
on which this article is based, possible. I am also grateful to Ritsumeikan Academic Research Grant given
during 2000-01 academic years. I owe special thanks to Dr. Michael Owen Jones, who hosted me at UCLA
during the Fulbright Fellowship period and gave me constant encouragement and advice. I thank Dr. Isao
Fujimoto, who directed my attention to the songs sung at Shin Buddhist Temples in the United States. My
deepest appreciation to those who willingly accepted my request of interviews, and afterward kept giving
me advices and encouragement: (according to the chronological order of meetings I made) Rev. Hiroshi
Abiko, Mr. Michael T. Endo, Ms. Yasuko T. Wooster II, Ms. Jane Imamura, Rev. Kyogyo Miura, Rev. Masao
Kodani, Ms. Helen Kurozumi, Ms. Shirley Watanabe, Ms. Laura Ishikawa, Mr. Benjamin Wieman, Mr. Tad
Aoki, Ms. Michi Aoki, Guadalupe Buddhist Church members, Ms. Yachiyo Roberts, Ms. Linda Castro, Rev.
Donald Castro, Ms. Yumi Hojo, and Ms. Kimi Hisatsune. Rev. Miura and Rev. Kodani supported me with
advice and hints about researching on Buddhism. Ms. Jane Imamura and Ms. Kimi Hisatsune kindly gave
me valuable research materials. My gratitude also is to Ms. Chizuko Iwanaga and Rev. Thomas R. Okano
for answering my questions over the phone and e-mail.
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“feeling” of the religion. Whether they like this “feeling” or not is often more important in de-
termining their religious identity than the intellectual understanding of religious dogma.

Shin Buddhism, known as Buddhism of Pure Land in Western countries and called Jodo
Shinshu Hompa Hongwanji-ha or Nishi Hongwanji, in Japanese, has the largest membership
among the many Buddhist sects in both Japan and the United States. Shin Buddhism started
as a sect that brought Buddhism to common people. Shinran (1173-1263) taught the illiterate
people, who absolutely lacked knowledge and time to study sutras and sit for hours to meditate,
that they could attain Buddhahood by chanting the phrase, “Namu Amida Butsu” or “Namo
Amida Butsu” (F§fEM7RFE{L). “Namu Amida Butsu” can be translated as “I will take refuge
in Amida Buddha.” The repetitive chanting of this short phrase of only six syllables can be un-
derstood as a particular kind of singing, because it generates a strong feeling of moving toward
Buddhahood, or more precisely, the feeling of becoming one with the Buddahood.

Shin Buddhism has other folk chanting traditions as well, and Shinran’s four line verses
called “wasan” (FlI3), of which 353 are well known, have also been sung or chanted with mu-
sical intonations. Thus Shin Buddhism has had a long history of vocal activities in its religious
practices. Because of this tradition, it is not surprising that Hompa Hongwanji was the first to
be interested in singing religious songs with Western music when Japan started communicating
with foreign countries in the Meiji period (1868-1912). In 1872, Hompa Hongwanji sent min-
isters to Europe in order to investigate European educational system and institutions.” Based
upon the report of this mission, Hompa Hongwanji founded a system of religious schools, from
elementary to university level, throughout Japan in 1877, and Sunday Schools also were
started. They needed new songs in these schools, and they published the first Buddhist song-
book with Western style music in 1903. This was twelve years after Japanese public schools
started using a music textbook with Western style music.

Introducing Western style music to Japan was not an easy task. The Meiji government
started the Western style public education system in 1871, but there were no music teachers
who knew Western style music. The music classes did not start until 1881 when the first
music texthook, mentioned above, was published. Many of the songs included in the texthbook
had Japanese words sung with the tunes of European folksongs and Christian hymns. Writing
song lyrics in Japanese for these European tunes must have been a strenuous task, because tra-
ditional Japanese verses, either in Chinese style or short verses (waka and haiku), have differ-
ent rhythms. However, the new songs were beautifully done, and they attracted Japanese
children of the new era. The adoration of Western music evoked a longing for the unknown
world and its culture including Christianity. In fact, a considerable number of intellectuals be-
came Christians during the Meiji period, and the Japanese translations of Christian hymns had
a strong influence on the new Japanese poetry in the early twentieth century. Along with these
movements, Hompa Hongwanji sought its ways of accepting the Western influence. One of the
resolutions was to make Buddhist hymns with European style music, and to use them in serv-

2 Rl & 2 ORER( 1)) TZEFIE W T AL Seiten Quarterly , 41: 40.
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ices and in Buddhist schools.

The Shin Buddhist English songs, however, are not the direct offspring of this
Westernization effort in Japan. They were made to meet the need of people in Hawaii and the
United States. The Japanese labor immigration to Hawaii started in 1885. Many of the immi-
grants were Shin Buddhists, but there were no Buddhist ministers to guide them. In 1889
Soryu Kagai arrived in Honolulu to survey the situation on the island, and Gakuo Okabe estab-
lished the first Buddhist temple in 1894. While the major population of Japanese in Hawaii was
comprised of laborers, many of the Japanese in San Francisco in 1870s were students and intel-
lectuals. They were drawn to America for new knowledge. Some of them became enthusiastic
Christians, and in 1877 the first Japanese Christian group, the Gospel Society, was formed in
San Francisco. Compared to this early start of Christian group activity, the foundation of a Shin
Buddhist organization, the Young Men’s Buddhist Association, in San Francisco in 1898 was
rather late. However, as the number of Japanese increased in the mainland, membership in the
North American Buddhist Mission (founded in 1899), which was once the Young Men’s
Buddhist Association, increased. The organization changed its name to the Buddhist Mission
of North America in 1914, and again changed it to the Buddhist Churches of America (BCA) in
1944. The call for English songs was first raised in Hawaii to increase the understanding of
Buddhism among Christians, and then on the mainland to satisfy the need of English speaking
generations of Japanese Americans. Buddhist songs with Western music were first called
“hymns,” and afterward “gathas” in order to avoid a Christian connotation.

As we see later in this article, the selection of gathas sung in the Shin Buddhist temples
in the United States has been changing since the beginning of their history. There have been
two hundred and some gathas published over the years. Present time members of BCA sing
English and Japanese gathas both new and old. Changes in gathas reflect what the Buddhist
leaders of each period aimed to accomplish. They also mirror the taste and sentiment of the
membership. In this article I will illustrate the changes in Japanese and English Shin Buddhist
gatha lyrics sung in the United States and discuss the meaning of the changes. I will also ana-
lyze the main images and motifs used in these songs while bringing out the interrelation with
those of other Japanese songs and Christian hymns. The analysis of the song texts will show
that there has been consistency in the attitudes of Buddhist song creators in America.

My discussion will follow five stages in the changes of Buddhist gathas in the United
States. 1st period: services given in Japanese with chanting, and some Japanese songs brought
to the United States from Japan; 2nd period: strong emphasis on English songs, which were
made in Hawaii by Caucasians after a model of Christian hymns; 3rd period: Japanese gathas
and English gathas were sung; 4th period: children’s gathas in English were made by Nisei (the
second generation Japanese Americans); 5th period: (D new English songs were made by a
Caucasian, @ diverse cultural activity sprung from Japanese Buddhist tradition enhanced by
Sansei (the third generation Japanese Americans). For each period of transition I will present
approximate time range according to the publication years of service books that indicate the
changes. However, it must be noted that the actual move from one stage to the other was



78

gradual, and the shifting process varied according to the ministers and service masters at each
temple.
Beginning of Buddhist Services in the United States, 1898-1937;
Bringing in Japanese Esthetics to Songs

In the boxes of the BCA Archives at the Japanese American National Museum in Los
Angeles, there are many old Japanese sutra books that were used by ministers to practice
Buddhism and give ceremonies. Most of them are compact editions, and often have a brush
paint handwritten signature of the owner and his address in Japan where he probably bought
this book and had religious training. Relatively new books are hard covered with beautiful cloth
over them, and old ones are bound in the traditional Japanese way. They are worn out. They
sometimes have pencil marks and scribbling to show the traces of the owner’s diligent study.
The Japanese Buddhist ministers packed these compact edition sutra books and crossed the
Pacific Ocean to reach San Francisco Bay.

Until 1912 there were no Buddhist service books in Japan. The weekly service is not a
Japanese tradition, and most Buddhist temples in Japan still do not give Sunday services. Japan
did not use the solar calendar until the Meiji Restoration in 1868; Sunday was not any special
day before the solar calendar started functioning in people’s everyday lives. Hompa Hongwanji,
however, searched for a new style of Buddhist practice that would suit the new age. The first
service book, M¥2H#L] (Seiten, Sacred Texts, 1912), was both for the ministers and the mem-
bers. This was very innovative because formerly published sutra texts were only for ministers.
F8u] (Seiten) contains 148 pages of Buddhist texts for chanting, and 26 songs with Western
style music. The songs are printed at the end of the book.

These 26 songs are epoch-making as we compare them with the very first Buddhist songs
with Western style music in Japan. The first song book, [BAIAZELE HEH (Tsuu-
zoku Bukkyo Shouka Shu, Buddhist Song Book for People, vol. 1) was published by a Buddhist
priest from Hiroshima in 1903. There is only one short tune to apply to each stanza of all the
songs in the book. There are thirty songs and each song has many stanzas; for example, the
first song, [ 15/0MEk = D PEHK | (Shinjin Kanki no Shouka, “A Song for Joy in True Faith”), has
48 stanzas. The poems are adaptations of Buddhist texts and religious and moral teachings.
The poet uses the same kind of eloquent language as professional storytellers used in the nine-
teenth century. The tune monotonously repeats every four lines, while the poems are rich in
metaphorical images and didactic statements. The poet tends to translate subtle Buddhist con-
cepts in a tangible image using metaphors and similes, and write the moralistic phrases in the
tone of catchy proverbs. The poet clearly meant to popularize Shin Buddhist teachings with
these songs.

The messages of the song texts in [WBILZIEIE 5] (Tsuuzoku Bukkyo Shouka
Shu) are also expressions of the mixture of Buddhism, popular religion, and moral principles.
Here is an example.

? The copy I saw was once used in Fort Lupton Buddhist Temple in Colorado.
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“Shion no Shouka”

Sumera mikuni no hitobito wa
Otoko onna no shabetu [sic] naku
Asana yuuna ni kokoro shite

Shion to iukoto wasururuna

Sowa kimi no on fubo no on
Hotoke no on to shujyo on
Koreni mukuyuru hito koso wa
Makoto no hito to mousu nari

Oshie mo ookaru soga naka ni

Kami to hotoke to seijin no
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(1) The only music note for all songs in Tsuznku Bukkyo Shokashu, 1903.
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ZDOHDREL %, Mitsu no oshie no uruwashiki
FIEE DS D Y Hikari wa kuni no hikari nari

“A Song of Four Debts of Gratitude”
People in the country governed by Tenno,” men and women equally,
Remember the four debts of gratitude every morning and every evening.

Be thankful for Tenno, be thankful for your parents,
Be thankful for Buddha, be thankful for everything with life in this world.
Only the one who would try to requite them all can really be called a person.

There are many teachings, but the three teachings of
Kami, Buddha, and the Sacred person are graceful and beautiful.
The light is the light of the country.

In the early Meiji period the government guided the anti-Buddhist movement that led to the
destruction of Buddhist temples and images. The religion of the nation was declared to be
Shinto (a folk religion of kami/kamis), because it is the only religion originated in Japan.
However, the Meiji Shinto was not the same as the religion living among people, but rather a
camouflage of the Tenno system. The above quotation reflects this late nineteenth century
thought. The poet does not sound hesitant in celebrating Kami, Buddha, Tenno, Shinran (“the
Sacred person”) and parents in one poem as moral icons. Judging from the confident and proud
tone of the above poem, the author had probably adjusted himself to the current thought.

There is a song in [EE#] (Seiten), the first Buddhist service book that I previously
mentioned, which sings the same theme as the [ PUB D WEHK | (Shion no Shouka). The title
of the song in [E2H#L] (Seiten) is [PHD & | (Yon no On, “Four Expressions of Gratitude”). It
has four stanzas, and the first two have a tune and the latter two a different tune. Each stanza
is complete and does not run on as in the songs of [MWALEEIKE 5] (Tsuuzoku
Bukkyo Shouka Shu). The songs in [B2#8] (Seiten) try to convey the straight Shin Buddhist
teachings. There is no reference to Kami nor Tenno. When the poet” says “the country,” he
means the land of people or this world of life, not the state of a deified ruler. Next is the first
number of [ PYD B ] (Yon no On).

O TR ALEEIRE « HEW) (Tuzoku Bukkyo Shouka Shu, vol. 1) 8-9. Translations from Japanese
texts are mine except when noted.

® Tenno is usually translated as Emperor, but Tenno is quite different from European emperors.

® There are no references to the poets and composers of the songs included in [E2HL] (Seiten).
However, in the 1948 version of service book, the credit is given to Tokusui Kotani (lyrics), Yasuo Sawa
(music), and Seisui Fujii (music arrangement).
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KHWD 72 T I T Ametsuchi yutakani iya sakae
S OO D EPITT Kagayaku hikari nodokanite
HricBzEsHDS B Shizukani osamaru kuni no uchi
W5 BNl DE L Yuruganu motoi tanomoshiya
HWOEAIZS 5130T Kuni no megumi ni uruoite
BAELPT ST L Aohitogusa mo yasurakeshi
ZONWIIEFELERIAT Sono isaoshi wo kashikomite

L VED2BZERDAE” Mukuimatsuruzo tami no michi

“The debt of gratitude to the country”

We see prosperity in the sky and the earth.
There is serene glistening light.

This country is governed in tranquility.

The country stands firm and is reliable.

Our thirst is softened with the blessings.

The people live like green grass in peace.

We are awed by its achievement.

We, the people, will return the debt of gratitude.

The above verse, though it eliminated the reference to Kami and Tenno, is a praise of the
country rather than the praise of Buddha. The second and third number of [ P4 & | (Yon no
On) are titled as “The debt of gratitude to the parents” and “The debt of gratitude to all
beings,” and they express the Confucian moral norm of the Meiji period. Thus these three
verses dropped out in the later gatha books, but the fourth verse, [ =% @ & | (Sambo no On)
survived. The short song is loaded with Buddhist metaphors; the sea of ignorance, the moun-
tain of Buddhist teachings (Dharma), and the moon that symbolizes enlightenment. These are

traditional images that can be found in Buddhist texts.

[=Fo R “Sambo no On”

ROWFIZRT T b mayoi no umi ni shizumu mi mo
HZ OO D oshie no fune ni nori no shi no
HBLFFICHEXDITIE michibiku mamani kogi yukeba
B DRI D IS A satori no kishi ni itarinan
EOHEINTHITF N T nori no miyama ni wakeirite
BODOHEZRS & X satori no tsuki wo miru toki wa
LMTIPBEBIL kokoro ni kakaru kumo mo nashi

P [HEHit] (Seiten) 200.



82

h=FDRB Y kore sampo no megumi nari

“Three Treasures” (Trans. by Kimi Hisatsune)”
Though we flounder on the Sea of Ignorance,

by following the Buddha’s guidance
As we sail on the Ship of the Dharma,

we will surely reach the Shore of Enlightenment.

As we enter further into the Dharma Mountain
and behold the pure moon of Bodhi,

our clouded hearts become clear and free.
This is truly a gift of the Three Treasures.

The fourth printing of [B48 ] (Seiten, 1923) has an inner cover on which “for the use of
the Buddhist Churches of America” is printed in Japanese. Seven gathas, which did not have
clear Buddhist messages, had been replaced with new ones since the 1912 first edition.
Nichiyo Gakko Dojin (Sunday School Fellows), a group organized to make Shin Buddhist gathas
for Sunday Schools in Japan, wrote the new songs. The individual names of this group are not
known. The final gatha selection for [#24iL] (Seiten) was so good that some of the gathas are
still well loved by present time Buddhists in the United States. The songs in the fourth edition
of FTEEML] (Seiten) express Buddhist ideas clearly, with traditional images that are often used
in wakas and Buddhist texts. The language is much more colloquial than that of the songs in
@B BALEE K] (Tsuuzoku Bukkyo Shouka Shu), yet keeps the elegance of archaic literary
style. I cite one gatha below that is included in the latest BCA service book published in 1994.
This is “Nori no Miyama,” which presents traditional waka motifs such as cherry blossoms,

nightingales and dream.

lkoEl ] “Nori no Miyama”

EOH D E L SFE nori no miyama no sakurabana
BOEFITHSED mukashi no mamani niou nari
BORHr OB E DT michi no shiori no ato tomete
TLYoFHOKFEEA K satori no takane no haru wo miyo

® In the original version the last line reads as [ TV =# DR & U | (Kore sambo no on to shire/ Be
sure to note we have a debt of gratitude to the Three Treasures). In the latest version, the imperative has
been changed to the narrative style, and the word, [ & J(on/ a debt of gratitude), which often has Confucian
connotation, is replaced with [ B |(megumi/a gift). Please note that by giving different readings to the same
kanji (Chinese character), one can express more than one meaning by the same word. This device is re-
ferred to later in this article.

? The translations of song lyrics by Kimi Hisatsune are taken from Shin Buddhit Service Book (1994).
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nori no miyama no hototogisu
mukashi no mama ni nanoru nari
ukiyo wa yumezo mijikayo to

odoroki samasu koe wo kike

“Dharma Mountain” (Trans. by Kimi Hisatsune)
Cherry blossoms on the Dharma Mountain
spread their fragrance as of old.

Cease marking traces on the Noble Path,

107

Gagaku Etenraku
Arr. Kiyomi Fujii

Nori no Miyama
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(2) “Nori no Miyama”; first printed in Seiten (1923) without a music text. The above text is in

Buddhist Service Book (1963).

O THEEH ) (Seiten, 1923) 172.
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and perceive the springtime splendor
of Bodhi we assumed was beyond our reach.

Nightingales on the Dharma Mountain
sing the praises of the Name as of old.
Listen to their voices warning us
that this life is but a dream
and the night is very short.

The beauty of cherry blossoms that cover the mountain stands for Nirvana (the condition
of no agitation, perfect peace). Though it is an everlasting beauty, it appears to us only momen-
tarily just as the cherry blossoms are beautiful only for a few days. Nightingales invite us to
recognize the darkness of the transitory life and to seek the way to be enlightened. It is said
that the song of nightingales sounds “Hoh-wo-kike” (i %17, Listen to Dharma). The pathos
expressed here rests not in the fact every being is mortal, but in the awareness that one can
hold the peace and happiness of enlightenment only momentarily. This pathos has long been
underlying the Japanese literature. The following folksong sung by a professional female enter-
tainer in the twelfth century is a masterpiece in expressing this emotion.

ILMEFEIZWEREED hotoke wa tsune ni imasedomo
B onZThizniis utsutsu naranuzo awarenaru
ADHH SBEIC hito no oto senu akatsuki ni
FOMITEIT A S honokani yume ni mie tamau

[ EERLD )

[I know] Buddha always exists, but

It is different when Buddha appears.

On the quiet dawn, with no sound of a being heard,

I see Buddha faintly in the mist of my dream.
(Ryojinhisho)

Six years before the fourth edition of [ HiL] (Seiten, 1923) was printed, Buddhist
Japanese song book, [ & W& A (Raisan, Praise 1917) was published in Honolulu. Nine years
later, in 1926, a revised version was published in Japan. The revised Japanese version contains
30 songs. Tokusui Kotani, the editor and one of the four lyric poets for the Honolulu version
[ 5 & A (Raisan), had little idea of authorship and did not cite the names of the poets and
composers for the Japan version, which were printed in the Honolulu version. He also made
many changes in the words of the songs. In the “Preface by the editor” he writes that finding
a printer who could print the sheet music was challenging. This comment reflects the fact that
the Western staff notation had been hardly used in Japan in the early twentieth century.



RERZET A ) 71 RKEHEUE 55 205 85

The songs in [ 5 & A J (Raisan) reveal two things. One is that Buddhist Sunday
schools were well under way by this time. The following song, titled “Sunday School,” encour-

ages children to come to school.

[ H A2

EHF b tosama kasama
BEMZEHSDOT TEINT okao wo aratte te wo fuite
ELDEEIMLANT BEPH & kimono wo kikaete ohayo to
AFLIFIEE BRAFEHED mihotokesama wo ogami masho
EH3F hbIFE tosama kasama
BToohrhn X0x Lk otera no kane ga nari mashita
BALELS LIl FFALL minnato isshoni genki yoku

IZHZ I MIIT £HYZFHES"  nichiyogakko ni mairi masho

“Sunday School”
Father, Mother, let’s wash our faces and wipe our hands
Change our clothes, say, “good morning” to Hotoke-sama.'”

Let’s join our hands and bow.

Father, Mother, I hear the big temple bell ring.
Let’s get together with others in good spirit,
And go to the Sunday School.

The other thing that [5 & A ] (Raisan) reveals is the influence of the New Children’s
Song (Doyo) Movement in Japan. The Doyo movement occurred about thirty years after the
start of new western style music education at public schools. Out of the first generation of the
public school pupils, new Japanese musicians and poets came. They criticized the school songs
as not fitting for children, so they searched for the songs written in the language that children
would use. They avoided didactic tone and Confucian ethics, trying to write from a child-
centered viewpoint and created the feeling of freedom. Both the romantic philosophy of child-
centered education and the feeling of freedom from feudalistic ideas arrived from Europe, and

” o« ” o«

the poets often used foreign motifs such as “shoes” “cradle” “canary,” and “church.” These
European motifs, indeed, enhanced the children’s admiration for the unrestricted atmosphere

and the material wealth of the Western world, but they had relatively shorter lives. On the

W ISWE AL (Raisan) 9.

' “Hotoke” (“sama” is an honorific expression to be added to the name), means the Buddha, Amida, and
sometimes the deceased ancestors. I dare not choose one of them for the translation of this word here.
It is more than a religious term in Japan; the common expression, “the person is really a Hotoke-sama,”
means “the person is compassionate, generous, or/and very helpful.”
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other hand, some of the songs that blended traditional motifs and images in the lyrics have sur-
vived until the present day. They are much loved and are an indicator of cultural identity
among Japanese people. [ % #E/NBE |(Yukake koyake, “The Sunset”) is a very good example.

AR NEET T HAENT yuyake koyake de hi ga kurete
1D BIFOHNIE S yama no otera no kane ga naru
BTTORNWT ARBNMZA otete tsunaide mina kaero

MmodE-Lxic MADFEL& karasu to issho ni kaerimasho

The sunset, orange-red sky, a day is almost over.
I hear the sound, the big bell of the temple in the mountain.
Let’s hold hands, and go home together.

Let’s go home together with the crows.

The combination of the sunset and the Buddhist temple in the mountain is quite symbolic. The
West is the direction where one finds Nirvana, thus the beauty of the sunset is a metaphor for
the enlightened condition. (Here “the West” does not mean the Occident.) The mountain
stands for a great heap of true knowledge. Crows are associated with death, and in the above
song they invite the children to go back to their safe homes. This sounds contradictory, but the
Japanese folk sentiment is allied with the awareness of death. It is not their own death that the
children are aware of; the crows are an image of deceased ancestors and Buddha who would
protect them and guide them to the enlightenment.

“Higan”" by Kotani, first printed in [ 5 \» & A ] (Raisan) and loved ever since, directly
refers to the Buddhist meaning of the sunset.

[ “Higan”

ENWIEEBHE WIZAS kireina ohisama nishi ni iru
PHEPLED HH5ITIE kagayaku kumo no achira niwa
AL SO BHL N amida nyorai no o-jyodo ga
HHrENZITEExXFLL arutoiu koto kikimashita
WROHH BHEZ higan no chunichi ohisama wa
L5 EEREO BELIC chodo manishi no o-jyodo ni
BlIwoiansd itz o’hairinasareru o’hanashi wo
AR BFTEEFE LR kyo wa otera de kikimashita
BAIE T K L AHFEA minna de nakayoku mina tonae

¥ “Higan” literary means “the other shore.” In Japanese folk belief, it is the other side of the water
which divide the world of the living from that of the dead. It also means the land of enlightenment. The
mid-day of Higan week is the spring or fall equinox.
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(Trans. by Kimi Hisatsune)
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“Higan

The beautiful sun sets in the West.

I heard that Amida’s Pure Land lies

beyond the shining clouds.

At the temple today, I heard that

during the mid-week of Higan,
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the sun enters directly west in Pure Land.

Reciting the Nembutu,

let us go to the beautiful Pure Land.
The setting sun is truly like

the shining clouds over Pure Land.

Cherry blossoms and the sunset are two important images in Japanese culture. Buddhist songs
willingly utilized them to make the songs appealing to people. The images are rooted in
Buddhism, but do not exactly translate Buddhist ideas. They convey the “feeling” of Japanese

religious sentiment.

English Gathas and Services Modeled after Christian Style, 1924-1939;
Songs Independent from Japanese Ethics
The first English songs came from Hawaii. Ernest Hunt, an Englishman whose Buddhist
name is Shinkaku, compiled the Vade Mecum in 1924, the first Buddhist service book in
English. He intended to spread Buddhism among Occidentals, avoiding sectarian conflicts. On
the first page of the Vade Mecum he directly states his mission:

It is the fervent desire of the Authors of this little volume that the heresy of separateness
now prevailing among Buddhists may soon be abolished. They have endeavored therefore
to avoid unduly emphasizing sect, keeping to the fundamental and ethical teaching, hoping
that all, whatever their sect affiliation, may be able to use it.

The Vade Mecum is clearly modeled after Christian service books. It is divided into two parts.
In the first part it presents ceremony procedural models for seven different ceremonies such
as Wesak Day (Buddha’s birthday), marriage, funeral ceremonies and so on. The ceremony
models do not include sutra chanting by the minister, but all models contain hymn singing.
This makes a strong contrast with traditional Buddhist ceremonies. The second part of the
Vade Mecum is an anthology of hymns. There are 138 songs, of which 47 are written by
Dorothy Hunt, the wife of Ernest Hunt, and 51 are by A. R. Zorn.

The song lyrics in the Vade Mecum show the struggle of the pioneers who attempted to
communicate Buddhist ideas in English. They tried to build a bridge over Buddhism and
Christianity. Though they hardly used Christian key words such as soul, eternity, or creation,
they borrowed Christian terms and imagery, especially when they referred to Buddha. In “To
the Lord Buddha,” written by Shinkaku (Ernest Hunt), Buddha is a deity with strong personal-
ity just as the Christian deity.

How glorious is Thy Dharma,
O, Buddha, Blessed Lord.
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How wonderful Thy Sangha,
Which spreads Thy word abroad.

We, too, will surely follow
The road that Thou didst find,
The perfect Road of Knowledge,
And never look behind.

And walking in Thy footsteps,
We'll find the truest wealth
Lies in the full surrender
Of that we call the self.

Thine Infinite Compassion,
Thy Pure and Holy Life,

At length shall lead the nations
From bloodshed, hate and strife.

And so we take our refuge

In Thee, our Lord Divine,
Thy Holy Law the Beacon

That in our hearts shall shine.

How glorious is Thy Dharma,
O Buddha, Blessed Lord.
How wonderful Thy Sangha,
Which spreads Thy word abroad. (No. 105)"

In this song, Buddha is addressed as “Lord,” and his followers (Sangha) are praised as if
they were heroes. The words that imply battles such as “surrender” and “bloodshed” come
from Biblical imagery rather than Buddhist texts. Here, we can see the spiritual uplift of
Shinkaku himself, who was determined to “follow the road that Thou [Buddha] didst find,” and
“spread[s] Thy [Buddha’s] word abroad.” Becoming a Buddhist minister in the early twentieth
century must have been a difficult path to take for an Englishman, who once studied for admis-

16)

sion to Anglican Orders." His Christian sensibility probably needed to modify the concept of

Buddha, which is very different from the concept of Christ or God and is not very uplifting in

' The song number in parentheses is taken from the Vade Mecum.
' The biographical information about Ernest Hunt is from Louise H. Hunter, Buddhism in Hawaii; Its
Impact on a Yankee Community (Honolulu: U of Hawaii P, 1971) 152.
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the sense that no irrational miracles nor heroism are involved, by giving Buddha a solid and
sturdy personality and superhuman quality. Yoshifumi Ueda explains the difference:

In the West, religion is considered to be based on the relationship between man and God.
Man is finite, helpless and weak whereas God is a supernatural being, omniscient and om-
nipotent. Because man'’s life is fulfilled through the grace of God, this dependence is cru-
cial. It rules out any possibility of man attaining the status of God. In contrast, Buddhism
teaches that it is a human person who becomes a Buddha. One of the consequences of this
position is that there are countless Buddhas in the cosmos. ‘:* Man and Buddha, thus,
are not two separate beings but the selfsame being at two extremes of spirituality: unen-
lightened and enlightened, or non-awakened and awakened. The crucial factor between
man and Buddha, then, is not dependence, but the process of becoming."”

Thus the word, “Buddha,” means an enlightened person, but it also indicates Gautama Buddha,
who was the first to be enlightened. Ambiguously enough, it sometimes stands for Amida
Buddha in Shin Buddhism. Masao Kodani translates Amida Buddha as “Truth-Reality.”

This Truth-Reality called Other Power is ineffable and beyond description. It is beyond
shape and form and beyond categories of time and space - and yet, it is expressed in human
terms by an anthropomorphic image called Amida Buddha, or the more abstract formula-
tion of “Namoamidabutsu” in Chinese characters. - The Truth-Reality called Amida

Buddha, then, is the central object of veneration in Jodoshinshu temples."

The ambiguous and “ineffable” quality of “Buddha” is clearly seen in the following
Japanese song for the celebration of Buddha’s birthday. This song was first included in a BCA
service book, Young Buddhist Companion (1954) and is also in the latest service book published
in 1994.

Fiz-3ok/d “Hanamaturi no Uta”
BIEIHOIEDH oniwa wa sakura no hana no maku
HOESLRIE S MNIT kusa no shitone mo yawarakani

AHIES N LOAESR kyo wa ureshii hanamatsuri
HON NGB hotokeno maede watashira wa

WS 729 THECE S shouka utatte asobimasho

HIABOTIENL minasan oideyo atatakaku

" Ueda Yoshifumi, edited by Masao Kodani, Mahayana Buddhism: An Approach to Iis Essence (Los
Angeles: Pure Land Publication, 1989) 2-3.
" Senshin Buddhist Temple (Senshin Buddhist Temple, 2001) 5-6.
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BEAED B OPTIEFE & £ No. 115)9 ojihi no takai amida sama

“Flower Festival, Buddha’s Birth” (Trans. by Kimi Hisatsune)
The garden is a curtain of cherry blossoms and
soft are the grasses that blanket it.
Today is happy Hanamatsuri!
Let us sing a song in front of the Buddha
And dance together with joy!

Come, everyone!

The warm spring breezes caress the wild grasses,
Just as the Buddha’s compassion

comfort us who play together in harmony.

On a little branch, a bird sings in a lovely voice
the compassion of spring.

Let us together sing of Buddha’s compassion,
which constantly cares for us.

If there is someone who can bring about a happy spring
that decorates the world with flowers,

That would, indeed, be the kind and
compassionate Amida Buddha.

" The song numbers quoted hereafter in parentheses are BCA gatha numbers.
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Buddha, here, is expressed by the image of cherry blossoms that make a soft pink “curtain”
over the garden. His “kokoro,” which literary means “heart and mind in one” (Buddha’s heart
and mind is nothing but “compassion” as translated by Hisatsune), is “the warm spring
breezes.” People are celebrating Buddha’s birthday, but what is really praised in the poem is
the abstract concept, “Buddha’s compassion,” rather than Gautama Buddha himself. At the end
of the song, Buddha is identified with Amida Buddha. In this poem Buddha is expressed as an
atmosphere with no tangible shape, not as a dominant personality who can be addressed as
“Lord.”

Compared to Japanese Buddhist songs that tend to flow into an expression of religious
mood, Christian songs are likely to conclude with tangible imagery. The well loved Christian
hymn, “Amazing Grace,” opens with the praise of the religious idea, “grace”; however, the
fourth stanza is congratulating “the Lord” rather than his grace, and he is compared with a sub-

stantial thing, a “shield.” I cite below the first and fourth stanzas.

Amazing grace! how sweet the sound
That saved a wretch like me!

I once was lost, but now am found,
Was blind, but now I see.

The Lord has promised good to me,
His word my hope secures;

He will my shield and portion be
As long as life endures.””

The English songs in the Vade Mecum follow the tradition of Christian hymns, and poets often
have preferred to bring out Buddha as a dominant deity. A ceremonial song for Buddha’s birth-
day written by A. R. Zorn is a good example.

On this glad day that knew Thy birth,
Buddha, Our Lord, Our Guide and Friend,
Let joy prevail o’er all the earth,
Thy peace on all mankind descend.

Homage and love to Thee we bring
With blossoms fair thy shrine adorn
Grateful our hymns of praise we sing

*» Tan Bradley ed., The Book of Hymns (New York: Testament Books, 1989) 36.
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To hail Thy glorious natal morn.

Lord of compassion boundless, free,
Fountain of Truth’s immortal lore,

Steadfast our trust shall rest in Thee,
Thou art our Refuge evermore. (No. 9)

In the first stanza Zorn addresses Buddha, saying “Our Lord, Our Guide and Friend,” and
the blossoms in the second stanza are simply the decoration of the shrine. The third stanza
opens with another address to Buddha, “Lord of Compassion, boundless, free.” The more the
words of address accumulate, the more solid and “steadfast” the image of Buddha’s personality
becomes. Though Zorn does not write anything contrary to Buddhism, the style of writing and
words with Christian connotations create a different feeling from the Japanese Buddhist songs.

The imagery used in the Vade Mecum that is most remote from Japanese Buddhist folk lit-
erature is the war imagery. The war songs are hero songs in nature and the “we” who sing the
English song are usually identified with winners. But in Shin Buddhist teachings there are no
heroes because all beings are equal and one, so there are no enemies to fight against even
metaphorically. Among lyrics by Dorothy Hunt, though they reveal her good understanding of
Buddhist ideas and some of them the very best among the 138 songs, the ones with war im-
agery sound “very Christian like.”® She calls young Buddhists “Buddha’s soldiers true,” “the
knights of old”(No. 20), and “Buddha’s army” (No. 21). She writes they “proclaim” their
“loyalty” and “lead men to Truth’s day” (No. 20). When she tries to say that the perfect self-
effacement is ideal and that this is possible because Amida Buddha’s compassion exists, she
writes, “Self is the foe each child must slay” (No. 32) and “Love shall be our weapon” (No. 32).
The images of war seem to have drawn Hunt toward more “Christian like” metaphors, thus the
description of Buddha resembles that of Christ. The second and the third stanzas of song No.
32 read:

True liberty our Master gained
From death and fear and sin,
And those who do as Buddha did

This liberty shall win.

The false self speaks within our hearts
But we must all refuse

To listen to the lies he tells,
And Buddha’s teaching choose. (No. 32)

*Y When I interviewed people in Shin Buddhist temples asking why they do not want to sing most of the
songs from the Vade Mecum, they answered that the songs are “very Christian like songs.”
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The song, “Loyal Soldiers,” by Zorn even more follows the style of Christian songs with
war imagery.

We are Buddha’s loyal soldiers,
Marching ‘neath His banner true;

Proud to follow where He leads us,
Glad His holy will to do.

CHORUS

Marching forward, ever forward,
Loyal soldiers we will be;

‘Neath the Buddha’s glorious banner
We will follow faithfully.

With the sword of Truth our weapon
Let us battle manfully;

Pressing forward, never yielding,
Till the hosts of error flee. (No. 49)

There is also a marching song by Dorothy Hunt.

Have you heard the sound of footsteps
As of soldiers marching on?

