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Indigenous Theatres of War and Remembrance

Helen Gilbert'

(Professor of Theatre, Royal Holloway, University of London)

The Centenary of the First World
War, now in its final year, has prompted
immense public as well as scholarly in-
terest in the cultural legacies of this con-
flict and, more broadly, in how war is —
or should be — memorialised. A salient
feature of the commemorative landscape
marking the WW1 centenary in many
nations is an investment in finding new,
creative and broadly inclusive ways by
which ‘ordinary people’ can understand
the long-term impacts of the war and
thereby contribute meaningfully to its
remembrance. Charged with interpret-
ing their nation’s past, governments,
museums, educational institutions and,
not least, historians have reached out to
local (and online) communities to help
bring lesser known stories to light, to
connect diverse perspectives and to fos-
ter a sense of the war’s living legacies.
Initiatives to explore the meaning of
commemoration for contemporary cul-
ture and society have included large-
scale public history projects, extensive

outreach programmes in the heritage
sector and the revamping of museums
and memorial sites to enhance public
interaction with war objects and stories.
In Europe, instances of this trend to de-
mocratise military heritage include the
establishment of five World War One
Engagement Centres across Britain and
the amassing of a national digital archive
of family histories, la Grande Collecte’,
in France (both projects running from
2014—18). Even at the elite end of the
remembrance spectrum — characterised
by high-profile, made-for-media events
such as the 2015 international centenary
ceremonies at Gallipoli — efforts have
been made to involve a range of publics
in the process of communal remember-
ing. One outcome of this wide-spread
push for public engagement has been
more confidence among minority groups
that their stories matter — or should mat-
ter — to a broad constituency, not just
in historical terms but also in relation
to present-day social formations. The

(nearly) simultaneous 75" anniversa-
ry of WW2 has added impetus to the
project of inserting marginalised per-
spectives into mainstream war heritage,
inviting comparisons between the lega-
cies of these two epoch-making twenti-
eth-century conflicts.

Questions about which stories are
remembered and which ones are forgot-
ten on a national or global scale seem
an inevitable part of these commemo-
rations, especially in countries such as
Australia, Canada and New Zealand,
where WW1 is widely mythologised as
the crucible in which postcolonial na-
tionhood was forged. Called to war as
dominions of the British Empire, these
nations collectively sent more than a
million troops to European and Middle
Eastern battlefields and were pro-
foundly affected by the consequences.
Nearly fifty percent of these recruits
were killed, injured or struck by serious
illness, while many others went home
with invisible but deeply felt psycho-
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logical wounds. While the sacrifices of
such troops, as well as those from other
British (and French) colonies, have
long been visible in war memorials
and cemeteries in Flanders, at Gallipoli
and elsewhere, there is limited public
awareness of the ethnic and cultural
diversity of those who travelled from
distant lands to assist the Allies in the
so-called ‘theatres of war'. By conser-
vative estimates, over four million non-
white men, including non-combatant
trench diggers and supply personnel,
were mobilised in WW1 (Das 2011).
World War Two likewise brought troops
and support workers from (erstwhile)
colonies and dominions to Europe on a
massive scale, as well as to related con-
flicts in the Mediterranean, the Pacific
and elsewhere.

Among the many volunteers for
military service, Maori, Aboriginal Aus-
tralians and Native Canadians enlisted
in their countries’ war efforts in dis-
proportionately high numbers for their
population sizes, sometimes despite
racialised prohibitions against their par-
ticipation and often with tragic results
for their families and communities. For
these peoples, whose lives and home-
lands bore the recent trauma of colonial
violence, fighting in and for European
countries amounted to a seismic cultural
shift, a moment of ‘first contact’ with a
continent that, prior to WW1, had been
a distant imagined entity. The precise
reasons why indigenous peoples par-
ticipated in such wars vary, but what
was broadly at stake for most of those
involved (and elusive away from the
battlefront) was a foothold to equality,
recognition, social justice and a sense of
political belonging, not just at home in
their own countries but also in interna-
tional arenas. Such aspirations were at
best only partly realised in the post-war
periods due to slowly paced political
and social reform. At the same time, in-

digenous experiences became invisible

outside their own communities, and the
national story of war and remembrance
in each settler state remained, until re-

cently, a largely white affair.

With the flourishing of indigenous arts
in Australia, New Zealand and Canada
over the last few decades, this subaltern
history has been interpreted in original,
profound and creative ways that poten-
tially yield rich insights into both local
and international dimensions of war
heritage and the ways in which it inter-
sects with narratives of global dispersal,
homecoming and belonging in diverse
societies. The first wave of indigenous
dramas about the world wars began in
the late 1980s with a cluster of plays
by John Broughton that highlighted
the fortunes of Maori soldiers in battle-
fields in Crete and Gallipoli, while also
creatively charting the wars’ intergener-
ational effects in indigenous communi-
ties in New Zealand. Examples include
Nga Puke (The Hills) (1988) and AN-
ZAC (1993). In Australia, Jack Davis's
In Our Town (1990) explored similar
themes in its focus on the return home
of two WW2 servicemen, one Aborig-
inal, one white, who fought at Tobruk.
Stories about indigenous experiences
of the war were also extended into cin-
ematic treatments with Vincent Ward's
Map of the Human Heart’, an epic tale
of an Inuit bombardier haunted by his
role in the Allied destruction of Dres-
den. The film, shot partly on location in
the Canadian Arctic and first screened
in Cannes in 1992, won various awards
from the Australian Film Institute, along
with a citation for best artistic contri-
bution at the 1993 Tokyo Film Festival.
Several television documentaries and
short films drawing attention to ‘for-
gotten warriors’ among Canada’s war
veterans also emerged in the 1990s.
The new millennium has brought
a rapid expansion in this broad field of
cultural activity, partly prompted by

the global dimensions of conflicts in
the Middle East since 2001, especially
as they seem to implicate histories of
Western imperialism. With that larger
context in view, indigenous perfor-
mance makers have seized opportunities
to explore the world wars in fresh ways,
often linking their own communities’

