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Asian Studies in Australia

Tessa Morris-Suzuki

Professor of Japanese History, Australian National University
President, Asian Studies Association of Australia

The study of Asian languages and
societies in Australia has a relatively
long history. The first course in
Japanese language was established at
Sydney University in 1917, and soon
after Japanese was also introduced at
the University of Melbourne. As in
the United States and elsewhere, the
Pacific War and its aftermath gave a
major stimulus to the development of
area studies. This led, amongst other
things, to the establishment of a
School of Oriental Languages at
Canberra University College in 1952
and to the creation of a Department
of Oriental Studies within the
Research School of Pacific Studies at
the Australian National University.
During the course of the 1950s, fund-
ing for Indonesian and Malayan
Studies was also provided to Sydney
and Melbourne Universities, and by
the 1970s a wide range of courses
related to Asia was available in
Australian universities. In 1976, the
Asian Studies Association of Australia
was set up as a national academic
body to promote teaching and
research in the area.

(see http://coombs.anu.edu.au/ASAA/ )

It was from the 1980s onwards,
however, that most rapid expansion
took place. Japan had by this time
replaced Britain as Australia’s major
trading partner, and there was a
growing recognition that Australia’s
economic and political destiny was
vitally tied to the Asian region. Major
reports on the state of Asian studies
commissioned in 1988 and 1989
described the study of Asia as being
necessary fot national survival,” and
stressed the need for Australians to
come to terms with their geopolitical

region.” Both at school and university
level, study of Asian languages
boomed. In 1994, Japanese overtook
French to become the most common-
ly studied foreign language in
Australian schools, and by 1996 over
10,000 university students were
enrolled in Japanese studies courses.
A growing number of courses on East
and Southeast Asian politics, history
and society were offered not only
within Asian Studies departments but
also in disciplinary based depart-
ments.

At the turn of the new century,
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however, Asian Studies in Australia
faces a variety of challenges. The
Asian economic crisis and political
instability in some parts of the region
have resulted in stagnating, or in
some cases declining, interest in
Asian studies courses. While the
Keating Labor government (in power
from 1991-1996) placed great empha-
sis on Australia's commitment to Asia,
the Liberal-National Coalition govern-
ment under John Howard, which
came to power in 1996, (while still
acknowledging the importance of
Asia) has tended to re-emphasise
Australia’s links with Europe and the
United States. At the same time, high-
er education in Australia, as in many
other parts of the world, is experienc-
ing financial pressures. Universities
are expected to raise a growing share
of their resources from competitive
fund raising activities, and courses
with small enrollments have some-
times been forced to close. This has
particularly affected the teaching of
languages like Korean, Vietnamese,
Thai and Hindi.

In intellectual terms, too, there are
contentious debates around the
future of area studies. Should the
study of Asian societies and cultures
be pursued in distinct Asian Studies”
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departments or faculties, or should it
be integrated into disciplinary depart-
ments? In practice, many of the more
promising developments of the past
few years have taken place outside
the formal structure of Asian Studies”
institutions, as scholars in areas like
cultural and media studies have
developed research and teaching inter-
ests related to Asia. There is a grow-
ing questioning, too, of the assump-
tion that the nation-state, or the con-
ventionally defined* area” (eg.
“ Southeast Asia” of South Asia”) nec-
essarily forms the most appropriate
unit for the study of social and politi-
cal phenomena. More and more,
Australian scholars are pursuing top-
ics which cross national boundaries,
including topics which explore the
intersections of Asian Studies” and
“ Australian Studies.”

A globalizing world creates both
challenges and opportunities for area
studies. Australian universities are
increasingly involved in collaboration
with their Asian counterparts, and the
Asian Studies Association of Australia
has recently been an active partici-
pant in the development of the Asian
Studies in Asia Network, which pro-
motes collaboration by Asian Studies
scholars throughout the region. (see

http://asianet.anu.edu.au/ )

International contacts and exchanges
of ideas will be increasingly impor-
tant as we develop the new para-
digms necessary to comprehend a
rapidly changing Asia-Pacific region
in the twenty-first century.
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What Is Atlantic History?

Marcus Rediker and Michael Jiménez
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Atlantic History is an increasingly
dynamic field of historical scholarship
and teaching based on the notion
that the Americas, Africa, and Europe
have composed a“ regional system”
from the late fifteenth century to the
present. The study of this* system”
has three principal venues. First, it
offers rich opportunities for compara-
tive history of its subregions, focusing
on a host of issues, from economic
structures to state formation, to politi-
cal discourses and institutions, to the
complex relations, identities, and
practices of class, race, and gender.
Second, the" system” presents a
broad range of topics on the relation-
ships or linkages between different
subregions. Some of the most excit-
ing contemporary research focuses
on the connections across time and
space in the Atlantic world: migration
and diasporas, commerce and financ-
ing, scientific, military, and techno-
logical diffusion, artistic production
and sensibilities, transmission of dis-
ease, conquest, colonization, and
imperialism, and, of particular impor-
tance, race relations. Third, Atlantic
History plays a crucial role in the
explorations of* global” or* world”
history. As research and writing
unfold in this regional area, they will
necessarily involve both comparisons

Department of History
University of Pittsburgh

with other regional or cultural areas
(Pacific Rim, the lIslamic world,
Eurasia, Western* civilization,” etc.)
and the impact of interactions with
these in the histories of the Atlantic
components and as the' system” as a
whole.