Have you seen their banners waving?
Have you heard their battle song?

Have you watched their blazing torches,
Lighting up their columns long? (No. 19)

These marching songs of “Buddha’s loyal soldiers” remind us of “The Battle Hymn of the
Republic.”

Mine eyes have seen the glory of the coming of the Lord;

He is trampling out the vintage where the grapes of wrath are stored,;
He hath loosed the fateful lightening of his terrible swift sword,;

His truth is marching on.”

* Julia Ward Howe, “The Battle Hymn of the Republic” (1862) in, Christ-Janer Hughes Smith, American
Hymmns Old and New (New York: Columbia UP, 1980) 286-87.
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In 1989 BCA sent questionnaires about gathas to all the temples in preparation for the
making of a new service book. Some of the returned comments are very critical of English
gathas: “many problems: Christian sentiment rather than Buddhist, especially in archaic
language,” “too many Christian connotations,” and “some have too strong Christian
connotation.”® The important factor in the religious song is, therefore, imagery and words
that can bring out the common sentiment of the group.

I have discussed that Japanese songs tend to avoid the association of Buddha with material
imagery, and that English songs in the Vade Mecum do the contrary. This is also true when the
image of light is used in songs. The Shin Buddhist texts are full of references to light, because
Amida Buddha is described as the one who “emits light beams from his*” body, illuminating all
the worlds - not just one world but the entire universe - so many worlds that it defies our
human calculation of measurement.”” Japanese people traditionally used the light of the moon
to express Amida’s light in understanding that it is the light to be found in the darkness of ig-
norance. When the sunlight is used as a metaphor for Buddhist light, it is either the light of
the sunset or dawn; that is, the light comes from the same level of height as beings on the
earth, and not from above. The English songs in the Vade Mecum have a different style of ex-
pression of light. The sun represents the enormous light of Amida and the light shines from
above. Zorn often associated the sun with Buddha in Christian style of expressions such as in
“Thou art the Sun of Righteousness” (No. 4), and “Lord Buddha, Sun of Truth and Love” (No.
137).

On the other hand, Dorothy Hunt avoided the direct association of the sun and Buddha,
and wrote sensitive beautiful pieces.

On this great day, our Holy Prince of Peace
From sorrow’s chain has found release;

Self is no more, banished the clouds of night
Upon mankind hath shined the light.

The Sun of Truth dispels the mists of night
And round us sheds its Holy Light;

No more shall powers of ignorance hold sway,
At last hath dawned the Wesak day. (No. 10)

* “BCA Music Questionnaire Comments.” Unpublished literature.
*» Suzuki uses a male pronoun for Amida Buddha here, but he writes in the same book that Amida cannot

be referred as “he,” “she” or “it.”
* Daisetz. T. Suzuki, Buddha of Infinite Light (Boston: Shambhala Publications, 1997) 23-24.
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In the above poem, Hunt succeeded in taking in the ambiguous and subtle atmosphere of
Japanese Buddhist sentiment by associating the image of the sun with the fuzzy “mists of
night.” In the following poem, she also combined the sun (not capitalized) with the contrary
imagery of rain, and expressed the Buddhist attitude that accepts and dissolves contrary ele-

ments into one.

Thou Great Reality, O Truth Divine,
Amidst the fleeting shades of things unreal;
Thou Changeless One, True self of all that live,
Thy close indwelling presence oft we feel.

And like the mighty sun whose golden rays
Attract the sparkling rain drops from the sea,

So dost Thou draw the selfish hearts of men
To seek a higher life apart with Thee. (No. 138)

The Buddhist English songs in the Vade Mecum certainly have Christian tones, but a poet like
Dorothy Hunt succeeded in some poems to free herself from the bound of Christian tradition,
which the English language inevitably carries.

The song that I quote last in this section, written by Zorn, is one of the favorites of the
present time BCA members.

When we see the golden sun
Shining from above

We are mindful
Of the Buddha’s love.

QO’er us all His pure compassion
Sheds its steadfast glow,

By His Doctrine
Wisdom’s Way to show.

When we see the silver moon
Gleaming in the sky,
We remember
Still our Lord is nigh;
By his blessed Law to guide us
Through this earthly night,
Out of sorrow
Into joy and light. (No. 37)
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The words are not too philosophical, and Buddha is represented both by the sun and the moon,
thus no single image for Buddha is established here. Buddha can be the sun and the moon.
This ambiguity allows us to think that Buddha can be anything. I wondered first, however, why
the passage, “Shining above” does not bother the people. In my understanding Buddha is not
in the heaven above as Christian God is. But when I visited the Hongwanji Buddhist temples
in the United States, I realized this understanding of mine was inflexible. The temples in
America are built partly in the same style as Christian churches. The first thing that struck me
was that the Naijin, the area where shrines are, is placed on a high stage. This happened some-
times because Buddhists recycled a Christian Church building, or American architects had no
idea of Buddhist temple so they used Christian churches as a model, or Buddhists used a sec-

527 When We See the Golden Sun

A. R. Zorn A. R. Zorn
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(4) “When We See the Golden Sun”; first printed in Vade Mecum (1924) as song 37 without a music
text. The above text is in Buddhist Service Book (1963).
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ond hand school building and the high stage in the auditorium became Naijin space. Whatever
the case was, to place shrines up on the high stage is not in Japanese Buddhist temple tradition.
In American temples people look up to the golden shrine when they go closer to offer burning
incense. Buddha is often literally “shining from above.” Seeing this, I thought there was no
reason that the light of true knowledge and compassion cannot shine above. The Vade Mecum
implanted a new sensibility and identity to the Buddhists in America. Japanese Buddhism in
America was gradually moving toward the creation of a Japanese American Buddhist culture.

In the next issue I will discuss the bilingual service book published in 1936, and examine
the changes and movements observed thereafter. The list of Shin Buddhist Service Books and
Gatha Books will be attached.
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A Narrative of Kuki‘iahu and its Erasures

Stephen H. Sumida

When the announcement was made that V. S. Naipaul had won the 2001 Nobel Prize for
Literature, the head of the Swedish Academy said that “What he’s really attacking in Islam is
a particular trait that it has in common with all cultures that conquerors bring along, that it
tends to obliterate the preceding culture” (Horace Engdahl, quoted in The Daily Yomiuri, 12
October 2001, Edition D, front page). While what Mr. Engdahl said may seem to be an obvious
truism to anyone who studies conquest, imperialism, and colonization, it reminded me of a dis-
tinct and particular event that has nearly been obliterated from history. In my following re-
marks about America and the Pacific I try first to recall an event in Native Hawaiian history and
to demonstrate how powerful its erasure has been. The particular history, narrative, or story
is about Kuki‘iahu, a war that took place in 1794. The likelihood that you have not yet heard
of this Hawaiian war is already a sign of its erasure. I go on to discuss literary works of Ha-
wai‘l to exemplify cultural agency, its loss, and its attempted recovery under conditions of co-
lonialism, and to indicate one way by which multiculturalism in Hawai‘l and the rest of the
United States may itself be considered an agent of colonialism.

I must retell the story of Kuki‘iahu in order to go on to make its loss felt.

My source for the history of Kuki‘iahu is Samuel Manaiakalani Kamakau’s collected his-
torical writings, Ruling Chiefs of Hawaii (1866).” Kamakau’s narratives are Hawaiian-
centered, written as they are during the century when Hawaiians—meaning Native Hawaiians
—ruled their own lands. For example, when telling of the arrival of Captain James Cook and
his two ships in 1778, Kamakau is at Chapter VIII of his history of the ruling chiefs of Hawai‘i.
Captain Cook is not the beginning of Hawaiian history in Kamakau’s narration. That chapter
is preceded by narratives about historical figures who acted long before Cook arrived and who
are the historical foundation of the Hawaiian nation. Kamakau'’s historiography demonstrates
his cultural agency: he is able, as a Hawaiian subject in the middle of the nineteenth century,
to speak, write, and act with powers of self-definition and self-determination.

According to Kamakau, on 16 November 1794 a series of battles or “war” called Kuki‘ia-
hu began, and it culminated ferociously on 12 December 1794. It was at the place called
Kalauao, meaning “abundant clouds,” of the ‘Ewa district of O‘ahu. The leaders of the armies
in conflict were Ka-lani-ku-pule, the ruler of O‘ahu, fighting against Ka-‘eo-ku-lani, the ruler of
Kauai who in the preceding year had also become the ruling chief of Maui, Molokai, and Lanai

U Samuel Manaiakalani Kamakau, Ruling Chiefs of Hawaii (Honolulu: 1866; rpt. Honolulu: The
Kamehameha Schools Press, 1961).
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upon the death of Ka-hekili of Maui. The battles of Kuki‘iahu came about when Ka-‘eo, home-
sick, was journeying back from Maui and Molokai to Kauai. O‘ahu was to be a stop along the
way. Hearing of this, Kalanikupule and his counselors and warriors prepared for possible battle
in anticipation of hostilities. When Ka-‘eo did land on the windward side of O‘ahu, a “severe
battle” was fought. Yet afterward, the warring chiefs “had a friendly meeting at Kalapawai in
Kailua, Ko‘olaupoko” (168). Kamakau writes that “It was a day of mingled joy and weeping
—joy for the ending of war, weeping for the dead in battle and also for the death of Ka-hekili,”
the late ruler of Maui (168).

Ka-‘eo set off with his fleet of canoes up the windward coast to Waimea and Waialua, in the
direction of his home island of Kauai. But en route he discovered treachery among his own
chiefs, who allegedly conspired to throw Ka-‘eo overboard at sea. Deciding to die in battle on
land rather than alone at sea if death were to be his imminent fate, Ka-‘eo ordered further at-
tacks on Kalanikupule and the armies of O‘ahu. Warriors of Waialua and Wai‘anae joined Ka-
‘e0’s side. Ready to fight, in November 1794 the opposing armies and their ruling chiefs en-
gaged each other in the war of Kuki‘iahu.

Ka‘eo achieved the early victories. The war ended a month later “on the ground of Ka-
lani-manuia between Kalauao and ‘Aiea in ‘Ewa” (169). Kalanikupule deployed his army to hem
Ka-‘eo’s army in. At the seashore margin of the battlefields, Kalanikupule placed a mercenary
he employed when this soldier of fortune, a Captain Brown, had arrived at O‘ahu with two heav-
ily armed gunships, the Jackal and the Prince Lee Boo. Brown shelled the Kauai army and pre-
vented escape by sea. When Ka-‘eo attempted to change his own position to better advantage
and possibly to escape altogether into the valley on the ‘Ewa side of ‘Aiea, “the red of his
feather cloak [was seen from Captain Brown’s boats] and their shots [at Ka-‘eo drew] the atten-
tion of those on land” (169). Ka-‘eo “was killed fighting bravely,” and with him his wives,
chiefs, and warriors. His young son, under the regency of his kahu, or care-giver, became Ka-
‘eo’s successor on Kauai. This was George Ka-umu-alii, who would go on to be the ruling
chief with whom Kamehameha would negotiate to bring Kauai into the Kingdom without fur-
ther military conquest.

There are two further events in Kamakau'’s plot of his narrative that I need to retell. He
tells about Ka-hulu-nui-ka-‘aumoku, “a daughter of Ku-‘ohu, the leading kahuna of Kauai”
(169). Taken for dead, a fighter on the side of Ka-‘eo, she was thrown onto a great heap of
corpses. That was at about 1 : 00 on the afternoon of 12 December 1794. At about 10 : 00 that
night an owl revived her by beating its wings against her head. Ka-hulu “opened her eyes as
from a deep sleep,” and, avoiding a sentry guarding the dead, she followed the owl seaward.
She crawled to the sea, then swam, despite her many wounds, to the opposite shore “and
landed at ‘Aiea, where the owl led her up Halawa valley into the mountains,” where Ka-hulu
found a cave and again collapsed. The owl went on to find a former kahu (care-giver) of hers,
who, led by the owl to the cave, restored some strength to Ka-hulu. Two days later
Kalanikupule, the victorious chief of O‘ahu, declared an amnesty, on pain of death to any chief
or commoner who would break it, to allow the defeated warriors to leave the land.
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So Ka-hulu returned to Kauai with her life. She was among Kamakau’s sources for his
narrative, his history of Kuki‘iahu. She died in 1834, when Kamakau was nineteen years old,
Kuki‘iahu having occurred twenty-one years before his birth. To verify his source, Kamakau
writes that “I have seen with my own eyes the scars of the wounds with which her body was
covered” (170).

All this occurs in the opening three pages of Kamakau’s Chapter XIV, “Kamehameha’s
Conquest of Maui and Oahu.” It is noteworthy, I think, that despite the title of the chapter, in
these opening pages Kamakau not once mentions the great chief and warrior Kamehameha,
who would complete his conquest of the Hawaiian islands the next year and inaugurate the
Hawaiian Kingdom. Further, Kamakau’s interest and sympathies evidently lie more with the
defeated and killed Ka-‘eo and the survivor Ka-hulu, on the losing side, than with Kalanikupule.
But his narrative builds upon the month-long battle, after which Captain Brown the mercenary
quarreled with Kalanikupule his employer over his payment of 400 hogs for his work.
Kalanikupule devised a way to get rid of Brown, who with most of his crew was Kkilled, leaving
Kalanikupule in possession of the two gunboats and all the weapons and ammunition they con-
tained. Further treacheries involving arguments about the body odor of white men, however,
resulted in Kalanikupule’s loss of the gunboats, which remnants of Brown’s gang turned over
to Kamehameha at his military base on the island of Hawai‘i. With this arsenal, a year later,
in 1795, Kamehameha vanquished Kalanikupule’s army at the battle of La‘imi, in Nu‘uanu val-
ley, O‘ahu. Kamakau states that these “ships belonged to the United States of America,” and
“Had Ka-lani-ku-pule not lost these arms, Kamehameha might not have been successful in
bringing the whole group [of islands] under his rule” (171). Thus in Kamakau’s view and nar-
ration, the gains and losses of Kalanikupule in 1794 were to be consequential in Kamehameha'’s
establishment of the Hawaiian Kingdom. Kuki‘iahu was a big event.

By the time Kamakau published this event in history, and probably even earlier, he must
have felt concern for verifying facts and details, in that he tells, to an audience already distant
from firsthand experience, of how Ka-hulu showed him her wounds from Kuki‘iahu to authen-
ticate her story. The minute details Kamakau inscribes into his narrative—even if not neces-
sarily by intention—bridge the gap between the event and the retelling, with a familiarity
assumed to be shared still by his Hawaiian audience. The small, as if merely incidental, detail
that Kamakau seems most familiarly to share with his audience is about eating a fish at its best
at that certain place and time: on Maui, Ka-‘eo “grew homesick for his friends on Kauai and set
out with his chiefs and warriors to return to his own people, stopping at Molokai to enjoy its
fat fish and kukui-nut relish” (168). A Hawaiian would know the reputation of these fish of
Molokai, and this shared knowledge would stand for the truth of the history Kamakau is telling.

I said earlier that in the opening three pages of the chapter Kamakau does not tell about
Kamehameha, though he goes on immediately afterward to tie Kuki‘iahu directly to the ulti-
mate conquests by the Lonely One (the meaning of the name, Ka-mehameha). On these pages
Kamakau tells his story of Captain Brown but does not mention Captain Cook. The Hawaiian
history here is far more powerful than the kaole (foreign) one. Kamakau could have stated, but
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does not, that Ka-‘eo was the very chief who first greeted James Cook at Waimea on the island
of Kauai upon Cook’s first arrival in 1778. Kamakau could have stated, but does not, that
Ku-"ohu, the father of Ka-hulu the survivor of Kuki‘iahu in 1794, was the very priest of the god
Lono who had ceremonially enabled Cook to enter Hawai‘i on that occasion in 1778. In Kama-
kau’s account, that priest of Lono also maneuvered to enlist Cook to serve in ways Cook could
not know in the Hawaiian chiefs’ struggles for power that continued to1795 and beyond. Haole
(foreigner’s) history of Hawai‘i in Kamakau is at the service of Hawaiian history.

What has become of Kuki‘iahu ? At this moment, you know this name. But before and be-
yond this moment, and by other names, does it have a place in history ?

The final historical battlefied of Kuki‘iahu is bounded on the ‘Ewa or sunset side by what
was then the taro fields of Kalauao fed by the spring called Huawai. These taro fields were
what today is Sumida Watercress Farm. There is a history not yet written, as detailed as
Kamakau'’s, that can narrate how the taro fields became watercress patches, with some taro
still being grown there. The battle flanks that trapped Ka-‘eo on that side were deployed on
what are now the shopping complexes of Pearl Ridge Mall. The sea where Captain Brown sta-
tioned his fiery gunboats and where Ka-hulu swam toward safety is today Pearl Harbor. Even
in Kamakau’s time, new histories of Pearl Harbor have all but erased the history of Kuki‘iahu.
No wonder Kamakau relished proofs of that older history. A half-century after it occurred
Kuki‘iahu was already in history’s wake.

Pearl Harbor, formerly called Pu‘uloa (a name also nearly forgotten in Hawai‘i of today),
of course continues through the nineteenth and twentieth centuries to be an important histori-
cal site. But from one century to the next, from Hawai‘l as a sovereign nation to its subordina-
tion as a colony, there are provocative differences in regard to who owns history, who tells
history, and who are the subjects, who the objects, of history.

Queen Lili‘uokalani’s Hawaii’s Story by Hawaii’s Queen (1898) is an appeal for the recog-
nition of the sovereignty of Hawai‘l and against the annexation of the islands by the United
States.” The Queen continues Kamakau'’s tradition, as John Dominis Holt would go on to put
it, of telling about “our people, our history.” Hers, like Kamakau’s, is an extended narrative,
a departure from the genre in which Lili‘uokalani was preeminent, her composing of mele, lyri-
cal poetry. The narrative genre enables her to develop the continuities as well as reveal and
narrate the fissures that characterize the lineages, heritage, and legitimacy of the Hawaiian
kingdom and monarchy. Among the fissures or the most questionable discontinuities is the
transition from the Kamehameha dynasty to the monarchy of Kalakaua and the lineage of
Keawe-a-Heulu from which Queen Lili‘uokalani and her brother, her predecessor King David

? Lili‘uokalani, Hawaii’s Story by Hawaii’s Queen (Boston: Lothrop, Lee @ Shepard, 1898; rpt. Rutland,
VT: Charles E. Tuttle, 1964; rpt. Honolulu: Mutual Publishing, 1990). A committee of American business-
men overthrew the Queen in 1893 with the unauthorized help of American Marines. President Grover
Cleveland refused to annex Hawai‘i because it was taken by an illegal act of war. His successor President
William McKinley, however, pushed ahead for annexation in 1898. The Queen undertook the writing of
Hawaii’s Story under the duress of making a final appeal.
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Kalakaua descended. The narrative—this record of a lineage of rulership and therefore of the
Hawaiian nation—is as seamless as Lili‘uokalani could make it. Another historical fissure is
the act of the foreigners in Kaldkaua’s cabinet who forced upon Hawai‘i the bayonet constitu-
tion of 1887. This constitution weakened the power of Native Hawaiians in their own nation
and strengthened the power of certain foreigners, Americans in particular. In her book Lili‘u-
okalani takes great care to explain her respect for the constitutional and moral requirement that
the rulers listen to the voices of the people. She aims to demonstrate through her narrative
that she was illegally overthrown by Americans because of how she intended to redress what
the Hawaiian people considered the wrongs of the foreigners’ bayonet constitution.

In Lili‘uokalani’s time, Pear] Harbor is Hawaiian. Here is how Pearl Harbor appears in her
story. At one point Lili‘uokalani alludes to “the Pearl Harbor scheme of 1873,” a plan to gain
favor for the sugar produced by foreign owners in Hawai‘l. The plan was aimed to remove
United States tariffs against Hawaiian sugar in exchange for the United States naval use of
Pearl Harbor for colonial and imperial purposes in and across the Pacific. Someone’s plan went
further than that. The queen states that “There is a gentleman still [in 1898] living at Honolulu
whose boast is that he was the father of the project to annex Hawaii to the American Union”
(38). She names this man as the originator of the Pearl Harbor scheme of 1873: Dr. John S.
McGrew. He openly advocated that the scheme be preliminary to the obliteration of the native
government, according to Lili‘uokalani. And of course today Pearl Harbor is not Hawaiian. Its
now-dominant history (another event of war), the Japanese attack on 7 December 1941, relates
to the United States possession of the islands. Today a point of land, from whose shore, I be-
lieve, Ka-hulu swam to safety, a small peninsula now owned by the United States Navy, is
named McGrew Point after that alleged gentleman. Visitors to Hawai‘i no doubt find street and
place names of Hawai‘i, in the Hawaiian language, remarkable, here meaning “exotic.” As re-
markable I think would be a knowledge and understanding of the histories of those like
McGrew whose names are not Hawaiian but have been applied all over the landscape, city
maps, and shores.

Given the main purposes of Hawaii’s Story by Hawaii’s Queen—to appeal to and to per-
suade readers in 1898 to believe in and support the restoration of the monarchy—this narrative
is as highly and as concentrated a Hawaiian-centered one as there ever was, constructed as it
was in a context of opposition that called for distinction between “Hawaiian” and “foreign”
more than Kamakau had to deal with in his time, when the monarchy itself was not so threat-
ened. The sometimes breathtaking changes that took place in Hawai‘i of the nineteenth cen-
tury, in the Queen’s narrative, vivify Hawaiian history: this is not simply a preserved culture,
but a living one. Lili‘uokalani’s Hawai‘i is neither the backwater nor the retreat from the con-
temporary, modern world, history, and time. It is modern among modern nations, with all the
attendant merits and demerits of being so. Her narrative of the Hawaiian delegation’s partici-
pation in Queen Victoria’s Jubilee in 1887 is splendid with displays of how the Hawaiians were
received in England and seated among the royalty from around the world. Modern Hawai‘i was
a nation among the leading nations of the time. And yet in one telling instance Lili‘uokalani
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remarks about how, upon the party’s visit to Mt. Vernon on the tour en route to London, she
notices that Americans have come to call the mistress of that estate, the first First Lady of the
United States, “Martha Washington” instead of “Lady Washington,” a term she prefers out of
respect for title. What might American readers of the narrative have thought, when Lili‘uoka-
lani tried very hard, with an extraordinarily deep sensibility pertaining to such matters, to ex-
plicate how the Hawaiian monarch is tied to the Hawaiian people and how the monarch thus is
Hawai‘i? How could the Queen possibly appeal successfully to a people whose vehemence
against monarchy and whose loud championing of their republic form of government were cen-
tral and professedly defining features of their American nation, character, and citizenship ? To
those Americans who read Lili‘uokalani in that desperate year of 1898, how did it sound when
she denounced and proved the illegitimacy of something called the “Republic” of Hawai‘i
erected by Americans after they illegally overthrew her ? The seemingly light and naive ques-
tion of why the mistress of Mt. Vernon is called Martha Washington and not Lady Washington
evokes vast questions about differing sympathies and antipathies between Lili‘uokalani’s writ-
ing of her story and the audience she had to address.

John Dominis Holt’s novel, Waimea Summer, published in 1976, is set in the early-1930s
at Waimea on the island of Hawai‘i.” That setting and the novel’s 14-year-old protagonist in it
occur only three decades after Lili‘uokalani wrote her appeal to humanity to honor the sover-
eignty of her land. Judging by a comparison of these works, those three decades brought ex-
traordinarily swift cultural disruption, dislocation, and discontinuity. Mark Hull the young
protagonist is a prodigy when it comes to knowing Hawaii’s history. Interestingly, like
Kamakau a century before Holt, now and then Mark comments about the food he and others
are eating and he sometimes prepares from his precocious knowledge of dishes historically
passed down through the generations of gentry, the storied, land-owning families of Hawaiians
and haole. By remembered details that inform present practice and his ability to recite histori-
cal facts, history is continuous for Mark. But in a profoundly disturbing sense Hawaiian culture
has discontinued, preserved like the dusty oddities that his host has collected and displayed
around his gloomy house. For the young Mark, a still-beloved Hawaiian culture ceased living,
in the past, in Lili‘uokalani’s time, in other words with the time of the overthrow of the
Hawaiian kingdom three decades earlier. Mele, Hawaiian song lyrics, as much as he loves
them, to Mark are melancholy, reminding him of loss and death of culture. He seems to know
Hawaiian culture but cannot live it, until he meets a sage in Waipi‘o valley, Mr. Hanohano, who
tries to give Mark a one-night, crash course in what it means not only to live in Hawaiian cul-
ture but also to live with Hawaiian spirits still alive.

Coming between Lili‘uokalani and Holt’s fictive Mark Hull is the annexation of Hawai‘i in
1898. Lili‘uokalani’s great statement to the United States did not prevent the takeover. John

¥ John Dominis Holt, Waimea Summer (Honolulu: Topgallant Publishing, 1976). In And the View from
the Shore: Literary Traditions of Hawai‘t (Seattle: U of Washington P, 1991), I present an early reading of
mine of Holt’s novel (137-163).
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Dominis Holt has been drawn to the Queen in his writings.” In the first-person narration of an
older Mark Hull, of Holt’s novel, recalling the events of that Waimea summer of his youth, cer-
tain themes emerge concerning the American overthrow of the monarchy and the erasure of
Native Hawaiian history, agency, and culture. Colonization has cast the United States and its
culture, now in power, in the role of the “modern.” And this characterization casts Hawaiian
culture in the role—a static, forever backward role—of representing the “primitive.” In
Hawaii’s Story, 1898, these roles and their opposition against each other do not occur. In the
fictional Waimea summer of the early 1930s, American modernity versus Hawaiian primitivism
is not openly questioned but is assumed, except that the narrator’s later, mature reflections on
his youthful experience (including at least two first-time sexual encounters) expose the ways
that the Hawaiian youth has believed in his own disempowerment and the “primitive” nature
of the culture he mourns.

Today in Hawaii’s literary arts I think of Gary Pak as a writer of Hawai‘i who, having stud-
ied works of Kamakau, Lili‘uokalani, Holt, and numerous other Native Hawaiians, has tried to
intervene to critique the loss of culture that Holt’s young Mark Hull suffers. Mark Hull as the
adult narrator of Waimea Summer implicitly restores a narrative continuity from cultural past
to present by revisiting and telling of that summer, however rich the narrative is with ques-
tions, mysteries, and the inexplicable. While Pak’s short stories are ostensibly separate from
one another, they also are joined by shared or repeated narrative details of setting, character,
and theme. In his stories the Hawaiian-centered past and culture affect characters and settings
in Hawaii’s multicultural, colonial present. Thus Hawaiian history continues to effect change.

Pak’s The Watcher of Waipuna and Other Stories (1992) is at times playful, grim, caution-
ary, and fantastical, with abundant allusions or intertextual references to works of Hawaii's ver-
bal culture.” There is for instance, in the title story or novella, the lawyer Fogarty, whose
name Gilbert Sanchez the protagonist confuses for “Mr. Frogtree,” as in the misnaming of the
hapless tourist in Rap Reiplinger’s comic piece, “Room Service.”® There is too the ending of
the story, “The Watcher of Waipuna,” where a frightened Gilbert runs away from his Hawaiian
home site, the central setting of the narrative and symbol for Hawaiian lands forever being
taken over by intruders. Gilbert’s flight is reminiscent of Mark Hull’s running away from the
Pu‘u Kohola hei‘au (temple) and the central Hawaiian history it represents at the ending of
Holt’s novel. These literary and popular cultural allusions contribute to Pak’s themes and ex-
plorations about the dynamics of Hawaiian history past and present.

Pak joins Native Hawaiian storytellers in using certain narrative devices. Nearly every
one of Pak’s stories in his collection contains some fantastical element. I call it this, rather than
“supernatural,” because what is assumed to be “natural” in these stories is under question any-
way. The fantastical elements are among Pak’s deliberate narrative strategies, usually em-

¥ See also Holt's Kaulana na Pua: Queen Liliuokalani and the Throne of Hawaii: A Play in Three Acts
(Honolulu: Topgallant Publishing, 1974) and Hanai: A Poem for Queen Liliuokalani (Honolulu: Topgallant
Publishing, 1986).

* Gary Pak, The Watcher of Waipuna and Other Stories (Honolulu: Bamboo Ridge Press, 1991).
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ployed to disrupt or to transform our ways of reading his stories and to evoke something that
he may well consider Hawaiian. Remember Kamakau and his story of how the owl, the pu’eo,
led Ka-hulu away from the pile of corpses. There is no break between Kamakau'’s telling of the
date and time of Ka-‘eo’s death in battle, his succession by his son George Ka-umu-ali'i, and the
wondrous deeds of the owl. In Holt’'s Waimea Summer, one of young Mark’s profound prob-
lems is that there is a break between ways of perceiving reality. So, unable to understand
“signs” and “omens” because he lacks a system for interpreting them, Mark is superstitious
rather than believing. Pak attempts to bring the fantastic in line with the realistic by not ex-
plaining away the stench that suffocates the people of the valley in the first story, “The Valley
of the Dead Air,” or the appearance of his dead mother’s best cooking on Gilbert’s porch in
“The Watcher of Waipuna,” or the frightening sight of thousands of frogs in Gilbert’s house
suddenly one day, or the vision of tiny laughing children in the cups of blooming flowers in old
man Jiro’s garden at the very end of the book, in “The Garden of Jiro Tanaka.” Pak’s is an ex-
periment with writing and echoing a culture that he has studied with great devotion, in his
study of Native Hawaiian texts.”

My third theme in this paper, that Kuki‘iahu (as an example of Native Hawaiian-centered
history) is erased by multiculturalism or Local culture in Hawai‘i, can be contemplated in Lois-
Ann Yamanaka’s first novel, Wild Meat and the Bully Burgers (1996).” Yamanaka’s novel has al-
most nothing explicitly to do with Native Hawaiian culture.” The one place, however, where
on further reflection I feel that something Native is being evoked in the novel is its ending.
There, the protagonist—Ilike Mark Hull a young teenager—realizes a deep reverence for the
land that her father considers his original home. Lovey Nariyoshi the protagonist and narrator

® Rap Reiplinger, “Room Service,” Poi Dog (Mountain Apple Company, MAC 1002, 1978). Reiplinger
was a brilliant comedian whose nightclub act and recording, Poi Dog (i. e., mongrel), encouraged many peo-
ple in Hawai‘i to feel bold, creative, and joyful about using Hawai‘i Creole loudly. In “Room Service” Mr.
Fogarty, a guest in a tourist hotel, calls Room Service to order food. The woman who commands the Room
Service office takes Mr. Fogarty’s name and calls him “Mr. Frogtree” instead. These names—Fogarty and
Frogtree—became widely known and were terms of much humor for a while.

” Another writer in Hawai‘i who is studying and incorporating Native Hawaiian materials into his works,
Rodney Morales is the author of The Speed of Darkness (Honolulu: Bamboo Ridge Press, 1988). See espe-
cially his story in that volume, “Daybreak Over Haleakala/Heartbreak Memories (A Two-Sided Hit)” (86—
105).

® Lois-Ann Yamanaka, Wild Meat and the Bully Burgers (San Diego: Harcourt Brace, 1996).

® Yamanaka is a prolific novelist, and in 2001 she clearly departed from basing her novels on her own ex-
perience and the unresolved issues that troubled her from her past. In 1998 she told me some of her
thoughts about Native Hawaiian subjects, thoughts so serious that she was not ready to work them into her
novels as yet. So the lack of recognition of Native Hawaiian matters in her early works is not a sign of her
ignoring the subject. In 2001 she told audiences that she was researching early twentieth-century Hawai‘i
for the setting of one her novels-in-progress. Yamanaka’s departure from an autobiographical base an-
nounces an important new stage in her career and her contributions to Hawaii’s literatures. About the nar-
rator Lovey Nariyoshi's reverence for the plantation homeland, it would be unwise to assume that
Yamanaka herself has that attitude. Yamanaka has gained notoriety over the question of what if anything
she herself believes or endorses in what the naive narrators present and represent in her novels.



RERZET A ) 71 RKEHEUE 55 205 109

flies to Kaua‘i to find the place her father calls Kipu in his tales of his childhood. She brings
a Ziploc bagful of its soil back to her blinded, hospitalized father, whose hunting rifle has back-
fired in his face. Lovey enacts a flight filled with desire for a homeland, a desire made explicit
in the pages of the novel where the father tells Lovey at great length about his longing for the
“heaven” of his childhood, Kipu. Insofar as Lovey flies toward and reaches close to Kipu rather
than runs away from that mythical site, the novel reverses the flights of Mark Hull and Gilbert
Sanchez at the end of Holt’s and Pak’s stories. The entire incident of Kipu seems to dramatize
a deep love of the land, in Yamanaka’s novel.

Here it is the sugar plantation that is the “heaven,” the home, and the origin of history and
culture for the Japanese American and other Asian American and diverse families whose fore-
bears were brought to Hawai‘i to work. This same sugar industry backed the overthrow of
Lili‘uokalani, and thus brought about the end of Hawaiian-centered history. This thought gives
me an opportunity to voice a question that I've been asking myself for some years. Natasha
Barnes, who worked and studied with me when she was a graduate student at the University
of Michigan, saw me wearing a Hawai‘i T-shirt one day that celebrated “plantation days” and
listed every sugar plantation by name. “You do that ?,” she said. “In Hawai‘l people are nos-
talgic about the plantations ?” In Trinidad and Jamaica where she is from, she said, the histori-
cal plantations are hated. Why celebrate what oppressed you ? And indeed in Wild Meat and
the Bully Burgers, too, Lovey’s father tells woeful stories about how hard life was for workers
and their families on the plantation at Kipu. Why then is the plantation loved ?

The nostalgia for roots in Hawai‘i, no matter that those origins involved the severest suf-
ferings and deprivations that plantation workers and their children ever experienced in their
lives, is an indication that Hawaii’s Asian American writers of the third generation and beyond
have learned a profoundly motivated nostalgia that substitutes for the historical struggles and
the complex histories of their forebears. Multiculturalism in this sense has taught us but
rather superficially to look to our respective ethnic roots and histories in Hawai‘i—in other
words, to the cultures of Hawai'‘i since the colonization of Hawai‘i—in order to satisfy this nos-
talgia. The nostalgia also situates Hawaii’s multicultural population within a paradigm of immi-
gration that is predominant in the rest of the United States and that, as in Hawai‘i, does not and

cannot directly apply to indigenous peoples."”

When the origin of multicultural and working-
class immigrant history is simultaneously the point of erasure of indigenous history, a conflict
between “immigrant” and “indigenous” is constructed and is imposed with unequal
oppressiveness upon the latter, whose land this land once was, and this imposition is an aspect
of colonization.