experiences with those of marginalised
Others. Michael Greyeyes's A Soldier’s
Tale (2014), for instance, reworks Stra-
vinsky's 1918 dance-drama to create
the impression of a permeable spa-
tio-temporal membrane between two
war-ravaged communities: one in rural
Saskatchewan after WW2, the other in
present-day Iraq. With this juxtaposi-
tion, this evocative contemporary ballet
suggests not only the extent and impact
of a long history of Canada’s involve-
ment in international wars but also the
collateral damage wrought by these con-
flicts on indigenous societies. In a dif-
ferent but related vein, Witi Thimaera’s
All Our Sons (2015) tells a multi-layered
story about the New Zealand Native
Contingent, seen partly through the eyes
of a matriarch who witnesses the sacri-
fices of two generations of her family.
The play takes its inspiration from a
kawe mate (mourning ceremony) and its
title from a sense that ‘the Maori story
is also the Native Canadian, Niuean, Ab-
original and Kanak story’ (programme
note). Wesley Enoch and Tom Wright's
Black Diggers (2014) likewise draws
trans-indigenous connections across
time and place in its treatment of WW1.
This haunting musical creatively remaps
iconic battle sites on the Western Front
and in the Mediterranean into Aborigi-
nal songlines that stretch across ethnic
groups, behind German lines and back
to frontier wars in colonial Australia.

A marked diversification of styles
and genres, increasing international cir-
culation, and active uses of digital me-
dia have characterised the second-wave

performances. Native American stories
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to the same old:country with thé same old prejudices’
>

Promotional image for Black Diggers by Tom Wright and Wesley Enoch, Queens-
land Theatre Company production, 20 14. Photo.: Branco Gaica.

are now visible in this mix as well, fol-
lowing recent interest in Choctaw and
Navajo code-talkers who pioneered
unbroken military codes, based on their
native languages, to enable American
victories against the Germans in France
and the Japanese in the Pacific. Another
feature of such performance work is a
strong commitment to cross-cultural and
multilingual collaboration, as manifest,
for example, in Strange Resting Places
(2007), a Maori-Italian tour-de-force
about the Battle of Monte Cassino in
WW2. Drawing from both indigenous
storytelling techniques and commedia
dell'arte traditions, the play has toured
extensively to locations in New Zealand,
Australia, Singapore, American Samoa
and the United Kingdom, where it won
accolades at the Edinburgh Festival in
2014.

State-sponsored events commemo-
rating the world wars have also become
important, if controversial, sites for the
transnational performance of indigenous
memory work focusing on the world
wars. Watched by millions across the
globe, the Anzac Day Centenary cere-
monies at Gallipoli in 2015, for instance,
featured an Aboriginal musician on
didgeridoo, as well as waiata (songs)
and a karanga (call to gather) led by
Maori defence personnel. While such
performances sometimes provoke de-

bates about token multiculturalism, their

increasing prominence in postcolonial
statecraft invites a closer analysis, not
least because of the different invest-
ments at play in their staging. Similar
ceremonies have marked major refur-
bishments of the national war museums
in Australia, Canada and New Zealand
in the last decade as they embrace more
inclusive — and more overtly perfor-
mative — curatorial practices. A case in
point is the 2015 opening of the Pukea-
hu National War Memorial Park in Wel-
lington, replete with Maori song and
ceremony. Designed as an urban space
for public participation in war remem-
brance processes, the park encompasses
the site of an ancient pa (Maori village
or defensive settlement). At the other
end of the scale from these high-profile
performances, intimate events remem-
bering indigenous participation in the
wars are becoming more numerous
worldwide, and more visible thanks to
web-based media. These events include
family pilgrimages to European battle
sites, community commemorations, and
special observances such as the 2005
‘Calling Home Ceremony’ at Vimy
Ridge (France) to invite the spirits of
fallen First Nations warriors to return to
Canada to rest with their ancestors. The
efficacy of performance in the symbolic
repatriation of the dead from distant bat-
tlefields, as evident here, is pertinent not

only to a variety of war heritage forma-

tions but also to topical debates about
the fate indigenous remains held in eth-
nographic museums in Europe. Among
other works, Black Diggers contains
powerful and moving passages about
the fate of the indigenous dead who are
separated from their natal lands.

The growing assemblage of em-
bodied arts and remembrances I have
described here in brief urges a recalibra-
tion of academic knowledge about the
cultural legacies of war and the ways
in which they map into different and/
or distant material sites. Historians have
begun to analyse indigenous peoples’
involvement in WW1 and WW2, often
tapping into rich oral sources to flesh
out scant military records (Riseman
2012, Winegard 2012), but their de-
tailed accounts of the past rarely broach
the topic of indigenous arts or how they
contribute to present-day heritage-mak-
ing processes. Among other themes,
such arts speak to vexed questions
about the rights of representation. Put
simply, how do interpretations of the
past represent the dead in the presence
of the living? By rethinking the essence
of military conflict from the stance of
those relegated to history’s margins,
indigenous dramas clearly have much
to add to the current moment of cultur-
al stocktaking as the Centenary of the
Great War draws to a close. They are
important not only in their own cultural
contexts but also as they interface with
recent arts initiatives responding to the
Centenary in the European mainstream.
Recent theatrical works in this vein are
as diverse as Sidi Cherkaoui's dance-
oratorio, Shell Shock, a requiem for war's
anonymous protagonists; Tom Lanoye's
monodrama, Gaz, which links WW1 vi-
olence to recent terrorism in Europe; Pi-
eter De Buysser's Immerwahr, about the
early development of weapons of mass
destruction; and Thomas Bellinck's Me-
mento Park, a wry look at commemora-

tion itself, or, ‘de herdenkingsmachine’
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(the memorial machine) as some critics
call it. All of these richly varied dramas
have premiered since 2014. Participa-
tory events such as Lichtfront, an 84-ki-
lometre vigil along a cease-fire line in
Flanders, and Alain Platel’s flash mob on
the centenary of the first gas attacks also
explore the construction of the Western
Front as a complex site of commemo-
ration where cultural memory, heritage
tourism and commercial branding often
go hand in hand.

The analytical process of compar-
ing differently invested memory work
about the consequences of past wars as
they continue to play out in the present
across culturally and geopolitically di-
verse localities is yet to be done. That
project would situate war heritage as a
fundamentally connective, co-consti-
tutive, international, intercultural and
ultimately performative set of prac-
tices. Exploration of the ways in which
heritage formations are configured at
points of contact between Europe’s own
citizens and peoples from outside its
borders has the potential to illuminate
patterns of national allegiance — and
civil dissent — as well as affective di-

mensions of particular stakes in cultural
difference. Such research is crucial and
timely when the ethos of an inclusive
global polity is increasingly under stress
from a range of fragmenting forces, in-
cluding irregular migration, economic
instability, vast inequality and rising ex-
clusionary nationalism. Indigeneity may
be a fraught concept at this juncture,
especially when it is co-opted at times
by far-right politics to bolster anti-im-
migration rhetoric, but it is precisely
the assumption that being indigenous
precludes global ties and responsibilities
that we need to problematise.