The proximate origins of Atlantic
History reside in the post-World War
Il era: the Cold War, the remaking of
the global economy, the rise of the
Third World, and the search for a
unifying cultural legacy in the North
Atlantic. One of the principal acade-
mic products of that era was Robert
R. Palmer’s sweeping two-volume
The Age of Democratic Revolution
(1959, 1964), which synthesized
decades of monographic work by
scholars in the United States and
Western Europe into a broad Atlantic
vision. Despite Palmer's many limita-
tions, the breadth and boldness of his
vision was — and remains — striking.
His approach to the upheavals of the
late eighteenth century illuminated an

“ Atlantic system,” laid out important
points of comparison between North
America and Western Europe, and
encouraged inquiry into the connec-
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Between the Devil and the Deep Blue
Sea: Merchant Seamen, Pirates, and
the Anglo-American Maritime World,
1700-1750

0 Cambridge Univ. Press, 19870

tions between movements and
processes of considerable geographi-
cal scope. At its heart was the nature
and legacy of western civilization.”

Much, of course, has changed in the
world, and the historical profession,
since Palmer told his rather seamless
story, but his work still provides an
essential starting point as well as
inspiration for many scholars who in
recent years have begun to study
afresh the movement of peoples, cul-
tures, politics, and ideas in a broad
Atlantic context. In doing so, they
have invigorated economic and social
history, intellectual, literary, and cul-
tural studies, ethnohistory, and histor-
ical sociology. And they have also
provided an opportunity and the
tools by which to affirm and redesign
Atlantic Studies at the beginning of a
new century.

The recent renaissance in Atlantic
History has several dimensions. In
the first place, the definition of the
Atlantic is being expanded beyond
Palmer’s relatively narrow northern
rim to include all four of its corners:
Europe, Africa, and North and Latin
America. The extraordinary growth

Marcus Rediker and Peter Linebaugh,

The Many-Headed Hydra: Sailors,

Slaves, Commoners, and the Hidden

History of the Revolutionary Atlantic
[0 Beacon Press, 20000
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in scholarship on Africa, the
Caribbean, Brazil, and Spanish
America in recent decades now
makes possible a fuller, richer, and
more complex history. The study of
slavery has, for example, been amply
transformed by our much greater
knowledge of slave regimes on the
African continent before and during
the era of forced shipment of people
across the Atlantic, as well as the
social and cultural diversity which
Africans brought with them to the
Americas.

The temporal dimensions of Atlantic
History are also being altered. The
eighteenth century remains a key
conjuncture, as shown by the contin-
uing scholarly attention to the
American, French, Haitian, and, later,
Spanish American, Revolutions. At
the same time early modern scholars
have brought the Atlantic dimensions
of European history into clearer view.
From new research on religion and
missionary activity to state formation,
these historians have sharpened com-
parative inquiry and demonstrated
the linkages and interactions among
different areas. Western European
regional and national identities, it
now seems certain, were forged
through encounters with other areas
of the world, especially the Americas
and Africa.

On the other hand, as points of

comparison and linkages have
assumed ever wider, global dimen-
sions in the past two centuries, the
modern” era remains a crucial, and
growing arena for Atlantic History.
Scholars have shown great interest in
reassessing the legacies of thé age of
democratic revolutions” on a much
wider canvas than the original North
Atlantic; liberalism and republicanism
in Latin America have been the object
of a powerful renewal of interest in
that region's intellectual and political
history, and is sure to promote
greater interest in parallel and interre-
lated processes and episodes else-
where in the Atlantic world.
Concurrently, it should be noted,
political scientists and others have
been addressing similar questions
with regards to the recent transitions
from authoritarian rule in Eastern
Europe and Latin America. Such a
regional approach provides especially
good opportunities to challenge the
national boundaries of most twentieth
century histories.

Finally, the changes in historical
method and writing over the last forty
years present major opportunities to
reframe the political and intellectual
style of early Atlanticism. Of singular
importance, over the long term, has
been the social history that moved
beyond Palmer's male upper-and
middle-class actors in national poli-
tics. We now possess considerably
more knowledge of previously
ignored workers and peasants,
women, and peoples of many
nations, races, and ethnicities — in
intensively studied regions, villages,
and neighborhoods throughout the
Atlantic world. This scholarship
presages ever more fruitful research
on the commonalities and differences
of working people, as well as the
connections among them occasioned
by migration and other exchanges
and interactions. These advances in
social history have been accompa-

nied by wide-ranging studies of eco-
nomic and institutional history; the
Atlantic system and its subregions are
now major arenas for scholarship on
a wider range of topics than ever
before, from entrepreneurship to
household economies td' informal”
and underground” exchange to the
complex story of welfare states.
Emergent cultural studies have found
an important berth in Atlantic History
as well. Scholars focusing on gender,
sexuality, race, and ethnicity have
found in the Atlantic a particularly
fertile ground; some of the most stim-
ulating explorations in these areas are
taking place in colonial, imperial, and
post-colonial studies. They are also
having a significant impact on
redefining political history, which
appears to involve a fundamental
reworking of the liberal and modern-
ization paradigms which lay at the
heart of the earlier Atlantic project.
We can only conclude that Atlantic
History is an idea whose time has
come again.