At the University of Washington where I work, the American Indian Studies Center (AIS)

has not been a part of the Department of American Ethnic Studies (AES), which comprises

V" See Amerasia Jowrnal 26 (number 2, 2000). This issue is titled, “Whose Vision ? Asian Settler
Colonialism in Hawai‘i” and is edited by Candace Fujikane and Jonathan Y. Okamura. The authors of the
articles published here raise and address questions about how working immigrants, principally on the plan-

tations, and their descendants and their heritages play roles or are complicit in the colonizing of Hawai‘i.
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African American, Chicano/Chicana, and Asian/Pacific American Studies. Among a variety of
historical, intellectual, and political reasons that have been respected and have kept AIS and
AES apart, there is a provocative point that [ heard expressed in this way. I had included Leslie
Marmon Silko’s Ceremony and Linda Hogan’s Mean Spirit in a display of literary texts for an in-
formation fair on our campus. A woman (she might have been Native American) questioned
why we exhibited Native American literature under the label, “ethnic,” which, she explained,
is associated with cultures introduced by immigrants in the United States. In her view, “ethnic
studies” and multiculturalism deflect our academic attention away from indigenous-centered
studies and its possibilities. American Indian Studies as a unit by itself is therefore the site
where such studies are developed. Indigenous studies should not be mistaken for being some-
how narrowly “monocultural.” The native peoples of the Americas, including those in the
Pacific, are greatly varied in culture. Multiculturalism is transformed when shifted from
“ethnic” to “indigenous-centered” studies. Lili‘uokalani’s Hawai‘i was demographically and
culturally diverse. In the sovereign, Hawaiian-centered view she took immense care and
thought to envision and construct, all diverse peoples of her land were subjects of the sover-
eign Hawaiian nation. No matter that the issues embedded in any such discussion of indige-
nous and immigrant relations, colonized and colonizer conflicts, preceded the founding of the
United States, the fields of American Ethnic Studies and American Studies need to be chal-
lenged anew by indigenous studies. This paper has been my attempt to begin taking my earlier
published studies in new directions or further than I could when my colleagues and I, working
with abandon to establish the category of Local, multicultural literature of and in Hawai‘i, ap-
preciated Native Hawaiian poetry, chant, music, and narratives without raising such questions
as these that concern me here.
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CHZET AV AADIZRZYT 1 2RMU, EFAERIHT B HAENET S b0 EfE
2 5% TANAOARMES)., FAER), KEMBGESTIE, =X=v 7 « 7=
P, B, HADREBICEINTEIAAD, T+ —7 c T2 AT 423, T+—7 »
VUT, TA—T e T— b EVSRRIBOERBIT X - T, 15 DR TEEEW LY,
FRC, GEPZRCTEAER TR 2 AATE, HOHRAHT ORPER D 1I2ab 5
KEEAHCEBRE LTHEL T, TOHLOASOERKIZ. KH. BHEBKL,
BRIIBAETREZ I EAEHE -FLELALLDTH -7, MBHEBOIT BTN, K/IMEL %
KFET O % & - THRE. FH. T, TEOHELS. BMLOEKOEH XY X4
EMATAHAKEZBRAL, KETHBE2EST N T+ —< VA TH-71", EFOHTGIK
S, A BASKE:, INARREK S, REE O IR RS, Hih O KA EEG TH L S 0.
ST AVANESTHRAMO I 2 =F 4 1I20b W 2 REEF 25 R LD T
3—055)0

" Rolling Thunder: The Tuaiko Resource.[http:/www.taiko.com/[iZ, Jb7 A VA ZF L LT, HA,
TVT. =0y RXOKHEITIN—T DT —5 « R=2 %A, €DOMKSICET 2BAMERERIEL
T3,

P HRTWE 7 +—707 (folklore) OFEMNIREMCEBEINZMEHIZHSDT, I TREMBIEH
(folk tradition) ZH W /2o 7 4+ — 7 B 7 OEFHIZ DU TIE Toelken, Baare., The Dynamics of Folklore
(Logan, Utah: Utah State University Press, 1996)., {15,

¥ Shuldiner, David., “Social Protest in Folklore,” in American Folklore: An Encyclopedia, ed. J. H.
Brunvand (New York: Garland Publishing, 1996), pp. 673-675.

Y HAIIER [THAROKS O 5EIME i TRE=EE (5D ) Sk, 1990 45, 118-123
Ho
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WMEFHZR =T TR T A Y A AEB T, B HRADAAEANDRMLLESAE RS
EFIN A ) VT ADAT VAT A TEITH L, HRADEL ~O R Z R TE i
SANBIEWIPLHEZ1T > Tz, J.C. X3 » b (James C. Scott) 55 I1T & 2 XS~
OEPIAHFERIOTITH 5 2 L A2RMT 5% F72].N. 7 N+ — (Joan N. Ladner) & S.
S. 5 v % — (Susan. §;}7Jaglvc%e'r2*£§£hli\ BUTRES TR 72 I A MYA v —
D% HERBO P TEBIEMICK 5L 37, 2Ty FoOHFHAEIIT, TVTHRT AU A
ADEE T A DOBIEWEB LI L > ThbREN TR EREL, 20—l LTI T
FHAANEHR - MOEHFICK 2 KEOHEEAE, 1960~1970 FER DT > 577 X b
IZB 3 RSO NMWSHISHTE A v — V2 A0EBELTHEST 5,

TAVAEI—m BT ITITH L, #HEOBIZEHNT, fZo— - RVJJL, T
We=A ) VT 4IREENDE Y 2 VT —MLENTRTUA F A TEREL T X1, i
ETIN e A VT 4 BB AAT A ) AT d 2R EIE, HRBHIEEH,
JER. e E s e b I NI AT LA I A T2k T 56D TH -7, HAANEHR
TAV AR, BBz > T, HADOFEPRBEIZLEZRHEONRNT +—< X
3. BHOLSEBMU, vAF 2V 2T 1 2B TEB8THS, Vo —DNAT5F—
kL HAAS HREABIER N7 =2V RAICBOTYRAF 2 U =7 1 2154 5, &
e HARAN & HRAL S KSGEE RIS L ic 2 ik, BEALE~OEITTH 2 &
R T & 2 DTV,

INRTIE. KD/ 87 + —< v 2T Y Vv RIVIZRE S IL S N IO BRI BB A T
e LT, BAHEITHT2HRAEHRT A ) A AOHKEZ, AR 7 IV— T OfkER &
Z DA, KOOKROBEEBKFHITHE L TE Bk DMt W TERERA B,
F1NT 5 — 7L ADKEE L KEEOLEIEIZ OV T, B, b KESRIZ S A H
T T7UART AV AAOKIOKREL, HAOLHIILFEKIZE T 2802, id5ksh
RERERK L, HAAEHRTAVAAMNY 2 V5 —ELTOTRF 2 Y =7 1 AHEEE
T HBEEM LTS,

1 BARADEEODER

(1) RBAEEELHPH—

TAVAEHADOHZE, AV Ty ) X MRBRICB T, BIEREE & KIERSSE
L)V v LS NICHERITALEMN T o T& 7 19 FELIR D HORH O A%
. HARDH IR IR RO MIRE I L > T, AAT A VA ABIEEHARABIEO R &
W &S IBRBIER S T 7Y Thisx LI O EELZ R 7o HA A B & kR

Y BB OB F RO K AT O HIREE EFiEh 2 5 USRS O AR T d /NI K/
IRtz WIAIFIER EAL &) AiRSEmmtk, 1985 4E. 282-285 H,

© Scott, J. C., Weapons of the Weak: Everyday Forms of Peasant Resistance (New Haven: Yale University
Press, 1985), pp. 28-30.

” Radner, J. N. and Lanser, S. S., “Strategies of Coding in Women’s Cultures,” in Feminist Messages:
Coding in Women’s Folk Culture, ed. Radner (Urbana, Illinois: University of Illinois Press, 1993), pp. 6-7.

® Okihiro, Gary. Y., Margins and Mainstreams: Asians in American History and Culture (Seattle:
University of Washington Press, 1994), pp. 3-30.
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12 K 2R )1 O HE S~ O IR, TERDOBIREBEH LGS D TH >, £ LTH
AEFEDT A AMINFE > T HRADKEZBEZEDOEENT AV AT, KEDILH
2T AV AR PE TS, o

1970 FERT A U 77 ~IE » 72 (RRIYKEE 7 Il — 7 D12 R SRR DS B 50 HABLHE I
AUN=EENIIBEDRA Ny e w5 VESFEL, T—IVEHBRHEEZITOELH R
T =R VATHEMONTY, 20 RETFLEOEE D S 55 WS D RS Z, 1950 FAR %
SN ﬁ*mm\ﬁﬁﬁﬁﬁﬁ\ﬁ%@%%\ﬁb<ﬁﬁ?éﬁ$@g%@%%ﬁ%bfw
rets, EOEBIE IV —TERE U BIOBHINC & B bDTH - 720 HiE 1970 458
BLs 2 HARMGED B, Fril eI MRSE AN Ue, ZhIdEES B bizxtd %
sty PROMESITT A EER LS THA D L, HOBHMO—2 3 EH#IC
BARFAEBLT 5 LK - T HHORBIZMDIEPE EMRD ET IV — R %IRRT T
ETH o7, &SI FAET AR I RGO HAES 72Tl BARLOD
THRBUZH T 2RO AT AR Z B0, AIREE AV N—=D— AN TH > AT IEFEEO T,
WREEDO KEBHO MMl #RKMIT 355D THh-722 &, NS E S EREEMEIC
FFoTW ZEZHBLTW I &L TAAIZBIZLDORETRD 2y, L0 FlEE
B, MEHOB LR AR s e KEHIT U7c ] 2&ERR LTS Y, RRA Y TO/T 4 —
TUAILEBITIE, HIFHS LD b 20 5FE bAE T O RKSEDO T HE L FEITIT X S
Ko< o Y v OIFTHRZ Tz, 2hid TREHICERREZE - iR, H 23 E
WRTIHEIT LIRIE) &7 AU AT d 2850 Th 0. HIZREK AR 73575
WREHEH LSS ET, ThERRLEI ELADOTREBNIKES D MY,

HOMHRDERIZBNTREED ST + —< v 213, EWIHORBELTRRENES, W
ROMPR E THMNKFHEEZIT O &3, RERERMIOEWsE2%ER~T 52 LTHD, H
AAFMEZRBELTERLAAT AV AD Y 2 V=G T ETHA S HERAD/NMA
BERBIE, E5ZMTICLTHRITI 2 2 ETRiiEN b, KSR 2 i3, k&R
JRENZZARABHDO T ZF 2 ) =F 4 AHEE L, 7xuw*ﬂ¢5%§%ﬁ%%<ﬁﬁ
z.T%@'Ci)oto NI =< v AELTOKFIIZRENE JEE‘D#’L Eéfﬂﬂ
%7036&1%%8’]} /-!z VOREEL D ONEL, T RF—ET VY —3, ,\#H’Jﬂfﬂﬁ{t@
B 0 5 DRI OIS TR % b > TR S h 5 D18 Ly «Wﬂ@ﬂﬁmuwm
LEMNEHRSNTOBERRSBNE LTS, HIHIIESN TS BRI 7S5
G, BOBEKOAEMEHEITT 2 L3 TEXRLOTHEY, LHLZIWEENZOD
TADOREBRPHEN I YT 7 A M X > TEKREMING 2 2 S@FWEETH 5, ORI
CHHWLAETHNIZZ OWMEHROERAERAT 20 Ly,

P I T LoD REAT BT dhel, 1992 4E, 201-202 Ho

O BIE T4 & IHRKSE, SFEA, T U THHEOREA] [T AU 14 % (1996
), 69-73 H,

ORRS HiEE. 126 H,

D EASER [RATOREL, AT ORE M2 AU 514 % (1996 48), 15-19 H ; #4,
HiEEE. 126 H,

Y Radner and Lanser, op. cit., p. 5. LE MR AL TIREFNHERICMA TS 2 ETidmlkitFEIn 5
M, BN S TEZY RIS RAESN T ZOEKREEB S TOEAEET ),
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%7 A DA NTRKEEE B 2 EENEHREN &S - ok, HfHR—E05 —A
OEEZENY VT 57 0V RADBRICKEBEEFFL AR ETH B, 196T4E 24 K THAKL
7222 DAEDEFE—RIBSRICRE NN SIZBIEE L, BUHEORITRHEETT - THE
L, AATRAZRKHII 22T 41T AV HOKFEOIE Y 2L I EHNGED &75 -
TWhb, WEBET AV HPIOKREE TNV =T, ¥ 750 2 TReES AR L, Kk
BHRAZI 2=7 4 BEDKFEH & LTHE Uic, HPRRMN S REDEKEHIEL
TWIEDbTTREBL [Varye oA o2&, FF=Y— -« 7 ==&, KEIZE
EEETHE] 2l T, LA LSEPHMIRO T A V) Atha0rEic & oo o T &
T HATAKRMIZKFEOIEEZITI DD, TA Y TRKEEZ > T 2 EE2RAKEY,
ZNEYary oAy, Wl AT KR—ADBESAAT AV AABHOTZRF ) =7 4
WX B HREL 7 5 7o DAERIUET THROREEE O TE - cHP I, T5HRE] @
WS ARSI R A Z T, WHEERRT B eDFEELF I T e, 25 LcBRick b, i
BREZNO ANICRE T RF ) =T 0 Z2RBILEY, TAVAFOKREE S IV —T %
W EHA T AR O MsRRPRE IS AR SR BREZR B E Ll &
F. TAVAALIZEARAENENETEIEETHA I, AAT A U LSO KRN S
WALy B RS RS D EPREDOE & IZ X > TEENIZRA 2D TH 5,

L LHi—ELTT AV AICEEE B EABALZHTIE 0 I GBI TT
AU AL EOFRAELED . WAADIFR L EBOER X, HARET X U A ORIZKED
W ELE > oo HAUT RS DB KT E2H U, HRT A VADOKFHEI I 2 =7 4
W eI 7S Rewx =] 0714 MIVEHITHEEZ S > THREIN B, i 2001 4F
PN ZE M (National Endowments for the Arts). FABRIE#H 24 (Folk & Traditional
Arts) EBMIDF L aF N e AN TF vV e Trua—vyw TZHEEO—AELTEIN, 4H
KEWART AV AAOBRMBEHE LT, KOIEWT XA ) AETRANEZ I THE I &
AREFHT 2, T A A XALDO AT, KEBH ENIED 2 2 &k, RS ELHH
DOEILDOER A RT DT NIEA D

(2) BEADKEEEEROKRE

1960 FERLIBO K IZZ DT 5 —< v ZW BB TH 5, D DRI S, B
RICHE 2 HERAEZMTBH U LWVERTH o 7co AT OEERT AT AITEBD
THEELHBO DRI RKEREOKRETH S, HALET AV A THMBOKRENT +—<
ADKEZ, WEHET, P S5 Bl T EE. BFRT, ChonEitT a0, R
BAZICBI 2MADA A=V THBY, KERZFBABERGDLDESNEDIR, HA

VPR TR0 RE 30 E 2RO S | T/ A U] H16& (1998 42). 15 H,

WOgEE AL vy Ea—, 20004E T H,

O gL F, 13 Ho

" “NEA Heritage Fellowships Announced” [amstd-hbg] (mailing list, June2001); “2001 National
Heritage  Fellowship  Recipient:Seiichi ~ Tanaka, Taiko Drummer and Dojo  Founder”
[http://crackerbarrel.com]. HH1OZE I35 3 M KFHKETHRELI NI,

WP HRE T#EREEY I ohicoh] [T A 0] F13% (1996 4), 17 H 5
AiEE, 111-112 H,
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DEEL DM ANTE D Y TTEAGHPMUBISERT 5, BAIZR 20 BB IOALE IS

DI O, BN R 2405 2 & T REOXRUTH URFIZE S &2 D iR 77T
H B RO DB M) DT EREA DMEE P, TLFRA DRSS, R, -
FIHOKEETAF 2V =74 THD, thishic Lk o sbzs Lkfbs 2, 29
Urc B iz — ke 2 & & T, i3I ER O v 257 ANTHEE E 2 28100
WIIZH > TH, HEABHNOBEELIIT K > THEI~NOIEITEREZTET 5, & o128
A DL IR MR H AR D KR ULIZ & - TRE LT 5T,

HEIZ 1943 4F. 1958 4F. 1963 4FE. 1965 AE D4 4 MLk S N, HEIDRIKICZ b 75 - 72
(LA D —H | OBITKNE O, WREEAIGE Th 5 HA T R 7o R ZE = AR
KBA YV VFIE, T —TIERDOFERLKRHFIT DA A — VERES T, AL
ﬁ%M@AﬁE%&mﬁﬁﬁu\%A®¢f%ﬁﬂ%m®%$'%efiimtfﬂﬁﬂ
WEERIZ S, 20 [ToL sy ) 7HER] 38k O RS DR O Kz &
72RO —>TH 5>, M¥@7547jﬁx&bf;<%bnéﬂ$%mﬁ&@F%
mﬂBJéEﬁ%%ﬁu FEBE D /NAIRE K & 3R 2B O TH 55, £ OAIE

KB T 53— VA ZHMBOH L RKEORIEZRTHR L - E0R B,

1943 SO P OWeEALIZ & > T, fES N EERD [TBNTH] &, /NIEORRERT
H BHIEHARDERAL, FERH ROBEEEDHRE & WS 3 7 7 X b O TEKRAE
fREN 22, HEMWERIZ, 2O TERICH VNS S, WK EE O o EMEE
B, BEFEAL, PEFELOMKISIIIZ K > THDOANIT X 2 TAFEEHBIZENP SN 5,
BUR ORI CHEMBKFEEIT > TAEL I L3, BRSO IIBONET S H - 72,
CHITIARSEO HIEAABED T A ) 2R L7z HAR, FAEBIc b L A4 %R
REDBIZDOTRBNIEAI o FRAFHOWMNY T35 0y 2aDRE, AL b s
NICARALDO R BRI BB L TREEZIBDICHTOR S, REKS AT - 7 MER %
Bbht s,

1969 4E, =MD KEE 7NV —T E UTHAELIcF v F I REDOHFELEITH, WERO
KEOWEND B, ¥ FFKHEOHRN 0 HELE I Y- I, ZOF -T2V T %
[EE | OBNFITHED Y — U THD TS, F U FITDRIFEA VN—=D—A, VYa=—-

E Y13 1960 AEAKE, AcEw o e v Y IV 20T MEER ] 2 [HITEL
feEF 3Bl &, TOROKEEZE > THEY, Y IMERD A v =V E2HEAR -
72DTHAI L, “MELTHEF U FIRFHEEV Y R e Ta—Var - FIV—TDko
VIDEFRIEFENIEEBLTT IV TRT AV AANEFZEBH LD TH 3,

R TIDHR OB A—T R A~ D&M —] FH)15L3CEE. 1996 4E, 10-13 H,

OOk, Wi, 69-70 H ; BEA. mifgRiE. 19 Ho

OB THN < BT« i K TR < B85 « Wil &5 15LSCE. 2000 45, 1-2 B, THH
JEIZ DO TR EHMZIROFH I X 5,

»ORHME MR o) 0L, 1995 45, 93-111 H,

» O RiER . 13 Ho

W YgZ—ee®) [LERFEEZMATOBREIBAR | I AUN] F 165 (1998 4). 1
Ho
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2 BR7XUAAZHOER

1) BR7AUAHAZ=iH

WASELHT DT A ) #EIER. BHEEMISZHERNS T A ) 7 ~ORGE O KBk
hEzhicfks AFIcXAonTE D, BAREOENRIARAALHRAT I 2 =74 0D
B PIR AR L Tic, REEOERITY MV e h—F g —2MMET2aI 2274
OHEARFEELLIEERNICHRE L. HKRXL2fF (Japanese American Cultural and
Community Center) ° HXKRBIZEALEZHBIFL Lic, 25 L7ca I a2 =7 1 O LD
Mid%id. 7 = AT 4503 vt — MEIZ, KEOT 07T LBHAAETNEBEEE/ED
U7, RKSEHEOWOSHEAMBLZOARALBRASMOERICBLT, 3122
r—va vORKRELTHHEIEL ., RENThZhodEd SZifknhic RIGIEH T
b5 ET, KRBT 280 EMIZEOE L o7, $7c, HAAEHRZRT AV A
AKEEBEDBEAL RV THEBRERENTHL ZEBAIRTH O, BKFHEDPHOTHE
DA UNR=3F 2 F 5 KEEPHRUEEEIT X AWML > T, T AU AKHTONHHE
BHCREDH L, BRI ZIND 5 2 EMTE 2%,

1960 AR, HRT AV AADOKEEZ V=7 B3 aH 0V 2 VZARF LT 5T UV R
DM, PEIERE D HRT 2 HMTIR £ R E N, 1980 AERLIR IR & S i dbk Ak s
LT3, KEZHANSD—HIMEMITEL > T, 7AY HOHIZESE., BELIDIFT
0, HRT7T AU A ASME, Ko a v 77 A MB35 EWEZ2f5 L. &L
ARMIIZH D IAATZDTH B, WHIERAARLSD T oD KEE 7 IV — T RREZEVBERT
BERBIDXEZAZDEER T EDIDIFITREN o720 ZLOHZRT AV HADKE T IV —
T, BERYMD SFENTEALFROII 22T 12 THBICLT, HAEREL S, HR
T A AMAOKEEAIE LU, F U F T RT EMREE SNV — T OREREZETH B, K
S 72V AATHEEL, HAATHA O] T EATRT 5, BAREHE H O Kk
AW L FRIRPB L O AR DB A E 4 5 0 & 3IEIZ, HolZ [/ —« <25 —,
J— b=V ZWET S, F£hF rF I REOXRIUTIT, HEEROEZPEITE TH
R TIRR SN TORERBOER E, BT AT 7V ARTAVAA ERR=v TR
T AU HANDOALSE, ZIULIEREE TORBRMNIRAT 27, ZOXALORFEELZ ZET IV -
RAJVTADRATVUAIA TEEFEBNL, BATAVAADOSHEETDOTH %,

HRT AU AANEEDF B MHSOIREE IS, KEPNIET 2RO BE®RE2LZLE L
Tz, 1960~T0 £ T A ) Ak SR TOARMETR IZIEE 2 <1 /) T 110X 51K
Pian. SOWCHRTAVAANTI 2 =T 4 ZNIBPSEEHMA LT OTRT A Y A7 A,
B ORI D - Ty I RREE DML O KE: O AR RN USRI KOG LS
oo “MHEBAATAVAHENHZRTAVAANDTAT VT 4 T4 2 EBDOTERIE, £
FI e <A )T 4 OBBENRT v 7raT X ) B UL~ ORENER AL 2 RS 2 K, 7

* Konagaya, H., “Taiko as Performance: Creating Japanese American Traditions,” The Japanese Journal
of American Studies, 12 (2001), pp. 113-114.

W Fa = e INY [JEROHRI I 2=7 40 ERKFI 72T ALW] 516 % (1998 4F), 41-
42 B, 1981 FWARFHHED A VN —ZHERBIL, SEHEDOL THET 2,

*» Konagaya, op.cit., pp. 109-111.
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AU AREDOENPIREIEART AV A ANDERIBFEILEZLA T Z ST L Lic, =
HOI|ITITIZ, 7 AV AHEOBEANDOHHEIL T THL, BRI I 2 =7 1 0ROt
My DEODTIVARTAVAADEIITT AV AHSOARIEITHAT 52 E 2L,
B TESEETIVICREL T HoBEE EASHSOHIANDHTE H - 727,

TOTRT AN A NEBLHEER X S LAMEEREBIGEES &0 S BE 0T,
HIEICKHT 26D TH -7, UL LEHESOBELEL2MNEmAITH L, BisT T
VAPV =Ya yRAMTIAFICE T, BELTHEELZBA DG, =topToFAg
PHIGTEHETH A 5o 43 LLBIANIEDOFE A L Suh - 2 S LSt o =itz & 5
TlE REEDNRT =< v RB X ODFETLEWEIOTTEO—DTH - 72,

KIS H, BEOHP T v HFFRILE VW -72T 3 227 1 OFEBLIITHEEED, it
%% (Nisei Week Japanese Festival)\ &0, EH. THo HZ, TR0~ ML
OHIZHAAEN, BRI 2 =T OBV EFESZEELERIL LT, HoomERFL
TW5Y, Fio, EROMMIEE RGO RGP, o, HIFEOEBUZ W LA A & TR
HAETHE S UCKERALZBOILS E0IHFEORA b, Tk s LTiilah T
WEY, BERES—~E7S SR ER LI HARDRGEE AT, Co—HFDR
RO HENTHWAZER, HRI I 227 1 0RO EI & L TREEKIR I
EHIELTNWBIEERTTHAI,

(2) TwF~Ny FERFvEVT

HAR— o by i, TR0 @ ToEEE2Z M CHBERICAD, 5L
e BRI ST B LT, MO 2 IRELEBUAER & L CiITEI A 2 9 2 Sk REET
b o7co UL LHGERIILRIER I, 558 BRSO A2 R EITERIN T & 2 A 2417
L EITHIEMITIEZ Tnviee B9 7 = 27 4 7V OIE R H IV ZER T I BN 72 E K D3]
SMDEIZE S L E N, thEHAT P EB O s s U2 WMARTA T VT4 74
AARTET AR F T DT T, IENORH AT +—< v R ELUTHIED R
DIZEDTORZOMMTH 3, FRLRBICLBZMOPEIMMEBZOBIT, L TRRERE
TEEDITAEY a—7 ELTHF L, HAOMALHED X 5 AIEAEMILV— VBN SN 5,
LY.7 5 v 7, ZHRREUMTE-TH, 33 a7 4 DffFohT, Eit2EIL
Tl ER L TN BEY,

* Uyematsu, Amy “The Emergence of Yellow Power in America,” in Roots: Asian American Reader, ed.
Amy Tachiki, et al. (Los Angeles: UCLA Asian American Studies Center, 1971), pp. 9-13; Okimoto, Daniel
“The Intolerance of Success,” in Tachiki, op. cit., pp. 14-18 ; B IEF [d 5 —> D HKER L —#5
EWHDIIPOBZRT A 7 A] AL 2000 4, 180-181 i,

* Konagaya, op. cit., pp. 108-109.

" James, J. A. The Drums of Noto Hanto (New York: Doring Kindersley, 1999).

M Stoeltje, Beverly. J., “Festival,” in Folklore, Cultural Performance and Popular Entertainments, ed.
Richard Bauman (New York: Oxford University Press, 1992), pp. 261-271 ; #lJIF&— [BIFI & P4 |
[EAR) 58 %5 (1972 4F). 66-67 H,

" Kurashige, L. Y., “Made in Little Tokyo: Politics of Ethnic Identity and Festival in Southern California
1934-1994” (Ph. D dissertation, University of Wisconsin-Madison, 1994), pp. 193-198.
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7 VA RIMENARAT I 22T 4 OREROMEEAERL L, LT 26D TH -
c—Jis 1970 FER S O REN T = AT 4 NIV DH A K a—E LT D IED
TWEIEICEHLTOWS, HRET AV AANOEF I BUGEHO—MNERE L, Thi
WYNCZ K OEENTEN D EEROIRMEEHORE1E T = A7 4 VD HIREE N E
Bz, “MHEATHSEAWNICT v ¥y Ny NEMERZ ENHEN, TOZTHERZAR—
VA TOREHETHY ZEE T/ V=AU, HBE - ALIKHEAR LI, 7Ty Ny
NI HAHEDBAEMNZ (. ABEITEZ DN DEEC TH, (HEIEHD R 7 A JVITHIES % o
THIEICED, HREMWMOTA T T4 74 Z2EBLLTie, kT AV ZITB0T,
HEFHCERO > TH O, FHCEEFIFT 28I > T B EE-Ld 20T
HH5. Tw TNy NIZEE - TR SN ZAR—ZANT I BT IHAHILEEEHIE. AT A
VAR T B2 RF ) =7 4 O TH - 7co 73T 4 —< 0 AWMHIRRIEIZ, BA
O &SI/ NIHTHRETH 0. FNRBEAADEENFLRKRHED R EISHT 2 EBTH -
720
Flo, WEHICXETEVA MV —va Y PANICE, ZOoF v VT e V=T iR
FTHHEER X3, HNE - TEXIE'ET I e A VT A OBEFEZ N LY, 95 L7IfT
Fb T 2 AT 4 7OVOPEHAICBNTIR, ZOERBBOART O, TIYVTRT AU A7 NE
Bz, MHBICHNIZ T v Ny FRFr v 7ICE - T, AR E L TOHE DT
twHETRIEhIDTH %,

TOTHRT AV ANEINEZKRENEGZ T 7VAZRT AV AADARKSEH R TS v
7 e XU —DRER, BiGER)E U THEMIICEH U TETH - 7ohs, BAEDGEH &6 -
T SO HFERRICE, EKMoER T L LTRENTE, HFEOY a—7,
&G, B#. MEORMBIEHIZ. XF 1T 2HEHPR Y 0ft 545, BREITEDT D
DHEBLTFETH -7, 9 LERBEF, BUROE LT 7V AZRT A VAN RSN
b0 FFITAT v EV Y (stepping) . WS BEHROHRASEHAE LT LWVEHRT, €0
WU OBKOB) Z ITIFIRPI A, RBLEALETTREoEIZE 0T, HRADKHED
BSAR S5,

27w E 0 HEHEE. T7VART AV AOKELEMME, 755 —=F7 4 F
tM/DUT4a%th\77Uﬁ¢%\@%ﬁﬁ®9/xf%é EHF—UHOT,
ﬁﬁ<ﬂﬁ%ﬁ6m§ %f%%%ﬂ%%b? ENERDHEY XLTHY, ZhIzH
fm@Mb% ZLTCYy+—7TRE=REHZ7 70Ny MUBBIEEZHHETE LD
I oleDIE, TIv 7 e RXT—= T59 7 «Fat) XLNEETS 1970 £ TH
Z)o J. =B — " (Jacqui Malone) IZ&#iE, 1988 4ED /X1 7 « 1) — (Spike Lee) DM
M [ 227 —JVe 742X (School Daze) | ZZEic, 27 v B2 71F 1990 48, R¥FDOF ¥
VRREMZ, KOILRBET 7 ART A AN E PR LT B,

" Kurashige, op. cit., pp. 199-203.
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The Representation of Tatko and the Construction
of Masculinity:

Japanese and Japanese American Resistance through a Folk Tradition

(Summary,
Hideyo Konagaya

This paper argues that representations of tatko in an ethnic context allow Japanese and
Japanese American youths to act out a form of resistance against dominant white American so-
ciety. Their performance implicitly challenges the oppression of engendered relations that
have historically represented Japanese or Asian men as inferior, weak, and feminine as opposed
to superior, strong, masculine white men. During the rise of student activism in Japan and the
Asian American movement in the United States in the 1960’s, young Japanese and Japanese
Americans redefined the folk tradition of fazko in such a way that it should empower their com-
munity as well as create their ethnic identity. In interpreting messages hidden in the guise of
performance, this account examines the experience and social context of the individual faiko
performer and group, and also the significance of fatko as it has been defined in Japanese and
Japanese American history. My interpretation of taiko performance as a form of resistance in-
cludes observation of the typical costumes of the taiko performer, its association with the insti-
tution of class society in premodern Japan, the effect of modernization to working-class men,
and the influences of popular culture. By further comparing the symbolism of taiko with an in-
stance of African American folk expression of resistance, as well as a ritual form in a traditional
Japanese community, the paper discusses the process by which Japanese and Japanese

Americans construct their masculinity.
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Triple Consciousness: Sessue Hayakawa
at Haworth Pictures Corporation

Daisuke Miyao

Introduction

Sessue Hayakawa established Haworth Pictures Corporation, his own film production
company, in March 1918, after more than two years of stardom at Jesse L. Lasky Feature Play
Company.” Already in 1916, Hayakawa said that he wanted to play roles in films that “do jus-
tice to the real Japanese character”:

Such roles [in The Typhoon (Reginald Barker, 1914), The Cheat (Cecil B. DeMille, 1915),

etc.] are not true to our Japanese nature.... They are false and give people a wrong idea

of us. I wish to make a characterization which shall reveal us as we really are, and ... [a

film] in which I shall play a Japanese who shall do justice to the real Japanese

character.”

After appearing in films whose major aim was not to introduce “the real Japanese
character” but to establish Hayakawa’s stardom using rather stereotypical images of Japan,
Hayakawa began to care about his reputation among Japanese people in the U. S. After his role
in The Cheat was severely criticized by a Japanese newspaper in Los Angeles, Hayakawa paid
particular attention to getting along with Japanese communities in California. For instance, in
the newspaper he published an apology for his role in The Cheat. Then, Hayakawa sometimes
appeared in theater plays for a Japanese audience in Los Angeles. It was reported, “Hayakawa
is continuing his daily work at the Lasky studios, aided by a big company of Japanese players,
and at night these same actor folk appear in stock dramas at the newly opened Japanese thea-

Y Sessue Hayakawa was a movie star from the late 1910s to the early 1920s America, playing various
roles including sexy villains and tragic non-white heroes.

? Kingsley, Grace, “That Splash of Saffron: Sessue Hayakawa, A Cosmopolitan Actor,” Photoplay 9-4
(March 1916), p. 139. In The Typhoon, Hayakawa played Dr. Nitobe Tokoramo, a Japanese spy in Paris.
Tokoramo cruelly murders his French girlfriend when she insults his nationality. To let Tokoramo com-
plete his mission, the Japanese Secret Service decides to force a young diplomat to be executed in place of
Tokoramo. In the end, Tokoramo commits suicide because of his conscience. In The Cheat, Hayakawa
played Hishuru Tori, a rich Japanese art dealer in Long Island. Tori attracts a married white woman with
his charm and luxury, but violently attacks her and brands his mark on her shoulder when she breaks her
promise to be with him. In the end, Tori is lynched by a courtroom crowd. For more detailed analysis of
Hayakawa'’s stardom and The Cheat, see Miyao, Daisuke, “Sessue Hayakawa a Movie Star: Early Hollywood
and the Japanese.” Amerika Kenkyu 30 (1996), pp. 227-46. For more detailed analysis of The Typhoon, see
Miyao, “Doubleness: American Images of Japanese Men in Silent Spy Films,” The Japanese Journal of
American Studies 9 (1998), pp. 69-95.
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ter. One wonders when Sessue is going to find time to sleep, but perhaps he, like Edison, is
tireless and works on and on, with no need for sleep.” Also, Hayakawa became an associate
member of Rafu Nihonjin-kai (Japanese Association of Los Angeles), in April 1917.” On July 31,
1918, Hayakawa coordinated with Rafu Nihonjin-kai for Thomas Ince to present a Japanese float
at the patriotic Fair to show American booty.” Ince asked Hayakawa to request Japanese peo-
ple to participate in his float that cost about $800 and was intended as a representation of a
Japanese warrior. It was meant to publicize Japan’s cooperation with the Allies during World
War L7

What Hayakawa might ideally have done first at his own company was to replace his star
image created at the Lasky company with an image of Japanese that would be regarded as
“real” and “authentic” by Japanese spectators. It would be a nationalistic attempt to satisfy
Japanese communities in the U. S. who had been frustrated by the mainstream construction of
stereotypical images. His own production company would make his attempt easier because it
gave Hayakawa power over their roles and salaries.” Even though in 1918 it was still consid-
ered a radical attempt for a film star to establish his or her own production company, Hayakawa
obtained a certain power to control his films. Hayakawa said, “300 people were working for me
at the [Haworth] studio.... [The films made at Haworth were] Just mine.... Nights I had to
work, on cutting and writing scenarios. I had a scenario writer, but I had to go over it with him.
All those things.”® Hayakawa wrote in his autobiography, “Lloyd [Ingraham], Bill Worthington,
and Jim Young directed all scenes except the ones in which I appeared. I preferred to direct
those myself.” Also, the Moving Picture World (MPW) reported that the first several films at
Haworth were selected by Hayakawa himself."”

However, it is still doubtful that Hayakawa really wanted to make a film that would “do
justice to the real Japanese character.” It is true that after The Cheat, the roles he played at

¥ Picture Play, January 1917, n.p., in “Sessue Hayakawa Envelope” (SHE). The Robinson Locke
Collection, the New York Public Library for the Performing Arts.

Y Rafu Shimpo 4203 (April 19, 1917), p. 3.

® Thomas Ince was a film producer at New York Motion Picture Corporation, who introduced Hayakawa
to film business. The Typhoon was made under Ince’s supervision.

® Yoneyama, Hiroshi, ed. “Rafu Nihonjin-kai Kiroku [Record of Rafu Nihonjin-kai],” unpublished mate-
rial, 1994.