Acknowledgements

I would like to thank my colleagues,
Emma Cox and J.D. Phillipson, for their
substantial input into early discussions
of war and remembrance in recent in-
digenous performances. Their ideas and
concepts have indelibly shaped this es-
say.

Works Cited

Das, Santanu. Race, Empire and First
World War Writing. Cambridge: Cam-
bridge University Press, 2011.

Riseman, Noah. Defending Whose Coun-
try? Indigenous Soldiers in the Pacific
War. Lincoln: University of Nebras-
ka Press, 2012.

Winegard, Timothy C. Indigenous Peo-
ples of the British Dominions and the
First World War. New York: Cam-
bridge University Press, 2012.

! Helen Gilbert is the visiting Chair of Australian
Studies at the University of Tokyo for the 2017—
18 academic year. She has published wide-rang-
ing analyses of Australian theatre, postcolonial
drama and indigenous arts, as well as influential
essays on performance theory. Her most recent
co-edited books include Recasting Commodity
and Spectacle in the Indigenous Americas (2014)
and In the Balance: Indigeneity, Performance,
Globalization (2017). She holds a permanent post
as Professor of Theatre at Royal Holloway, Uni-
versity of London and has won several awards
for excellence in scholarship, including an Alex-
ander Humboldt Prize.

2 Ward, a New Zealand director best known for
The Navigator (1988), collaborated with Austra-
lian dramatist and screen writer Louis Nowra to
create Map of the Human Heart. While the film's
key architects are non-indigenous (as are the two
actors playing the main indigenous roles), it is
included in this discussion because of its themes
and perspective.

AL F Sl

b5 TEFIDEE—
EhBERAGWVRKTE
9> —0D5EM

YIZTI- 12K ®IF—SHEL

= BXY

225201746 H27TH. KT VT T4
MBI OV I 2L - £ VR (O
A YRFEZ) e LT T8
RZTEITEEH L HLATER
LIFRZ Wb | LT HCPAStE 3
F—H3PAME S N7z 20164 K E K 5H E
RIZBT D b T v TR O ER 7 )

IZOWTEBHREFOBlE 2 HELE LR
IS —ORFEUTHET %,

20165E D RFEHLRZE Tl £ DA
BTy TOBNEFRTLIENTE
Loz, FHuoMFwHETI ) Vb
DEMIMEZ SN ELDHY. FT v
TOBINIKE RHEE S - CHibRHT
WU SN FEDIT, EBEOMBEIITH
L2720 DThHolzhdb v, L
WLEDH, bR T P/HT
Ehholzold, £HFD KRR
N ne s | 2HEANCETH A
Moz b TRV, &4 ¥ FREI%E
Mt s, $hbb, SAATALTO

SRS E R AR AT I Z AU
AWM E 2 AT 2 WERD, R T
TRBER WO 1R LIRS 52 813
TERVWEVIDTH S, [RZhVD
O GRS Wb 0) &I,
Vo 72 R DIED D A

A4 VREIZIE, TAVIREK) F v —
FRTAY v F—=PpoTHRELA 3
F 74 TEG] (paranoid style) D&l
I DD, 20165 FEE P HFA L B T
ERTELIMAZI08FFE L2, TR
IHE, M7 TBROBERICE (R ]
BN E T AEGREE S H ). T OE
B (89 7 4 TBGA] OTREARLL




CPAS Newsletter * Vol.

18 No.2

VLV, ELED, TEZ T VI
Rz Ml L LCchaedezM
FELTWZW, E2AP, by TEx
FBLEA2E, BRORR2EZ% [
EARGLTHESZHEHL, MULEZED
DONZDBRLPHEANL) L LA,
FEoid, BFOFRICH 2T 22T
T, WHEHEEEIST LT AL D
BERZRWBIEAIE Lol Z
DB %S 7 T A Al L
ENLHho/zDTHD, DL B A4
F ) RGVBSR 7T — N VRRFED [
EH] THoHLw)E#EHRIANTS
D, P UTIRIOL) MG (BEH)
MR L72F 57 1 7 &M TRFN
CHIHLZE W) DTH S,
EDDIFEEEEDbDNON, 2ok
7% [RY | BNEDEHESNLIE
OLHROITH D, VI TEX
FLAZE THOPAAE2LRS
TWa] ZRELIFRLTEDT, M
BRLTVERLESTWE] L)W
FTHLOFREEIT S, D0, 1%
5N% . AIkENFEAENEHERLT
WELIFTRREVDTHL, bbAA,
&I Lo NZERERCE DRI T
Lr—AbHLH. FTNULEICERTS
VED D D01, [ NP 2 B A
BTRICH LI PDOT, Zhze K
PICIEER T 2wkl Thd e A v RE
BB CHRTT 5, TOEIICALDHE
ENRESN TV LA, TEHIELE
LCIRT A2 i3 %, <A X
T4 T OO BARE RELWITICIE R
Al A YREEE, IR L 2
BWHHTT [8Y ] OREIHEIES T

WhHZEF, FEZ I V-l o THEK
LR THAHLEMT 5,

XS, HEHEN»SIERSE
ENTERVEITVIRETVLEX
(e 8D TERKN D DR e 3R B 7 R C
DO, b P hBTELILELT
HBEPRRL TV BRI, DD EK
FHEICTyTVED VWD, 2FD, A
FEhE & FM—0EREZRH>Z Lidawn
EVWHZEEEDNVHAEL, FHEEER
EHLETHRMUGT B &8 [85
JATBOE] OREEI T LITDORT