gooooCcOoOO0OO0OO0OOOOOocOoOoOoooo
poOi0oooo0ooooooooooooo
joooOOo0O0o0o0ooOoOOOOoOoOooooOoO
gooo0oOoOoOoOo0oooooooooooo
goooooocoOooooooooooooo
gooo0oOoocoOooooooocoooooo
po0ooboooob20b000000000
poobooooobooooooooooooo
g000oOoOCOoOoO00oOoOoOooOooOoooooo
gooo0ooOoO0ooOo0ooO0oO0OoOooooooO
goooooocoOooooooooooooo
gooo0oOoocoOooooooocoooooo
goooooocoOoO0oOoOoOooOoooooooo
po0oooboo0oO0obooooOobooooo4o
joooOOo0O0o0o0ooOoOOOOoOoOooooOoO
gooooOoOooooooOoOOooOooooooon
goooooocoOooooooooooooo
gooo0oOoocoOooooooocoooooo
gooooO0o0o0ooooOoOOOO0OoOoooOoon
poobooooobooooooooooooo
g000oOoOCOoOoO00oOoOoOooOooOoooooo
gooo0oOoOoOoOo0oooooooooooo
gooooOoocOoOooooooocoooooo
gooooooooo
oooooooooo



godoon

gbooogocPASOOOOOOONO?24
goboobooobooboboon
gooooboobooobobooon
O O Caribbean Influence on Contemporary
American Culture” DO0OO0ODOOO
godooobooooboooboooo
gooooboooooooobooon
goboobooobooboboon
gooooboooooooboooo
goooobooooooooooon
gooobuoooboobbooboo
gooooboobooobobooon
gooooboooooooooooo
goobobuoobobooboo
gooooboobooobooboooo
gooooboooooooobooon
goooooooobooooood

goboooboooooboobooo
gooooboooooooobooon
gobooboobouoboboon
goooobooboouoboobooo
gooooboooooooobooon
goboobouobouobobooo
gooooboobooobobooon
gooooboooooooobooon
gobooboobouoboboon
gooooboobooobobooon
gooooboooooooooooo

goooobooooooooooon
gboooooboboobooobdobob
goooooboobobooooooooo
gooboomgooooooooon
goboboooboobooobobooobobogo
goobooboobooooooooooon
gobobooooooobobooobobogoo
goboboboboooooooooobon
goooboooobobooooan
gooboobooooooooooon
goobobobooooooooobon
gooboobooooooooooboon
gooboobooo0o0ooooooon
goboboboboooooooooobon
goobooboobooooooooooon
gooboobooo0o0ooooooon
goobobooooogooooooo
goobooboobooooooooooon
goobooboooooooooooo
gooboooooboboobooobo
goobooboobooooooooooon
gooboobooooboboooon
goobobooooogooooooo
gooboobooooooooooboon
goooboobooooo
goooooboboooooogooo
goobobooooooooooobo
goobooboooooooooooo
goobobooooogooooooo
gooboobooooooooooboon
goobooboooooooooooo
goobooooooogooobon
goobooboobooooooooooon
goobooboooooooooooo

gooooboo
gobooobod
oooooobooo
gooooboo
gooooboao
oooooobooo
goooobod
goano
oooobooo
goooobod
gooooboao
oooooboo
goooobod
gooooboao
oooooboo
,0000000000000000 0ooooooon

00000000000000000
00000000000000000
0000000000000 000
000000000000000000
000000000000000000
000000000000000000
000MO0000000000000
00000000 000000000
0000000000000 0000
00000000000000000
00000000 000000000
00
00000000000000000
00000000 000000000
ooO00000000oO0Oooooog
00000000000000000
00000000 000000000
000000000000 00000
00000000000000000
0000000000000 0000
000000000000 00000
00000000000000000
0000000000000 0000
000000000000 00000
00000000000000000
oOooooo0O0oooo
00000000000000000

pooo=uoood
gogooooodn

goobooo

o0ooo31gooooooooooo
O0000o0o0ooooooooooodg
O0ooOO0O0oO0oooOooOoooooo
OoOoooUooooooouoood
O00000o0ooooooooooo
oo0o00O00oO0OoooooooOooog
OO0ooO0oOoooooooooodg
O000000o0oDoDoooooooo
O0ooOO0oO0oooOooOoooooo
O0ooO0oOooooooooooo
ooo

gooooooooooOoomooo
goooOoooooOoOoOoOoOooooo
OsettlerscolonyD0 DD O0O00OO0OOOO
ooooOooOoOoOoOoOOOOOoOoOO