? It is unclear about the financial background of the establishment of Haworth. According to Hayakawa’s
autobiography, William Connery, Hayakawa’s college friend introduced Hayakawa to the president of A. B.
C. Dohrman, a china and glassware company in San Francisco, who was willing to pay one million dollars
to establish Hayakawa’s company. See Hayakawa, Sessue and Croswell Bowen. Zen Show Me the Way: ...
to Peace, Happiness and Tranquility (Indianapolis: Bobbs-Merrill, 1960), pp. 141-142. In another interview,
Hayakawa said that Connery himself was “the son of a multimillionaire here, owns the coal mine,” and his
parents prepared the one million dollars. “Popular Arts Project: Sessue Hayakawa” (1959). Oral History
Research Office, Columbia University, p. 1090.

® “Popular Arts Project,” op. cit., pp. 1089-90.

® Hayakawa, op. cit., p. 143.

' “Hayakawa Names First Two Productions.” MPW 36-15 (July 6, 1918), p. 76.
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the Lasky company became more sympathetic ones. Yet, it is dubious that Hayakawa’s such
roles revealed Japanese characters as they really were. No matter how sympathetic, Haya-
kawa’s roles were based on rather stereotypical images of Japanese people. For instance, Alien
Souls (Frank Reicher, 1916), the first star vehicle for Hayakawa after The Cheat, told a Madame
Butterfly-like interracial love story between an American man and a Japanese woman, and was
banned in Japan because of its “inappropriate depiction of Japanese people.” Probably for the
same reason, only a few of Hayakawa’s star vehicles made at the Lasky company were released
in Japan. Hayakawa kept playing rather stereotypical characters that maintained his stardom
for more than two years at the Lasky company.” Even though we cannot totally deny the pos-
sibility that the Lasky company did not allow Hayakawa to make films that “do justice to real
Japanese characters,” Hayakawa's wish also sounds like a temporary excuse to the Japanese
press.

The important issue here is that Hayakawa’s creation of his star image seemed to be con-
sciously mediated by both American spectators and Japanese spectators. In order to make prof-
its at his own production company, it was necessary for Hayakawa to maintain his stardom with
American audiences. It was not a good idea to show “the real Japanese character” just to
please Japanese spectator. Hayakawa’s strategy seemed to be a campaign of winning the hearts
of Americans and of convincing Japanese in the U. S. of his “realistic” depiction of Japanese
characters at the same time.

It is true that Hayakawa declared that at Haworth he would introduce authentic Japanese
character in realistic surroundings. MPW reported that Hayakawa sent cinematographers to
Japan to film scenes for the initial production. “They have just returned, bringing with them
about four thousand feet of film taken in Tokio and Yokohama and in the wonderfully beautiful
Mt. Fujiyama region.””” However, the method by which Hayakawa tried to emphasize realistic
Japan was hardly original. Many early travelogue filmmakers had been sent to Japan to obtain
exotic images of Japan such as Mt. Fuji and geisha, and presented them as “authentic” Japanese
images to American audience. Hayakawa’'s emphasis on authentic Japaneseness seems to be
consciously marketed at American audiences rather than Japanese ones. Hayakawa seemed to
have pragmatically realized that too faithful an adherence to Japanese realities might not be
pleasing to American audience. In that sense, it is doubtful that there would be any drastic
change in Hayakawa's star image. Hayakawa later said in his autobiography, “I was not about
to change away from the type of picture which had earned me my fame and following” when he
established Haworth.”

"' Certain images of Japan were important components of Hayakawa’s stardom to appeal to American
audiences. Hayakawa’s uniqueness as a star was emphasized in ways consistent with the “Japanese Tast
e,” a sign of refinement and a high art form essential to the middle-class consumer culture in the U. S. by
the 1910s. The Lasky company was initiating the movement toward refining cinema to obtain cultural le-
gitimacy from middle-class audiences.

2 “Hayakawa Names First Two Productions,” op. cit., p. 76.

¥ Hayakawa, op. cit., p. 143.
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There are at least three groups to decide the direction of Haworth. Hayakawa'’s star image
was formed at the dialogic focal point between Hayakawa as a star and creative force, the
American audience, and the Japanese spectator.” At Haworth, Hayakawa had to negotiate with
the star image created by the Lasky company to appeal to American audiences, and with a
“realistic” image of Japanese people, an alternative to the stereotypical image in the dominant
medium, to please the Japanese spectator.

Advertisements for Haworth in film trade journals suggest Hayakawa’s effort to balance
his pre-existing star image and his Japanese nationality. The emphasis of the first ad for
Haworth that appeared in MPW was on Hayakawa’s Americanized image and featured a large
portrait photo of Hayakawa in a tuxedo.”” On the contrary, the second ad in the next issue of
MPW emphasized Hayakawa’s Japaneseness. A small photo of Hayakawa in a kimono was
shown together with his signature in Japanese and a caption that said, “Watch for Hayakawa
Productions made by most unique of all screen stars: son of Japan now heading his own com-
pany.” All of those were surrounded by drawings of Japanese objects, such as torii, a shrine
gate, and a stone lantern.”” Then, the third ad that appeared in MPW two months later pro-
vided an eclectic image of Hayakawa emphasizing both his Japaneseness and Americanization
through a photo of Hayakawa in a suit at the center surrounded by a drawing of large torii and
Mt. Fuji.””

Thus, Hayakawa’s attempt to create his star image at Haworth can be called a product of
“triple consciousness,” following W. E. B. DuBois’ concept of “double consciousness.” Dubois
theorizes “double consciousness” as a “peculiar sensation,” that is a “sense of always looking
at one’s self through the eyes of others, of measuring one’s soul by the tape of a world that
looks on in amused contempt and pity.” When Hayakawa (re)created his star image, he had
to be sensible to be “always looking at one’s self through the eyes of others.” It is possible to

3

argue that for Hayakawa both American and Japanese fit into Dubois’ sense of “others.” In
other words, Hayakawa stood in a “trans-position,” distancing himself from both the American
audience and Japanese spectators in order to satisfy both of them."”

The notion of Japaneseness shown in films at Haworth may have remained stereotypical,
but Hayakawa chose it consciously and strategically. This essay does not intend to take an ap-

proach only to protest against the “errors” and “distortions” in stereotypical depictions of char-

" When we examine the relationship between film producers and audiences, we should not forget dis-
tributors and exhibitors. Robertson-Cole, a new face in film distributing business, played an influential role
on Hayakawa’s stardom at Haworth, but that issue is beyond the scope of this essay.

¥ MPW 35-9 (March 9, 1918), p. 1332.

" MPW 35-10 (March 16, 1918), p. 1467.

' MPW 36-8 (May 18, 1918), p. 960.

' Dubois, W. E. B. The Souls of Black Folk. (1903; reprint, New York: Penguin, 1982), p. 45.

' Hayakawa’s trans-positioning was not recognized by either Americans or Japanese. Once the Japanese
characters were represented, Hayakawa who visualized them was likely to be considered as the represen-
tative of them. The idea of “trans-position” is borrowed from Ota, Yoshinobu. Toransupojishon no shiso
[Thoughts of trans-position] (Tokyo: Sekai-shiso-sha, 1998).
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acters in Hayakawa’s stardom, but to reveal the negotiation within the stereotypes especially
in the historical context of World War I, when nativist sentiment was increasing. This essay
attempts to resist such binary thinking as true or untrue, fixed identities, and racial
essentialism. It is an attempt to trace the volatile intersections between Japanese and white
American cultures.

This essay analyzes the first two films produced at Haworth, His Birthright (William
Worthington, 1918) and Banzai (Worthington/Hayakawa, 1918) in order to articulate Haya-
kawa’s “triple-conscious” strategy. Before discussing films, this essay tries to locate Haya-
kawa’s attempt in its historical context by referring to the discourse of a Japanese newspaper
in California. What was the interaction between the star and the Japanese immigrant commu-
nity in the U. S. regarding the representation of the Japanese ? The interaction brings to mind
how intensely Japanese people in the U. S. felt the need for “positive,” or “realistic,” represen-
tation of Japanese people in mainstream media, and how hard the star tried to satisfy their ex-
pectation. Thus, this essay starts from a reception-oriented history that speculates on possible
relations between films, stars and their viewers.

1. The Rafu Shimpo and Japanese Immigrants’ Reaction to Sessue Hayakawa

The sensational success of The Cheat led Hayakawa and the characters he played on the
screen to be recognized as representatives of Japan both by American audiences and Japanese
spectators, and positioned Hayakawa'’s stardom in the political terrain between Japanese immi-
grants and the U. S. American reviews of Hayakawa’s star vehicles after The Cheat regarded
Hayakawa as a representative of Japanese people. Photoplay actually wrote that The Cheat is
“a melodrama so rational, so full of incisive character touches, racial truths.””” Simultaneously,
a strong protest against Hayakawa’s Japanese character in The Cheat rose from Japanese com-
munities in the U. S. Hayakawa wrote in his autobiography, “Recalling my experiences in mak-
ing this picture [The Cheat] brings to mind the opposition my playing the role of the villainous
Japanese stirred among those of my nationality in Los Angeles and throughout the country after
the film was released. For portraying the heavy, as screen villains are called, as a Japanese, |
was indignantly accused of casting a slur on my nationality.””” Therefore, Hayakawa’s insist-
ence on making films that would “do justice to real Japanese characters” at Haworth seemed
to be a political statement by Hayakawa addressed toward Japanese communities.

The Japanese-American press had an important role to form a discourse on Hayakawa's
stardom in Japanese communities in the U. S. This section examines the articles of the Rafu
Shimpo, which inaugurated the harsh criticism against The Cheat in the Japanese community in
Los Angeles, and its tone of argument about Japanese immigrants and Hayakawa’s films.”” This
section aims to introduce a group that had an influence upon Hayakawa’s star image at

* Photoplay 9-4 (March 1916), n.p., in SHE.
" Hayakawa, op. cit., p. 136.
2 All the quotations from the Rafu Shimpo are translated from the originals by the author.
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Haworth, and to offer a socio-historical background of Hayakawa’s insistence in publicity upon
making films that would “do justice to real Japanese characters.”

The major characteristic of the Rafu Shimpo is its extreme sensitivity to the reputation of
Japanese immigrants and the anti-Japanese movements in California. The main issue was the
assimilability of Japanese immigrants. A series titled “Is the Japanese assimilable ?” by Sidney
L. Gulick, a pro-Japanese professor, typified the basic tone of argument in the Rafu Shimpo.
What Gulick claimed was that there were two types of assimilation, “biological” and “social,”
and Japanese immigrants were able to socially assimilate. Gulick wrote, “Biological may touch
upon the issue of miscegenation, but social assimilation is surely possible because it can be
achieved by education and surrounding condition. Japanese can acquire our language and
thought, and practice our democracy.”™ Regarding miscegenation, Gulick insisted, “the result
is not well studied scientifically yet. Therefore, I do not recommend it, but at the same time,
miscegenation must not be prohibited only because of temporary emotion or racial prejudice

7% Gulick’s pro-Japanese attitude clearly contains ele-

until the result comes scientifically.
ments of “scientific” racism and Social Darwinism. Gulick’s claims about miscegenation indi-
cate his admittance of the idea of a racial hierarchy between white and non-white, and his
insistence upon accepting Japanese immigrants into American society was a compromising one.
According to Gulick, if Japanese immigrants learned American language, thought and democ-
racy, and unless they offended the anxiety of miscegenation, there would be enough of a chance
for Japanese immigrants to assimilate to American life. Therefore, what the Rafu Shimpo em-
phasized was opposing anything that would endanger the possibility of Japanese assimilation by
accepting the idea of a racial hierarchy, in which Japanese were more assimilable than more
“primitive” others.

As a newspaper in Los Angeles, the Rafu Shimpo was particularly watchful to the motion
picture industry, too. The Rafu Shimpo expected motion pictures to show not stereotypical but
ideal and positive characteristics of Japanese people, and to promote the goodwill between
Japanese immigrants and the U. S. One article clearly shows the position of the Rafu Shimpo
about motion pictures: “Recently, anti-Japanese movement has been temporarily eased be-
cause of the European war and the San Francisco fair, but it only appears to be so. At the bot-
tom, anti-Japanese sentiment is growing higher.... In this condition, there is no reason to
consider that motion picture has absolute value as an art form, and destroy our U. S.-Japan
goodwill policy and ignore our interests. We cannot overlook it.”*

Along these lines, the Rafu Shimpo started a severe campaign against The Cheat on
December 23, 1915, right after the film was released at Tarry Theater of Los Angeles. One re-
port said, “This film impresses Japanese people as outrageous evilness.... This film leaves a bad
impression that the Japanese are extremely savage people. This film destroys the truth of

* Gulick, Sidney L., “Nihonjin wa douka shiuruya (1).” Rafu Shimpo 3581 (August 8, 1915), p. 2.

*¥ Gulick, “Nihonjin wa douka shiuruya (2).” Rafu Shimpo 3582 (August 10, 1915), p. 2.

# “Jzure wo omonzuru ?? [Which Should We Evaluate ?].” Rafu Shimpo 3696 (December 25, 1915), p.
1.



RERZET A ) 71 RKEHEUE 55 205 135

Japanese race, and it is unforgivable for the Japanese actors to appear in such a film, even for
money.” The important issue is, the Rafu Shimpo used very nationalistic terms when they
criticized the film for its possible obstruction of Japanese immigrants’ efforts to assimilate to
American society:

The issue of Japanese exclusion is a big problem not just between the U. S. and Japan but

in the world, and the intellectuals in both the U. S. and Japan have made every effort and

consideration. Our people in the U. S. have experienced many troubles and hardships, and

60 million Japanese people have been extremely patient in order to solve the problem fa-

vorably. In this kind of situation, how could Hayakawa, the shameless, despite his blood

of Japanese race, appear in an anti-Japanese film that leaves impression of an extremely
evil Japanese in Los Angeles, where should be the base of pro-Japanese sentiment ? You,
traitor to your country !!”*”

The nationalist fervor the Rafu Shimpo employed to critique The Cheat was the “truth of
Japanese race,” which could easily be transformed into a racist assertion of the ultimate differ-
ence of “Japanese race” from Americans. Therefore, the tone of argument of the Rafu Shimpo
was contradictory in its recommendation of both Americanization and nationalistic pride in
Japanese nationalism. It is noteworthy that the Rafu Shimpo’s criticism of The Cheat was not
so much against the “evil” image of the Japanese character. Rather, the Rafu Shimpo abhorred
Hayakawa’s showing “misery” at the climactic scene of lynching, which is a “humiliation to
Japanese people.” The reporter of the Rafu Shimpo “cannot stand watching Hayakawa shot by
her and suffering in blood, and I got out of the theater, but I heard that the final scene at the
courtroom, in which Hayakawa was lynched, was more terrible....”*”

Some Japanese intellectuals in the U. S. at that time already recognized the nationalistic
tone of argument of the Rafu Shimpo. For instance, Okina Kyuin (Rokkei) criticized the
“narrow-minded nationalism” of the campaign against The Cheat in the Rafu Shimpo. Okina
wrote:

Since the Kotoku Shusui incident, a strange tendency had risen in Japanese communities

in the U. S. That was a wet thought of narrow-minded nationalism. It was not suitable in

the New World where freedom and democracy were its ideal. That tendency brought a

mysterious thought of the Japanese spirit into ignorant Buddhists and gangster world.

Vulgar reporters followed the trend, cried out decisively and honorably, “Japanese men

should do like this,” or “ God’s People should do like that,” etc. I did want to have a pride

as Japanese, but I hated such a vulgar tendency.”

Hikotaro Yamaguchi of the Rafu Shimpo severely criticized Okina in a very nationalistic

) “Hainichi no tane wo maku katsudo shashin [A motion picture that causes Japanese exclusion].” Rafu
Shimpo 3694 (December 23, 1915), p. 3.

*» “Kyoka oroka hainichi haiyu Hayakawa Sesshu [Crazy or stupid anti-Japanese actor Sessue
Hayakawal.” Rafu Shimpo 3695 (December 24, 1915), p. 3.

* “Gokuaku naru hainichi katsudo shashin kenki [A Record of Watching an Extremely Evil Anti-

Japanese Motion Picturel.” Rafu Shimpo 3696 (December 25, 1915), p. 3.
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tone. Yamaguchi even seemed to question Okina’s Japanese nationality. Yamaguchi wrote, “If
Okina is Japanese, he must support the Rafu Shimpo’s opinion to worry about The Cheat’s bad
influence.... Since Okina scorns the action of the Japanese Association [against the exhibition
of The Cheat] with his immature artistic point of view, he must not be Japanese but
Chinese.” Yamaguchi’s claim reveals the nationalistic tone of the Rafu Shimpo that is based
on the notion of a racial hierarchy. The Rafu Shimpo tried to take a position that delineates
Japanese from other Asians. Actually, the Rafu Shimpo appealed to the Japanese people in
California to register not as “Mongolian” but as “Japanese” when they registered at the
Registration Center and the California State Government, because “the Japanese is different
from the Chinese.”®” It is true that this vehement reaction against The Cheat and Hayakawa
was not unanimous among Japanese immigrants. However, the nationalistic tone of argument
in the Rafu Shimpo must have had a certain influence on the emerging public discourse in the
Japanese community in Los Angeles, where Hayakawa resided and made films.

2. Balancing Japaneseness and Americanization: Hayakawa’s Patriotic Pose in His
Birthright and Banzai

His Birthright was the first film released by Haworth Pictures Corporation. Hayakawa was
one of the authors of the original story. That means Hayakawa had control over the film from
the choice of the plot material. Hayakawa’s strategy for (re)creating his star image at Haworth
can be seen clearly in His Birthright.

Hayakawa plays Yukio, a young Japanese man, born of a Japanese mother and an American
father, Lieutenant John Milton of the U. S. Navy. When Yukio turns 21, he learns that his
mother, brokenhearted at the desertion of her husband, stabbed herself to death while Yukio
was still a baby. Yukio goes to America as a cabin boy to take revenge on his father, and con-
fides his intention to Edna, a German spy. She persuades Yukio to steal important documents
from his father, in return for which she promises her love. Yukio’s sense of honor leads him
to fight with German spies when he learns that her professed love was false, and restores the
documents to his father. Yukio abandons his ideas of revenge and determines to enlist in the
service of America.

The only surviving print of His Birthright, which has been preserved by Nederlands
Filmmuseum, lacks the opening sequences set in Japan. According to MPW, “A Japanese at-
mosphere has been cleverly contrived as a background for the opening of the story.”* The re-
view in the Exhibitor’s Trade Review (ETR) insisted, “The scenes in Japan are exquisite with

* Translation by the author. Okina, Kyuin. Okina Kyuin Zenshu: Waga Issho Dai 1 Kan: Konjiki no
Sono [Okina Kyuin Complete Works: My Life Volume 1: Garden of Gold] (Toyama: Okina Kyuin Zenshu
Kanko-kai, 1972), pp. 108-10.

* “Okina Rokkei ni Kuyu [Regret, Okinal.” Rafu Shimpo 3719 (January 23, 1916), p. 7.

U “Tinshu betsu de omonchaku [A big problem of racial differences].” Rafu Shimpo 4244 (June 6, 1917),
p. 3.

2 MPW 37-8 (August 24, 1918), p. 1153.
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the Japanese gardens, wisteria bowers, tea houses, geisha girls and cunning Japanese
children.”® Exhibitor’s Herald and Motography (EHM) also claimed, “many of the scenes are
laid in Japan. The settings and locations show with wonderful fidelity the exquisite beauty of
the Kingdom of Flowers and the quaint and picturesque life of the Nipponese.”” In the surviv-
ing print there are only two shots set in Japan, which appear as flashbacks. It is a pity that we
cannot thoroughly examine how authentically His Birthright presented Japanese landscape and
characters in its opening scenes, some of whose shots were actually shot in Japan.

Yet, it is worth pointing out that the Japanese landscape in the remaining two shots does
not particularly emphasize staged exoticism as in Hayakawa’s past films. The first shot is
Milton’s flashback, in which Milton in his uniform flirts with a Japanese girl in a kimono. The
location looks like a Japanese garden because there are a temple-like building and a balustrade
of a Japanese bridge in the background, but other than those objects and the two people what
we see in this long shot are only trees. The garden does not look as claustrophobic, or stage-
like crowded with strange Japanesque objects as the “Japanese” sequences in The Typhoon or
The Cheat.

The second shot set in Japan is Yukio’s flashback. It is a frontal medium shot of the
Japanese girl in a white kimono who flirted with Milton. She looks up and raises both of her
arms. She has a small Japanese sword in her left hand. Even though this shot looks more
stage-like because of her somewhat ritualistic action, there is no strange point with the girl’s
kimono and Japanese-style hair. Her hair is authentically marumage, a hairstyle for a married
woman, while she has shimada, a hairstyle for a young woman, in the first flashback. Also,
there is no forced emphasis on the Japaneseness of the background. If we assume from these
two shots, because of more precise details in the sets, costumes, and makeups, Japanese land-
scape and characters in His Birthright appear, on its surface, more authentic and realistic than
those in Hayakawa’s past films.

Moreover, the name of Hayakawa’s Japanese character is an authentic Japanese one,
Yukio. While Hayakawa had earlier played stereotypical Japanese characters with strange
Japanesque names before, such as Nitobe Tokoramo (The Typhoon) or Hishuru Tori (The
Cheat), at Haworth Hayakawa played six Japanese characters with correct Japanese names in
a row before he returned to playing other Asian roles from The Man Beneath (Worthington,
1919): Yukio, Akira, Sasamoto, Sakurai, Toyama, and Goro Moriyama,

However, beneath its surface, His Birthright exploits the same motifs of Hayakawa’s star
vehicles at the Lasky company, which utilized rather stereotypical images of Japan. Firstly,
like many of Hayakawa’s star vehicles at the Lasky company, the plot of His Birthright utilizes
the archetypal Madame Butterfly narrative, which was the most popular narrative motif for sto-
ries about Japan at that time. The scenario was written by Frances Guihan, who wrote one of
Hayakawa's Madame Butterfly-type of star vehicles, The Soul of Kura San (Edward J. LeSaint,

® ETR 4-19 (October 12, 1918), p. 1615.
' EHM 7-16 (October 12, 1918), p. 54.
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1916). Variety points out that the film “followed the lines of John Luther Long’s story.” As
the two flashbacks set in Japan suggest, an American naval officer falls in love with a Japanese
girl, but leaves her behind. After giving birth to her son Yukio, she ritualistically takes her own
life with a dagger.

Secondly, the most prominent motif of Hayakawa’s star vehicles at the Lasky company,
the motif of a racial hierarchy that positions Japan in the racial middle ground between white
and non-white, is also used in His Birthright. As we can observe in Gulick’s writings, the no-
tion of a racial hierarchy based on pseudo-scientific Social Darwinism was part of the popular
discourse of the period. In Hayakawa’s star vehicles at the Lasky company, Hayakawa’s char-
acters became sympathetic mainly because they were Americanized in their lifestyles or in
their sense of morality obedient to American laws and order. Even though Hayakawa’s non-
white characters were also ultimately inassimilable to white American society, they became
more sympathetic and obtained a higher position in the racial hierarchy than other non-white
characters because of their Americanized lifestyles or motto.

In the early 1910s, a certain discourse existed that differentiated the Japanese from other
non-whites racially and culturally, and tried to discover “scientifically” some links to the “white
race.” Some called the Japanese “the Yankees, the British and the French of the far East.” For
instance, William Elliot Griffis wrote in North American Review, “it is as unscientific to call the
Japanese ‘Mongolians’ as to say that Englishmen are Jutes or that Americans are Angles....
Their [Japanese] history, language, ethnology, physiology, religion, culture, tastes, habits, and
psychology show that instead of being ‘Mongolians’ they are the most un-Mongolian people in
Asia. There is very little Chinese blood in the Japanese composite and no connection between
languages. Physically the two peoples are at many points astonishingly unlike.”®  Griffis
argued that Japanese ancestor was “Aryan speaking Ainu,” and, therefore, “the Japanese at
base are a ‘white’ race” scientifically.”” Moreover, regarding philosophy and religion, Griffis
juxtaposed the Japanese, who “transformed their imported Buddhism as well as their exotic
politics and social ideals” with the Greeks, who “transfused the simple, spiritual ethics of Jesus
into an elaborate theology,” and the Romans, who “turned it into an ecclesiastical dis-
cipline.” Tt is arguable whether the “Ainu” was the original Japanese or not, but those articles
connected the Japanese with the “white race” culturally and “scientifically.” This discourse of
a racial hierarchy and Japan’s middle ground position in that hierarchy existed behind Haya-
kawa’s star image.

In His Birthright, on the one hand, Yukio is characterized as a savage. In one party scene,
Yukio as a valet watches an African-American orchestra. He moves his hands exactly in

* Variety, September 20, 1918, p. 45. John Luther Long was the author of the original story of Madame
Butterfly (1898).

9 Griffis, William Elliot, “Japan and the United States: Are the Japanese Mongolian ?” North American
Review 197 (June 1913), p. 721.

¥ Ibid., p. 723.

* Ibid., p. 730.
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rhythm with the orchestra. Then, he turns to the guests dancing gracefully, but not in harmony
with the rhythm. Yukio frowns and tilts his head. Here, the Japanese man and the African-
American people are juxtaposed in terms of their way of appreciating music, which is con-
trasted with white people.

In the climactic scene, Yukio brutally attacks a white woman he loves. He jumps at Edna,
who cheated him, grabs her at the neck, and tries to strangle her. When her bodyguards enter
the scene, Yukio throws them one by one using “jiu-jitsu”. In this scene, even though Edna
is a villainous German spy and Yukio acts for America, his act also reminds one of Tokoramo
and Tori, who try to avenge their tragic interracial romance. Yukio represents the threatening
image of a Japanese man on white womanhood and of anxiety of miscegenation. Also, Yukio’s
use of “jiu-jitsu” technique provides a violent and savage image of Japanese.

On the other hand, Yukio shows his closeness to white males in His Birthright. From the
beginning, Yukio’s whiteness is emphasized by his makeup, his costumes, and the lighting on
him. Close-ups of Yukio make him look white. In his all-white cabin boy uniform, broken only
by his black bow tie, the black peak of his cap, and his black eye brows and dark lips, Yukio’s
skin and his face look quite white in the strong key lighting.

This strong lighting to make Yukio look white is repeated before Yukio attacks the female
German spy. Yukio looks directly toward the camera in a medium close-up, and points at the
camera with his right forefinger. With his little frowning face and his white skin color, Yukio’s
pose looks exactly like the famous pose of Uncle Sam in patriotic posters, saying “I Want You
for U. S. Army.”

As this pose of Yukio suggests, His Birthright gives Hayakawa’s character the image of
Americanization. In the late 1910s, Americanization, especially embodiment of white American
traits, seemed to be one of the key elements for achieving stardom in cinema. According to the
final results of the “Motion Picture Hall of Fame” popularity contest in the Motion Picture
magazine in December 1918, five of the male stars listed in the top ten, Douglas Fairbanks,
Harold Lockwood, William S. Hart, Wallace Reid, and Francis X. Bushman, were from the

7 Tt seemed natural to provide Hayakawa with an

“clean-living group of all-Americans.
Americanized image when the most popular stars of the time embodied this “all-American”
image.

Yet, the image of Americanization of Hayakawa’s character is provided in accordance with
the motif of a racial hierarchy. Yukio plays the role of a loyal son of America, who is placed in
an inferior position to his father, Naval Officer Milton, a white American male. When Yukio is
nearly lynched by Edna’s bodyguards, he is finally saved by his father. In the final scene, Yukio
stands up at his desk and moves his hands in rhythm with what he hears from outside. This
time, it is not an African-American orchestra but the march of U. S. Navy. In His Birthright,

music signifies racial identification. Yukio’s moving up the racial hierarchy is shown as his

* Koszarski, Richard. An Evening’s Entertainment: The Age of the Silent Feature Picture, 1915-1928
(Berkley: U of California P, 1990), p. 299.
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transformation in his identification with certain music styles. The final intertitle, in which a
picture of an American soldier and a Japanese soldier saluting each other in front of their na-
tional flags is drawn, says, “I am willing to give my life for the Stars and Stripes — your country
— OUR country.” As ETR claims, in His Birthright, “The birth of patriotism in the heart of the
young Japanese boy is graphically pictured.”*” Yukio’s half-Americanness guarantees his con-
nection to whiteness, but, at the same time, his half-Japaneseness keeps him in an inferior po-
sition to white Americans. The motifs and characterization of His Birthright are not very
different from those in Hayakawa’s star vehicles at the Lasky company: the Japanese hero is
ultimately a savage from the land of Madame Butterfly, but he is Americanizing himself to climb
one step up the racial hierarchy. Yet, Hayakawa’s character remains in the racial middle
ground. Thus, the emphasis of His Birthright is not so much on introducing authentic or real-
istic Japanese characters as on showing Japanese people as loyal followers of America. His
Birthright seems more like a pro-America war propaganda film, despite its reference to authen-
tic Japanese characters and landscape on its surface. On reflection, Hayakawa may have em-
phasized his loyalty to the U. S. especially because he showed more authentic Japanese
characters than before.

Hayakawa'’s strategy of recreating his star image by balancing his Americanized star image
made at the Lasky company with a surface of authentic Japaneseness in His Birthright is ob-
served more obviously in the publicity for His Birthright in trade journals. There, actuality and
fiction, Hayakawa’s private narrative and his screen role, were dissolved into one, in order to

‘" The fusion

maintain Hayakawa’s Americanized star image with authentic Japanese flavor.
was achieved on two levels: between Hayakawa’s biography and the story of His Birthright; and
between an authentic Japanese object and a stereotyped image of the object. ETR published
the interview with Hayakawa:
“‘His Birthright,” in which the famous sword of the Samurai is involved, uses a sword in
the production which has been in the Hayakawa family for 400 years. Hayakawa belongs
to one of the oldest families in Japan, one whose traditions involve the succession of the
oldest son to the family troubles and guardianship of the family honor. He is also custodian
of the family sword — most precious of family possessions.
‘Time was — not so long ago either’ — remarked the actor a few days ago, ‘when a

man’s honor consisted in his preservation of certain traditions that in some instances were

0 ETR 4-12 (August 24, 1918), p. 1006.

0 To publicize an actor’s private life to construct his or her star images was a typical strategy the film
industry took at the emergence of the star system, and Hayakawa’s case was not exceptional. Richard
deCordova insists the “star is characterized by a fairly thoroughgoing articulation of the paradigm profes-
sional life/private life. With the emergence of the star, the question of the player’s existence outside his/her
work in films entered discourse.” At the emergence of the star system, deCordova claims, the “private life
of the star was not to be in contradiction with his/her film image—at least not in terms of its moral tenor.
The two would rather support each other.” deCordova, Richard, “The Emergence of the Star System in
America,” in Stardom: Industry of Desire, Christine Gledhill, ed. (London: Routledge, 1991), p. 27.
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not worthy of preservation. Among these was a too ready use of the sword to avenge in-
sults, sometimes imaginary ones.

‘Now we take our troubles to the courts, just like Americans. The sword of the
Samurai is a noble tradition, but we don’t use it with old time indiscriminacy. It hangs on
the wall in the place of honor among the portraits of our ancestors who were good old
fighters of a different regime.”*”

Here, Hayakawa tries to fictionalize his biography and the origin of an authentic Japanese object
along the line of the plot of His Birthright to fit to the eyes of American audiences.

Hayakawa’s strategy seemed to be well-received, according to the reviews in trade jour-
nals. The authentic Japanese surroundings were praised as quoted above. The motifs and
characterizations were welcomed favorably. A reviewer at Variety wrote, “a strong theme in
the above, and the young Japanese star makes the most of it.”* A reviewer at ETR claimed,
“one of the best things he [Hayakawa] has done, and promises well for future Hayakawa pic-
tures under this management.”*”

The motif of racial hierarchy and the characterization of the hero as the loyal son of
America in His Birthright were not only an appeal to American audiences, but also a point of
compromise with Japanese spectators in the U. S. As we have discussed, the discourse of the
Rafu Shimpo on Japanese self-image was conscious and acceptant of the middle ground position
of Japanese in the racial hierarchy, typically insisted on by Gulick. In this sense, the characteri-
zation of Yukio as a loyal son of America was consistent with the discourse of the Rafu Shimpo.
The Rafu Shimpo was actually satisfied with the characterization of the hero in His Birthright,
despite the film’s compromised depiction of authentic Japaneseness. Hayakawa’s public an-
nouncement that he would make films that would “do justice to real Japanese character” may
have worked well. A reviewer praised the film in a nationalistic tone:

The plot seems like a sequel to Madame Butterfly.... To me it was more delightful than any

other recent films by Hayakawa.... The main issue here is that the Japanese people appre-

ciate mysterious goodness and beauty in revenge since ancient times, and it looks sarcas-
tic compared with the white hypocrisy hidden behind the discourse of “Love your enemy.”

... It is much preferable than watching a Japanese man falling in love with a white woman

and thrown away in the end. Sessue should explore more about showing the essence of

the Japanese people and making films with delightful acts.*
While admitting the archetypal Madame Butterfly narrative in His Birthright, the reviewer was
impressed by the characterization of the hero, who reserves his Japanese background and at-
tains justice in America.

Hayakawa showed his dutiful and patriotic pose toward the U. S. more directly after the
establishment of his own company and his declaration of emphasizing authentic Japaneseness

» “Hayakawa Holds Samurai Sword of His Ancestors,” ETR 4-12 (August 24, 1918), p. 1004.

“ Variety, September 20, 1918, p. 45.

“ ETR 4-12 (August 24, 1918), p. 1018.

® “Tsukai na katsudo [Delightful motion picturel.” Rafu Shimpo 4627 (September 3, 1918), p. 3.
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in his films. Since the U. S. was participating in World War I, Hayakawa occasionally showed
his devotion to the alliance by speaking for Liberty Bonds. MPW, for instance, reported,
“Sessue Hayakawa, the Japanese star of the Haworth Pictures Corporation, was the first screen
player to appear at the tank [a reproduction from the French Front], and in less than an hour
disposed of bonds valued at $6,500.”*”

Hayakawa made a promotional film for the Liberty Loan Campaign. EHM reported, “In
exactly thirty hours after a request had been received by Sessue Hayakawa from Adolph Zukor,
chairman of the Liberty Loan committee of the National Association of the Motion Picture
Industry, for a film which would assist the flotation of the Fourth Liberty Loan, the film was
made, and six hours later it had been cut, titled and shipped to Washington.”*” That was
Banzai.

Two strategic devices are taken in Banzai to emphasize Hayakawa's and Japan’s loyalty to
the U. S. Firstly, Banzai tries to confirm a favorable image of Japan in opposition to Germany.
Banzai forces the image of “yellow peril,” typified by ape-like figures, on Germans, and de-
monizes German soldiers with the image of death, alcohol, and a threat to white women. The
film opens with a theatrical set of German Headquarters. The intertitle has a picture of an ape-
like man with a big ears and fangs wearing a helmet with a drawing of a skull. A soldier with
a bottle of champagne and two white women joins a German General in the room, and asks,
“How about that champagne party in Paris, General ?” General grabs a woman’s arm, force-
fully embraces her, and says, “Next month. Then in the Fall, a celebration in New York, and
all American women will belong to German Soldiers.” The intertitle has a picture of white peo-
ple captured by the hands of huge black monkey.