L)l ThHb, LDOLERMEILMH
D TEERMETH DA, Thix&FE
DMLY DT L, FOHEWE—
ANOE)BERCEZ DLENDH L, B
GBS R O TR SN TR W
E’Mk(ﬁ%: SR TV ZERESTIERW

v BEWEREHL & O AT e % 5
&w%%w DLLT, BT REY D
DNA D) KL W) BRI VR
BRFLERNE LTV,

BT 5% 013, ot IF—i
D TR 2 3 & oo b, BUA
PO B» WRICET b3S/ VK
Y OWRLTHD 212, R bATE
75— ORI D B MEICOWTHE
FZEZLRELERZ 52 TN,
20164F KARAHESS L 1k, AR EEFES N
&wAbwpﬁm%ﬁ(%k§<ﬁé
RoleEBTH A, bT v THEFEEB
REJEMET L2 TlE, wERETWS
F%%%O)‘I%“:*%Ué FHEL-Z ISR

o MEMERZRIZT L ALDH D
%ﬁ%m G%:tﬁf%éi%’&é
2diid, TFIRAILOBGIIBI B iR

2017F6H27HCPASE=F—ICT

LAl 2 NONM 15 & (2 ik, [T
ERE]D) obnEoREEZLLTYH
EH L T BB D L, ZD72DI21E
AV REBRORET S L 912, RYEDE
RRRE [RHEIZHESL] LwvwH T,
DFVFET TV —DERFCTERESL S
EDRDOENTWBEDZEE S, BEES
BZOBRIZIZ, £ OBNE L DM TIEE
LiEmARb I, BRoONIZE I F—
A U7
(ZAED DOAHRAE I HRIRFERYR)

CPASS0 & F & =&
F— F%JEIER%HIQ) Lﬁ
EUNS D ERSHEDRRS
=WEF /AEEE IS —FMES
RE o

2017411 H12H. CPASAI #5004 4E it &
T URY Y DA DR H RN =T
K (B R IER %) &/NHAGAEIR (F
P RFUEHIT) ZBVTE I F— S S
Nz WHE T —~ZFEZL, FFV T
BOMEREAE &) BUIEHATIEO T 2 ) & B
W HFHEDOENDLDTH 72,

F9 [HRAZEIARIEDSNLE?
KE FE o F T oS RE ] &
BT L5 T ERBUAYHE O =HIRIE
KEDFE S 5 EREH R OZALIZDOWT
Wl7e b UTEATRE. KENZENE
THo TELEBHATORE 2 HE L
HER S RE AN EEEZ Y o s 5
2 THE N T T ORETIE RS
EIBs A& ToOREO AL OE T 287,
TAYAE—FREB/ITSL b7 T3
K D3 FUE R O 729D 1250 L CTATE)
FTAHADIZRBELZLW UL, 29 LzHM
CREZRHICK RS [T V] Bk
ENIRERE L W EZ O ? RENGEE
B BEHMNATRAZHVDODOH KEHZ

WETLIHSEBIIEHEBLHEL VD
W MEENT—| 2% TE, T
5T TITA Y7 THETATICEM
ENb LI, PEDR [BET—] %
FIEHNTVD IR 5, EEDOTE
(L BRBE T R 5 4 0 43 B AR A
mf 7 7 A TR 2 W S OKRE]

R CIFENR 2B T Wb, 72 LAIHER
F2 2 B AR AT K C RIS B 20 5228 )%
BRAEN Td 5 O THEDKEN R
T B L) Sl LI ERE N 2 sk




CPAS

Newsletter » Vol.18 No.2

(Yat7z7-44) dvid, L2L. H
L) 2 18 5 00 A AR L R B T IR A %
BRI &) ST Lo, EESE
FEMELE L TOIRI N - FTET T I —
HEDOB IR EDLNTVWDEDOTIE R
M ZORTEAUTIEIRT L - FEY
I —OWRREDNPD Lk, 51
. BIMEEDIER 2 IRET 5 L) EEE
BRI TR E 5o T & 7 REFHEO#
SHEIEINEE LS TVDEDO TRV
o T THARRT VT OEBEHSE
2 & BB AR - B &R REHUR
FREEHD2,

e CRER R E M o/NHKOFE [
BB Z o < 2, M. HEKR
OB |1, BRBZ D <% W
BUfF. INBUF. BB B O RIRBR %
Y B 7ze ANHKIERE O REBUR SR
EREBLL 722, 19704 C D, BREZ
TtiA7T3 % WIOMER D AL ST R
M DT ORRICHBI L 720 RIEFHEIAD
FERH] PR % 3% % & L 72Graham v. Richard-
son’FlPL(1971) & BRICAEBEEIER O T 5 5
BB T 2T MR EE) NG N EEE S
No% L, REBREZEOIHENORER)
PREEDSHEITMERIZ L IR LT, 2
TIEERELICBT 2 PRSI, &
diy EFREE S DMK HERL & v o 7o i B
BHG SNz —J7 THFTHERR T/ E A
OMEFIFIHFNZ DRSNS, 911571
BICHR S NBREMEBOBRE & 21T
7o R AR AT R ST
% 720 MR HIG R O M AFERI A & BT |
EPEL 2 BRI HHBIDHK o MLX
VTHEIBLL LI L WAER R K%

FERML LI ETHHENDH S, BT R
FUABELLOAERREZZ S
TV FINE, NERER DS A
EHAT MR EZINETED, €9 L
ToBEIE A NS B X D IR S AR
R = BT R % E g & HIr L7 (72
72 L RN TR D & K
LHERZMARICG 2 2HEITAEL S
n7z) — 5Tl AV T7FN=TDLEH
WAERRICES Mk % oI &t
VFTBT—AbHb, TOXHITHEIT
PN HME 32 &1 7 (1) AS5R  FEF S8 AT R e
RORA& 2T RDB—Ti. <4 /1)
T 4 DMEFURFED 72D X A A%
RKOTELRIEEAEIROBOK % 5K &
129 MR FE RO ER L BUR & FHFT
LV FIEBIRIRETND, 51T,
MEFEMNO AR E DF VWb H 5,
BIZIETFHAMF =251 1 (Wb
W 5 BB 13, WO AL S FTIRF
RO TR E HOLMER L IR L T
%o ZOXHITREDORRBERIE, #HIE,
M. 5 Eili) EVWIZRETEDOED