CPAS Newsletter « Vol.2 No.1

oboooooooboobooooobogoo
gboooooobooooboooobooo
gbooooooboobooooboan
gboooooobobooobobbooon
goobooooooooooooogoo
gbooooooboobooooobogan
oboooooooboobooooooboon
oooooooooooooobooooo
gbooobomoboooboobooboon
obooooooooobooooobogon
oooooooooooooooboo
goooo
gooooooboobobooooogog
ooboooooobboooooboo
gbooobooboboobooboboon
oooooobobooooogoooon
gobooooooobooobooo
gbooobooboboobooboboon
oooooooboooooooooon
oobooooooobooobooboo
gooooobobobooboooooooon
oooooooboooooooooon
oobooooooobooobooboo
oooooobobboooooooon
oooooobooboooooooooon
oobooooooobooobooboo
oooooobobooboooogooon
ooooooobobooooogoooon
oooooooobboooooobonoo
goooobobooooooooon
ooooooobobooooogoooon
oooOooooobboooooobo0noo
gbooooboboboobooboon
gboooooboboboobooboon
oobooooooobobooooooboo
goooobobooooooooon
oooooooboboooooooooon
ooooboooooooboooboooDoo
oooooobbboooooooon
oooooboboboooooogoooon
ooboooooooboooobooboo
gboboobooooooooboooan
oooooboobbobooooogog
oobooooooboooooboo
goooobbobooooooooon
ooooooboboooooooooon
oobooooooobobooobooo
oooooobobobooooooooon
oooooboboboooooogoooon
oooooooobooooobo0oo
goooobobooooooooon

goboboooboooobbooobogo
gobooooooobobooobobooo
goooobboboooooooooon
oooooobooboooooooooo
gobooooooobobooobobooo
goooobboboooooooooon
oooooobooboooooooooo
gboobooooboobooboooobooo
gobooboboooboobobooon
oooooobooboooooooooon
goboooooooboooooboo
goooobbobooooooooon
ooooobooboooooooooo
gobooooooobooooooboo
gboooobobobooobooboon
ooooooboboooooooooon
gobooooooobooooooboo
gooooboboboooooooooon
obooboooooboobooooobgoo
gbobooooobobooooboon
gbobooooobooboooooboab
obooooobooooboon

gboboboboooboooboooboon

pgboogogoun
oooogd

0000000000 000000
goodaoo

2001000310 00000000O0
ooDoDooooooooooooog
oooDooooooooooooog
0000000000 D0O0O0D19990
20000 0 ASAD 000000 DOOO0O
oooDooooooooooooog
oooooooaoe
Memories, and Contested Uses of History”
oooDooooooooooooog
oopoDooooooboOooopoooog
oooDoooooooooooooog
OO0Ocultural ward OPCOOODODODO
oooDoooooooOoooooog
o0o00ooDoooooooooooo
oooDooooooooooooog
o0opoDooooooooooooog
o0o00ooDoooooooooooo
oooDooooooooooooog
oopoDooooooboOooopoooog
o0ooooooooooooooo

Communities,

-

0000000000SUNYOO

gooboooooobooooooboo
gooooboboboooogooooboo
oooooobooboooooooooon
goooooooobooooboooboo
goboooboooboooboon
goboooobooboooooboon
goooooooobooooooboo
goooobooboooooooooo
oooooobooboooooooooon
goooooooobooooooboo
goooobbobooooooooon
oooboooboooooooooboon
gooooooooboooooboo
gooooboboboooooooobooo
oooboooooooooooooon
goooooooobooobooo
goboooboooboooboon
ooooooboboboooooooobooon
goooobbobooooooooon
goooobboboooooooooon
oooboooboooooooooboon
gooobod
gooooooobobobooboooooo
oooboooboooooooooboon
goooobbobooooooooon
goooobbobooooooooon
gooboooooooooooobo
goooobboboooooooobooboo
goooobbobooooooooon

gobooooboooobbooobogoo

goooobbobooooooooon
gooooobobobooooooooon
oooboooboboboooooooooon
goooobobooooooooon
ooooobbobooooooooon

oooOoOooooobbOoooboobooo
ooooooooooobooboogooo

6

o0DoO0O0oOoOobobOboOoOoooooD
oboobooooooooooboooo

gobooooboooobbooobogoo
gobboooboooboooboao




CPAS Newsletter « Vol.2 No.1

goobooboooooooooobon
gooboobooobooobogoooogoogo
gobooooboooobobooobogo
goobooboooooooooobon
gooobooooobboooooobo
goooboooboooooooooobon
gooboooboooooooooobon
gooboooooboooooobo
goooano
gooooobobobooooooooo
gooboooooboooooobo
goooboooboooooooooboo
gobooooboooobobooobogo
goobooooobooooooo
goooooooooooDbzoCDO
gooboobooooooooobon
gooboooooboooooobo
gooooobooooooooooboo
gooboooboooooooooobon
gooobooboboooooooooobon
goooboooboooooooooobon
gobooooboooobobooobogo
gooooboboobooooooobobo
gooooobooooooooooboo
gooboooboooooooooobon
gooobooboboooooooooobon
gooooobooooooooobobo
goobooboooooooooobon
gooobooboboooooooooobon
gogo
goooogoooogeoiooono
gooobooboboooooooooobon
gooooboooooooooobon
goobooboooooooooobon
gooooboobooboooooooboo
goooooboooooooooobon
goobooboooooooooobon
gobboooboooobobooobogo
gooboobooooooooooboon
goboooobooooboomobooon
gooobooboboooooooooobon
goobogooo
gbooobooboooobooooooo