Secondly, the motif of masquerade blurs the difference between an Americanized Japanese
and an American, and emphasizes the goodwill between them. The New York Dramatic Mirror
wrote, “Sessue Hayakawa as a Japanese soldier in the United States Army in his Liberty Loan

7% However, Hayakawa actually plays an American soldier who saves white

film ‘Banzai.
women from the Germans. An American soldier with a blonde mustache enters the German
Headquarters right after the German General attacks the white woman, shoots the German
General, and opens the door for other American soldiers. He tears down the German flag on
the wall, and replaces it with an American flag. Then, he says, “The bluff called, Four Liberty
loans over-subscribed. Your dollars, turned into bullets, won the war. The Victory is ours.
The war is over.” The following extreme long shot reveals that the sequence has been played
on a stage. The shot/reverse shot structure shows American audiences in the theater clapping
at actors playing American soldiers in front of the American flag on the stage. The American
soldier with mustache takes off his helmet and peels off his fake mustache. Hayakawa’s dark

hair and actual Japanese face are revealed. Even though his Japanese face appears, Hayakawa

@ “Screen Players in Loan Drive,” MPW 36-7 (May 18, 1918), p. 985.

‘7 “Hayakawa Makes Film for Next Loan Drive in Thirty-six Hours,” EHM 7-11 (September 7, 1918),
p. 39.

® New York Dramatic Mirror 79-2076 (October 5, 1918), p. 519.



RERZET A ) 71 RKEHEUE 55 205 143

slightly frowns, poses like Uncle Sam with his finger pointing at the camera, and says, “Appl-
ause didn’t win the war. The boys backed by your Liberty Bonds, did. Applause will not bring
them home or pay the war bills. Your dollars in the victory Liberty Loan will. I am not talking
to the man near you — but to you — the real American.” This close-up of Hayakawa not only
leads the audience for the film to identify with the audience in the film, but also emphasizes
Hayakawa’s Japanese facial characteristics. Then, in the following medium shot Hayakawa
raises his right fist and cries out, “Banzai !,” raises both arms and repeats “BANZAI !” Even
though Hayakawa’s Japanese nationality is emphasized by the close up and the use of the word
“Banzai,” he faithfully plays his role as an American for American audiences. In other words,
Hayakawa masquerades as a white and makes the audience conscious about his racial differ-
ence as a Japanese, but, at the same time, by playing a white American, he emphasizes his
Americanized self with his loyalty to the U. S.

Coda

As the most emphasized thematic motif of His Birthright was the half-Japanese, half-
American hero’s final decision to become a loyal son of America, and his acceptance of a rather
inferior position to white Americans, the first two Hayakawa’s films made at Haworth were
pro-American propaganda films. While the existence of authentic Japanese landscape or char-
acters were emphasized in both films, what they conveyed with their plots and characteriza-
tions of the heroes were the Japanese people’s loyalty to the U. S. Even though Hayakawa
declared he would make films that would “do justice to real Japanese characters,” the main
issue for Hayakawa at Haworth seemed to be maintaining his star status by consciously exploit-
ing his Americanized star image and rather stereotypical Japanese image created at the Lasky
company. In this sense, authentic landscape, objects, and characters seemed to be consciously
and strategically chosen for a secondary purpose of not offending the feelings of Japanese spec-
tators in the U. S. Thus, Hayakawa’s first two films at Haworth can be called a product of
“triple consciousness”: a result of the negotiation between Hayakawa, American audiences, and
Japanese spectators.

Before anything else, the name of his company, Haworth, symbolized Hayakawa’s careful
mediation between his Americanized and Japanese star image. No record is left about the de-
tails of naming his company, but Haworth seems to be the combination of “Ha” from
“Hayakawa” and “worth” from William Worthington, who was Hayakawa’s right-hand man, and
directed twelve films out of the first thirteen Hayakawa's films at Haworth. In any case, the
important thing is “Haworth” sounds a very waspy name. If Hayakawa had a total control of
the company, the name could have been “Hayakawa Pictures Corporation,” because
Worthington was just a director of the company. A possible reason for Hayakawa’s choice of
the waspy name Haworth for his company was his particular attention to the Americanized as-
pect of his star image.

Additionally, but importantly, the Japanese characters that Hayakawa represented at
Haworth were not an actual representation of Japanese at that time. Even when authentic
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landscape or objects were used, they were transformed or stereotyped according to the taste
of American audience. At the same time, those images of Japanese characters sometimes per-
ceived as an “ideal” image that mirrored the imagined national identities of Japanese immi-
grants in the U. S., who showed nationalistic tendency at the same time as they tried to
assimilate into American society. One of the criteria Hayakawa used to (re)create his star
image seemed to conform to the image that Japanese immigrants liked to convey of Japan. For
Japanese communities, which were fighting against the nativist anti-Japanese movement, iden-
tification with the “ideal” image represented in a dominant medium (cinema) could become a
cohesive and binding force. This was also true for Japanese intellectuals who had been initiat-
ing modernization in Japan. For instance, those who started so called jun eigageki undo (the
Pure Film Movement) turned favorably to Hayakawa’s films for their “ideal” way of exploiting
Japaneseness. Those intellectuals advocated reforming cinema in Japan to challenge the domi-
nance of American cinema in international markets after World War I. Hayakawa’s activity at
his company became a critique of the Japanese self-image. Hayakawa’s attempt to contest his
star image created at the Lasky company not only supplied an alternative to American stereo-
typical depictions of Japanese, but also led the Japanese spectator to question, “What is
Japanese ?”
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® Jeffrey Fraenkel, “A Note on Winogrand’s Prints,” The Man in the Crowd, p. 165.

* Westerbeck and Meyerowitz, p. 376.

" Fraenkel, p. 165.
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Street as Topos: A Study of Garry Winogrand

(Summary,

Yu Hidaka

This paper aims to analyze the street as a topos in contemporary American photography.
Historians of photography claim that contemporary American photography originated with the
work of William Klein and Robert Frank, photographers who viewed American culture from an
alien, critical perspective. In contrast, more recent photographers, who learned from these two
pioneers how to use their cameras for more personal purposes, represent the street as a place
to encounter people and to frame them extemporaneously. In this paper I will consider a rep-
resentative of the new generation, Garry Winogrand, as a street photographer. As with his
contemporaries, Winogrand never plans his photos in advance.

After reading Winogrand’s photographs from the perspective of photographic technique
and content, I will discuss the meaning of his photographs both from his point of view and from
that of the viewer. Photographs of streets become conduits not only of the photographer’s but
also of the viewer’s memory. The memory of the photographer and the viewer passes back and
forth through the medium of the image. Through visual stereotypes of experience, the mem-
ory of the photographer and of the viewer penetrates the photograph and is released into the
image. Likewise, in the opposite direction, the image works upon their memories. Through
the two-way circuit of the image and the viewer, images of the street reappear as a common
topos of memory. The topos of street comes into being only through the photographic event.
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A Grist Mill and Its Two Markets: Wheat and City-Country
Relationship in the New York-Philadelphia Area during
the 1780s

Kenryu Hashikawa

“Thy favour of the 10 instant has come to hand with 47 bbs Sfine flour & 11 bb of Pork. . .
the quality was not very fine,” Philadelphia Quaker merchant Jacob Downing wrote to Richard
Waln, a mill owner in Monmouth County, New Jersey, in March 1788. “I told the Inspector it
was made for N York market & the next would be better.” This mention of the New York mar-
ket by a Philadelphia merchant suggests that in the late eighteenth century, sometimes the
countryside chose between two markets in sending produce. The historian Thomas
Doerflinger calls mills like Waln’s “sophisticated milling and marketing centers in the country-

”

side.” He argues that by the late eighteenth century, there were millers in the Philadelphia
market area who produced flour in quantities and sold it regularly to export merchants through
urban agents. Their operation was “probably distinct from the trading in many types of
‘country produce’ that retailers in the cash-starved western counties needed to engage in.”

These mills represented the extent of maturity rural New Jersey had achieved.”

The flow of produce to cities from the countryside, however, has not received much atten-
tion. Long interested in how eighteenth- and early nineteenth-century farmers avoided the
market, historians discussed subsistence orientation in their farm management despite scat-
tered evidence to the contrary. Only recently has a new consensus been reached that in the
eighteenth century farmers managed “composite farms.” Historians agree today that farmers
cultivated for both subsistence and the market. They sold the market portion of their produce,
but not the subsistence portion. This perspective allows one to discuss the economic signifi-
cance of wheat cultivation in the Mid-Atlantic region more squarely. Wheat flour was the prin-
cipal item of export from Philadelphia and New York in the late eighteenth century. Surplus
from the composite farm fueled the larger economy.”

Agriculture, commerce, and manufacture met at extensive grist mills like Richard Waln’s.
The most technologically sophisticated among preindustrial manufacture, grist mills stood at
the mid-point between commercial and industrial capitalism. They allow one to investigate
under which condition they served to usher in industrial capitalism. How did merchants take

V" Jacob Downing to Richard Waln (hereinafter RW), Mar. 22, 1788, Richard Waln Papers, Historical
Society of Pennsylvania (hereinafter RWP) ; Thomas M. Doerflinger, “Farmers and Dry Goods in the
Philadelphia Market Area, 1750-1800,” in The Economy of Early America : The Revolutionary Period, 1763~
1790, ed. Ronald Hoffman and others (Charlottesville : The University of Virginia Press, 1988), 166-195,
especially 189-190 (quotes).



164

part in the production and distribution of flour for the cities as well as exporting it abroad?
What made milling successfully generate profit and capital, which might be invested in other
types of manufacture? To answer these questions and complement the studies of mills and
grain trade in Philadelphia and Delaware, this article discusses the network extending from
Waln’s mill in the 1780s. Put in local, regional, and interregional contexts, the procurement of
grain for Waln’s mill and shipment of flour to New York and Philadelphia illuminate the
strength and weakness of the eighteenth-century city-country economic networks.”

This article complements geographer Peter Wacker’s analysis of rural land use. Wacker
applies the concentric circle model to New Jersey, with New York and Philadelphia at the cen-
ters of two groups of concentric circles. Farmers in areas adjacent to the two cities cultivated
vegetables and fruits, and those who lived next to the first zone profited from forestry. Those
who lived farther away produced grain (Map 1). Discussion below adds to his work by showing
that not only distance from urban markets but other elements such as environmental con-
straints, soil fertility, the behavior of middlemen and agents, and the larger interregional econ-
omy affected eighteenth-century New Jersey.”

? James Henretta, “Families and Farms: Mentalité in Pre-Industrial America,” William and Mary
Quarterly (hereinafter WM®Q) 35:1 (Jan. 1978), 3-32; Michael Merrill, “Cash Is Good to Eat: Self-
Sufficiency and Exchange in the Rural Economy of the United States,” Radical History Review 4 (Winter
1977), 42-71; Christopher Clark, The Roots of Rural Capitalism : Western Massachusetts, 1780-1860
(Ithaca : Cornell University Press, 1990). Charles Sellers, The Market Revolution : Jacksonian America,
1815-1846 (New York : Oxford University Press, 1991), is a synthesis along this line. See for a criticism
of this view, Winifred B. Rothenberg, “The Market and Massachusetts Farmers, 1750-1855,” Journal of
Economic History 41:2 (June 1981), 283-314, and the revisionist consensus, Richard Lyman Bushman,
“Markets and Composite Farms in Early America,” WM 55:3 (July 1998), 351-374. See also John J.
McCusker and Russell R. Menard, The Economy of British America, 1607-1789 (Chapel Hill : University of
North Carolina Press, 1985).

¥ Thomas Doerflinger, A Vigorous Spirit of Enterprise: Merchants and Economic Development in
Revolutionary Philadelphia (Chapel Hill : University of North Carolina Press, 1986), 283-364 ; Edward
Countryman, “The Uses of Capital in Revolutionary America: The Case of the New York Loyalist
Merchants,” WMQ 49:1 (Jan. 1992), 3-28. On rural merchants see Thomas S. Wermuth, “Rural Elites in
the Commercial Development of New York, 1780-1840,” Business and Economic History 33:1 (Fall 1994),
71-80 ; Gregory Nobles, “The Rise of Merchants in Rural Market Towns : A Case Study of Eighteenth-
Century Northampton, Massachusetts,” Journal of Social History 24 : 1 (Fall 1990), 5-23. The most recent
treatment of milling includes Brooke Hunter, “Rage for Grain : Flour Milling in the Mid-Atlantic, 1750~
1815” (Ph.D. diss., University of Delaware, 2001), and idem, “The Prospect of Independent Americans :
The Grain Trade and Economic Development during the 1780s,” Explorations in Early American Culture :
An Annual Publication of the McNeil Center for Early American Studies (forthcoming). See also Diane
Lindstrom, Economic Development in the Philadelphia Region, 1810-1850 (New York : Columbia University
Press, 1978).

? Peter O. Wacker and Paul G. E. Clemens, Land Use in Early New Jersey : A Historical Geography
(Newark : New Jersey Historical Society, 1995), 48 and passim. See also Richard William Hunter, “Patterns
of Mill Siting and Materials Processing : A Historical Geography of Water-Powered Industry in Central New
Jersey” (Ph.D. diss., Rutgers University, 1999).
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Procuring Wheat

Richard Waln (c.1739-1809) removed to his mill seat along the Crosswicks Creek in Upper
Freehold Township, Monmouth County, New Jersey, on June 6, 1774. Brother of Philadelphia
Quaker preacher Nicholas Waln (1742-1813) and a Quaker himself, Richard ran a mercantile
business on the Delaware River waterfront in Philadelphia in the 1760s, sending produce and
staves to Barbados and Jamaica and importing goods from Europe.” Upper Freehold township,
where the soil was among the most fertile in the state, was located where Wacker’s grain zones
for New York and Philadelphia overlapped. The Quakers who settled in the township and their
descendants generally managed large farms. They sowed wheat and rye in fall and harvested
them in summer. Corn was sown in spring and harvested in fall. After threshing, shelling and
cleaning the grain in fall and winter, the farmers sent it to grist mills for grinding. Shipping to
Philadelphia, more than 40 miles away, was easy. From Waln’s mill (called Walnford) “the
waggon goes twice a day to Bordentown” (a port town less than 10 miles away from Walnford)
from which packet boats went down to Philadelphia regularly. There was also a route, used by
stages, between Bordentown and South Amboy (about 30 miles away from Walnford) where the
Raritan River emptied into the sea. This route facilitated the shipment of flour for the New
York market.” (see Map 2)

It is appropriate to begin the discussion on how Waln procured wheat with 1783, because
little Walnford flour found its way to urban markets during the Revolutionary War. This is
hardly surprising, as the British naval blockade was in place, New York was occupied by the
British, and the Philadelphia’s Quaker merchant community was effectively put out of business
by the Revolutionary government. Early in the war, Waln himself was obliged to leave New
Jersey for ten months, as his faith-inspired neutrality (and he entertained Loyalist sentiments)
alerted the state authority. Not until January 1782 did he begin purchasing local grain.”

* Elaine Forman Crane, ed., The Diary of Elizabeth Drinker, 3 vols. (Boston : Northeastern University
Press, 1991), 200 ; letters to RW from Joseph Jones and Demsey Burges, North Carolina, and from Haliday
and Dunbar, Liverpool, in RWP ; Waln’s advertisements in Pennsylvania Gazette, 1760s and 1770s issues ;
Doerflinger, Vigorous Spirit, 179.

® Around 1780, the mean farm acreage for Upper Freehold Township was between 150 and 200 acres and
for Monmouth County as a whole, 165.8 acres. Wacker and Clemens, Land Use, 95-96. On agriculture and
geography see ibid., passim ; James T. Lemon, The Best Poor Man’s Country : A Geographical Study of Early
Southeastern Pennsylvania (Baltimore : The Johns Hopkins University Press, 1972) ; Peter O. Wacker, Land
and People : A Cultural Geography of Preindustrial New Jersey : Origins and Settlement Patterns (New
Brunswick : Rutgers University Press, 1975), 12-13, 126-127, 179-182 ; John Flexer Walzer, “Transpor-
tation in the Philadelphia Trading Area, 1740-1775” (Ph.D. diss., University of Wisconsin at Madison,
1968), 20-21 ; Wheaton ]J. Lane, From Indian Trail to Iron Horse : Travel and Transportation in New Jersey,
1620-1860 (Princeton : Princeton University Press, 1939), 80-84 ; David E. Dauer, “Colonial Philadelphia’s
Intraregional Transportation System : An Overview,” Working Papers from the Regional Economic History
Research Center 2:3 (1979), 1-16. The quotation is from Mary Waln Wistar to Thomas Wistar, undated,
Wistar Family Papers, Historical Society of Pennsylvania.
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In starting to operate for urban markets, Waln looked to the northern Chesapeake region,
which had become a major wheat provider for the Philadelphia market by the eve of the

Revolution.”

He engaged Henry Lisle, a relative of his, in examining the Virginia wheat that
came to Philadelphia, purchasing for him and shipping it to Bordentown. Lisle’s six purchases
for 1783, all made from September through December, amounted to 2401 and 17/60 bushels and
33.57 percent of Waln’s total purchases from August 1783 through July 1784 (7152 10/60 bush-
els). Waln bought only 1211 and 16/60 bushels from local farmers from August through
December 1783. Lisle nicely made up for the insufficient local wheat supply in the August-
December period.”

Procuring good wheat was so critical that it was not long before Waln expressed discon-
tent. In October he told Lisle that he found the wheat arriving at Bordentown damp. Lisle de-
fended himself saying that it had been dry when he bought it, that his store where it stayed for
two weeks was cool and dry, and that the heat in the wheat was blown off with a fan. Later
Lisle was more defensive. Admitting that he noticed the wheat he sent smelled of garlic, he
argued on October 31 that “I did not think it so bad as the says and I could get no other.” Next
month Lisle was being cautious. “To be better satisfied [I] have taken second look” at the 700
bushels of wheat, only to stay away because, “as thee has desired me not to buy any poor
wheat.” Lisle threw up his hands when Waln complained that another shipment of wheat,
measured on arrival at Bordentown, fell short of the amount Lisle had notified him. “I told thee
I did not look on my self a judge Sufficient to buy wheat,” Lisle wrote."”
wheat through Lisle by the end of 1784.

Waln also tried to buy wheat in Virginia. In early 1784 he asked Quaker merchants going

Waln ceased to get

to Norfolk and Richmond, Virginia, to examine the prospect and gave them the highest price
at which they could buy for him. The problem with this mode of purchases was the
unreliableness of the existing means of transportation and consequently the long wait. One
merchant procured 2800 bushels in mid-March for Waln. More than a month later, the ship

? Minutes of the Council of Safety of the State of New Jersey (Jersey City : John H. Lyon, 1872), 143, 276~
277 ; RW to Joseph Galloway, Mar. 29, 1789, RW letterbook ; grain purchase book, 1773-1786 ; flour carting
record, 1773-1791, RWP. On the British blockade, see Richard Buel, I Irons : Britain’s Naval Supremacy
and the American Revolutionary Economy (New Haven : Yale University Press, 1998), 222-227. On Waln’s
Philadelphia agent Elijjah Brown and the Revolution, see Peter Kafer, “Charles Brockden Brown and
Revolutionary Philadelphia : An Imagination in Context,” Pennsylvania Magazine of History and Biography
(hereinafter PMHB) 116:4 (Oct. 1992), 467-471.

® Paul G. E. Clemens, The Atlantic Economy and Colonial Maryland’s Eastern Shore : from Tobacco to
Grain (Ithaca : Cornell University Press, 1980) ; Carville Earle and Ronald Hoffman, “Staple Crops and
Urban Development in the Eighteenth-Century South,” Perspectives in American History 10 (1976), 7-78.

? Grain purchase book, 1773-1786 ; miscellaneous accounts, 1783-1786, RWP. Purchasing year starts
on August 1 and ends on July 31 next year, as wheat was usually harvested in July. Richard Buel picks
August 15 for the start of a purchasing season in In Irons, 258. See also Wacker and Clemens, Land Use,
144-145.

' Henry Lisle to RW, Oct. 25, 31, Nov. 11, 25, 1783, RWP.



RERZET A ) 71 RKEHEUE 55 205 167

with this wheat had not left Richmond yet. The captain of the vessel also declared that he
would take only 2250 and a half bushels. It was "three [more] Weeks” before any of the rest
of Waln’s wheat was shipped because of the “extreme Indolence & inattention” of the captain
of another ship engaged. The difficulty in disposing of northern notes and high freight fees
added to the trouble. There is no indication that Waln continued to purchase wheat directly
from Virginia after 1784."

After giving up on buying Virginia wheat, Waln secured enough wheat from local farmers,
and thereby made his enterprise more localist. If we take the period August 1 through July 31
of the following year for 1783, 1786, 1788 and 1789, and subtract entries for Henry Lisle from
1783 purchases as nonlocal supply, we get the following results, along with the breakdown of
the grain-selling farmers in Upper Freehold Township according to the amount of land they
held (Table 1).

The table shows that Waln bought wheat from twice as many farmers in 1786 as in 1783.
As far as the Upper Freehold Township farmers were concerned, the large landholders sold
large amounts ; the marginal and the landless, small amounts. Joseph Holmes who owned 358
acres of land sold 306 and 24/60 bushels to Waln in 1783 and 314 and 21/60 bushels in 1786.
Not every large landholder was as steady as Holmes. Richard Horsfull brought a little less than
five times as much wheat in 1786 (102 and 37/60 bushels) as in 1783 (22 and 55/60 bushels).
James Lawrence brought only 18 and 36/60 bushels in 1786 though in 1783 he had sold 155 and
5/60 bushels to Waln. William Rogers (who had sold 59 and 50/60 bushels in 1783) disappeared
from the list in 1786. Marginal landholders and landless men were also diverse in the amount
they brought, though on a smaller scale. The householder Thomas Grover brought only 1 and

Table 1 Purchasing Patterns, Wheat, 1783, 1786, 1788, 1789

1783 1786 1788 1789
amount (bushels) 4750 53/60 8198 15/60 1910 12/60 828 32/60
Number of sellers 7 154 35 22
(those identifiable)
landholding : 200+ 17 35 10 4
151-200 7 17 4 6
101-150 8 9 4 1
51-100 4 11 1 2
1-50 4 7 0 1
no land ) 9 2 1

Source: grain purchase books, 1773-1786, 1786-1796, RWP; Upper Freehold Township Tax Ratables
1784, 1786, 1789, microfilm, NJSA.

Note:  See note 9 for the purchasing season. Records for 1783 excludes wheat purchased by Henry
Lisle. Purchases from Virginia were not entered in the purchase book.

" John Hartshorne & Co. to RW, Mar. 17, May 1, 31, 1784, and account with John Hartshorne & Co.,
May 1, 1784 ; Hartshorne, Lindley, & Co. to RW, May 27, 1784, RWP.
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30/60 bushel in the 1783 season ; another householder Joseph Miers delivered 22 and 46/60
bushels. The pattern held in 1786, with the householder Isaac Shreeve bringing 1 and 59/60
bushel and another householder Joseph Grover selling 24 and 50/60 bushels. None of the five
landless sellers for 1783 reappeared in the same category in 1786.”

Local farmers haggled with Waln over wheat prices. Information on prices at local towns
influenced farmers when they settled accounts of the surplus wheat they had sold. Richard
Potts, an Upper Freehold Township farmer with 180 acres of improved land, sold Waln 50 and
37/60 bushels of wheat in February 1786. On June 20 Potts visited Waln for settlement and de-
clined the latter’s offer of 7 shillings and 6 pence per bushel, demanding 8 shillings per bushel,
“being the Current price.” Waln answered that that price was for paper money, and that it
would take him some time to collect the sum. The next time they met, Potts rejected even 8
shillings per bushel, as, in his words, “he was Inform’d the price of Wheat was higher in
Trenton,” the state capital and a port town along the Delaware. He asked for 8 shillings 4
pence per bushel “in any kind of money,” and “inform’d . . . he shou’d Enter a Complaint,” if
Waln did not do so. Waln paid at the rate of 8 shillings and 4 pence. On the other hand, ex-
changes between local men were not suffused by price-consciousness and an urge for gain.
The account book of John Earl, who sold wheat to Waln in the 1780s, featured different prices
for different persons exchanging with him and these rates were much less elastic. Moses King
took rye at the rate of 4 shillings 6 pence per bushel from September 17, 1788 through June 5,
1789. Samuel Earl, another who took rye from John Earl from April 15, 1788 through January
1789, was to pay at the rate of 3 shillings 9 pence. Earl reduced the rate for King in January
1790 to 3 shillings 9 pence, and continued with it for almost two years. Local exchanges were
distinct from the settlement with Waln, who traded with the outside market."

Farmers were not the only group closely involved in Waln’s enterprise. Given the amount
of flour processed, the production of its containers had to be extensive. From January to
December 1785, Waln bought 1963 barrels from more than fifteen men. Edward Morrison
stood out by producing 642 barrels, but he was not exceptional. Waln credited Samuel
Gaskill’s account with 206 pounds and 8 shillings for making 2752 flour barrels in the twelve-
month period of 1790, at the rate of eighteen pence per barrel. After deduction of expenditures
while at work, Gaskill was still entitled to more than 36 pounds. Waln paid him in a draft ad-
dressed to his son Joseph, who ran a store in Philadelphia. Committing their time significantly,
rural artisans contributed to the operation of Waln’s mill."”

After failing to make interregional transactions, Waln created a broad local network to sup-
ply his mill with wheat. Local farmers were willing to take part in a regional market with their

" Calculated from entries in grain purchase books, 1773-1786, 1786-1796, RWP.

" The deposition of Richard Potts, in Joseph Lawrence overseer of the poor of the Township of Upper
Freehold vs. Richard Waln, in State Supreme Court Case Files, New Jersey State Archives (hereinafter
NJSA) ; John Earl account book, volume 2, Rutgers University Library (hereinafter RUL).

" Flour carting record, 1773-1791 ; rough ledger, 1790-1799, page 16, RWP.
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Table 2 Number of Days Products Were Carted from Walnford and the Number of Carters, by
Shipping Points, 1784-1786

to Philadelphia :

to New York :

Bordentown
days : carters

New Brunswick
days : carters

South Amboy
days : carters

South River
days : carters

1784
Jan. -- 2:2 4:7 -
Feb. -- 6:6 15:31 --
Mar. -- 2:3 2:4 --
Apr. 1:1 4:5 - -
May 6:6 1:1 - -
Jun. 4:4 -- - -
Jul. 3:3 2:5 - -
Aug. 2:2 4:9 - -
Sept. - 1:1 - -
Oct. -- -- - -
Nov. 4:4 6:7 -- -
Dec. 12:14 6:8 3:7 --

1785
Jan. 2:4 - 10 : 38 -
Feb. 1:2 -- 15:53 1:3
Mar. 7:9 - - 5:14
Apr. 14:25 -- - -
May 14:18 - - 9:18
Jun. 7:9 -- -- 14 : 20
Jul. 18:22 - - 15:27
Aug. 19:26 -- - 2:5
Sep. 16: 18 - - 9:15
Oct. 23:30 - 2:2 -
Nov. 23:30 - 1:1 -
Dec. 14:27 - 10:19 --

1786
Jan. 2:2 6:7 12:35 5:9
Feb. 11:11 - -- 9:29
Mar. 7:7 - - 7:9
Apr. 15:15 2:7 -- 2:3
May. 20 : 22 3:6 - -
June 22:24 - - -
July 26 : 36 - - -
Aug. 10:11 2:3 -- --
Sept. 16:19 1:1 - -
Oct. 18:19 4:5 - -
Nov. 4:4 7:16 - -
Dec. -- -- - -

Source: flour carting record, 1773-1791 ; miscellaneous accounts, 1783-1786, RWP.

Note:

The calculation assumes that one carter carted once to one shipping point per day. A carter
carted 6 to 16 barrels to Bordentown, and 6 to 12 barrels to New York Bay ports, per day.
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surplus wheat, and were price-conscious in dealing with him. Coopers were an indispensable
part of this network. The mill was the site where rural labor was integrated in a regional econ-
omy.

Shipment and Disposal

In this section, we will look at the shipment and disposal of Waln’s flour, and how much
potential the distribution network had for integration and development. Waln and his agents’
calculations and behavior conditioned how flour was shipped from Walnford to New York and
Philadelphia. Given Waln’s cultural roots in Philadelphia, the way he looked to the New York
market also testifies to his mercantile considerations.

Northern and central New Jersey began to develop commercial relationships with New
York in the 1690s. New York trailed behind Philadelphia as an economic center in spite of its
locational advantage. The New York Harbor was rarely affected by floating ice in winter, and
the New York market was open year-round. Commerce in Philadelphia was regularly reduced
to a trickle in winter when the Delaware River, the city’s outlet to the sea, was unnavigable due
to the jamming of its mouth by ice. New Jersey flour enjoyed one advantage in contributing to
the New York market. Its access to New York was not completely lost in winter when the
Hudson River was often partially ice-bound, which put the downriver traffic to a halt. Relying
primarily on New York Quaker merchants, Waln sent his flour to this more distant market as
well as Philadelphia.”

In order to find out a pattern and differences, shipping data from Walnford to the cities
from 1784 through 1786 are analyzed by the month. Table 2 presents the number of days any
product was carted from Walnford and the number of carters engaged. We can observe that
much more carting took place in 1785 and 1786 than in 1784. This is probably attributable to
the small purchase of Indian corn at Walnford in 1783 (see Appendix). There is one broad simi-
larity as well. Every year, shipments for New York surged in winter at one or more of the
three shipping points ; in summer and fall shipments from Bordentown to Philadelphia was con-
stant.

Nature and conditions of the markets set some of the patterns. Nothing was carted to
Bordentown in early 1784 because the Delaware River was ice-bound. In 1785 and 1786, one
single carter often spent more than a week carting to Bordentown alone when navigation was
open. New York Bay ports received deliveries in shorter periods. Waln used South Amboy,

¥ Cathy Matson, Merchants and Empire : Trading in Colonial New York (Baltimore : The Johns Hopkins
University Press, 1998), 93-105 ; Jacob M. Price, “Economic Function and the Growth of American Port
Towns in the Eighteenth Century,” Perspectives in American History 8 (1974), 123-186. On the freezing of
the Delaware River, see “Effects of Climate on Navigation, &c,” Hazard’s Register of Pennsylvania 2:24
(Dec. 27, 1828), 379-386. At least two of RW’s four New York agents were Quakers, and dealt with him
for three years (Robert Bowne) and one year and a half (Jacob Seaman). See Seaman to RW, May 29, 1788,
RWP, and Crane, ed., Diary of Elizabeth Drinker, 2117. Waln dealt with the others, Willet and Anthony
Weeks, and William Remsen, for less than a year.
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a saltwater port, only in winter but intensively. On February 3, 1785, there were eight carting
trips to South Amboy, and nine the next day. One day before these shipments, Waln’s New
York agent suggested to him that he send flour “as spedy as possible, for when the North River
& Brunswick opens it must fall.” Superfine flour was selling “quik” at a very high price of 56
shillings (New York currency). As the quote suggests, New Brunswick, another shipping point
for New York, suffered in winter because the Raritan River, along which the town was located,
was also ice-bound."”

There was competition among shipping points. In late February 1785, Waln made a con-
tract for flour shipment with Samuel Neilson, who had a wharf on the South River in the village
of Spotswood. The South River flowed to the Raritan River four miles below New Brunswick.
According to Neilson, at South River “a great Deall of Business from your Quarter & the
Quarter Round,” had been done before the Revolution and he was hoping it “may be Revived
again.” As Neilson offered to carry a barrel of flour to New York for one shilling, Waln re-
minded him that his New Brunswick shipper Peter Ten Eyck shipped for nine pence, or even
six pence. To this Neilson replied unhappily, “I dont understand Mr Teneicks maneuvers in
Carrying for 6d or 9d to undermine and do Business Cheaper than he can afford.” He, however,
eventually lowered his shipping fare to nine pence per barrel."”

The specialization of middlemen affected the distribution of flour among ports. Only ship-
stuff, a low-grade wheat flour with high bran content and the material for baking biscuits for
ships, was carried to New Brunswick in January and February 1784 and January 1786. New
Brunswick bakeries served New York at a low cost, and Waln’s shipper Peter Ten Eyck man-
aged one of them. Since it took two weeks to bake biscuits and make it saleable, sending a
large amount of ship-stuff from Walnford by nine carters to meet a pressing demand in New
York for biscuits was inconceivable. Delivery of ship-stuff was always made by one carter per
day."”

If we take away ship-stuff and bran (which by itself did not meet shipping fees) from cal-
culation and count the number of barrels of other types of wheat flour and Indian meal carted
to port towns, we find, as shown in Table 3, that all the Walnford-ground corn found its way to
Philadelphia. Wheat flour was shipped to both markets : in winter New York took almost all of
it ; in summer Philadelphia received some, but did not match New York. This table calls for an
analysis of Waln’s price-consciousness. While environmental constraints lent themselves to

the dominance of the New York market in winter, they cannot explain the relative weakness

' William Remsen to RW, Feb. 2, 1785 ; flour carting record, 1773-1791, RWP.

' Samuel Neilson to Richard Wall [sic], Feb. 26, 1785 ; account between Neilson and RW for Nov. 1785~
Jun. 1786, RWP.

¥ Theophylact Bache to RW, Jun. 20, Jul. 12, 1787 ; Peter Ten Eyck to RW, Jul. 19, 30, Aug. 9, 1787 ;
Robert Bowne to RW, Feb. 22, Mar. 14, 1787, RWP ; Charles B. Kuhlmann, The Development of Flour-
Milling Industry in the United States (Boston : Houghton-Mifflin, 1929), 17-19. As demand in New York was
high in December 1786, Robert Bowne suggested that Waln’s bread be carried from ice-bound New
Brunswick to South Amboy by land. Bowne to RW, Dec. 25, 28, 1786, RWP.
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Table 3 Corn Meal and Wheat Flour Carried from Walnford, 1784-1786 (barrels)

Bordentown New Brunswick, South Amboy,
South River (combined)
corn wheat corn ‘ wheat
1784
Jan. -- -- -- 62
Feb. - -- -- 292
Mar. - - - 36
Apr. - 2 -- --
May -- 72 -- --
Jun. -- 52 -- --
Jul. -- - - 59
Aug. -- 16 -- 95
Sep. - - -- 16
Oct. -- -- -- -
Nov. 60 -- -- 105
Dec. 91 46 -- 147
[subtotal] 151 188 0 812
1785
Jan. 32 - -- 310
Feb. 16 -- -- 440
Mar. 83 - - 116
Apr. 146 -- -- --
May 104 -- -- 140
Jun. 77 - -- 142
Jul. 238 -- -- 241
Aug. 206 106 -- 46
Sep. 236 10 - 124
Oct. 376 -- -- 139
Nov. 434 -- -- 5
Dec. 278 -- -- 162
[subtotal] 2225 116 0 1865
1786
Jan. 20 -- -- 384
Feb. 86 - - 236
Mar. 92 - -- 85
Apr. 208 -- -- 73
May 180 -- -- o4
Jun. 244 101 - -
Jul. 249 213 - -
Aug. 104 23 - 32
Sep. 232 48 -- -
Oct. 188 87 -- 41
Nov. 60 -- -- 140
Dec. -- -- -- -
[subtotal] 1895 495 0 1045

Source: flour carting record, 1773-1791, RWP.
Note: ~ Wheat flour includes superfine, middlings, common, and tale, and does not include bran and
ship-stuff.
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of Philadelphia as a wheat flour market the whole year. Why did Waln mostly prefer New York
in 1785, while there were more wheat flour shipments to Philadelphia in 1786?

The cost for a barrel of superfine flour, including the wheat, a barrel, grinding, packing and
nailing, carting, and shipping, was a little less than 34 shillings per barrel for Philadelphia, and
37 shillings for New York.”” Waln was to bear his share of fees for flour inspection at ports.
His agents asked for two and a half percent of the sales price as their commission fee. The
sales price had to cover these expenses and leave him profit. Superfine flour prices at
Philadelphia and New York for 1785 and 1786 are found in Table 4, which shows that flour was
usually more expensive in New York than in Philadelphia, particularly in winter. When Waln
sent wheat flour to Philadelphia, flour was not necessarily more expensive there than in New
York. It was more expensive in New York by about three shillings and a half in August and
September 1785 ; from June through October 1786, the price differential varied from three and
a quarter shillings in favor of Philadelphia to two shillings and two pence in favor of New York.
In the light of the reconstructed expenses, we can see that the low 1786 prices of flour at
Philadelphia in April and May and at New York in May and June yielded slight profit if at all.