2017F11812HCPASE=S—ICT

)M AR A LT D,
BEETIIERIRICH L Cid sz
T —IZOWTHEMAH E iz, BET
EHNIHHEOFOMEINIMH T RET
TwE v NTEME L ZBUIRIEAREL
720 WENZ NT —Z R L TH IR E I
B LI LA RO TIE RV
LWV B B o 7z NHERIIH LTI,
FKRTHI L7z r S5 RE OB REK
59 THRMERIE X & 259D D s
I EMAH Tz, WKE DS HORMELIC
DWW TS L 2> 7205 HEYE
T AHZENER M ER FLC
Y72 0 BRI SR ANBUG
&AL BAEOKE DT Kk, B
DOREA LT 2R % T LT FHlAT
BEZA 90 10ERSTOMMICF N7 &
b VTR TRIEN L) FE
E KREFEESOSB O A% S 3R
FEAE B ARDABIEASE S5 T B EEET
HAMEgERIIFEE 572,
(RLZE OAZ: MW 5FHE
T A A a— AEHHE)

'Y5-70Y17 pMER

% (B)
[RET AV HNZD [RE] F% D
B EARMTE]
REMAFEE
A 3XF

Afgeray =z b, BT AU H
DOXFHVEGR D [BUEE | AR S L5 it
THMEL T o> TEFZBIARN - R ER
. BAMICIERT Azt HME L
RFEIRETH D, T A AIED [HPE]

A HIE & DR T, HDHWIZENOB
EHEDOEROFTHMNITHEE SN )
O L. BRHENEEIC o727 A0
NG L DS, Bo7 2y H
NZZBRTHZEEHIEL TV A,
R RS 7 2 ) WA %
ERTLHLI L ANET LRIV 2y
MZE STy NT v T EMD I Hfli B
B ERE2R 722 L idFilo=2—X
L& —Tdfithss, I r 7 REHEIZ
ZOBSHIZHBEET (ODWKRHEICZT

79 HHERNA F R B35S D
Loz ZATHL), TA)INK
DS TUDRMEEIREL DT L) B SH
ERDELTCEZ LL, 20X5%
FZE, XDERMARHEETT A IO
B G R A8 28 0 e P =2 e 1 & v
BESHIOL ) BIREPEFTNR TS
D bbb LKL TE2Z &IIT
Doz, FLTEDL) RIEEEH
K ZENTELDONZEZLLEND D
DIFVH FTH %R\,




CPAS Newsletter *» Vol.18 No.2

Z 0 &) HEEEHEAD S, 20174E11H
R2HIZT7 AU AR gE >~ & —
EDIAMET [7 A HIEE- R 5B
BN] LSRN IF LY URYY
L& &G L 720 20174 1ZCPASAI 3750
JEICYE 2o TBY . AV Y RY T A
ZTNERLETHERD b 5Tz, Tl
Tt I F—TIE=RETIC (SR
KFUEHIZ, AT OT 27 FDRAIN—)
12 & % “Bound to Lead? A Critical Examina-
tion of the US-led International Order”+ /INH
A (YRR HEHIR) 12X 5 “Con-
tested Boundaries: Federal, State, and Local
Immigration Powers and Immigrant Rights in
the 21st Century” O D DWFFEEREH D -
7oo ZHURIE. bT U TBUERERO T
A ATy BRI R O FERR R
EFHOTELZTAVINY—=F =T
EHEL TV DI EANDOEEEI) RT
WIREHUMCHRE 5> TWAEDS, TAY A
FEOEEMT 2 5. hoENZb D
ELTHZAZEICHEEIZZR VD2 E W
IEEMAERE L, FAHKE BR
M % D o TEIMDI . S 7z ik %
FESRMICIRD BED . bT v TEME N TA
LT EHIBBUF & ORI HEDE
HORED L) ZEBHEREZF>TW»
Bl L7z,

FHROY VRIT AT, FAT4
FeZ)=UN=FK (7 M=K
FHIZ) 12X 5 “An Intellectual History of
Trumpism’s F+ % 1) 7 - € —FIK (F
V7 x VTR VT4 T IREIR)
12 & % “Understanding Race as a Relational
Concept: What's at Stake in Seeing Ourselves
in Each Other’s Histories'« < L C~ A 4
VT T AR (5 M= ZKRFLLEEIZ)
12 & % “Bad Wars, Failed Nation Building,
and the Retreat from Globalism™ @ =#Hii5A%
Holze BB, THYARERLEHE RV
FFIZ X DRHE DM DT, R=r3—D A
TOBME % o7z, ZHEFIZZENRZE N,
SHOT AN ATRI > TWd [T
F; St arH—nT 4 A0) | O
W, AR FHOBEE, TLTT
AN J O EBSHHAART & BN 0551
DWT, TOREVKERZWLNIT L
DDTH o720 HIKEN 720X, =
et & IS HORWA L CTHBETIE
Bl BRICRE LT 2 e &L
TWRTH bo HiFITHV T, AFED
FERARAE S, TR R
WHBZPSDOIT XY MBH Y, /R
FA ANy varhfibil, LD

a Ay ME (740 7 K] 18
T ENLETFETH S,

K7 Y 27 METNHh SREIEE %
M2 De TAYINLDWBHAKE K
NDHHPT, 20 [HEE] 250K S
NTELDPERELIDOIIES IFETIE R
Wwps, BUIWE NS 4] 28R3 5
VIO EEEZENRVWE ST L
Wy,

HEMR (C)
M9 tHighEDT X U HAREICH S
DRFEFGEZZICMULEEIhEER
EEREOHE]
MrExE
=g A&

F DOV TS 2 kx5
FiL7-#7-b% [WER (gens de mer) ] &
BT DN DL AR D L 2D
Hlb 2 FRETHIOREE 2, VG
BERFE 2T L T AT N — T o558 -
TWbde ZOTIV—TEMERFIZEI L
[EOT7 A1) A ] OWREE A G & fit X
WoTWwb,

Z 2 Cl#R (gens de mer) ] L IER A 4
DOHFIF % EZIZED BRE D, iamid
FTLIET > TWa W, WREKRZ A
HIERB R MOBIAER. K5 DK% W
TEBEN HEOFN. Z L CTHilm
OB 7 & R AERIY FIFC&
HbiEbbAADZ L, BHEEOME
HBVRD B PR MR R
A& ST 2 BRI, S IR
b, SEFEEFOANADBIO [HER] IZ
3 EENE L. LRAWIGE 7 IV — T AT
L7z [0 79 ¥ ———db KV
Wo [R] ottfih] (@t 2016)
WD N7z 5lmm L FMIT. 2o [
R oMz LI EkET 55 %2017
12728 H BAVE 2B K FMEH 3 v > /82
THo72