Jooooooood
oooon

gboogbboboob ogboood
goon

2001060220 0000000000
goboooooooooboooo

gooooobbbobbooooooo
oooboooooobooooao

“ Black Nationalism from Garvey to

Malcom X" 000 O000O0OOCOOOOO
o0o0ofd200000oocooon
ooooooooooooooood
O00oO00ooooooooooood
oooO0ooooooOooooood
ooooooooooooooood
000000ooooooooooooog
oooooooooooogd
oooUooooooooooooo
O00oO00ooooooooooood
oooO0ooooooOooooood
gooooooooooouooood
O00oO00ooooooooooood
oooO0ooooooOooooood
gooooooooooouooood
O00oO00ooooooooooood
oooOoooooooooooood
gooooooooooouooood
O00oO00ooooooooooood
oooOoooooooooooood
ooo0oooooooouooood
O00oO00ooooooooooood
oood
oooUooooooooooooo
O00oO0ooooooooooood
O O O race consciousnessd 0 00 00O
ooooooooooooooood
00000000000 OdAO r racial soli-
darityd 00 0O0O0000CO0O0OOO
O O mass participation/mass mobilizationO
O00oO00ooooooooooood
oooOoooooooooooood
ooo0oooooooouooood
O000oo0o0oooooooooog
oooOoooooooooooood
Oo0oooooooooooooooo
oooU0oooooooooooDoo
oooOoooooooooooood

gooooobobbbboboooooo
obooooooboobooonog
goooooobbbooooooo
gooooobobbbboboooooo
obooooooboobooonog
oDOob00oOoboooobooogoiseonnOd
gooooobobbbboboooooo
oboooooobooobooonog
goooooobobbbooooooao
googogooNoIioDbooooooo
ooo0o0o0o0ooououoouooooo
goooooobobbbooooooao
gooooobobbbboboooooo
X0o0DoOooooooooooooo
gooooobobbbooooooo
oboobooooeeo0bnooonod
oboooooobooobooonog
gboboooooboboobooo
gooooooboobbbbbooo
gooogooooNolioooononog
gooooobobbbooooooo
gooooobobbbboboooooo
ooooooobooogNoIionononog
ooo00oOooobDOooooDboNold
gooooobobbbboboooooo
gONoOIDOOOoOOO0oOooooDog
goooooobbbooooooo
gooooobobbbboboooooo
obooooooboobooonog
goooooobbbooooooo
goboooobooobobooobobooog
obooooooboboobooonog
gobooooooobooobobooo
gooooobobbbboboooooo
obooooooboboobooonog
goooooobobbbooooooao
goboooobooobobooobobooog
obooooooboboobooonog
gbooboooboooboooo

obooooobooboooobooooon

000000 o0o000000000000000ad

Z



Human Voices — Robert Pinsky at CPAS

Clive Collins
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1) Human

In 1798, the year when he would
have his twentieth birthday, the
English essayist, William Hazlitt
(1778-1830), made the acquaintance of
Samuel Taylor Coleridge and, later
that same year, William Wordsworth.
Some twenty-five years later he
offered to the reading public his
memories of those meetings with
famous men in a short piece he
called! My First Acquaintance with
Poets.”

He gives, of course, the circum-
stances of his meetings with both
poets, but he gives as well, and for
us more importantly, wonderful
descriptions of the poets themselves,
their physical appearance, their
body shapes, the clothes they wore
— Wordsworth turns up sporting a
brown fustian jacket and striped
pantaloons” — their faces, their voic-
es. Of Coleridges’ face, Hazlitt tells
us that his forehead was; broad and
high, light as if built of ivory, with
large projecting eyebrows, and his
eyes rolling beneath them, like a sea
with darkened lustre.” The mouth
was gross, voluptuous, open elo-
quent ....” The chin was' good-

humoured and round ....” Only the
nose disappointed being small, fee-
ble, nothing ....” And Wordsworth,
the wearer of striped pantaloons,
had an intense high narrow fore-
head, a Roman nose, cheeks fur-
rowed by strong purpose and feel-
ing, and a convulsive inclination to
laughter about the mouth, a good
deal at variance with the solemn,
stately expression of the rest of his
face.” When he spoke, Wordsworth
did so with a deep guttural intona-
tion, and a strong tincture of the
northern burr, like crust on wine.”
Hazlitt describes as well Wordsworth’s
reading of one of his poems, Peter
Bell, saying that h¢ announced the
fate of his hero in prophetic tones.”
He adds that when either
Wordsworth or Coleridge read their
poems to an audience, there was* a
chaunt in the recitation ... which
acts as a spell upon the hearer, and
disarms the judgement.”