Table 4 Superfine flour prices, 1785 and 1786 (per barrel)

1785 1786
Phil. NY Phil. NY
shilling | pence | shilling | pence | shilling | pence | shilling pence

Jan. 48 0 22 6 40 0 46 11
Feb. 48 0 52 6 40 0 45 0
Mar. 46 0 o4 b) 39 6 43 2
Apr. 45 0 46 0 36 0 41 3
May 44 0 45 0 36 6 38 )
Jun. 45 0 46 0 41 3 38 0
Jul. 43 6 46 11 42 0 41 3
Aug. 43 6 46 11 41 0 43 2
Sept. 43 6 46 11 42 6 43 2
Oct. 43 0 47 2 43 0 no data

Nov. 42 0 47 3 41 0 45 0
Dec. 41 6 47 3 39 6 48 9

Note:  The New York prices were converted to their Philadelphia equivalent. Seven shillings and
six pence in the Philadelphia currency equaled eight shillings in the New York currency.

Source: letters from William Remsen and Robert Bowne to RW in 1785 and 1786; Peter Ten Eick
[sic] to RW, Sept. 29, 1786, RWP; The Complete Counting House Companion, Aug. 19, 1786;
prices current in Pennsylvania Mercury, 1785 and 1786 issues.

' Expenses were calculated as follows : flour and grinding (196 pounds) : 28 shillings ; barrel : 1 shilling
6 pence ; packing and nailing : 3 shillings ; carting : 11 1/4 pence (Bordentown) and 3 shillings 9 pence (New
York Bay ports) ; shipping to Philadelphia and New York : 6 and 9 pence. See RW to Samuel Delaplaine,
Aug. 12, 1783, Samuel Delaplaine Papers, New-York Historical Society ; bill from Peter Ten Eyck to RW,
Sept. 4, 1784 ; Robert McKean to RW, May 9, 1786 ; flour carting record, 1792-1833, RWP ; William Smith
mill account book, William Smith Papers, RUL.
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Large shipment to Philadelphia in the middle of 1786 reflected Waln’s acute concern with se-
curing profit in times of low prices. He had asked his New York agent in early 1786 not to sell
under 44 shillings. Putting a price limit prolonged the sales, but once flour was sent to a mar-
ket, there was little else Waln could do than to set price limits and send flour not yet sent to
the other market. The heavy shipment to New York in 1785 even after a drop in the price
there in April is attributable to reports from his Philadelphia agents that “no sale” of his flour
was taking place there in early and mid-1785. As the mid-1780s was a period of economic
downturn, having two markets to choose from helped him avoid a dull market.*”

What were other concerns for Waln and his agents? One was that no one knew who would
buy his flour. Most buyers examined the flour and bought with credit if they were satisfied
with the quality. Agents sometimes inquired Waln if he could send a certain amount, particu-
larly when purchasers reminded them of an anticipated large shipment overseas. Waln did not
develop these offers into a closely coordinated system of distribution as he failed to respond to

V" His shippers also contributed to the unpredictable nature of the marketing network.

them.
Robert McKean, Waln’s Bordentown shipper, allowed one of his boatmen to take a barrel for
home use. “If my proceedings should meet your approbation,” he wrote to Waln, “I will thank

”

you to be inform’d, at what Price I must credit your Acct. for the same.” Samuel Neilson of
South River took 20 barrels for his own use and asked Waln to charge him. These men thought
that with a declaration to accept the going market price for the flour taken, they could continue
business with Waln. This was condoned because, as discussed, Waln’s urban agents usually did
not prearrange the sales.”

Another major concern was the quality of Waln’s flour. The expectation was to sell the
flour to export merchants who bought by the hundreds of barrels. In 1783 and 1784, however,
flour inspectors sometimes condemned his flour for being too moldy and not finely ground.
Begun in Pennsylvania in the early eighteenth century, inspection of export articles contributed
so much to the high reputation of Philadelphia flour overseas that New York followed suit in
mid-century. His agents were obliged to sell the condemned flour to local purchasers, most
23)

often bakers, in small portions for what price it fetched.
Low-quality flour fared poorly in the presence of rivals. Sometimes Philadelphia mer-

* Bowne to RW, Apr. 6, Jun. 1, 1786; Downing and Thomas to RW, Mar. 16 and May 11, 1785 (quotation
from the latter), RWP. Waln misread the market once. In January 1787 he asked Robert Bowne not to sell
flour for less than 56 shillings (New York currency). Superfine flour prices went down to 46 shillings by
late February. Bowne to RW, Jan. 3, 17, Feb. 1, 7, 22, 1787, RWP.

* Jacob Seaman to RW, Sept. 27, Oct. 4, 11, 1787, RWP.

* Robert McKean to RW, Jul. 28, 1786 ; Neilson’s undated account with RW, Nov. 1785-Jun. 1786, RWP.

* In 1785, New York export merchant Ludlow & Gould bought 300 and 109 barrels of Waln’s superfine
flour in two purchases. See accounts between William Remsen and RW, May 21, 1785, and Robert Bowne
and RW, Aug. 31, Nov. 9, 1785, RWP. On inspection see Henry Lisle to RW, Oct. 21, 31, 1783 ; Willet and
Anthy Weeks to RW, Mar. 6, 17, 1784 ; Remsen to RW, Feb. 23, 1785, RWP ; Arthur L. Jensen, “The
Inspection of Exports in Colonial Pennsylvania,” PMHB 78 : 3 (Jul. 1954), 275-297.
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chants gathered a cargo of flour in their city and sent it to New York. Another challenge came
from Wilmington, Delaware, in the Brandywine River area which had established itself as a
milling center. By the early 1790s, there were thirteen mills in Wilmington, including those
mechanized after Oliver Evans’s plans. They were a long-stretched interregional enterprise.
Wheat came from southern New Jersey, Maryland’s eastern shore, northern Virginia, and even
New York. This ample supply enabled millers to operate on a larger scale than Waln. Even in
the lean and wartime year of 1779, Brandywine miller Thomas Lea’s mill processed only some
five hundred bushels less than what Waln’s mill ground in 1786, and in 1781 Lea ground 57,939
bushels. The successful Wilmington millers diversified operation by owning ships and export-
ing flour directly from Wilmington to the West Indies as well as New York. And purchasers
were aware of the high quality of the Brandywine flour.*”

Waln sent wheat flour mainly to New York because of higher prices there and natural con-
straints, and experimented with three shipping points. Letters from agents about prices and
the pace of sales influenced his choice between the markets. When the decline in the prices
at one market threatened to wipe out the margin of profit or the sales were slow there, he
tapped the other market. Despite these efforts, he was not always successful in competing
with other mills, and not much effort was directed at systematizing the whole venture and mak-
ing it free of speculative aspects.

Conclusion : Networks and Locational Disadvantage

Wheat supply from local farmers, which kept Waln’s milling venture going, failed in 1788
and 1789 for a reason beyond Waln’s control : the Hessian fly. Believed to have come with
European soldiers during the Revolutionary War, this fly grew by eating the stem of the wheat
plant. In one particularly destructive attack, it appeared in 1784 in Long Island and
Westchester County, New York, and spread southward to Pennsylvania in the next few years.
Jacob Downing reported in September 1788 from Philadelphia, “I know there is but very poor
Crops of Wheat taking a circle of 60 miles from this City.” Farmers were “yet in Shock in the
fields.”*”

As Table 1 shows, Waln’s wheat purchases for 1788 and 1789 made a contrast with that for
1786. The total for 1788 was less than a fourth of the 1786 total, and in 1789 he procured only

* Bowne to RW, Feb. 8, 23, Mar. 1, 1786 ; Willet & Anthy Weeks to RW, Jul. 12, 1783, RWP ; Peter C.
Welsh, “The Brandywine Mills : A Chronicle of an Industry, 1762-1816,” Delaware History 7:1 (Mar. 1956),
17-36 ; idem, “Merchants, Millers, and Ocean Ships : The Components of an Early American Industrial
Town,” ibid. 7:4 (Sept. 1957), 319-338 ; Sara Guertler Farris, “Wilmington’s Maritime Commerce 1775~
1807,” 1bid. 14:1 (Apr. 1970), 22-51 ; Kuhlmann, Development, 24-25 ; Buel, In Irons, 17 ; Hunter, “Rage for
Grain.”

* Jacob Downing to RW, Jul. 30, Sept. 6, 1788, RWP. On the Hessian fly ravage, see Bowne to RW, Jul.
12, 1784, ibid. ; Pennsylvania Gazette, Jun. 16, 1784, and Jun. 27, 1787 ; Pennsylvania Evening Herald, Jul.
23, 1785, and Aug. 15, 1787 ; Percy Bidwell and John Falconer, History of Agriculture in Northern United
States 1640-1880 (1925 ; reprint, New York : Peter Smith, 1941), 95-96 ; Hunter, “Rage for Grain.”
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one tenth the amount he had bought in 1786. The names of marginal landholders and landless
men almost completely disappeared from Waln’s grain purchase book. The few sellers in the
smaller-sized farm categories are somewhat misleading, as, for example, the one seller in the
51-100 acre category for 1788 was Richard Potts, who by then held only 90 acres. The large
landholders declined as sellers, both in absolute number and the amount they sold. Joseph
Holmes continued to bring wheat as in 1783 and 1786, but only 104 and 48/60 bushels for 1788
and 31 and 37/60 bushels for 1789—a big drop from his previous 300 bushel-delivery. The local
supply precipitously dropping, Waln tried in vain to buy wheat through his Philadelphia agent.
“Have not been able to procure you any wheat that would come low enough to pay freight &
halling & leave you a proffit,” reported Jacob Downing. Waln’s New Jersey mill suffered in the
buying competition due to high expected shipping expenses.”

After such a challenge, how did Waln’s mill fare in the long run? Table 5 summarizes the
monthly shipment records for 1800 and 1801. There is some continuity from the mid-1780s.
Winter shipments were for New York, and shipments to Philadelphia took place from spring
through fall. The differences are more striking. Wheat flour declined to all but a marginal
amount. Rye flour emerged as a major article, and Indian corn, sent exclusively to Philadelphia
in the mid-1780s, was now sent to New York as well. Also important is the smaller scale of
production. In 1785, the total amounts of wheat flour and corn meal sent to the markets were
1981 and 2225 barrels respectively. In 1801, Waln sent only 560 barrels of rye flour and 795
barrels of corn meal.

The mill would continue to operate into the mid-nineteenth century, but its operation was
a far cry from that in earlier days. Besides the decline of wheat cultivation in New Jersey due
to the ravage of the Hessian fly and soil exhaustion which contemporaries mentioned, a major
price differential of wheat contributed to that. Waln purchased local wheat at 7 to 8 shillings
per bushel. The Virginia wheat cost about 5 shillings and Albany wheat, 5 shillings 6 pence, per
bushel. We have seen that Waln gave up on buying wheat from Virginia. And the Hudson
Valley wheat was invading New Jersey. Samuel Neilson, Waln’s shipper at South River, asked
Waln in 1787 whether he was interested in “a Good mill Seat” in the locality to which “wheat
Comes Cheaper from albany.” A New Brunswick merchant declared that wheat was becoming
“a commodity of very considerable Speculation,” to be purchased in the Hudson Valley. Cheap
wheat from Albany did not help Waln’s mill, however, as it was not practical to cart Hudson
Valley wheat to Walnford when carting from nearby Bordentown did not pay.”” Richard Waln
went back to Philadelphia to resume his mercantile career, letting his son Nicholas take over.
As the mill’s smaller operation in 1800 suggests, this did not represent the diversification of a

* Grain purchase book, 1786-1796 ; Downing to Jos Waln, Oct. 23, 1783, RWP.

*? John Rutherfurd, “Notes on the State of New Jersey,” Proceedings of the New Jersey Historical Society
1:2 (1868), 81 ; Bowne to RW, Mar. 10, 1786 ; Neilson to RW, Mar. 22, 1787 ; grain purchase books, 1773~
1786, 1786-1796, RWP; William Smith mill account book, William Smith Papers, RUL; Jacob R.
Hardenburgh to Nicholas Low, Dec. 9, 1792, Nicholas Low Papers, Library of Congress.
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Table 5 Shipments of Flour from Walnford, 1800 and 1801 (in barrels, by grain types)

to Philadelphia to New York
corn wheat rye corn ‘ wheat ‘ rye
1800
Jan. - -- -- 28 - 111
Feb. - - - - -- 14
Mar. - -- - - - -
Apr. -- -- 36 -- - --
May - 9 120 - - -
Jun. 36 -- 16 -- - --
Jul. - -- - - -- 10
Aug. - -- -- 89 - 231
Sep. -- -- 20 -- - 70
Oct. - -- - 6 -- 34
Nov. 275 -- 9 8 - --
Dec. -- -- -- 96 - --
[subtotal] 311 9 231 227 0 470
1801

Jan. - - - 5 -- 14
Feb. - -- - 97 -- 90
Mar. - -- -- 14 - 70
Apr. - -- -- 72 - --
May - -- -- 63 - 44
Jun. -- -- -- -- -- --
Jul. - -- - - - 142
Aug. 21 17 46 - -- 36
Sep. -- -- -- 8 -- 14
Oct. 158 -- -- 8 - -
Nov. - -- 7 219 -- 114
Dec. - -- 8 60 9 10
[subtotal] 179 17 61 616 9 499

Note:  Shipments in one hogshead were counted as shipments in two barrels. See The Laws of the
Province of Pennsylvania (Philadelphia: Andr. Bradford, 1714), pp. 21-23.
Sources: flour carting record, 1773-1791, RWP.

successful family enterprise. Waln withdrew from the West Indies trade in favor of the Asian
trade, and died in 1809.%

Waln’s calculations were a response to the fluidity of nature and the markets. Principally
a Philadelphian, he took advantage of the constraints of nature, chose shipping points, tapped
the more brisk market of the two, and did not miss the moments of high prices. The mill in-
tegrated local farmers, coopers, and millers. The networks for the transport and disposal of
wheat and flour bore little sign of predictability and integration. In the last analysis, Waln could

* RW to Nicholas Waln, Jan. 7, 1808, RWP ; Charles Lyon Chandler, Marion Brewington, and Edgar P.
Richardson, Philadelphia : Port of History, 1609-1837 (Philadelphia : Philadelphia Maritime Museum, 1976),
76, 114-115.
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not offset the price differential of wheat and high interregional transport fees with what little

he could do with the supply and shipment networks. Waln injected capital from his urban mer-

cantile business into milling in the countryside, but the mill failed to provide him with the

wherewithal to go deeper into manufacture. Milling was fast becoming an interregional indus-

try even before the market revolution, and his dependence on local wheat proved fatal in the

wake of the Hessian fly attacks and the competition with other mills at more advantageous lo-

cations.”

Appendix Purchase of Grain at Walnford from Local Farmers, 1783-1805 (per bushel).

wheat rye corn

1783 4750 53/60 -- 77 17/60

1784 9437 15/60 135 17/60 3237 48/60
1785 10680 21/60 -- 9730 45/60
1786 8198 15/60 - 4776 0/60
1787 2978 28/60 - 2997 4/60
1788 1910 12/60 932 2/60 3406 15/60
1789 828 32/60 2783 35/60 11262 52/60
1790 3300 24/60 5580 48/60 3434 40/60
1791 6087 40/60 1505 25/60 6845 20/60
1792 2281 58/60 1811 22/60 6791 44/60
1793 2603 11/60 2396 5/60 3629 55/60
1794 15 3/60 1618 5/60 6010 56/60
1795 1267 48/60 4725 14/60 1833 1/60

1796 256 12/60 2805 54/60 2312 35/60
1797 154 6/60 3289 6/60 4082 7/60

1798 -- 2540 32/60 3573 16/60
1799 -- 3072 38/60 3279 53/60
1800 -- 2725 36/60 3547 2/60

1801 431 49/60 2462 48/60 2405 20/60
1802 599 26/60 3572 35/60 2899 42/60
1803 134 34/60 3130 27/60 2785 33/60
1804 107 27/60 1358 7/60 2714 14/60
1805 302 7/60 1832 56/60 214 18/60

Note:  Exclusive of purchases made at Philadelphia and Virginia. For purchasing
season, see note 9.
Source: grain purchase books, 1773-1786, 1786-1796, 1797-1840, RWP.

*» On flour mills as a stepping stone to industrialization, see Hunter, “Rage for Grain.” Sources suggest
that Waln ordered millstones from Britain, but invested in land rather than manufacture.
Warder, Feb. 26, 1786, RW letterbook (millstone); Henry Drinker to RW, Sept. 16, 21, 1788 (land), RWP.

RW to John
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In Search of Bodily Styles of Culture through
the Learning of “Ethnic” Dance among
Dominican Youth in New York City
—PFeaturing the Hip Hop Traffic—

{(Summary,

Mika Miyoshi

Dancing is indispensable to Dominican life. At the same time, the popularity of Hip Hop
has been influential to the youth in the Dominican neighborhood in New York City.

This paper explores how the learning of Dominican dances has affected the youth in terms
of the knowing of “how to move”. I examine the developing desire of the youth for finding of
African and Dominican styles in quotidian lives, as well as in Hip Hop and Dominican dance les-
sons, as a result of the learning of dances. The experiences as blacks in the US society are cer-
tainly implicated in their findings of “African” styles. Paying attentions to the achievements
through the dance practices, such as self-esteem and sophisticated eyes towards bodily move-
ments, I point out the subjective construction of being a person as Dominican and as black in
their daily negotiations. Moreover, the bodily experience, characterized as “flow” invites them
to learn more about the activities that involve their bodies, which in this case, dancing.

In observing the people in the neighborhood, they have come to be aware of essential bod-
ily styles that are expressed in behaviors and gestures. And they have implicitly studied it
through the dances both in Dominican dances and Hip Hop. Through this whole process, they
developed “bodily bilingualism”, motivated by the dance lessons. The “bodily bilingualism”
further promotes the adhesion to their living in the Hip Hop world in the Dominican neighbor-
hood.
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The U.S. Instrumental Choice between
Multilateral and Unilateral Military
Actions 1946-2000: Introduction and Analysis of
the USICC Dataset

(Summary,

Atsushi Tago

In international crisis, the United States uses its military power under two approaches: the
multilateral and the unilateral approach. The multilateral approach was used in the Persian
Gulf War, while the unilateral approach was used in the 1989 U.S. intervention in Panama.
How many military interventions were exercised as multilateral actions? How often the United
States utilized its military power unilaterally? This paper would answer to the question. As
is widely known, there have been many datasets on military actions and wars, such as COW,
ICB, MID, and KOSIMO; however none of them provide us with enough data for the study of
the instrumental choice. These datasets have focused on only occurrences of international con-
flicts and wars, and never tried to make sufficient dataset on instrumental choice. In this re-
spect, after introducing a new dataset on the U.S. instrumental choice named “USICC” (United
States Instrumental Choice under Crisis), this paper would try to figure out some interesting
features of the U.S. instrumental choice. Firstly, USICC would inform us that the United
States tends to be much “multilateral” only in Europe but not in other regions. Secondly, it
would be also shown that the United States increases uses of the multilateral efforts after the
end of the Cold War. In addition to these findings, it would be seen that the more armed forces
are needed, or the longer duration of deployment of the forces becomes, the more likely the

United States utilizes the multilateral approach.
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[ E ] & “the Flag”
—RKEFEERFE RO H R T A Y A EA)

FL®IC

ROITGRICED XS BANBREILA TR T EMTEBKEH S M

“Knock, knock.”

“Who’s there?”

[ “Shu Shingu.” ]

“Shu Shingu, who?”

“Shu Shingu-ra!”
CNEHRT A VAHAERES T « P MW 10D & S ITAIME L, CEEEE Collier’s
Weekly 1Z8¢F5 U7z & W 5 FRAE/INER “Death Rides to the Rails to Poston” IZH T 5 & DT,
JEEBETEQ I EBITIFEN S, — AT “Knock-knock jokes” &EMEIEN 5785 — 0 %
B L 7 HARFEDOBKIH IS W IR TH 57 HARTIZ K 2 HERBYUER.. NRETE A
49066 FIZ K DL BB XA SN HHEREDOHZRT A U #7 AlZ. Relocation Center & I
Ehic 10 DIEICED SN, COEMEZDO—2NH 7TV FMER M
(Poston) TY <€ b HEMHREITMD > TWUUEFT N OB E Poston Chronicle 12, 7 [Al
b THEEEN/ZbDTH %, Knock-knock jokes I3 HFEBRBIITH » /e B TR &4
TS &30, Fho [vav v r 7T & TRERE] @3 T0s8, HAXL
KHBLTOARNWEFFRIDbOOSRB O, [Yay e Yo/ BY<E bOEKOEALRT
HIEHEDOLZTIEN, BRFIZ [V 7 e var | EMBRERABITAHTHEREUAD S
HARDOAFITEBE I 280, TS DD S 2 D knock-knock joke (ZFEH 1TTH LWL
LWz B,

& 51T, knock-knock jokes (Z AN H IF 72 HATOIETIE LWL Y — LT & - 7Tk
ERBM, A THEOBEERFEIZD - 728 5. Z“4THICH 5 XX ““Shu Shingu.”
MEBITIZIRT T B, TLRELTONRY — U DA TW 72, TOY<E bOMEHT
DI T OANADDLDITL W, I knock-knock jokes 28 & L AW EB WL, BRI &
SVTHARNDOPWEEZRL 5 L5 THKM S OB TH-72HETH, K 7cdITi3—KH

" Hisaye Yamamoto, “Death Rides to the Rails to Poston” Poston Chronicle 24 Jan. 1943. 738, ¥
< E M 10K TH - 72 1931 EFIBR B D Collier’'s Weekly 12 “Murder Story” &9 TR L7 &
WO ZDOEMITHEMT S bDIEA D50, Knock-knock jokes Dl & UTiE, 72 & 21 “Knock,
knock.” / “Who’s there?” / “Ice cream.” / “Ice cream, who?” / “Ice cream if you don’t let me in.” 7% &

VB FEORATHARLELD T £ 1 71 A Noell Wilson 12 Z OITL#HEFE L& 2 A, LIESK
KOMIEE 5B o To, WKDOHITITEI N, REEFIIOT 2HOLEV DD, 4 THHATEK -
TLEHIDRZEHITH b,
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TR LZTNERSE 0, v <€ bOENTHN, MOANITLE 71 TOHIL S
MiENTHN, D@7 knock-knock joke (3 H K SUAL DA HBLfR D U & 2 1M1
IZERLTW S,

SR Z O X LB 24 E O SULBEENSIEAE T b, SaEld @I R e h
—HOHL T THD., TNICX>THU XD ITERLIN TV B 6D IDEREIIRZ 5, T
BOBEEE —DOEELEETRENS LD, XMLEZZ BEANSELZOTH 37,

ofH$ET7XUﬁ®Yﬂ% FFETARDO AL EGES L&, BRARERL b DO b 1F
9%, 56&, FEELEHARTELEL D ZAHERERE. D07 AV A EHARDW I OXAL
TH-THRT AU AZNIT LB EERE. HONICFHE. (ERDOE - 72BRBEICIL LT,
B2IDLVEADBBLETH b, ARTIE. KPS O B RANEHTO—>, 7Y 7 #
V=TI D v —V L —7 (Tule Lake) YNFATICBE T % fEAJ4E Ml agEmE] T2
J&] o, B FEEZZKARLGOERO ST, TASICIHONIHRT AU A7 AD BN
ENTAEILERABY,

o= L= UUEANE 1942 4E 5 HicBh N, 2K0oHRANEE s g3
EHORHEBELE VI ZHTITObATZ DY S BT 2 FOER 27 & 2812 “No” “No” &%
ZTNAEHZED, WD T 1943 4 10 H ISk BEICE T & 75 > 7o B 27 TIRARESEIC
AR LU TEB %173 228200, B 28 TR 7 2 U AARE I LS 0 L%
2, THABERBISHT 2 BHMABEET 2023 AT0 RN, CNSIEHRADMBIZKE
MRELEEHEEBEREI Lic, L0HDL, HRNDLHOIFE L, B oh T
BB RO AR —MICE > TEEZR D WREEEER L, 72 Y 7 EEFhoXETR
IZE->TRZLTOMET REEONBMIELT WD, ROBAEL B, T, EHOER
IZOWTIE, BRAHKRE TGS TRER LA ZMIE I bbbV EhoTH S, TA

BEEOR, by —) L—27 TREHOEME &I “No” EE L ADEG 4K 10 D
INATFTIRSZ N o7 o TT AU AMSATHDIE [AEHE ] ORLZDOMN b oy —
VU= IEREND T EIZED, “No” “No” EBEZTANIbEZ LR oE DS T
LT 51D 5T, THEEHEIIE] X2 S DEMIT “Yes” “Yes” && 2 72 AWt d UL
BB S 2 EITX>TY =Y L—FGHRANEEKT 2 D&MW LA, ZIHMIE SRS
MENT TOMEMERBATHR LI D TH S, V=1 L—FBLid Bl SR ICEE -
THBL. WEBRLOFEF D E2EL LS ICE T HERETRITI N TOIHEIZ “Mr.
Yasui, advisor” 28 A TH T 72, HJEAIRER O BIEIXINE T IZ B W TEFE D
IS, ZRIEHRT AV AAORELOHTHH T [HRIR] EWERZERRNENIN S -
Vs Ko TIEBRFEANIZ LA ET, TaEE] OmE b0 (#5112 [ EHIRE
DESLNWREILELORE, bEINKEOHEOMMERZ072H2D ] EHEFELT

¥ Werner Sollors, “For a Multilingual Turn in American Studies,” ASA Newsletter Jun. 1997.

VPRI O HEEEIC O W TR FEICH— L TRIL L T B, Fo B D Tule Lake (381
FIHEO Ry =) V=7 ZFHL T B0, [V =1 L—FE4 | 240 HRADME > ThicoT
ZDFEFXKILT 5,

VRS N RIS « MBS fR TRSPERIED O =V L —F 054k, 1943), LI C 0N 5 D 5]
ML ARSI HBO AR TR,

" Tulean Dispatch 4 Aug. 1942.
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Wb,

PR MR TR BEVERFEFO —2TH %, 7ot LHEFOFITREIENEFS T
b, FabAPIHETHAPOFEEICIE, HAFEOZDOZ LEORYRHFED =27 v ADdH
D, ZNEHRELUTHABREANEZEE L TWEY, BT X b~AOEED XK TT
B, SELFEWRIMTHSODTA TV T 4 T4 ZBEHT 5 2 E2HESNIEIFTO Ny —
V=278 T, BRBTLEFZOPIEROO—FOLRMEL Y 5 2EfEAEKAH
ZAZ, TEE S TWeDKAS, 29X 5E, bo—1 L—7OAARERNIK SO
TATF VT4 T4 %S ETOHEERBIAS BB, LKL, ThoDfjBiR e /£
FDRHEETROTIARRO D TH B, HRT AV ASCFMROBHEZITIZ X 5.
T AN A THRE N ORECEERDO Y XA MTZh o DAERETF SN THREL, F7
BRI IR S T A A B MICIZ T VY, K- TN oM O HZR T 4 ) A fEA)
ORETHZEEFHT LA NETEH, TORRIMMEE RE I I3 d T 0 ITHD
HeEDEHMEINBEDT, ZJITWMOBHITFINERS,

BRI E WS EREBRPA X —2

M afEr] oz, 1943 £ cHOA]E L TIRD LK H b DNH 5,
WIEEE < & v 27 —Jih I 5 (2)

(Y925 —] L3 by =V VL—=712d2ILDOLH, (EHEOKY IZHRNEZDO AT
bHB, TAY AWK OEETICH 2NEH LI EiR. S0 [TEHE] &7 2V A
OEME, BEMUMZEH BB, OLETREONRREEZEZLNOMKRT S E, A
RT AV ANTHBEENZ OHEY)S TGS BB SN BN E R R, TRICETZ
e LnlZHEADD, Bojl&fE 2 B0 THEEZDZ T3 &0 R ZBOIFEDL
NBIEMTE S,

Y DHEFEIZ DO TORRHI RO - TR LA, &Pkl omETH S En
SBZ O HADSOBRTH S, 7AVAETNEBHARTHE 22T 12k
o, BAGEELEAARAIULIZEUIATH S EEZL 6N B, HARGETORIMERENE A ep
DTHo-T2e by —V L—7IEFHEOHFEH T “a group of issei haiku enthusiasts”
EW S ERBINA SN, T HAERZ AT HPFRMKTE & O3EEE [—HIRAEER ) 233
flEL T, Uip Uik i b HAGEAWEICH b > T k5T, HRT AV AABS
bRk T AEIFEALHFICRE LT LS K, BRICTHRT AU ADTF T

” Violet Kazue Matsuda de Cristoforo, comp., trans., and prefaced, May Sky, There Is Always Tomorrow:
An Antology of Japanese American Concentration Camp Kaiko Haiku (Los Angels: Sun & Moon, 1997), 29 ;
BHEZIL S 747 v a VI THRA—2F AN EEAICBT 23808 . BRIFESE TH
AL —FmE As] (HA7 v vz —v, 1994). 138,

VIR THAROFFROIAH—TL E HOFEF] CEMEEIE. 199D, 73,

P (XX 747 v g vIL 14147,

Ve EZRBPNE SN TOAME S. Mikami 12X AHFRICE D &L by — ) L —7 OIEH B ME
LS 7 EENORTATEIHIICLT, TAY AOEHENREE SN T3, Matsuda, May Sky, 69
L0,

"' Tulean Dispatch 4 Aug. 1942; 8 Jan. 1943.
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SN ELE Aywmd TR i = - PO X &b TEMMAERII SN T, &
BICBEROHIEZRIC DO THONND 5, Ttk E—tEans 28 AD9 B4
ADERRR TS D, FiZ oIk HOER R ETh TN,

L5 L2 DD HARANTS 2EENRANTHA TEROFHOIZRO LS RS,
HENBRITNTEORODODSENE O, aE [PIEE] &I ERICETTEIC AR EZ M
DEMRNICEEAEET 5 C &R0, [91) Mo HECIEA 2@ U, [EE] »5i1EH
wiEE RO O, £ vy X7 —iEMRILL T B XS T 6, Bl LS
D IMEZ DGO HFITIEN T BN - TE e LN HIFNAIT ORI NEXIITEH D
ZH1, BLIUAEEFITHOANIZ D EWIERPBEWNENALLDRE 51, BBFEKE
DYy 27 —=1llF, BETHRZEBO EZ BN FOLSIBHREEZ BY,

EZTHDBE, COMBOMEICBHAED [HE] 05 2 &b oMmEikic H
DHEHINTEAIERH LIS, COPAEFEBICEALLS & EZ13H
FA e PO T HARFESIRE TR O AICHAT 5 & &, [HE] % “the National Flag” &
B3 “the Flag” EERH LS IO T EREIDEB L, T XA U ZADBLHD S B
54 H 82T “1 pledge allegiance to the flag of the United States of America, . . .” &0 &
LD UNEZ B K 51T, “the Flag” ZEFKE E HEITHKE T DLW TLE S NS5 TH %,
722U, CORFEMNEBO ST BMY OHD K7 DIZLTHBESFELTRIELLOBI D
fOBEELANWEZATH B,

EERbF Y aF ) AT 4 v 7BRMELD S B, JLRTIRENERESED TR
BfReE U7 THRRTEESE] ohicd 5, A BT Lo S0 oEHIC b T hidEh
T3,

AEfE 72 < FicEH»r N7 3NANBU JAPAN O 4 135 D

HAHBT (44
COEIZEL LEDEAFHBOMCBIL A0k <

B =8n (322)
TH < B3N F 1 THRO EBEROH T AT OFT <

fRHIAT (136)
R LGRS & A RER S IS RIS/ 3

HE (156)
H—EVICHORDO Y vV 2 HF BN THHERICE D LBHEOH LS L

RPN T (384)
TRV —=DLTF UITOJEDRFEMNIRE S ~NAlLGDd D H D

i IR 2E5L (474)

' Janice Mikiritani, ed., Ayumi: A Japanese American Anthology (San Francisco: The Japanese American
Anthology Committee, 1980), 257-70.

O TG TRBHER) KRGS ) (FIEIES 1973),

Y John Myers, “Mount Shasta, Tule Lake California” in Gary Okihiro, Whispered Silences: Japanese
Americans and World War II (Seattle: University of Washington Press, 1996), 45.

WK EME TR ZEE HRAZCLOROMR] EEFettHE. 199D, T8, KAXDRDNE
DI L FEMNOHF I Z OWMEDOHITH %,
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OO FATOSDTH 5, —HHIF 1932 F a4 v IV A HEGD ZBO TR A &
WAENER UM RTFOZ &, BB THEE SN AHDOMITHAADHE ) AER SN T
W3, “HHEESFEARZEMOEBIZHT 2B UAEKNDDE, HAREFALED
D EMMPE - T b, ZHHITIERIC A NE HKMEO LB Z BhN TS, MUy
HIBIER KD STEK B AN U CTREEANDERHE S BNTREDZ LML o0
72l EEIToTOBN, FICVWAZE, ZOXHIRIEZNELEBE N ENEE I
bﬂﬂb&b5~%W%®ﬁﬂﬁ%’@65@ﬁi5®?%50:h%iﬁﬁ\mﬁﬁ@
I, BALDO—& A2 &5 HRBBRAETTRIC, BlEEHTF Y aF ) XLnBETEND,
ﬁ¢®%bg§fi\5®ﬂﬂr% % TG | SO TS E A DS & U Cak
FNTHD, BHRNEKRG AR TH 5,
—Ji. TAVAANDREMIZHT 2850 RRICAET 2% ThwZ KETRTH S
“HoMTREEDSCBEBFRONRA LN, BT A MO I ENELITON
“Question 28” E NI EX T v AIZI1E. TAUHDOEBEIZANTES & EREHAEIC
%2 E->TIH ENE I EREMLOARETERNEDSLY, KU [WEHK] A
TEFEMS 13 %@ﬁVﬁthE%ﬁj&wOu&i%w%@%@oTD% LE¥EZD
ELTHIEME] 2B 3 THE] &0 5 2 EEBoBRRERMITITbhElbNE,
@ﬁ@ﬁk@k$¢ﬁ%¢@ﬂﬁ7XUhAtB®\747/7474%b<5@%mm
WRBNTWE LD TH S,

ERWZ, 2o TPEE] OATFNEFRICOIZHRARBCE LT Do TR EFH
ENBTAVHEND SDOANDRFEREPNIZRIUHT 2EROENRTHETH B, 20
KWK BREOSTHBITEZAE D ELTIE, ROLIBHBH TSN 5B,

HHBDOBWENSIDEZLH LD B FRIRF K

(From the window of despair / May sky / There is always tomorrow)'”
WOl SN E b SR NEINI M E N 7NETANO, UNED/NS TR OEN S 5 &
TEFMmELEZ R BT 2 L, LADOHEN DI - %END 7, TIINEADVEIIEYOTYE
ZAEHOEHHLHSE, TLTHHZIZ X > EW0W W EBHEZNBANTBOWEER S TA
B, WAFNADOHEROI Y PSS X ba2 b EICELSEEANEBMICEREINTED, #d
FDBICOANAREBA LT WA TH 5,

O hbLlikbdbs] ofjid. 7—4 vV —Ma w7 — (Rowher) INAHRMS ko —1
V=0~ o> TEEAD— A, D F &7l AR May Sky, There Is Always
Tomorrow O KEA]TH %, A ITHEFFH O PEA] DR A, K55 A OHRTTOE 5 & 13I8

WA E O S, gt hoFaasn/EiG, HAEET 2ERMSEEhsEL 3N
FHEhTWE &, AHEOPTHHLTHBEY, ZOMEITERSN TSI L1

O REARIE T % A8 1960 AEARER A © T0 AEARHITE IS . BURFRBURTI~ Oz 0 B E ke /7 —
ROEBEEES SV IITRITE > TRI LKL D ET 2 FEMHTE Uic, 72 & 23, MBI
B B Street v. NY 72 & BENE [ RBOEREBL MY 2V 2 PFORHBIE R T Ak] BB
1978). 114,

""" Shuji Kimura, “Question 28,” Tulean Dispatch Magazine, Apr. 1943.