HamOIEEE & U CILR B RFEOERER
IS, WmEEROMKE T LD, 3
ELE SR BT B IS 5 A & OB
2O R O RN & MES L &
B L7z WIgE 7V — T O nHE %
EOFTOHHIEFT S TMRBFOMTE S
WIS R o720, TEEDOR (gens de
terre) | EHEEINLEHFOREZ D [ifE
OR] LI RASpER I LT
CHEDBENTH 572, TOEWITEHT
LR BRI F AR I N T W
bDOD, AZMER B CFREHZ E & 57,

[ATHR (LW ] Bhro~xT) TV
WZHESE L 72 BI 3 2 s, KRE oIt
RICEEF S Wi o RetkE % B <
T REPE AR Y R S v, WEgEo#7-
RIRTCHTRIB E N DIRIHET D - 726
7275, BBENI(VTI9V—1E5o
T, EREETEH SN L KX 0D
O 1 R A B L 7B 7 B
L72IEAROMET, 22EHENLTE
MOMERE & Z B, FHIEMEITIIRE RIE
WHb, Tl EAKCHEEEEDY %5
OF LN, BB WIIEISIHE S D
b o728 TH, Wod a3
ROV ENDET S, ZNHOHD
BIREHE 2729 A TOH L WIEB SR
O etk & IRADSHMET S RiE R 5
BV, ZOHICh. b LIES LI,
(R TV 75y —1 205 KD
TP 2 BRTLEND S 72
59

—H T XD BEARIIZIE, 191 Ak
FECRIPPEICET 2 MoBRR % s %
KD & 7 o T2 A R E R R LA OB
Tk, A0y FTIEITTWLE
BTHb, 2D L), Lilo#EHTHE
IZ kol OV TV —] OT XY
HERENI BT 2 EROBERZ IS 21
THIEIWEEDIEA D, 2018437 12
WIHEERICH & Rix 7 ¥ v b yDCTH
BREEZfTY, vYa—TF T
- OWMEELELREL, ToOE
HoOEXE, HRNEORHEZ ) T
LFETH D, WEEIH O LRI O
BEEICINE 25, LRI, Ih
. RAEFEICBU 27, G CEEEIC R
WAEETHIDH S, 70V 7 MR
FE L 72 B RAEFEIR, & ) RRET 7 R
DR #MMOWFEH & & b ITHETT 54
Wz TlznEEZTWD, DD
b4 F TIHE LA 2593 2 3
DR ZEZEET 0,

BEBHE (C)

[JER KRR ABED-HD 1812

FHSFHR  WHEEIBEDH#4 ]
AR
Bl &=

AFIEIE18124F G+ HE T % T4t
by AFFROFRET A A RER
LHAET B REME R B> TV B, 20174F
FERB X AT ZE DFER Z 48T 2 28 5,
18 - 19FdDESE - X7 Ly MY
% AL R % H98E U 72 American Imprints




CPAS Newsletter » Vol.18 No.2

(CPASFIH) Z VT, 7 A Y A
H— R EF O % T L 720 18404E 55
FCMEERITEFETHS. LT, A
FL72BRO—IZONWT, S HE%
B B RATHR R RS T %,

18t R~ 19tALRBHIZIZ A F 7 &2 HL
D B 5T 20 AR TR L
ZEAEDRAFY AN DhATRE. Hb
B, HAFHE EOFMTH D, 18124F
eI E N SITMA T, iAx ORI
BT aiiLe. ~7 4 VBRI
57275 YA NROBGHEVIEHNS, &
O TEM DI, #WHFLIANICT v 73—
AFFICBAEL TV EBH oL YY) X

b, A7V AIZADEETH Bo
BT7 o= A F VY OMpEREEZF) &
LTz 0Bl a2 st b, ik
T XY DICHENE D /e h ol W
OFEFNI A F 705 Bz 18128 h o
WEHTHY, LrdbEHii=a—g
5 F~EBMEOZMmT, NTF 1 A b
DR L THfTE N7z A RIE
FRDINCBERZR L TR WAL H )
RO B & FEOR M 2 5L L 72 D HERE
LChv, FEELEIE D ZT kD
T EIR A2 G 2 B,
GBI IC X 5 D% &0
WAENLITIH, =) — @ OBET %

I8254E1C, =2 —TF— b+ ATHT
DT AT —=hF T 25T 5[t
okl #{ESETHHA KT 7 338
T E N5, HIZIIRITHA PR
WA v =V EZIEETWDS LD
55DbH%, TNLOEEDNFFIC
B3 % Rtk 29 % & 1E) LT A 20 B
L7z, Z0Rs, 19 msEIc BT 58
SHITOMBZH L2V F X —F - Fy
P OWGEICINZ T, AFTREY =7
V= XTATIBPAFYVANDH ;7
ATt RV F A AN - a3 I —3
LTHAMNTVWEDT, ZNRHBHEIC
L7z,

2017 £8 (¥/k 29 £E) FDRS

F—~ NG ) G A TEE HeeE
‘Beyond the Military: The Natural Resources Exploration Kuan-jen Chen (B B 77 JIBE 201768 1H  ASNET CPAS
in Maritime East Asia in the 1970s” Uy IRZESF SRR
‘Guam to Palawan: Opposing Narratives of Vietnamese Jana K. Lipman BlIfgE 2017F68B5H CPAS
Repatriation 1975 and 1995 (Tulane University)
‘Race, Refugees and the Present Crisis” Eric Tang KOHEA 2017FE6F 128 CPAS
(The University of Texas at Austin)
“Hidden in Plain Sight: What our Social Institutions Can-  Samuel Imbo BlIfgE 201768278 CPAS
not See” (Hamline University)
“Bourdieu in Bondi?: Culture, Class and Distinction in Con-  David Carter fBYT 2017F 78128 CPAS

temporary Australia”

(Visiting Professor at CPAS /
The University of Queensland)

the Geographical and Academic Borders”

‘Bound to Lead? A Critical Examination of the US-led In-  =#8F BlIfEE 2017F 118128 CPAS

ternational Order” (BIFRERT)

‘Contested Boundaries:Federal, State, and Local Immigra- /J\H&%E

tion Powers and Immigrant Rights in the 21st Century” (PRAZ)

“Unpacking the Study of Japanese Immigration: Crossing  Kaoru Ueda & & 20174128208 E£WRB [FED7 CPAS