The great service Hazlitt performs
in his memoir is a conjuring act in
reverse, an un-vanishing to remind
us of something we have been
encouraged to forget: that poetry
comes not from books but from the
brains, blood, bones, sinews, breath,
of living human beings. The main
thrust of the study of literature, that
is the study of literature as set apart
from its enjoyment, has for fifty
years now been directed at the sep-
aration of work from worker, the
excision of writer from the written.
And so how irrelevant today the
shape of a head, the size of a nose,
the sound of a voice that charmed a
listener once in the recitation of a
poem and rendered judgement dis-
armed.

On the evening of June 25, 2001, we
made the acquaintance of Robert
Pinsky, and were attendant upon
another sort of magic. This poet’s
head is monumental’ OIld Rocky
Face.” Blasted not hewn. Rushmore.
McKinley and Washington, compos-
ite. That full on; the profile differs.
The nose, meant for coinage, is
patrician. A ledge of heavy brow sits
above the eyes and a frown shuts
them down, leaving a long dash
across the upper part of the face, a
tight shut slot of steel. The mouth
animates the whole, setting off a
contagious plasticity. His smile is
Hollywood: Burt Lancaster in Vera
Cruz black.

What else? He seemed a small man.
Trim. Inside the summer suit, the
impeccable shirt, the tie, a boxer’s
physique. Boxer’s hands. Fingers
that close in upon the thumb when
he speaks, to pluck words from air,
as if that air is filled with voices. It
is.

His voice is strong, precise. When
he reads a poem it is these things
and as well particular, resonant. It
goes to work on the verse, trained,
like a fighter in the ring, sure in
what it does. It is entirely uneffete.

2) The American Grain

He is introduced as Mr Pinsky. He
eschews his other titles. He would
prefer Robert, but accommodates
the pre-conceived formality of his
audience. Those titles he must own,
he justifies. The 39th Poet Laureate
of the United States of America, he
is as well Consultant in Poetry to the
Library of Congress. The poet's lau-
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rel (laurus nobilis/corona laurea) is
ever green and fragrant, an emblem
of memory. The Library of Congress
is the repository of the memory of
the people of the United States of
America. He is the guardian of the
nation’s collective remembered past.

In England, the laureateship has
been so often blight upon the work
of the holder or an acknowledge-
ment of the same. (Wordsworth
became Poet Laureate in 1843) The
Irish poet, William Butler Yeats
wrote; The Muse is mute when pub-
lic men /Applaud a modern throne:”
“( A Model for the Laureate”). John
Masefield, who held the post for thir-
ty-seven years, once produced a
poem to celebrate the return of
Queen Elizabeth Il from an overseas
tour, the body of which was several
words shorter than the title. Much
has changed. The present British lau-
reate, Andrew Motion, has modified
the post and done so by consciously
borrowing from the younger
American model. Still, it is not an
American laureateship. Still the pub-
lic life of the British state, if not
exclusively now the British crown, is
celebrated; as Laureate, Motion has
written poems on the Paddington rail
crash, and Childline, the national
child abuse telephone help-line, as
well as the marriage of Queen
Elizabeth’s son, Edward, and the one
hundredth birthday of Queen

Elizabeth, the Queen Mother. His
most recent piece; All of Us,” was
produced for the National Census.
This is not the American way.

It is not simply the period of
tenure. Nor is it the stipend: $35,000
against £ 5,000 and a prodigious
supply of sherry. It is much more the
freedom to undertake a particular
project that sets apart the American
office. Pinsky’s project as he outlines
it, takes in all that he so visibly is
and all that his saying says he is.

“ If a poem is written well, it was
written with the poet's voice and for
This belief animates the
Favorite Poems project, Pinsky’s pro-
ject, which is at once a celebration
of poetry, an exercise in the democ-
ratisation of culture, a reconciliation
of cultural contradictions, an archive
of the disparate individual memories
that together are the consciousness
of the nation, a continuing accumu-
lation of the recorded voices of indi-
vidual citizens of the United States of
America, each one articulating a
favourite poem.

Poetry, the poet W. H. Auden
(1907-1973) states; survives, / A way
of happening, a mouth.” When he
speaks of the project, Pinsky echoes

Poetry is the most physical of all the

arts.

It is so because it must make use of
the reader's bodily sense.

Poetry is sound.

Poetry is breath shaped by the words
inside the body of the reader.

These beliefs about poetry impel
the Favorite Poems project, but it is
afforded life by the Americans who
responded to the request that they
write in, naming a favourite poem
and giving the reasons for their
choice. A selected number of these
respondents were then videoed talk-
ing about themselves, the place of
their own particular favourite poem
in their life and reading that poem.
The resulting (and continuing) video
archive ranges from an eleven year-
old elementary student ( Lee Samuel,
reading his favourite poem; Casey at
the Bat” by Ernest Lawrence Thayer)
to an American President ( William
Jefferson Clinton, reading his
favourite poem, Ralph Waldo
Emerson’s Concord Hymn”).