' Matsuda, May Sky, 222-23.

" Matsuda, May Sky, 30.
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WL IPHENZL S febh, MY D [WIE] OOEENR—HTEbhDIZ D&
. B ERIZT B,

7272, M ORA EFKSY & OEEOEC R HER AR OIERI IS ek b b 5, A
D U b4 May Sky (3 0RO FJEaREGE ML) oiih %Rk H A geaES o —Ik
DEDTH B, WAL —IRDOFLAMTE—EREE, MR R EEENIZZ S0, B -
EHEXRBOM %2 HfF L7z, 191540 TEEL) BIFl5 T [h— M o— MBS b
D] FHICHKE I &, —FERRASNER L TWAY, HENTRBEOFNIZ I FRIL E Dk
FOHFIZILDbVRAONT, T2 [HELW] EVIIRELREIIEN TS, £DT
OEMEFOERICEOEES Y LS LTy &LIE. HABHIEES & Eid+4
IZEZ N5, MY DEEA THEEE] SikA A, BRI OME S BRI S,
B THDISHANZEADA A -V 4B LIHLTWBDTH 5,

Ao [HIEE] ONZIET A ) ANORFEDBIENIZT TR, TA VA TOHERGED
A SCE— R ICZ L E0bh 28O E, HIEODS I 5is LI, &L
AELWETOBIREEDE T T, B3 WHE A KD &3 2R DHTE
WHTWB LD TH B, KiER EHREBLTAE20ED I, WERTOEFIIHEL T
HRELICEIICEDbDNET, WA LEENRE SN, OELBERAKRT OB -TEF
T & TIERAEE] hoHRTBRXTWEY, MY BN, v+ 25 —1l%E THE»] &
FBLUAEGIDICHFTI COT ENE LT IO BRETESZ TS, BERICK 5 IEEM
EED S HARPIZA SN eh, COMITIREEBZ 22D X5 BEMLEE SN EY,

MeEPEE]l oy v 27 =IO TOMMOANIZ S Z OIS TR 5,

vy RF—3Mo—ATHHENR Fi it (53)

Vp 27 —IZPLIANG TH K KRS BE (78
—HHRBY v 25—l dNH B EXIT [HO—AT] EF U R ML 2 THifE 2R
LTV B EDBHIRNTH 5, (EEOHFLIFRIFEQHERICEAEZTITFI R MF LML
ZEEMU MEafEn®E] omoRoaTKATH S, ARG RoMATH B IIE, F
U2 MEOME—MORIEYTH B 1kt 2 BEEOENER KL, Lo FML%E
FIERI LTS, AHIZEMTH 2 INTHLERIT 2 DRRILIEE WD BEERD ThH
B0 MEZHIZL » DAAATRBESEHL DITHEMTHMINTHANTINS Z &I2K50T
W TARAMEEEZIUTOA Z EERABNE S, EZ R MEHMREEZ 3
HET>TND, TDEIIT, DALY & LRGSR HE D & & 00 715 KB 2 LA T D
EaicizsdbdbINnTin 5,

O AR THBAPEA &) GE#tl, 1992). 68-73. 80-93 ; 1 F/ A I HlANR—3
B e FIER « Rl 1) B HECFAE DERBEAIPFZE] CRIEBE. 1934). 349 5 Hix—2k Mifgk) Fiss
=95 T deaAEAl ] (Retiely 1964). 77 20 & @ iR 51,

WREHEZIL T T A ) A7 O AR AARGE S | MRS O ) B ILARSHR TART A U7
SCPHEEIRTE ¢ AAGEEMEE A Tubic) (R HRS 1998) Tl

2ORMME TTARKRITEER] P Lo Uhadk o ] KEGEH TIERTTEEED, 22,

# 7z & 213 Ichiro Hori, Joseph M. Kitagawa and Alan L. Miller, eds., Folk Religion in Japan: Continuity
and Change (Chicago: University of Chicago Press, 1974[1968]), 141-179.

» T aPE AL, 81,
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EfEl -IER - DX

Yo TREME] ofjicsnTid, ERTEELGULAEBHEENKL SN S DD,
STRTAVAE] EBUAMICR GRS HRL D 2EMEHAANICE > T—HRSUE
BOTHBEHITIKARATOS Z ENEEEGI, TNICIEHRHADOERZ LML
VB, IOBHASLLWLWBDTHBE ENZE7EAH, HRAILE > TIEHEICOANAEE 5
720 194341 A 1 HRNAE SN THD THZ % 6H T, H D “Famous Firsts” &9 &t
= Tld “First New Year Day: First New Year to be observed by Tuleans in the Project was
January 1, 1943, with everyone looking forward to a brighter new year.” &L D HiF 51T
WB, e ki & 5 TIRHRBREDO I EREN D72 5 77, —IhD i 2 KpF
JHE, KRB BNEZIN TS S5 L oLt S OEBOFE D IZ >0 TEN TN S,
Z DFHKIZ

oo YU LT TREAN B L EBAN, BFHREISENEINT LD %,

WIBRTBOTIZE O EBRMIIEOT, BELIZB SN SWMTE S D, ik

FURKRIRICEE 2REFDEDTH D, XS ) BEANILH NS, HTDEE

bEDEMPBIIBIR IR ONSIHEEF LT TN,

FILITEFRERO, BHROBELEZMY, —RETHENEIH LT A, AR

. BLOBEHZ BN IBHEICEHOHEL ETFE 3, —H—H
EHD, A LT TORERO [HbEbdT5L92AHBIBD, MOThIHKED
W OHRICIREF-EANTH T A &0 2 ETH B, . koI B AR M
%1946 FFOEHE by — ) L= AN THZ 5, TOHOHEMSIE, #AEELT—
FOIREDTHBILHENZ TOHEDIEFHSGNTH 5,

BB OID THZ 5 1EH,

FHELNIDITIE, HEDITHLWVEDIRD TH 5, FUERRBEIICEK > T2 A%

n. HAROMEKAZHK L T 2.00MAHMN, ZoMLE, ZofrsEhELTH

BORFENBB o o o —HEZBLT, AEOL I BHELBLILIEEMTH

AT EERS &L COBBBEMKOMIIOZATOAHHEZR#LEKLTA

B2Eb, FMTESTEHOH B Z EDBANE N,
IhollAaonsd &Hic, EHRIAEROHZ—H - ik ZHoLo kb EZ AL -T
W7z,

Ky o THEE] oanbg 2 2 HARWZHERE, [HE] S0 2 sdrodiiahns
HEMESEBLTWS, HEMEHOIEEHZ, BRMICATHEBLPTLI &1F
DHAEGDOETH 72, HOMEIABOLHTHD, HTOHKEbBBKLT [HIIS2
W] THOA] 2E%T 5, 19110 [/NAESNEEEE] 126 [HMIZIRDE RO MIER
H7Z 2 HEE %2R L. HOIIZBEIURW 2 B MEFEORHKEZRT EDEVINREN] &H

* Tulean Dispatch 27 May 1943.

B e KHESF [—AROTHK] Ayumi, TT-T8J5A I T oA GEE] T, 1950 FICAATHIRE 1
726

RS RE O R B i R o H i

I TainscEEd 13 (19710 2-3 5 Ayumi, 9.
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b, ZOXDBHEMNELE., EHFE, FTROZHRZMUTHROES A, BANZA S &Hik
WHMD A on®, BIESCHICEEAB T 2 K0 H 508, FEFERO BREOKTE
AR CIImB O 2 L2 DmI3M< . SR HICESFEEEETLES Lo F v X
VO LT, REPEZEHEEL, TH, flxfi. REHiNE CICHESHHTSH -
s by =V b= THIRS N HARERHEFIC K 230255 TRE] ovicid,
AAZELT s, a0zl i 2 Clibh ez SR | &0 BBAEDNRT
WaY, ZokHICHERETLHZ, ZL ORFEEILBICFROHANGEIEZO A a2 &L
THARTHTAVATERTANSNTHWIZDTHA S,
JGGHEHFEMEHDOH EDMENA S, HIHOHADHRZADEONAN SR, b»—1
V—7 TokENTHHDOHITBT 2 411E, fkF B2 A5 5 NIEEFH O 0 BRI
B S RTINS, WO IEME LEEDP B HADIEH & - 7252 BT 5,

RN TS FIH M s H#E (D
BIHREE 1205 5 O g ASEEIT Ze (2)

—HHTE My =V L—=7 L0 ERICOBEENIEN Sz L ENZHHOHES
LLFEATOWS, A HOIFEERWH O o2 a4+ A TR hTn3, [
M| EVH)HBARIS, Kb oEDSRWHOHOM A LS 28T,

COEXITAHATHBE, TAVAOREERIZL CikEhichky o [FEE] onicil
TLBABERIZIAARNBEONEL, LErZTNoDBERRERELTOHAEZE - &
B RMTE2EDODDEAH > THEEINTNWEI ENbNE, LML INEHKELD
BlA L FIFOBINEHITER S, 7EAER, WilOoFRKIZKS [Ho— AT LdkEhic
Yy 27—l EBOEST E, 2O [HO—AF] LI EHTRE, FY X MEOH
fEHROMIATH 2 IUBETEOEHLE L —D2DEDITH > THEDIEFHLENTH 5,
2T LT A THIEE] o) TR BRENZEN 2 7 A ) AR E WS R E B
AORESEDFR E 0D Wb ROk, 7ZRIEATHIT SN T BT &0 R
OHMEN, T AV DM GFEICHARETHE DTS, T-oMDESIZROFELE
EVIIKRLBDTH S, HAHKD D LV ERBEZIFCRES L7 b DIZEFITH - 728,
A3 EnE TEHE] E0W) 2 EETHY ZETHRDIEAD & BIEREENC LS
T3, FHOMIBIZFON T, TOMTEHKROERIIGEARNLT 5 2 & 15 Hff
LTWBDTH 5,

EXENDOEE

M APl ooz T,y 7 A Y A OEBEIC T 3 BUEN &, Ko b
EDEVDOEIIBEDOERLESLILERTER Y, GULABEKHITHTE2EADIIN D
DELAHEDLIENMTES, LOALTAYHOMIZL > THANEIEESER SN THL S,

ey THEEE - MR O®# G0 ) CRaE M. 1992), 82-85, 111-13,

W OWERIFR THEE [Hol) BE—HSHic3 g b EEEZBT £ 5] (19382) ; il
TEA D EH - K [HOM « B o &iEz8) (RS, 1995), 260

W OEARR G TBES ] TR 3 (1944), BIMEZIT [TRE] 8 THZR T A Y A1 PR
WoRITK D &, BARREMR &I OMGEOREITH 7o > T,
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IR D 1372 DR ITH = St (73)
TEDNIE DS E A D e R AR A (65)

—HH ORI MEFRLBINAERZ TR EXRBL T30, ZoXRBUTKL BB
IWHETEWD ARSI EN TS, BUEZEE THEREPHIZZ LTS, [RIE
DO U R H2EET 208, AT LUBMIIFOHIRA2EZ 2D TIERL, £0)
D INNHAABKOEN T EEETABED /Y — 0 T, MOBEIRALES £ L & %2k
IS FETH B, ZOAITIET A Y A OEFEDSFRIE & 45 20T HARRK D E %1
WMLTWEDTH %, WEEIBIMIEELT ETMOH S 2 EE2FSh T, F
FRVBENEZICEIDDOR->TL B EZARDEAS, ENEICFIZDNTNBED%
LS HIZUTHWHANE NS E 2 M5, 223 KEBoMTH Y, fEEE—HOI%E
ZITHT . MOWEITH ST A Y A QTSNS D S MEFITZ O X 5 1 LKA &
I LT3,

THHOFER (KM, Ke bEET->DDEE LRV DO Z &, R %
kDT B, hADFIEREBHEEDEEEL HDDT, TOH, BZ 6 HidbIKAS
NTLES1DIEA S, FTWVITHEDLIRITM A2 5, ThI3E 2 THAD RO X
DB B, CERABBLEALAME, B TRBEEMBI LI L LTSI AT,
INAFFOHFTSD S DEFRERTDEES N OMIOATEEE > T B EEADENHIZIED
3o COIEHRMIKS E—FEIC TREEUFE] ZRE LI, My — ) L—7 TOHAIEE)
DOIFEH LI HIEZD, WEELHEZBOAETRERICbI > TARLFH &2 T
Who Y= L—FMBFEAICES b —20M%E TRIE] 3. £AREHEORIE&RE
EUE L. BT 2 NUMOBEET 1 R 3 % N4 (Minidoka) I ChI& AL
72EEDEDTH B, [BH] EEENTHBDTHIFOHNDO I ATHAS, HIEIR

KETH A~ L LTRIZEB?
LFKATN B, BIFEDROED~DO LK, WORMAEE < 2 &, FEHOKEZ b,
MazETRBsTeMEETIONII EANDERENIEK L SND, o TIITDSLDHID
Hih & id B E M oA o O IR O @RS AEFE b HA & > TRNEA S,
HEEORE WM OFITHA D EOAEEEQTATHIONBHNIE D, FITSHTEA
BHEIMDINT EMIESOMWENXN TS, BAFMOKRUMTIFEIB LS E2HESET
W5

SRR ERE N T W2 TR, BFAETRIZE WL T SRS W KE) & 1T
P2 Z LTz,

W% DD Z v S DFPMIT i (62)
HNKRET 2T HETASB5 FRIE (34)

—HJH, B Z v RO EHITNAFRTREEZBHE L T TH S5, fEFREENI &
IAILVTEDHERFZHIZL T A0 LNR 0, fEER—HDOIREDELE T ST v
NOFZEEE BPLH2IZT 5, FHIEBDODDIZC WM, HIZEALTHELEIANS

WNAR THARDFROIEHK L. 5
PN A K B b EAE IR [EE) (1944). 550 Tulean Dispatch 11 Feb. 1943 1135
» HO At OBEEHILEIK S h T 5 ; TEIEL 37,
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RO THAREAREK L T TRUR 13 TRBDCET—micRE £ <] % &5 @E
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* Kazue de Cristoforo, “Poetic Reflections of the Tule Lake Interment Camp, 1944” in Jeffery Paul Chan, et
al, ed., The Big Aiiieeeee!: The Antology of Chinese American and Japanese American Literature (New York:
Meridian Book, 1991), 356, 361.
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The truth was that Rosie was lazy; English lay ready on the tongue but Japanese had to

be searched for and examined, and even then put forth tentatively (probably to meet

with laughter). It was so much easier to say yes, yes, even when one meant no, no.*”

—RBHAFEEZOHEROHAMUIZFEL B D REOFKOG P 2 BT E 721,
FHGOEREMNHEICPOEEE DI R OEL I ITHAE TR 2T NE, HLIEF-T
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WO OB EEITH > T Y, TORBMHFPE LD TH 206, HIEOMHATIE
LRI NER S0, TR Y coviE, HRT AV A/NRIEHAATH B Z

WNE THAD RO 73,

% Zennobia Bazter Mistri, ““Seventeen Syllables’> A Symbolic Haiku,” Studies in Short Fiction 27
(1990):198.

" Hisaye Yamamoto, “Seventeen Syllables” in Seventeen Syllables and Other Stories (Latham, NY:
Kitchen Table, 1988), 8.

" Imai Kumei Teruko, “‘Skeleton in the Closet’: The Japanese American Hokoku Seinen—dan and their
‘Disroyal’ Activities at the Tule Lake Segregation Center during World War II,” The Japanese Jornal of
American Studies 7 (1996): 70-71 ; M FEM TAH VY 7 + V=7 HRAEA D E#] WAL, 1994).
155 ; MEMAE 1 TREOIREE O | IR =IE « SEEEZE A (2 UL ERO T A Y 7] CRER AR
1999). 224,

* Elaine H. Kim, Asian American Literature: An Introduction to the Writings and Their Social Context.
(Philadelphia: Temple University Press, 1982), 172.
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* RFE 1 AR OSCFE SR UG RS (2000 4 10 H 21 H, AFINFEBERF) ToO OB
% [THH EHRT AV A HE KAFPEER A OB D 6 —— | ITHNEERT 1R % i
L7cbDTH 5,

® Lisa Lowe, Immigrant Acts: On Asian American Cultural Politics (Durham: Duke University Press,
1996), 48.
R TARKITHESED. 19-20,
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“Kokki” and “the National Flag”:
Japanese American Haiku in Tule Lake during the Pacific War

(Summary,

Junko Araki

This paper aims to define the Japanese American identity during the Pacific War, exploring
hatku composed in Japanese on the “National Flag,” or “kokki,” at the interment camps. Given
that the Isse: and Kibei Nisei created the haiku within the barbed wire fences of the compounds,
the actual flag within their visual field was the American Stars and Stripes flying on the post.
When read in Japanese, however, “kokki” probably resonated as if it were the Rising Sun for
the Japanese American haiku poets and readers. That is because in haiku imagery, emotions
are expressed through words and aesthetic connotations condensed into only seventeen sylla-
bles. This succinct structure provides readers broad room for interpretation, and such room is
usually fixed within Japanese culture. Due to the traditional artistic construction of haiku,
these poems do not suggest negative feelings, if any, towards the United States. But since the
Flag is one of the most nationalistic symbols, the dual nationality revealed in the haiku implies
the inner identity conflicts among the Japanese American poets. The authors composed haiku
about the flag, integrating the beauty of the surrounding environment into their writing. In the
meantime, the true feelings of the poets were buried deeply underneath the Japanese language.
The American beauty inspired the Japanese American poets to create hatku in Japanese, and
its aesthetic form presents readers manifold layers of interpretation.
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Fig. 1 Mark Rothko, Black Area in Red (1958)
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TULEHMERNICH B0, Y =R LBEOEEITIE, Zh iRk S —Kofa& LTH
5, bHEAA, HMKIETHINEY X MEETHN, ChAMEERISGEOKLE
WHETH S, 2L T, B A LEFINEME ORI FEE L THRET 20 TH D,
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TN = N = T NEZ BRI &3, RSO [T B EShTOh 3 KR4
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ZN e T MER, 7507 « AT TDRD &S L EYPITHRIZEN TV 5,
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Fig. 2 Donald Judd, Untitled 1973, Museum of Contemporary Art, Tokyo.
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LTW/cDTH 5,

? Donald Judd, “Specific Objects,” Art in Theory 1900-1990: An Anthology of Changing Ideas, eds.
Charles Harrison and Paul Wood (Oxford: Blackwell, 1992) 813.
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Fig. 3 Roy Lichtenstein, Brushstroke, 1965, Misumi Co. Ltd., Tokyo.
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? Trving Sandler, “Abstract Expressionism” (PEFRF—BR oy HEG B TTR RBIERE T AV A
Hiemo &) BESAH ¥ o7, P HHFEE, 1996 42), 227 B,
¥ Christine Lindey, Superrealist Painting & Sculpture (London: Orbis, 1980) 30.
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Fig.4 Roy Lichtenstein, Girl with Ball, 1961, Courtesy Roy Lichtenstein.
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YV EBEERE (R 7 e 7= ] (KB EDHS Ry 7« 7= MRIBEXA v 7, €Y 2 EiH
g, 1998 4F) 25 Ho

 Gregory Battcock, Introduction, Super Realism: A Critical Anthology, ed. Gregory Battcock (New York:
E. P. Dutton, 1975) 16; Lindey 29.
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Fig. 5 Andy Warhol, Three Coca-Cola Bottles, 1962, The Andy Warhol Museum, Pittsburg.
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? Barbara Rose, “ABC Art.” Art in America, October-November, 1965, reprinted in Minimal Art: A
Critical Anthology, ed. Gregory Battcock (New York : U of California P, 1965) 275.

® Malcolm Bradbury, The Modern American Novel (1983; Oxford: Oxford UP, 1992) 207.
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Fig.6 Robert Bechtle, ‘61 Pontiac, 1969, Whitney Museum of American Art, New York.
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Fig. 7 Andrew Wyeth, Winter, 1946, 1946, North Carolina Museum of Art.
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Fig. 8 Ralph Goings, Kentucky Fried Chicken, 1973, Collection Paul and Camille Hoffman, 111.
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American Writing: Essays on American Literature Since 1970, ed. Graham Clarke (London: Vision P, 1990)
116 ; SeHoc A HEO X F——h— 7 > —HR D2 0725 | T2V A 7] 522858 7 5. 1990
6 H5) 161 H,



RERZET A ) A1 RKEHEUE 55 255 261

DU EFHARAL I EHHETH A I L, DU LB ZDLIBBEEFIN—T7—0D
FIORAMNOEFEMARSL LRI TES, £ LT, HEEFBREZMWAL LD EZNEHT S
DENIGNEEZL B ET, BIROEWEZOFHEENI EF—TBH—T 7 —{ESHHD
T LD TH B EAHERTE B A9,

ST ABIZE-> T, ZORROY 7Y RAEMDOEFRE I L TOERERETATE
EDHTHIU,

MBREBRER, S I =<V« T— MIEZRNICBOTE, Vv v N8 [BFEOZER |
EAEMOERMEOWOFRE LicZ Eho bbb L5z THE| FiEEE Lcbo, 3#
MEBIPEE N EIEE O ST bODOEEE UTHIEL Thc, LML, ROTR
DEMITB VTR [H5] BFEADBLHPLPHE D ELTHBMSNTE D, HEAD
HEEHRBEHOTEEL > Thie, BIZE7 =KUY 2 A L X a—¥ 714X b
DIERIE, W DD R e A A—=VDEHNTL > THD V- TED, £D LD EEER
REOERIZNBEIIENB SR ODKLENI I EETRERLTNWS, £, EVFa v
PN—EI I DN, THRIZ=a—+ Vr—F ) ZAMBEDOFERS, TNTNITHERRF L
LN TV X BBEANDHERAKHT 2D TH-70EF > Ty,

UL LW 7Y RAMERIZ, Ry T e T— b 0AFT T4 7V a VR LILED
BHEHOBEANOH LS EELOPICHF AL C E2FEL TGS 5, £0hb b
ER e b IR EHRITHH LS bR ENTHEN SR ZBA S LTREL, £9° [H
¥ LRbhdboEM0AL, 2 UT, B EWER - ERNSERYERZELZD,
Ao it O JIPE A THRMZ DI 22 &T, BEORL EBFEOM. /P A
LHFEOMER A B THER LT, LML, fEROFTHELLTHIOATHS S
Dl TD XD MWW EBEABE THRZWE LTRALTL 5, Th3BHTS X EH
WOH%Z@EET S EICE->THRATL2HWE [0 ] oA TH-72D, /NHTEZ
FADOEX E BRI ZB N LT MFEKE 572D 45, HERZOKROY 7
JZXLZENTIE, BIOSNTNEEELTRALTL 3MnELTHMAN T B,

DOTRFDOHETH D, PHTHBRONRTH -7 [BlFE] Lid. ZORRDIEMIC
BOTRZI oSBT IHRESLVERETHo7cE D LI 5,

HENBHE L THLINIDIZ, OEDITRENETHIL =T BT ETEXHN
HYTHBIDTHBIESAB1EAD, T LT ZOHBEE « BT 7 X N E2HRT
LB L EFIT - TL %,

N7 MVE—BLTH Y SN EEEREERZTICHE, 2h%t [k icing
WO I LUTTFEREP D ZBZROEIBD S, o, H—7 7 —1EROFRITIZL
T, WELROHmAENRT EZ A, MO OHAETIEEZBE LI LT OEN
ez 2h EgUing, 20 &5 BHEEHIZ, ¢ Tllxic ki, BENZBRE
HHETZ2DTH S, TLTANI VI T2 EOHBMS BRI TELLIIT, 2DLD
77 Z M, OB TTOLKNREFEEOERB S S UDBHEIN TSI DI TIEA

W lHulBEESE ) RE] [SEPhRINE, BITo T &) T8 TR ERIS 750 H5,
TRy RIZETH AN %,



262

Vo TDEIIT, N7 MV A—T 7 —DIEMIE, B PE W Bk K EHbYE
TCHIEEmE LT b 2 EMTE 5,

L L—HTy A== 7V XLREE L= 2 —« V7Y X LM, BIZE0E
BiFfe ko1, ZNE TORHEMOIR LI E S L s XEIL LI LT, #Hifcin b

ARL TR T 5 EEABARRYIOBE THh-ITc b0 HICHEHTRERLA I,
TTIATE KT, Th o OFERITHTHTEZ GO REHE &3 2 X 5 SHEFHT & Fe st
ZBEEIORDILE 2> TWBMN, fiFLbiRED LS a2 HIET 2 &3 15h -
726

R h — 7 7 —D8E . BINOIERIZE BIZONTI D & 5 B2 E RO MRAZ IR
L BRI E > TOLY, FIZE TRE] E20rr 7« "=V a0 ThHD [3E®
mIZFhE, FITD I & OEWNITHMIZBN TV S X9 i, BIESOHITIEXED A v
= VDR HNBEBENEHFDOA A -V EEBIEOINIBEDLEEZ L, LALINIZ
[Bl9Zm & DM ] (B & LTOBEDRA] EnH EF— 710 [BiFEE ORI, BED
R ] END I BREASIMAZ DR ERBESARBNESI, KO TOHOEE
RIS DM LB 57200 T, FEICHO NN TR L0 DT b7
SINTWRNDTH 5,

[Exphiiidh e, RIS IE] OBE, FAN « V= VOO A A — V%X A
THWBEDE, WONBEL ENRVERANDEIETH D, TNIRRIKN « FEHEITKE L 2K
FEOER AU, EhElB LT han, XVEOEEZIEHLICTAIZ LICEoN
WL, HRTEL B SOHOETERMOREL TN EDIFTEME L, WLXDIT
FREE | TEAABEHORAEBMARMIZON DS AEVIFHRIZEZITHRL
[BIZDONWTRES LA DES 2 & | TOERALEOHEMIZ, Hﬁﬂ@%%hfh%Ab
DiELZTY vy TTEH B, [IELWEFENTTOBEFT] OK TSR L ic3E
WCHEEAENT LD ET B TEARNI. TN VT EEHRIC—ELSTA-THEHTH
50 CNOSDRERIEIE ST AR o« V= LIZV ZHINEBEABRL6NE T 34, L
MLZNTHREO, OB RLLTHFEDOA A —VITRE I EA2FT LI AHAKTIE
DT,

1970-80 XDV 7V X LMEMOH D [BFE] Z. WAWARETEN S, #HIT S
NHEEETH 5, bz)xb%@fﬂﬁﬂioin\bﬁ“ (Bl | W#FohTndboE LTR
ALTLBZEITE->T, bAGFICEHAEHENRRA SN, £cdh 25613 RMN
ﬂ%éh%o%LT\ﬁﬂﬁbﬁﬁﬁkiofU7U74ﬁﬁ%hmofh<ﬁmﬁﬁ%
COWHROBFEMA LEREGDLDETEZ LB HIE, D &) ARG E S BT
WCEBE LU TOBIFEENMNET 2 2 Eanml L, MEITH S NS RNPEZ S i T
bHEZ THRMBIREBR LB 2 2 L2 KD 2 o DfEfMIE. SOMREAEE 2 A0V &
DD AERT DR ESTZABKEAI, TLTINETRTEALYTY XLEWEY T

W INEA—T  —DERNEL LI E NS KD IFREHE TR - Vv Y OB T RN T,
RESNBIEMPWERR RO LR EROE L T/l 3B ITEL oD, BAMEE A
Small, Good Thing” 4V YV FIVHEENZAZH— 7 » —OEZHZ OEM (L) | ([SEEEHE] 145 % 10
7. 2000 4 1 H5) 8-12 i,



RECRFET A ) A KTEEETE 525 263
ZLINGE. Vv YIVAEBZTEOMEALAELTHSE ES > T,

5| 3T Hk

Barthelme, Donald. Forty Stories. London: Mandarin Paperbacks, 1992.

Carver, Raymond. Cathedral. New York: Vintage-Random, 1989.

---. Will You Please Be Quiet, Please? New York: Vintage-Random, 1989.

---. No Heroics, Please. New York: Vintage-Random, 1992.

Glaser, Bruce. “Questions to Stella and Judd.” Azt News, September 1966, in Battcock,
Gregory, ed. Minimal Art: A Critical Anthology. New York: U of California P, 1995. 148-164.

Greenberg, Clement. “Modernist Painting.” Forum Lectures 1960. in Harrison, Charles and
Paul Wood, ed. Azt in Theory 1900-1990: An Anthology of Changing Ideas. Oxford: Blackwell,
1992. 755-56.

Hemingway, Ernest. “Soldier’s Home.” In Our Time. 1925; New York: Scribner’s, 1996.

Pynchon, Thomas. The Crying of Lot 49. London: Cape, 1966. London: Vintage-Random, 1996.

Roth, Philip. “Writing American Fiction.” Commentary. Jan. 1961: 223-33.

Wolfe, Tom, ed. The New Journalism. London: Picador, 1975.



264

American Realism in the 1970s and 80s:
A Cross-genre Study on Works by Robert Bechtle and
Raymond Carver

(Summary)

Kazuhiko Sasaki

In the 1960s, the American art scene was dominated by avant-garde works of Minimal Art
and Pop Art. But in the late 60s, extremely veristic paintings, so-called Superrealist paintings,
appeared. This new movement attracted viewers and puzzled critics because of its seemingly
traditional, conservative style. A similar shift in direction occurred in the American literary
world. In the 1970s, large-scale novels of postmodern fiction or metafiction were dominant.
But in the mid-70s, many realist short stories dealing with trivial daily matters were written,
and this new style outstripped metafictions and came to form the mainstream of American lit-
erature in the 1980s. Analysis of the realist works together with the preceding movements
shows that these currents of realism in the two fields are parts of a single cross-genre phe-
nomenon, and that something depicted as “reality” in art and literature moved from being
something to trust in, to being the target of skepticism, to being an unavoidable threat.
Bechtle's works are quite different from those of Andrew Wyeth in their flatness, unstable com-
position, emotionless expression, and lack of a clear artist's point of view. And Carver’s works
are closer to Barthelme’s than to Hemingway's in that they obstinately reject the formation of
any particular interpretation. Thus, the realists’ works in both fields could be regarded as
“new” realism, although the artists and writers themselves never insist that they are new or
avant-garde. There is a series of motifs which often appear in the work of these “new” realists:
there are attempts at insulation from reality and erasure of the self, but this is accompanied by
the failure of these attempts, and the intrusion of reality. In the works of superrealist painting
and new realist fiction, glass windows insulating the viewer from what lies beyond, and closed
rooms insulating fictional characters from the outside world, appear frequently. In Carver’s
works, people are often insulated in space and time, and from relationships with others. The
viewer of Bechtle’s paintings, similarly, is insulated from “real life” in the process of photo-
graphing and transcription. This emphasis on the theme of insulation and subsequent intrusion
indicates that “reality” seems to present an unavoidable threat. Superrealist paintings and the
texts of “new” realism thus demand of us an attitude of facing something beyond our conven-
tional perception. And if one takes the insulated world in the works to be the real world, it is
also possible to say that these works are texts showing the ethic of the age, which demands
that we attempt to break through the insulation that separates us from reality.
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Whom We Shall Welcome: “Professionals” and the
Transformation of the Quota System, 1952-1965

Miya Shichinohe Suga

Introduction

In recent years, many countries have introduced systems which favor immigrants on the
basis of their skills, language abilities and financial backgrounds. The United States, which is
“a nation of immigrants,” is no exception. Its preference for immigrants who are professionals,
entrepreneurs, or millionaires has increasingly become conspicuous in recent U.S. immigration
policy.”

However, the history of the occupational quota system is long in the immigrant policy of
the United States, and its origin even goes back to the Immigration Act of 1924.” It is widely
known that the Immigration Act of 1924 aimed to curb the influx of immigrants by introducing
the controversial “national origins system.”” The national origins system spurred heated dis-
cussions since it actually sought to exclude immigrants from Southern and Eastern Europe. On
the other hand, it was the first U.S. immigration law to introduce a system of preference on the
basis of skills, in this case, for “skilled agriculturalists.” Under the Immigration Act of 1924,
it was “immigrants who are skilled in agriculture and the wives, and the dependent children

994)

under the age of eighteen years”" who got the first priority along with the wives and unmarried

Y The most recent example is the Immigration and Nationality Act of 1995. It gives visas not exceeding
28.6% to “priority workers,” which include “A) aliens with extraordinary ability, B) outstanding professors
and researchers C) certain multinational executives and managers. Visas shall next be available to “aliens
who are members of the professions holding advanced degrees or aliens of ‘exceptional ability,” skilled
workers, professionals and other workers, certain special immigrants.” The new regulation gives visas not
exceeding 7.1% of the quotas for the employment creation, for those who enter the U.S. “for the purpose
of engaging in a new commercial enterprise.” Committee on the Judiciary of the House of Representatives,
Immigration and Nationality Act, (reflecting laws enacted as of May 1, 1995), 10th Edition, (U.S. Gov. Printing
Office, 1995), pp. 40-42.

? It should also be mentioned that the Immigration Act of 1921 admitted “aliens who are professional ac-
tors, artists, lecturers, singers, nurses, ministers of any religious denomination, professors for college or
seminaries, aliens belonging to any recognized learned profession” as non-quota immigrants. U.S. Dept. of
Justice, Laws Applicable to Immigration and Nationality, (U.S. Gov. Printing Office, 1953), p. 399.

¥ Under Sec. 11 (a) of Immigration Act of 1924, the limitation was defined as “the annual quota of any
nationality shall be 2 per centum of the number of foreign-born individuals of such nationality resident in
continental U.S. as determined by the U.S. census of 1890, but the minimum quota of any nationality shall
be 100.” Ibid., p. 422.

? Section 6 (a), Ibid., p. 415. For the social contexts of various forms of “Nativism” which eventually led
to the implementation of the national origins system, see John Higham, Strangers in the Land: Patterns of
American Nativism, 1860-1925, (New Brunswick: Rutgers Univ. Press, 1955), pp. 300-330.
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children of aliens lawfully admitted for permanent residence. However, this occupational pref-
erence system applied only to the countries “in the case of any nationality the quota for which
is three hundred or more.” Therefore, it can be said the Act of 1924 was the first immigration
law to allocate preference quotas based on the occupational skills of immigrants, but it targeted
skilled agricultural workers only from Northwestern Europe.

After the enactment of the Act of 1924, no major changes in the immigration quota system
occurred until the enactment of the Immigration Act of 1952. The national origins quota sys-
tem remained in effect even until the enactment of a new law in 1965. This period from 1952
to 1965 was a turning point in the whole quota system: a shift from “ethnic origins” to “indi-
vidual merits” as a basis of the preference system finally occurred.

As a result, there was a dramatic change in the sender countries of immigrants. In addi-
tion, the number of visas for “professional” immigrants had been increased in this period as
Table 1 shows. The data in 1931, 1956, and 1969 respectively reflects the change caused by
the above-mentioned major revisions of immigration laws in 1924, 1952, and 1965. What
stands out in this table is the increase of the professional, technical, and kindred workers from
1931 to 1969.