(Curator of the Japanese Diaspo-
ra Initiative, Hoover Institution at
Stanford University)

ITHNRESR R
EER] / ASNET

7w k=7 “Contraceptive Diplomacy: Reproductive Poli-
tics and Imperial Ambitions in the United States and Japan”

MNEF

(Stanford University) SHET

KO#A 201818 10H

SXHE - Hia B CPAS
FI0J35 L (HS)

M) (— N —Yw TARTOYI I b
Z—ANSUTEIARZ—RRAZHE TS —

and Politics”

‘Questioning Methods, Theory, and Practice in History

Justin Bruner (ANU)
Keith Dowding (ANU)
Maria Nugent (ANU)
Yuijin Yaguchi (UTokyo)

HE &

Y F 201818 19H CPAS

BEMRC
[AZA~OT4D
DECAVIESRER (UK
HLI®)

0.IURIDLE
CPASEIEXS0EERESAR Y > AT I A
[7AYUHIEE BEDSBUEN]
Looking at the Present from the Past: The Transfor-
mations of Political Culture in the United States
HEF : 2017#F11H128 (H) 13:30-17:00
BT REAZHISEY v /N X18B 1A — I
#R4 : David Greenberg (Rutgers University)
“An Intellectual History of Trumpism”
Natalia Molina (The University of California,
San Diego)

“Understanding Race as a Relational Con-
cept: What's at Stake in Seeing Ourselves
in Each Other’s Histories”
Michael Adas (Rutgers University)
“Bad Wars, Failed Nation Building, and the
Retreat from Globalism”

B EEE BE (REAH)
wE #EF ®REAR)
T2 i (REXF)

He  EmEXTF (REXH)

HE: BEHREER B) [RAAT7XVHHAXD

[REE] FRiEfE% & C 2 EAMAT] (R :
BEBXF) FEHREESE B) [FF22
FLatIL il ERETABROKZ bt
ENOJ/A~Z20ORFEH~] (KX 7
&)

I.#HxRIOIT I~

- BFRFMRE SRR EHB S - BBEHE (B)
[RAT XU hSx0 [HE] KRiBEEZH S
BENWHR] (RE : BERXTF)

- BRFiERSFEMAR#HM £ - RBH% (C)




CPAS Newsletter *» Vol.18 No.2

[MottiEshE D7 X U HEREICH T 2 KFEH#K
EZTICBULE S h-SREEFROWME] (RER:
HEERAE)

- BRRMRESRZHREMEE - EBHE (C)
[dERABESE R AEED 1D D1812FHF R -
MHEIBEORA] (RFK : B)IEE)

V. tHhR&EE

- [CPAS Newsletter] Vol. 18, No. 1 (201729H).
No. 2 (20184E3A)

< [7XUAKFERFE] 55185 (2018%3A)

V. V5 —FEHED2017

F£1AN5128% COH
FEE)

BB F

[ irERX]

AEAREHIRE [8ET AU HHEE HE3KR] (B
ER. 2017%F) HF—F. HLEHEY, 31-72H.
279-324H,

s [FNTKIFELESHEORERER] [FEEZ2H
%) 953% (2017%1H). 43-50H,

- “Practicing American Studies in an ‘Age of
Fracture’: In Search of a Context,” Nanzan Re-
view of American Studies 38 (December 2016):
49-58.

[ZDhDE]

CIvkA [MTTOT7 X H] [BEZEHR]
5955 (2017#10H2H),

cIveAa [[REBROE] 2BVER] LEHER
. KFE—R [2100ENDNFEFA L 27T
b (fEsAtt. 20174). 65-67H,

C MRS T A — T L>EHFEX - BBFXTF - ZH—
KNI TRHBHEL BN B HR] [F5HR21)
$375 (2017#E),

c X [RRBUAELTORE2 VX LEREES
D z] KEEER - ZHK - MIFZE - FIFX
T [EERBEBER] 2445 (201755H). 3-17H.

BB [T DBIAERE] [Ya-Y - FFr
EIESRIN (hARtt. 20175). 548-64H,

- FEEE 06 &< HHEOEKRESHM] [(FA
) (2017518158),

[ EEHE]

EREs

CINRUZXN, HERE [TEVIO—LHAK
Fl. —iBEZEABXRERBEERERAR.
2017 MRAR. HFEESHES. 20175F108
28H,

B FR. REAZET7 X UHKFEEBHRE
A —RINS0EEREY RIIL [7XAU A
134 BELSBUEN]. REXZHHEF v /X,
2017118128,

[Z DD FRIEEN]

CEHEE. DURIVIL [MIUTOBKEEZ
23— EREESH S »] ARMEEAMRA
EREMR S 24—, FEHMALEEHIEURE
N—MET7REE. 2017568288 [BHF].

[BEROFOT7AYHST— [T T4
DEREEZ D] RBEXZEZRHEES, KEX
. 20174E6H218 [#B#F].

EBELPSEECTXAVIO (S]], BEXESFE
KEREEE L —BE.SEXF. SERFSEX v

PINZR, 201754R27H [#B#].
- BRFMHE—MSE (5523-2450),

ERER e

[ fiTEanC]

[F-L%EETS HSEHRTI— [#f
k| FESPREIHSHZLHS] [HSZTHR]
68(2). 20174, 404-423H,

TUZR7#2] BRAUHSFSEROCASARTIITE
B4R [tSFERICASEHR] (AHFHMR. 2017
). 4-7H,

- [BHEROHSS X7 L] BEE. 102-1058,

-[HBIh3E2] AL, 112-115%F,

- [ErkEfbE] AL, 188-189H,

- [EkE#IE]| AL, 202-203E,

C[EEORFHEF Y X - N —KEE] BE.
460-461H.,

21t iEH S A RABL EHOFXF—a T M
FAE. 2-38,

c[HREEHIE] AEEH - ILHERBRE (815
EMBETEIMRE] (FEMB. 20175). 100-
103E,

- [®FFR%E] F_E. 190-193HE,

I —N—OHEEHEROERO—ESE
O—EEERR] [EFOR] 6505, 20174,
57-64H.,

[T = N—DOHEFEFEROEREO—EEH
AR ERERE] [EFDOR] 6518, 20174,
51-60H,

[653—20 [FEHEHER] FBF: &mE— (I
R MIDTEER—35—2D0O7 X H%ETT
<]l TUP] 536%. 2017%. 60-61H,

Mo ERET S FHiFE: BBER [FEXSE
PoEE—XMEEEHRAEC]] [UP] 542
5. 20175, 36-42H,

[TEZTRZ L) $&8S BV FKIME=ZRDK
EEOE [ 1 H) 49(15). 20174, 158-167H,

TAEME—BIRN [FUWE 2V 1)
49 (20). 20174E. 140-143H,

EEETAE

[ZfiTEa]