Pinsky chooses to show three of the
videos: John Doherty, a Massachusetts
construction worker who reads from

“ Song of Myself” by Walt Whitman.
Kiyoshi Houston, a junior high
school student from California who
read$ The lower leaves of the trees,”
an English translation by Kenneth
Rexroth of an untitled tanka by Sone
No Yoshitada and Pov Chin, a fugi-
tive from Pol Pot’s genocide in
Kampuchea, who reads Minstrel
Man” by Langston Hughes. Each
video is, in its own way, humbling
for the watcher. It is, before it is any-
thing else, poetry in and fof* the real
language of men.” But it is not the
performance of the poems alone that
so affects. It is as well the connec-
tions, perhaps more precisely, the
synapses, poems and readers have
made.



John Doherty: poetry was definite-
ly intimidating initially” and yet
the last half-dozen lines (of the
poem,” Song of Myself”) were so
encouraging.” | enjoyed it (Song of
Myself) for it's upliftingness, its abili-
ty to inspire me and see things in life
and in everyday existence that |
hadn’t noticed before, that I might
have taken for granted before.”

Kiyoshi Houston! 1 love watching
the sunset on the beach ... my
grandpa told my Mom ... that our
ancestors were all baking cookies
when the sunset comes. (The poem)
makes me think about the people
that must have lived before me and
given birth to who | am.”

Pov Chin:* They (the Khmer
Rouge) killed my grandma and my
two brothers ... I'm not free to let
(the guilt she feels for having sur-
vived) out ... | like it (the poem,
“ Minstrel Man”) because it describes
me.”

3) No ideas/but in things

During the session, Pinsky reads four
of his own poems: ABC,” “ Samurai
Song,™ The Haunted Ruin,™ Shirt.”
The breath punches out the words:
staccato. He knows breathing. Ex-
musician. Saxophonist. Admirer of
Hawkins and Coltrane.” a chaunt in
the recitation ...disarms the judge-
ment.”

The longest piece i§ Shirt.” It begins
with a naming of parts® The back,
the yoke, the yardage. Lapped
seams/ The nearly invisible stitches
along the collar.” Again the jab of
breath, jab, jab, and then the combi-
nation.

The poem assembles itself like the
garment it takes its title from and
stitches up a cloth, a quilt to cover
contemporary sweatshop Asians
gossiping over tea or noodles on

their break” with the dying workers
at the Triangle Factory fire in New
York in 1911, Scottish mill-hands
swindled out of wages and into a
cod history of themselves, Southern
plantation owners and their slaves, a
long loop through time, like a well-
thrown punch that comes back to
the present to connect; a Black/Lady
in South Carolina, her name is
Irma/And she inspected my shirt.”

Right through the poem, like an
irregular chorus runs a recitation of
things — The wringer, the mangle,”
“ Prints, plaids, checks,” The label ...

the color, the shade. The shirt.”
4) The Repository of Memory

What do we remember? Images and
sounds. The poet. His face. His
body. His voice.

A young man in a hard hat breaking
ground, working with what he calls
d dangerous element.” Talking.
Reading. Talking® If you want me
again look for me under your boot-
soles.”

A boy in Stockton, California
remembering all the sunsets that
were before him and thinking of all
the sunsets that will follow him:
“ Awe spreads with/The summer twi-
light.”

A young woman thinking of the time
before she was born, while her
mother sit quietly in the background
of their American home. The daugh-
ter talking of how this woman car-
ried her in her womb through the
jungle to safety; how, of all the chil-
dren, only she survived. How she
has beeri’ read” by a poem: | have
held my pain/So long ...”

And we remember our own poems.
Pieces of them. “ Human voices
wake us... ( ...and we drown)”

As we misremember others! Not
Drowning, But Waving.” Delightfully.

We remember the poems. We
remember the humans who gave
them voice. We remember the
humans who give them voice again.
We remember humanity.

Poetry survives, / A way of happen-
ing, a mouth.”

goboobbboobooboboooboob

oobooooooooooooooooooooooog




obooouooouooogo

gobooo

A0F73r6
i e o

:rll'.'-'..—-r

LA |

LR ] J

A0000ooooooooooon
2000000000000 200100

gboooooobooboooobo2o01
g3poobobooobobooobbooon
gboboooooobobooooboon
goboooomobobooobobooon
goboooobooooboboooboogoo
gooboboroisgooooooo
gbobooooooboboooon
gbobobooooobobooooon
gboboooooobobooobogon
gboboooooobobooooon
gooboboooooboboooon
gbobooooooboboooon
gbobooooooboboooon
gbobobooooobobooooon
gboboooooobobooobogon