Table 1 Immigration, by Major Occupation Groups

Professional, F Managers, | Craftsmen, Laborer,
. armers . . Farm
technical, and officials, foremen, Private labors exc.
Year Total and ‘ and operatives | household farm
. arm . . and
kindred proprietors, | and kindred | workers and
managers foremen .

workers exc. farm workers mine

1931 97139 4120 2743 2384 9555 9740 3422 4806
1956 | 321625 18995 5727 5814 44950 15347 9050 27807
1969 | 358579 40427 3687 5356 43266 16822 5224 13062

Source: Series C 120-137, Immigration, by Major Occupation Group: 1820-1970, Historical Statistics of the
United States, Colonial Times to 1970, (U.S. Dept. of Commerce, 1975) p. 110.

So far, much of the previous investigations on revisions of immigration policies in this pe-
riod have been centered on the explanation of how the abolishment of the national origins sys-
tem was achieved; the historical context of nationalism, anti-communism, sovereignty, and
racism (anti-racism) are presented as key factors behind this shift.” At the same time, many
of the debates during this period also concerned the pros and cons of accepting more “profes

> Laws Applicable to Immigration and Nationality, op. cit., p. 415.

® For example, Cheryl Shanks has analyzed the debates over 1952 Act in the context of “internationalism
against isolationism.” Sheryl Shanks, Immigration and the Politics of American Sovereignty, 1880-1990, (Ann
Arbor: The University of Michigan Press, 2001), pp. 96-143. Other works on immigration policy include:
Marion T. Bennet, American Immigration Policies: A History (Washington D.C.: Public Affairs Press, 1963),
Edward P. Hutchinson, Legislative History of American Immigration Policy 1798-1965 (Philadelphia:
University of Pennsylvania Press, 1981) Keith Fitzgerald, The Face of the Nation: Immigrants, the State, and
the National Identity (Stanford: Stanford University Press, 1996), and Bill Ong Hing, Making and Remaking
Asian America Through Immigration Policy, 1850-1990, (Stanford: Stanford University Press, 1993).
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sionals.”” Nevertheless, since the congressional debates over the transformation of the occu-
pational preference system have not been fully investigated, there remain questions about how
the grounds of the occupational preference system changed: which occupations were regarded
as most desirable; what was the rationale behind it; and how did the basis of selectivity change
from “ethnic origins” to “individual merits”? In order to examine these questions, this paper
will analyze the transition of perspectives on “professionals” and the rationale behind the crite-
ria of preference through the examination of government records of each stage.

The Immigration and Nationality (McCarran-Walter) Act, of June 27 1952°

Throughout the debate over the new immigration policy and its quota system from the
1940s to the early 1950s, Senator Patrick A. McCarran (D: Nevada) and his Judiciary
Committee played a crucial role to adopt the restrictive provisions. On his initiative as a chair-
man, the Senate Judiciary Subcommittee on Immigration had undertaken extensive research on
possible immigration revisions for three years and issued a voluminous report in 1950. It
seems worth presenting its findings on the quota system here, since it represents the conser-
vative perspectives toward “professionals” in the beginning of the 1950’s as a basis of McCa-
rran’s bill.

As noted earlier, the national origins quota system had been one of the most controversial
aspects of the 1924 Immigration Act. Concerning the national origins system, the subcom-
mittee’s position was very firm: a desperate defense of the system. Accordingly, the bulk of
the report was a justification of the national origins system, upholding it as an effective means
to achieve the “numerical restriction” of immigrants and to maintain the “cultural balance” of
American society, since it favored “old stock” immigrants such as English, Irish, Germans and
Scandinavians. In this report, an exclusive selectivity without the national origins system was
thought to have a “difficulty in establishing a set of standards to govern the selection of the im-
migrants on a uniform basis.”” Moreover, it claimed that the proposed new standards could
lead to the “subordination of the national interest to the interest of any particular political, re-
ligious, racial, or other social group.””” The subcommittee was afraid that the new selectivity
without the national origins system would jeopardize congressional discretion over immigration

? In Illustrious Immigrants: The Intellectual Migration from Europe, 193041, (Chicago: Univ. of Chicago
Press, 1968), Laura Fermi depicts the immigration of numerous prominent “intellectuals” in the fields of
atomic science, art, psychoanalysis, and social sciences. She defines “intellectual immigrants” as “the men
and women who came to America fully made, so to speak, with their Ph.D.’s or diplomas from art academies
or music conservatories in their pockets, and who continued to engage in intellectual pursuits in this cou
ntry.” Fermi, p. 4. In this paper, I would like to define “professionals” roughly as “those who have high aca-
demic degree and professional experiences such as scientists, medical doctors, engineers.”

® Congressman Francis E. Walter (D: Penn.) was the co-sponsor of the bill.

' The Immigration and Naturalization System of the United States, Report of the Committee on the Judiciary
Pursuant to S. Res. 137, (U.S. Gov. Printing Office, 1950), p. 456.

Y Ibid., p. 451.



268

issues."” Therefore, the subcommittee advised, “some positive provision should be included
in the law to facilitate the entry, within present quota restriction, of certain aliens whose admis-
sion is determined to be in the national interest.”*”

However, the subcommittee was not entirely satisfied with this quota system under the
1924 Immigration Act. It argued that there was a weakness since “under present system the
immigrants select this country rather than this country selecting the immigrants.”* In other
words, the system of preferences “based on family relationship, with the exception of skilled
agriculturists, makes it extremely difficult where quotas are oversubscribed, to facilitate the ad-
mission of aliens whose entry would be particularly beneficial to the Unites States, even under
present law, which makes a slight degree of selectivity possible.”"” According to the subcom-
mittee, this system was not satisfactory, since it merely regulated the origins of immigrants,
which had little to do with the skills they had. Therefore, it was necessary to accept more
“professionals” since “the consensus of the suggestions submitted by field officers of the
Immigration and Naturalization Service was that the immigration laws should be amended to in-
clude a basis of selectivity to make it the most value to the United States.”*

In this way, the subcommittee did not want a new system based on the exclusive selectiv-
ity. Instead, it argued, “until it has been conclusively demonstrated that an exclusively selec-
tive system is capable of being administered in such a manner as to preserve the sociological
and cultural balance in our population, we must retain our national origins quota system with
selectivity superimposed to the extent recommended.”® A relative degree of selectivity on
top of the national origins system was thought to be most desirable. Combining these two pur-
poses, the subcommittee proposed the allocation of 30% of the total visas to immigrants who
were “urgently needed in the United States” and were “substantially beneficial prospectively

»17)

to the national economy, cultural interests, or welfare of the United States”'” while keeping the

national origins system.
Debates at the Congress

After holding joint hearings in early 1951, McCarran submitted his own bill (S.2550) in
January 1952, which embodied many of the findings of the above subcommittee’s report. His
bill contained the following changes in the immigration policy: it will remove race as a bar for
naturalization; it retains the national origins system although the system will be available to all
countries of the world. Furthermore, his bill increased the ratio of priority toward “professio-

" Ibid., p. 456.
) Ibid.
) Ibid.
) Ibid.
% Ibid., p. 450.
 Ibid., p. 457.
" Ibid.
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nals” to 50% from 30% in the subcommittee’s suggestion.

The tirade of the liberal congressmen was directed mainly against the national origins sys-
tem. Instead of keeping it, they suggested a new quota system under which a set of standards
would relate to the aptitude of each individual immigrant, regardless of race and nationality.
Among them, Senator Herbert H. Lehman (D: NY) and Congressman Enanuel Celler (D: NY)
sought to abolish the national origins quota system and establish four equal preference catego-
ries: family members, refugees, “national need” (skills), and non-preference. While keeping
the national origins system, they aimed to establish a new overall quota of a maximum of
250,000 (up from 150,000) by using 1950 census data on the whole U.S. population.

Although less noticeable than debates over the national origins system, the provision of S.
2550 to exclude professors from the non-quota status was also at issue. Earlier in 1951, the op-
position against this change was voiced from the administrative body, which argued, “insofar as
professors are concerned, that provision [of 1924] has conferred substantial benefit on this
country in attracting to it outstanding scholars, scientists, and teachers from other countries
and thus promoting the advancement of culture and education in the United States.”™ The mi-
nority report on the S. 2550 similarly argued, “actually professors who have come to our shores
in recent years have contributed vastly to our strength as a nation; without them we would not
have world leadership in atomic development, nor would we ever have witnessed many of the
great advances in technology of the past decade. Why should we, today, strike professor from
our special welcome list, particularly when we seek by selective immigration to build up
American resources?”"”

However, the House Judiciary Committee dismissed these requests. It countered,
“adequate provision is made for the admission of professors under section 203(a) 1 which allo-
cate 50% of each quota to aliens of exceptional ability whose services are needed in this
country.” In the opening debate on his bill (S.2550), McCarran emphasized the new quota
system as “one of the most significant changes made by the bill is the introduction of the prin-
ciple of selectivity into our quota system. Under the provisions of the bill, 50 percent of each
quota is allocated to aliens whose services are needed in this country because of their special
knowledge or skills.”*” He emphasized the selectivity of the new quota system while ignoring
the change of the non-quota status for professors. Thus, the opposition was overshadowed by
the emphasis on the new 50% priority for “professionals,” which was justified as a necessary
measure in the name of “national interests.”

President Truman vetoed the McCarran-Walter bill, severely criticizing its discriminatory
nature of the national origins system. In a special message to Congress, Truman stated that

¥ U.S. Code Congressional and Administrative News (Congressional & Administrative News), (St. Paul:
West Pub.), 1953, p. 1694.

Y Senate Report No. 1137, part 2, Jan. 29, 1952, p. 3.

* House Report No. 1365, Feb. 13, 1952, in Congressional and Administrative News, op. cit., p. 1695.

V" Congressional Record (Cong. Rec.), May 13, 1952, p. 5090.
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“what we do in the field of immigration and naturalization is vital to the continued growth and
internal development of the United States — which is the core of the defense of the free
world.”” He also argued that the total number of immigrants under the quota system was “far
less than we must have in the years ahead to keep up with the growing needs of our Nation for
manpower to maintain the strength and vigor of our economy.” Nevertheless, the House
overrode his veto by 278 to 112, with 40 not voting; the Senate overrode it by 57 to 26, with
13 not voting. A switch of two votes in the Senate or 18 in the House would have sustained
the President’s action.

Enacted over the president’s veto, the omnibus Immigration and Nationality Act of 1952
was very restrictive in its nature. Not only did this law carry over the same control of the na-
tional origins quota system, it also made extensive provisions for screening aliens and provided
more definitions of what constituted excludable aliens. Although it repealed the exclusion for
Asian immigrants, it required that a person of half Asian ancestry be charged to the quota of the
Asian country, rather than to the area from which he was emigrating.””

In addition, the new law increased the percentage of the priority for “professionals” to as
high as 50%. Under the new preference categories, those who received the first priority were
“qualified immigrants whose services are determined by the Attorney General to be needed ur-
gently in the U.S. because of the high education, technical training, specialized experience, or
exceptional ability of such immigrants and to be substantially beneficial prospectively to the na-
tional economy, cultural interests, or welfare of the U.S. and their spouses and children.”*”’
Meanwhile, it limited the non-quota status to spouse, child, parents and siblings of U.S. citi-
zens, spouse and child of permanent residents and the immigrants from the Western
Hemisphere. It therefore abolished the non-quota category for “professor of a college, acad-
emy, seminary or university and his wife, and his unmarried children under eighteen years of
age,” which had been designated by the 1924 Act.””

In spite of the emphasis on selectivity and “national interests” through the new system,
it was not clear which occupation would actually meet the criteria of the first quota immigrants.
McCarran and other conservative congressmen suspected that any immigrant could be a poten-
tial communist or subversive at the time of 1952. What really concerned these conservative
members was to maintain restrictive control of immigration and to keep the racial status quo.
They therefore stressed the need for tighter control of the national boundary without rendering

efforts to analyze political and economic effects of setting 50% quota for “professionals.”

* “Veto of bill to revise the laws relating to Immigration, Naturalization, and Nationality, June 25, 1952,”

Public Papers of the Presidents, Harry S. Truman, 1952-1953 (U.S. Gov. Printing Office), 1954, p. 441.

* Ibid., p. 442.

*» Tt also assigned a quota of 100 to the “Asia-Pacific Triangle” to cover Asian areas not having quota, and
retained the provision that each quota have a minimum quota of 100.

* Sec. 203 (a) 3, The Immigration and Naturalization Act of 1952, U.S. Statutes At Large, (U.S. Gov.
Printing Office), 1953, p. 178.

* Laws Applicable to Immigration and Nationality, op. cit., p. 413.
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Perspectives on “professionals” by the liberal congressmen were also very symbolic, which
was closely linked with the ideal of “a nation of immigrants.” They repeatedly stressed the
immigrants’ contributions to the nation. For example, according to Congressman Celler, the
major reasons why the U.S. built a great country was “because we have siphoned off the best
of the brain and the best of the brawn of nations all peoples of Europe.””” A similar view on
this ideal was expressed by Senator Hubert H. Humphrey (D: Minn.). He argued that the
greatness of the U.S. “was due to the fact that we brought new blood, new lives, new ideas, and
new cultures” while mentioning contributions by numerous immigrants from Andrew Carnegie
to Albert Einstein.”? Although scientists were frequently mentioned as “great contributors” to
the “nation of immigrants,” these statements did not include concrete consequences of import-
ing more “professionals.” Accordingly, both conservative and liberal congressmen did not con-
template the concrete policy implications of accepting more “professionals.”

Immigration and Nationality Act of October 3, 1965

Right after the passage of the 1952 Act, President Truman moved swiftly to assign the
President’s Commission on Immigration and Naturalization (Truman Commission) by
Executive Order 10392. The Truman Commission undertook a comprehensive study and held
hearings on immigration issues. Its 1953 report discussed that the U.S. needed more immi-
grants particularly in agriculture. It also argued that “we must also consider our human re-
sources from our national defense and security” and “our potential needs for immigration
should not be judged in terms of peacetime civilian requirements alone.”® Unlike the debate
over the Immigration Act of 1952, the Commission’s attitudes toward immigration were com-
pletely inclined toward the “open policy.” In addition, it was aware of the various population is-
sues and was eager to utilize young male immigrants for military needs. As Edward M.
Kennedy (D: Mass) later commented, “a truly concerted effort” to eliminate the quota system
“began with the work of President Truman’s Commission on Immigration and Naturalization
and its historic report,”” the suggestions by the Truman Commission stand as a cornerstone
for the later revisions of the immigration policy since its position on utilizing human resources
was far more realistic than those of the majority of Congress.

From 1953 to 1964, the total quota immigrants numbered 1,140,479, while non-quota im-
migrants were 2,057,378. As for the numbers of “first priority immigrants,” the actual number
during this period was 30,600 (their families were 28,676): 6% of the quota immigrants and less
than 2% of the whole immigration in spite of its first preference category.”” It was particularly

*? Cong. Rec., June 26, 1965, p. 8217.

* Cong. Rec., May 16, 1952, p. 5321.

* President’s Commission on Immigration and Naturalization, Whom We Shall Welcome, (U.S. Gov.
Printing Office), 1953, p. 35.

* Edward M. Kennedy, “The Immigration Act of 1965,” The Annals of the American Academy of Political
and Social Science, September 1966, p. 138.

*" Among them, scientists, engineers, and medical professionals were listed at the top of the list.
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small when compared to the number of arrivals under the second preference category; mi-
grants who were relatives of American citizens or residents: 149, 508. These numbers show
that the first priority for “urgently needed immigrants” in fact worked not as a precipitator but
as a restrictive measure from 1952 to 1965.

Under these circumstances, John F. Kennedy had advocated the revision of the 1952 Act
throughout the late 1950’s during his service in the Senate. Three years after becoming
President, he submitted the administration plan to revise immigration policy on July 23, 1963,
as embodied in H.R. 7700 and S. 1932. In addition to the abolition of the national origins sys-
tem and of restriction to the Asia Pacific Triangle, it proposed to accept 164,500 immigrants an-
nually. Among the quota immigrants, up to 50% in the pool could be used to admit persons
with “exceptional skills, training or education who would be advantageous to the United
States.” It also aimed to remove the regulation of employer petitions and require the Attorney
General to determine whether the admission of the immigrant would satisfy the terms of the
first preference category, that is, immigrants who would be “especially advantageous.””
Submitting this proposal, President Kennedy delivered the following message to the Congress:

The most urgent and fundamental reform I am recommending relates to the national
origins system of selecting immigrants. ...The enactment of this legislation will not
resolve all of our important problems in the field of immigration law. It will, however,
provide a sound basis upon which we can build in developing an immigration law that
serves the national interest and reflects in every detail the principles of equality and

human dignity to which our Nation subscribes.*

President Kennedy’s basis for the revision of the U.S. immigration law lay in the pursuit
of “national interests” and the principle of equality of all races. As a longtime advocate of lib-
eralizing immigration policy, he had a strong belief in the removal of racial discrimination and
the ideal of “a nation of immigrants.” He then proposed a new formula which “takes into ac-
count (1) the skills of the immigrant and their relationship to our needs, (2) the family relation-
ship between immigrants and persons already here, so that the reuniting of families is
encouraged, and (3) the priority of registration.”*”

Then in 1964, succeeding the unfulfilled wishes of President Kennedy, in a State of Union
message, President Johnson showed his determination to revise the immigration law and

stressed the significance of the new system as follows:

We must also lift by legislation the bars of discrimination against those who seek

) Congressional Quarterly Weekly Report (C.Q. Weekly Report), July 26, 1963, p. 1312.

# “Special Message to the Congress by the President Kennedy, July 23, 1963,” Public Papers of the
Presidents of the United States, John F. Kennedy, 1961-1963, (Milwood, N.Y.: KTO Press, 1977) pp. 594-595.

W Ibid., p. 595.
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entry into our country, particularly those who have much needed skills and those join-
ing their families. In establishing preferences, a nation that was really built by
immigrants — immigrants from all lands — could ask those who seek to immigrate
now: What can you do for our country? But we ought to never ask: In what country
were you born?*’

The new quota system embodied in the administration bill was almost identical to the
Kennedy plan. With the abolition of the national origins quota system, it would have become
the first quota system based on the individual merits of applicants.

Debates at the Congress

In 1952, congressional members such as Humphrey and Lehman frequently mentioned the
“contributions of immigrants” in order to enact more liberal immigration policy. In the early
1960’s, members of Congress discussed the “brains” and “skills” of immigrants in more con-
crete terms. In addition, unlike in the early 1950’s, there were discussions on what constituted
the most preferable “skills.” For example, to the Secretary of Labor, the immigrants with the
most desirable “skills” were scientists, nurses, physicians, and engineers. Occupations such
as “Chemists, College presidents, deans, professors, Dentists, Metallurgists, Engineers,
Librarians, Physicians and surgeons, Social and welfare workers” headed the list of occupations
“for which nationally the supply of available workers is inadequate to meet all demands.”*”
According to the Secretary, physicists were particulary valuable to the U.S., since “contributed
their technical know-how to industry and government™” during World War II. In the post war
U.S,, it was “some 14,000 immigrants and surgeons and about 28,000 nurses” who had “helped
us greatly in alleviating the shortage of trained personnel in this very critical medical field.”*
By contrast, in 1952, the Truman Commission recognized that agriculture faced the most se-
vere labor shortage and thus needed a top priority on the quota. In the 1960’s, the emphasis

shifted to manpower shortage in these scientific fields.*’

* “Annual Message to the Congress on the State of the Union, January 8, 1964,” Public papers of the
Presidents of the United States, Lyndon B. Johnson: Containing the Public Messages, Speeches, and Statements
of the President, (U. S. Gov. Printing Office, 1965), p. 116.

* Other occupations include “Superintendents, principals, teachers, Nurses (trained), Veterinarians,
Agricultural, biological, and physical scientists, Draftsman, Tool designer, Die designer, Medical technician,
and Dental technicians,” Hearings before the Subcommittee on Immigration and Naturalization of the
Committee on the Judiciary, Senate on S. 500, (89 Cong., 1 Sess., 1965), p. 89.

" Hearings before the Subcommittee on Immigration and Naturalization, House of Representatives on H.R.
770, (88 Cong. 2 Sess, 1964), p. 441.

" Hearings on S. 500, p. 92.

* In addition to the “skills” in scientific fields, the special category under the fourth preference by the
administration proposal would allocate visas to the following occupations: tailors (master and journeymen)
and sample stitchers, governesses having special language skills or experience in working with handicapped
or retarded children, orthopedic shoe builders, specialized medical and dental technicians, foreign specialty
cooks and bakers, and electronic technicians with extensive experience. Hearings on S. 500, p. 94.
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Immigrants’ skills were even portrayed as very effective economic prescription. On the
possibility of unemployment after the enactment of the new immigration policy, the administra-
tion maintained a positive stance since “our quota immigrants workers are predominantly edu-
cated and skilled, they would not take unskilled jobs away from our unemployed.”” Instead,
they “will fill jobs that are going begging because there are not enough workers available in our
economy who have the needed skills.”*” Therefore, “these immigrants make possible expan-
sion of production and the creation of far more new jobs than they take.”* The benefit of cut-
ting the education cost was also frequently mentioned. Secretary of Labor stressed that the
U.S. would receive great benefits: cut of the education cost at medical schools and all the serv-
ices that a doctor could provide.” In this way, the importation of “professionals” together with
the abolition of the national origins system formed the key grounds in pursuing the revision of
the 1965 Immigration Act.

One of the main arguments concerning the immigration bills in this period was about the
implication of “brain drain.” Opponents argued that the inducement of “professionals” in pursu-
ing “national interest” might cause serious “brain drain” to the sender countries. For instance,
Congressman Durward G. Hall (R: Mo) questioned the losses and gains for underdeveloped
countries. He asked, “why someone in the Great Society Bureau, which recommends new im-
migration law to attract skilled people to this country, does not consult with someone in the
Great Society State Department, which is trying to keep them where they are so they can be
of benefit to their own emerging nation?”” A witness from the traditionally anti-immigration
pressure group, American Coalition of Patriotic Societies presented a similar concern during
the hearing at the House.” In addition, Congressman Peter Rodino (D: N. J.) asked whether
“setting up inducements of this sort to nationals of other countries to come here to this so-
called land of opportunity might not have a counter effect in our foreign policy, because they
might construe it to be a draining off of their best brains and their specialists?”*” According to
this argument, “brain drain” had a negative effect on the U.S. foreign policy and was against the
“national interest.” Furthermore, Senator Samuel Ervin (D: N.C.) doubted the feasibility of the

48)

new preference system.” He argued that “getting 2,475 skilled people out of a quota of 158,
161” could not be a justification for the amendment of the whole quota system since the num-

ber system of “professionals” in 1964 was just 2,475.” Senator Ervin repeatedly emphasized

“0" Hearings on H.R.7700, p. 417.
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that the prospect of accepting “professionals” was dim, since anyone would “not normally ex-
pect to find the highly skilled persons outside of the United States.”™ To Secretary of Labor,
too, the prospect was uncertain. Both Senator Ervin and Secretary of Labor dismissed the pos-

9951)

sibility of the migration of “highly skilled people from the Cameroon”" or from any particular
part of the world. Neither of them could imagine which developing countries would send
“skills” to the United States.

In contrast, Attorney General Robert Kennedy agued that “any country, of course, can
post whatever limitations it feels are in its national interest so far as emigration to other
countries.” He criticized the idea of limiting the right of emigration saying that “the decisions
whether to remain one’s country of birth must always be a matter of individual conscience and
decision.” In addition, he indicated that “brain drain” was not incurred only by the United
States. Nor was it the one-way flow of “brains” to the United States. Instead, he reiterated,
“there will be more and greater flow of brains, energy, and people all around the globe than
here ever has been in the past. I think there will be as many skilled people going from the
United States to Italy, Germany, England, and Japan for varying periods of time as there will
be coming from those countries here to this country.”” In response to the criticism of “brain
drain” and the international responsibilities of the U.S., he defended the new system from the
perspective that “skills are no longer only a national resource; they belong to, and help the
world.”®™ Drawing on the example of the development of atomic weapons by the immigrant
scientists, he discussed how “the weapons they developed here protect their native lands, pro-

9956)

tect us, and protect free people everywhere. Therefore, as it is shown in the following
statement that “talent is worldwide in its benefits; worldwide in its operations; and worldwide
in its origin,”® he argued that accepting “professionals” would not only benefit the U.S. but the
rest of the free world. His rhetoric was “internationalism” which fully considered the compe-
tition of science and tech nology between the U.S. and the U.S.S.R.

However, the single occupational preference grouping for “professionals” was split into
two separate categories and downgraded to the third and sixth preference class. How and why
had this priority change occurred?

The priority change for “professionals” was first proposed by Congressman Michael A.
Feighan (D: Ohio) who succeeded the chairmanship of the House Subcommittee on
Immigration in 1963. His amendment, most of which eventually became law, gave the first

" Ibid.

Y Ibid.

' Ibid., p. 225.

* Hearings on H.R., 7700, p. 427.

* Hearings on S. 500, p. 225.
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9 Ibid. C.Q. Weekly Report, Oct 8, 1965, p. 2042.

°" As for the process of how the ceiling on the Western Hemisphere immigrants was inserted, see C.Q.
Weekly Report, Oct 8, 1965, p. 2042.
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20% of visas for unmarried adult children of U.S. citizens. Unlike the administration bill, it
clearly favored family related immigrants and provided far fewer slots for the “skilled
immigrant” category: the third 10% visas were allocated to “artists, professionals” and the last
10% (sixth priority) to “skilled needed in the U.S.”

This amendment reflected the concerns of conservative congressmen and pressure groups
such as the American Legion and American Coalition of Patriotic Societies. Their suggestions
were twofold: to insert a 120,000 person annual ceiling on immigration from the independent
countries of the Western Hemisphere, which previously had been a quota exempt area; and to
place “family reunification” at the top of the quota.”” For example, a witness from American
Coalition of Patriotic Societies endorsed the new priority, saying, “new percentages will take

”% On one hand, the change of quota

care of the often deplored question of divided families.
percentage was justified under the same humanitarian cause as other liberal congressmen. On
the other hand, when Senator Ervin questioned her that “when a new immigrant comes to this
country if the has members of his family already here who have become somewhat accustomed
to our ways, that he is far more easily assimilable into American way of life?” she disclosed the
question of “assimilability” as a true reasoning for the priority for “family reunification.”*”

These potential anti-immigration groups changed their attitudes since they believed it would be
possible to retain essentially the same racial and ethnic priorities that the national origins sys-

60)

tem had fostered by stressing family reunification.”” Worried about opening the floodgate of
non-white immigrants, they tried to offset the effect of the elimination of the national origins
system.

At the time of 1965, although the Democratic Party held an overwhelming majority in the
whole Congress, the Senate Judiciary Committee was still led by conservative Southerners,
James O. Eastland (D: Miss.) as chairman and Sam Ervin.®” Of the eight committee members,
only Phillip A. Hart (D: M.L), Jacob Javits (R: N.Y.) and newly elected Edward M. Kennedy (D:

2 These liberal members “did

Mass.) opposed the inception of a Western Hemisphere ceiling.
not have enough votes to defeat amendment, nor, possibly, even to move the entire bill through
the subcommittee.”™ Therefore, the Johnson Administration was forced to a reluctant agree-
ment to insert a ceiling on immigrants from the Western Hemisphere and to make “family

reunification” the primary factor for selecting immigrants.

" Hearings on S. 500, p. 742.
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* Vernon M. Briggs Jr., Mass Immigration and the National Interest, N.Y.: M.E. Sharpe), 2nd ed., 1996,
p. 112.
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Sens. Eastland, Ervin, McClellan (D: Ark.), Everett Dirksen (R: Ill.), and Hiram Fong (R: HI) voted for the
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Accordingly, the new preference system put “family reunification” under the first priority
among all the quota immigration, while “professionals” got the third preference. It gave visas,
in a number not to exceed 10% of the total number to “qualified immigrants who are members
of the professions, or who because of their exceptional ability in the sciences or the arts will
substantially benefit prospectively the national economy, cultural interests, or welfare of the
United States.”® Here, occupations, categorized as “profession” will “include but not be lim-
ited to architects, engineers, lawyers, physicians, surgeons, and teachers in elementary or sec-

9765)

ondary schools, colleges, academies, or seminaries. For this category, different
requirements were applied to each occupation. For example, accountants, journalists, physi-
cians (regardless of whether they had finished their internship), physicists and pharmacists
were required to have at least a bachelor’s degree, while clinical psychologists, economists, li-
brarians, and mathematicians required master’s degrees. Chemists, sociologists and dietitians
were judged on their experience rather than their qualifications. Occupations such as manage-
rial assistants, commercial artists, hair designers, and laboratory assistants were not consid-
ered as “professions.” In addition, the sixth preference applied to “immigrants who are capable
of performing specified skills or unskilled labor, not of a temporary or seasonal nature, for
which a shortage of employable and willing persons exists in the United States.”®’

In this way, the percentage of the priority of the quotas changed as a compromise for en-
acting the new immigration policy, above all, for abolishing the national origins system.
Nevertheless, the new quota system which was codified in 1965 became the first occupational
quota system to accept “professionals” without being governed by the national origins system.
It can be said that with the revision in 1965, the U.S. began to ask, “what can you do for your

country?” without asking “where were you born?” after more than 40 years.
Conclusion

The first priority status to “professionals” under the 1952 Immigration Act was not an ex-
clusive merit system, since it was still governed by the national origins system. McCarran and
other conservative congressmen suspected that any immigrant could be a potential communist
or subversive. For them, retaining homogeneity among the white population and maintaining
internal security was far more important than the merits of bringing more “professionals.”
Therefore, it can be construed that the insertion of the first priority category was designed to
have a more strict selective system within the control of the national origins system. In sum,
the 1952 Act sought to have tighter control even over Northwestern Europeans.

In 1964, faced with the opposition of the administration bill, the priority over “professio
nals” was downgraded as a compromise for the abolition of the national origins system. The
change of the quota system based on occupation occurred in the midst of the Cold War when

* Public Law 89-236, U.S. Statutes At Large, (U.S. Gov. Printing Offire), 1966, p. 913.
% Ibid.
% Ibid.
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the awareness of the human resources for scientific development grew rapidly. Apart from the
discussions by liberals who had advocated the abolition of the national origins system by draw-
ing on the ideal of “a nation of immigrants” and by mentioning contributions of immigrants in
the early 1950’s, the Kennedy-Johnson Administration came to think that the U.S. should take
advantage of the “brain drain” more vigorously through the revision of the old quota system.
This awareness was typically shown in the statements by Robert Kennedy who clearly realized
that the migration of “professionals” had become a global trend. Hence the administration and
supporters of the 1965 bill called for the abolition of the national origins system and for the new
quota system. It was a shift from the earlier arguments which symbolically emphasized the
contributions of various immigrants; at the time of 1965, the ideal of a “nation of immigrants”
came to be discussed in more realistic term. Therefore, the enactment of the 1965
Immigration Act stands as a turning point of the perspective toward “professionals” though the

concrete measures to import “professionals” started after 1965."”

" Among the empirical studies on “professionals” after 1965, Tomoji Ishi illustrates the migration of
Korean nurses to the United States using “core-periphery” theoretical framework. On the roles of
American Nurses Association as a pressure group for the revision of immigration policy, see Tomoji Ishi,
“International Linkage and National Class Conflict: The Migration of Korean Nurses to the United States,”
Amerasia Journal, 14:1 (1988). From the similar framework, Van der Kroef explains three factors for the
“brain drain” to the U.S. : 1) the effect of the new U.S. immigration law of 1965, 2) the low remuneration
and restricted professional opportunities for the skilled in other areas of the world when compared to the
U.S., 3) the persisting dysfunction of educational and professional training, in relation to national develop-
ment needs. Justus M. Van der Kroef, “The U.S. and the World’s Brain Drain,” International Journal of
Comparative Sociology, p. 229.
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Wellington, N.Z.)
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Reports on Pacific Area Studies Research Centers, (March 2001)

Framing the Pacific in the 21st Century: Coexistence and Friction (October 2001)
CPAS = 2 —Z V% — Vol 2, no.1 (2001 4E 10 H) no. 2 (2002 4E 3 J)
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* #-& Daizaburo Yui and Yasuo Endo eds., Framing the Pacific in the 21st Century: Coexistence
and Friction, Center for Pacific and American Studies, The University of Tokyo, 2001.
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» “Globalization and Change in the International System,” Japan Review of International
Affairs, Vol. 15, No. 2, (Summer 2001), 87-105.

* “Possibilities of Multilateralism: A Regime Theory Perspective,” in Philippe Regnier and
Daniel Warner, eds. Japan and Multilateral Diplomacy. Aldershot: Ashgate, 2001, 3-24.

» “Sources of Changes in Japanese Security Policies: The International, Regional and
Domestic,” in Daizaburo Yui and Yasuo Endo, eds. Framing the Pacific in the 21st Century:
Coexistence and Friction. Center for Pacific and American Studies. The University of Tokyo,
2001, 161-184.

* “East Asian Co-operation and Japan,” in Mely C Anthony and Mohamed Jawhar Hassan, eds.,
The Asia Pacific in the New Millennium. ISIS Malaysia, 153-162.
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« i< Reports on Pacific Area Studies Research Centers, (Center for Pacific and American
Studies, University of Tokyo, 2001), 99p. [Yasuo Endo, “Thailand, Indonesia: The Possibility
of Inter-University Cooperation in the Study of the Pacific Region”, pp. 51-56.]
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 “Historical Reflection: Japan and the Concept of the Pacific or the Pacific Rim,” American
Historical Association Pacific Coast Branch Annual Conference, University of British
Columbia, Vancouver, Canada, August 11, 2001.

» “Politics of Geographical Imagination : Japan, the US and the Pacific,” South Asian American
Studies Conference, Kathmandu, Nepal, September 25, 2001.
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Academic Conferences

“Pearl Harbor in Japan,” in “Disney’s Pearl Harbor: Critical Readings and Receptions,”
International Cultural Studies Certificate Program, East West Center (Honolulu, HI, 2001).
“Evolutions of ‘Paradise’: Japanese Tourist Discourse about Hawai'i,” Literature Department,
University of California, San Diego (San Diego, CA, 2001).

“Cowboys of the Far West: Contextualizing the Hawaiian Paniolo in the American Tradition”
in “Re-Mapping Home Anxieties: The Domestic/Local and the Foreign during the Cold War
and Beyond” American Studies Association (Washington D.C., 2001).

“American Objects, Japanese Memory: American Architecture in Sapporo, Japan,” Center for
Cultural Studies Colloquium Series, University of California Santa Cruz (Santa Cruz, CA,
2001).

“Architecture” in “‘America’ in Transnational Space: Activism, Architecture, and
Autobiography,” The Biennial Conference of the Nordic Association for American Studies:
Trading Cultures (Copenhagen, Denmark, 2001).

“Exhibiting the Ainu in the United States,” Interdisciplinary Nineteenth? Century Studies 16th
Annual Conference: Exhibiting Culture/Displaying Race (Eugene, OR, 2001).

“Imagining, Consuming, and Narrating the Paradise: Cultural Politics of Japanese Tourism in
Hawai'i, 1964-1990s,” with Mari Yoshihara, International Cultural Studies Speakers Series,
International Cultural Studies, University of Hawaii at Manoa (Honolulu, HI, 2001).
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Assistant Editor, Framing the Pacific in the 21st Century: Coexistence and Friction, Center for

Pacific and American Studies, The University of Tokyo, 2001.

“Whom We Shall Welcome: ‘Professionals’ and the Transformation of the Quota System, 1952
1965,” Pacific and American Studies, Vol. 2, 2002.
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