[T AYHEREARICE T I2AHMEH DI VIEA
HEAOBEOERBRICH T2 TOHE] EERE
R DBER7XAVHOAEBEHR] (RRAFH
M4, 20174). 1-33H,

(hENE] EEFRER DERTXUHOAEE
ETHR) (RRAFERES. 20174). 343-3498H,

[E9ER]

FA T4y KD K—Jb (B [AHBELH—
A > IS5 RBEVRKZ 21— TF 2K
ERMICH T D REHA UL T LR EBRER
BERT7 X U DAHBETR] REKXZHERS.
2017%). 221-248H,

[Z D DEH]

CEEIvES [<ERBS—XE>E [BXREEO
BHADOXE] O & [HBXEMR] 1035 (R
AHEBRXES). 148-152H,

[€£>4—70Y 127 MBA] [CPAS Newslet-
ter] vol. 17, no.2 (2017%3H). 8H,

s Iyt [20175F1B218 “I4 A X v —F"
—EZU-—DFItEFRYMZ 5B H] [CPAS
Newsletter] vol.18, no.1 (2016598). 1-4H,

[ #2—70Y 7 MEA] [CPAS Newslet-
ter] vol.18, no.1 (201759A). 8-9H,

[Z2EE%]

33

cOAX T b RERET7 XU DKFEBHRE
2 —gINM50BRERECRIIL [TXUBIE
S—ERHSBUAN]. RERZHIFX v 2 /NX,
20175118128 [B&ZE].

- B)%&. “Transportation and Time Zones,” Pacific
Gateways: International Symposium on English
Literature and the Pacific Ocean, 1760-1914,
Department of English, the University of Tokyo,
Ito International Conference Center, November,
24,2017 [%8E].

ERFEs

cAE (BB FOESE ERE—HKRIESIEREE
haNZh], RBFIN7A-RH—7)b. &R
FHRI ¥R (EFEF). 2017512H16H,

[Z DD FEE]

T AU DESER

T A HESEE

AU HHREESTFES

« International Contributing Editor, Journal of

American History
- Editorial Advisory Board, Journal of Australian
American Studies (Sydney U.)

BlEE

[ERaR]

cTUaA X E-FATU L () [RBREOBER
BT BRSOME] =FERE (R HERAT A
UhDAEBETR—TEY 7 —DOBUAEXE
] (RERZHRS. 20175F). 145-169HE,

CTAT4v R - Tw 71— (B) [BHexhd
T—7O—-FY x4 E—AtBZ2—-3T—-V
TB3HREOXL] HERE () DERTAUH
DAEBETR—TEV 79 —OBUAXIEE] (R
REAZHERS. 2017%). 309-342H,

[Z D1t DEEAE]

C[THR&] HEOBHLHE— [[HAEE] ©
5] ®ET| [HREFRA=_2 - 42—
(NPO-IFitt 5 52 #f 5 77 ). 30% (201749A ).
6-10H,

[Z DD FIEE]

s TAUhES FHEE

+ The Japanese Journal of American Studies #R%E
%58

SF)IIBE—ER

[ZEEE]

-G [T XERDMEE ESRA =D h—Taka-
hashi, Shingo, 2017, “The Effect of the Great De-
pression on the Institutional Economics of John R.
Commons (Draft)’ AMD X | ELFEFES.
HIE LEMRRS. FBKAFE. 2017F1H15H,

R

[FoEE%F]

CHE [PAUAY - TIIZAMDTST AR
T IViE—EEXMEREEPOIC] BET
X HmEaEonpls E7 X UheHfns
HEE) [[72AUHNZE] HEOFREM]. TH
K%, 20175%7H8H,




CPAS Newsletter » Vol.18 No.2

10

JO—NIViEHREBEERZE S (20175E)
AEFRBETLRMER - HEEE

CPAS X% v J#E7T (a5 - B2ZAE) B X7 B
PR (EIFEHE) BE ©h #E
515 mE XF (t25-%) (EmmEREEY) W R
e £R B @R (EEmEHEE) B2 32 98
S IR (B R
ERNS. HoenSibet (i) L5 &% HE
O (e E) Y
B 51 g8 (B EEE) nE B ANE
2 A (EBHAHEER) H BF 8B

@manEE) 2l B8 #E

OIEER. sss m (HREHER) w8 EH e
(TR Bx 7 kNG

(B 37 LHER) RE E EHE

() BB Rt B8

() wE ol wE

() R

() B B- B8

() a F B8

() kB BE B

HERSY v TDBN () mE - rHE
() BE x5 B

() WO EET #i

() mO BE #E

() K2 & 48

KERESHALR - 228 AR XB BB

75 B 88

5 ®5 B8

T

\ A KERATHASHAN - (28 A8 3 48
@2017F10A 1Bt T, Helen Gilbert B EIBIBEEL £ L 1= AR ¥ B
e ——

REFEHFRER - REFH NEE M= i
RERUELRER - BELH I 'L EHER

R RIARI R TR hl EE B
e RiE g

RAX LR %R RE %8 ¥R
{05 S R ¢

BIE37#

45 %H -5 TCPAS NewsletterOFIfTIEIRT WL £ ¥, CPASEIF—%
REFEDRBN - 8. BLUCPASKERICET 2EMIEEI TSR — L
N=JIBBEVELETOT, 2555 ZFAC L&,

CPASt>42—K MIEXF

CPAS Za1—XL/%— Vol. 18, No. 2
FER30F3H25H%IT
FIT | RRAKZARZITHRELRFFR
20— VUHEiRse s
T AU DK ERREY 5 —
T1563-8902 HREEHZEXENZ3-8-1
TEL 03-5454-6137 FAX 03-5454-6160
http://www.cpas.c.u-tokyo.ac.jp/
W 18)fE (RER) (RS
HIFE T INEILENR TR AT
T 162-0808 RREHBEXKAHET /8
TEL 03-3260-5211 FAX 03-3268-3023