00 000 opoogo

gbobobooooboboooon
gbooboboooooboboboooo
gboboboooooboboooboon
gboboboooooboobooooon
gbooboboooooboboboooo
gboboboooooboboooon
gboboboooobobooooon
gbooboboooooboboboooo

gmoobooboobobooobooobo

gboboboooooboboooboon

gobobooobobooobobooobobogoo

gbobobooooobobooboooon
gboboooooobobooooon
gbobobooooobooboboobogon
gboboboooooboboooboon

ooooooooooooooooonoa

uboboobooboboooboobaoboo
gooooobobbooooooooon
goboobobooobobooboboon
gbooobooboobobooooooboan
gbooooobooboooobooboo
gbooooooobobooooobgoon
gboboooobooomobooogn
gboooooobooboooobogobob
goooooboobooogoobooboo
ooooooooooooooooboo
gboooboobz2oo0o0ocgooobon
gboooooooboboooooboo
gbooobooboobobooooooboan
gbooooooobobooooooboan
goooooobooboooobooboob
gbooobooboobobooooooboan
gboooobooboooboobooooon

ogbooooobobooooooooon

000000 00000

o000 oo0oooo0oo0oo0o ooo




CPAS Newsletter « Vol.2 No.1

000o0000o00o0o000000000002001000

CPASOUDIOOOZ200100000

ooooooooooooooo

0010013000 00000000000000000M 0000000000 0000000000000

oboooooooooOo0oO0ooO0oO0ooO0OO0O0OoOO0O0O0O0OO0O0O00000000

gooooo oo

ooooo ooooo oo
ooooooOoooooooOoOooooOooon oooooooon) ooooo oo

ooboooooooo oooo oo
ooooooozooibiodisnoOond 213000— 16000

gooooooooo ooooo oo
oo0ooooooooooi40020100

oooooooono) ooooo oo

oooooo oO0oooob bobooobooooooboooo
oo ooooooo
gooooooOobooooooboOooooOoooa

0ooooooooo
0000o0o0ooo

ooooo oo
gooooo oo

OooOoOoooooooooog 00ooooo0ooo oooo oo
ooooooooo@oooon) oooooooao ooooag 0o
ooboooooooooooboooo ooooooon ooooo oo
oooo oooooooooooono oooooon) oooo oo
gooooobooOooooOoooooOoobooo oooooo ooooo oo

oo oooooao

oooooo ooooo oo
goboooooOooooOoooOoOoooOoOoooonoo 000000 ooooo oo
goooooboboO0obooOo0boOO0o0boO000b000000003-5454-6137 000000 00ooo 0oo

http://www/cpas.c.u-tokyo.ac.jp/

L [ O

00o0oooooooooooao gooooo oo
goooo oo
goooo oo
ooooo oo
ooooo ooo
ooooo ooo
o0oooooooooooo ooooo gooo
ooooooo goooo oo
ooooooo oooo oo

00250

000000000000000

0ooo00000000000

d

Wakalk

ooooooooooooooooooooo
Oo0oOooOoooiseso0ooooooon
0o0o0oo0oooooooooooooooooo
go0ooooooooooooooooooon
00000000000 “Fall Guy” OO0
goooooocOoO0oOooO0oOooOoOoOoooo
000000 OOoo0o0ooOCocOoO0ooooo
0000 oooooooooooooooo
gooooooOo0oooOoOoooomooon
gooooooooo

0 O O
oooooo

oooOoooooo
oooO0oo0o0ooO0o00000o0o0a
ooooooooo

ooooooo
ooooooooo
goooooooo

ooooono
ooooooooo

ooo
ooooooooo

12

Oo000DO00000000000000000
000019240 00000000000000
oo0ooO0oO0oO0oOOoOooOoooOoooon
000000000000000000000
go0oO0O0o0oO000O00000oO0o0o0o0o0
OO000DO00000000000000000
O000D00000000000000000
oo0ooO0oO0oO0oOOoOooOoooOoooon
000000000000 00

CPASO 020010 000000000ODO1000
gooooooooooOobooooooobooon
gooooooooooOobooooooobooon
gooooooooooooooooooooo
goooooooooooboobooooooboo
goooooooooooooOOoOOOoObOOoOO
gooooooooooOoobooooboooobooon
gooooooooooOoobooooboooobooon
gooooooooooOoobooooboooobooon
gooooooooooOoobooooboooobooon
gooooooooooOoobooooboooobooon
goOoi1o0130(@)oooooooooooon
go0oO0ooOoOoocpPASOOOOOOOOODO
gooooooooooOooboooboooooon
0000ooooooooooooomon

CPAS 00D0O0OO0OVol 2 No.1
0ooasoio0i000

0oo0oD0oo0o0o00ooDoOoo0oooDoDo
ooooo0oO0ooOooooooo
0153-8902 O000O000O00O3-840
TEL 03-5454-6137 FAX 03-5454-6160
http://www.cpas.c.u-tokyo.ac.jp/
ooogopooooo@Eo)yoo
oooooooooooo
0101-0065 O0O00O0OOO0OO1-3-6
TEL 03-3291-3917 FAX 03-3291-3916






